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NIOBUTENAM TONNOBOJIOMOK

The Unfaithful Wife

“Your move,” said John Sherlock W. to his brother-in-law George.

Suddenly, he looked up from the chessboard, listening.

“Hang on... | think we have a visitor.”

“This late?”

John Sherlock rose from his chair, crossed the room and drew back the
window curtains to survey the street below. Through the rain-spattered
window, he saw a car pull up at the door of his house.

“It’s a gentleman,” he said, pressing his nose against the cold glass. “A
stranger.”

”
!

“Oh! It must be Jack! | quite forgot... How stupid of me!” said George.

“Jack? Jack who?”

“Jack Fisher. You don’t know him. We work together. He asked me this
morning if he could consult you, and | gave him your address. | thought you
wouldn’t mind.”

“That’s OK. Why don’t you go and let him in?”

move Xxoz, (B LWaxmaTHOW urpe) below BHu3y
brother-in-law wypwuH rain-spattered 3a6pbi3raHHbIN
chessboard waxmaTHaa gocka AOKAEM

hang on! noroau-ka! pull up noavexatb 1 0CTaHOBUTLCA

visitor rocTtb press npuxmmatb

this late Tak nosgHo stranger HesHakomel,

rise (rose, risen) BcTasaTh, stupid raynbii 0 How stupid of me!

NOAHMMATLCSA Kak 370 rnyno c moei cTopoHbi!

cross nepecekatb consult sb npokoHcynbTMpoBaThCA Y

draw (drew, drawn) TaHyTb ¢ draw KOro-nm6o

back 30ecs: pa3aBuHyTL WTOPSI mind Bo3paxatb

curtains wTopbI let in BnycTUTL (BOBHYTPbL)

survey o6BOAUTb B3MIALOM,
BHMMATE/IbHO OCMAaTpPMBaTbL

N



After the usual introductions, the visitor said, “I think my wife is cheating

on me.”

“What makes you think so?” asked John Sherlock W.

“She gets letters. Weird letters.”

“How do you mean, weird?”

“l think she and her lover use some sort of a code.”

“Is it possible to take a look at these letters?”

“Yes. | have one with me. What remained of it, that is. She had torn them

up. | fished this one out of the waste-paper basket,” said the visitor, putting an

envelope on the table beside the chessboard. “Maybe you can make something

of it. | couldn’t.”

John Sherlock emptied the envelope onto the table. It contained one

small piece of paper. Here it is:

ABCDEFGHIJKLMNOPQRSTVWXYZ

“It looks like nonsense to me,” said George who had placed himself

behind the detective and was now looking over his shoulder.

introduction oduumnansHoe
npeacrtasneHne (Koro-nmb6o Komy-1m6o)

cheat on sb nsmeHsaTb (cynpyry),
obmaHbIBaTb

What makes you think so? Yto
3aCTaBNsAET Bac TaK AymaTb?

weird cTpaHHbIN, HENOHATHbLIN

How do you mean, weird? B
KaKOM CMbIC/1e CTPaHHble?

use MCnos1b30oBaTb

some sort of a code Kakoii-To
wnop

possible Bo3moxHbIN O Is it
possible to take a look at these letters?
MOXHO B3rsAHYTb Ha 3TW NUCbMA?

remain ocrtaBaTbCA

thatis 10 ectb ¢ What remained of it,
that is. BepHee, TO, 4TO OT HETO OCTA/NIOCh.

tear (tore, torn) peatb ¢ tear up pBaTb
Ha Me/IKMe KYCOUKM

fish out BbIyaUTH
waste-paper basket mycopHas Kop3uHa
envelope KoHBepT

Maybe you can make something of it.
MoeT 6bITb, Bbl MOMMETE, O YEM TYT
roBOpMUTCA.

empty 30ecb: BbiCbINaTb COAEPKUMOE
(Ha cTon)

contain copgeprkatb

nonsense 6eccmbicanua ¢ It looks like
nonsense to me. MHe 3TO KaXKeTcsA KaKoM-To
beccmbicaunLEei.

shoulder nneuo



“That was my impression, too,” said the visitor. “What do you think, John
Sherlock?”

“I think you have reasons to be worried, buddy.”

“So, it’'s— It’s true? She is cheating on me?”

“Well, this short message sounds rather harmless and doesn’t tell us
beyond doubt that the correspondent is a man. But the fact that your wife

didn’t want you to read the letters seems alarming.”

[t took John Sherlock W. less than five minutes to
decipher the messages. How long will it take you?

impression BneyaTneHue doubt comHeHnune ¢ beyond doubt
reason npuyMHa beccnopHo

be worried BonHoBaTbcA seem KasaTbCA

buddy npuatens alarming TpeBOXHbIl

itis true 370 Npasaa envelope KoHBepT

message nocaaHue take 30ece: oTHMMaTb Kakoe-To Bpems

¢ it took him less than five minutes emy

sound 3By4aTb
noTpeboBasiocb MeHee NATb MUHYT

rather poBonbHO

. decipher pacuundposaTb
harmless 6e306uaHbIN

OTBeT Ha 3araaKy Bbl Haﬁp,eTe B KOHL,E XYpPHana.



B KOPOJIEBCTBE TPAMMATUKH

®dpasosble rnaronbi

3a0aHue 1

YeTe BpayHOB eCTb YeM ropAUTLCA: UX CTapLUKIA CbiH [KeK puckoBan
cBOEel COBCTBEHHOM KU3HbIO paaum cnaceHus apyra. [)KeKy y»Ke B KOTOpbIn pa3
NPUXOANTCA PACCKa3blBaTb rOCTAM 3Ty HEOObIKHOBEHHYO UcTOopUio. OANH U3
CAyLllaTesien Xo4eT y3HaTb 0 NobyANTENIbHbIX MOTUBAX repos. [KeK Ux He
CKpbIBaeT. KakoBbl OHK? JonuwnTe BTOPY NON0BUHY $Pa3oBOro ri1arona,
yTObbI Y3HATb. B Bawem pacnopsa*keHunun natb cnos: down, in; off, on, over.

LISTNER: Tell us how you risked your life to save your friend.

JACK: | had to. He had my suit

(Omeemeol K 3a0aHUAM 8bl Halideme 8 KOHUe pa3odena.)

3a0aHue 2

LJHOHHU He noHpasuaoce y 0edywKu ¢ babywkol. lMoyemy ?

LITTLE JOHNNY: | will not visit grandpa and grandma — never again.
JOHNNY’S MOTHER: “Why not? What happened?”

JOHNNY: “They sit on the couch all day long, and have nothing on.”
MOTHER (terrified): “Have nothing on?”

JOHNNY: Absolutely nothing — not even the radio.

3a0aHue 3

Y muctepa bpayHa Ha pabote cayumnnock UI. Mpuexana nonnums, ctana
3a4aBaTb pa3Hble Bonpocbl. Cep»aHT JINTTA cnpocun y cekpeTapsa weda: “What
did your boss have on this afternoon?” “His gray suit,” — otBeTnna cekpetapuia.
«fl Mmeto B BUAY HE KOCTIOM», — CKa3an CcepXaHT. «[po ocTtanbHOe He 3Hato, —

CKasasa CekpeTaplla, U OTYEro-To NoKpacHesna. — MNpo octanbHoOe Bbl Nyylle



cnpocute y mucc HenbcoH 13 nabopatopumn». «Mpuyem 3gecb Mucc HenbcoH?
Beapb 370 Bbl ceKpeTapb bocca?» — yAUBUACA CEPXKAHT. M TONIbKO TYT A0
CeKpeTapLin AOLW/IO, YTO OH MMeN B BUAY. A Bbl, yBaXKaeMblil UNTATE b, MOHSAMN,

0 Yem cnpawmrBan NOANLENCKUIA?

3a0aHue 4

Kak-To pa3 muctep bpayH npurnacmn B roctm CBOEro aMepmMKaHCKoro
napTHepa, TONbKO YTO NpunetTesero 3 AMepukun. Ytobbl rocTb He 3acKy4van B
OXMAAHWUM YXKMHA, XO3AWH CTa/l PACCKa3blBaTb aHeKAOTbl. Cpeayn HUX 6bin
TAKOW.

An Irishman went into a post office to see if there were any letters for
him.

“What is your name?” asked the clerk.

“You are having me on now because I’m Irish,” said the Irishman. “Don’t
you see the name on the envelope?”

AmepurKaHeL, NJ10X0 3HAKOMbIN C aHF/IMMCKUMM PA3rOBOPHbIMU
BbIPAXXEHUAMM, HE [0 KOHLLA NOHAN aHEKZ0T. A Bbl? B yem 3anogo3pun
npnaHaeu, paboTHMKa NoYTbl? BoibepnTe NpaBuAbHbLIN, Ha Ball B3rnsa4, BapuaHT
oTBeTa.

1. B TOM, 4TO TOT HE ymeeT YnTaTb.

2. B TOM, 4TO TOT NO KAKOW-TO MNPUYNHE HE XOYET OTAABATb EMY MUCbMO.

3. B TOMm, YTO TOT ero pasbirpbiBaer.

4. B TOM, YTO TOT 3aHUMAETCA BbIMOraTe/IbCTBOM.

3a0aHue 5

Y [xxeKa bpayHa nosBuaca HOBbIM Benocunea, 1 3To 06CToATENLCTBO HE
YKpblnocb oT Muctepa bpayHa. MexKay oTuOM 1 CbIHOM COCTOANOCH
0b6bACHeHMe. Mbl NPpMBOAMM €ro MNOJIHOCTbIO, HE XBATAET TOJIbKO BTOPOM YacTu
¢pa3zoBoro rnarona. donuwwure ee. 310 away, back, down, on, off, over unmn up?

“Where did you get this bike?” asked Mr. Brown.



“It was like this,” explained the younger Brown. “Last night, | was
hurrying home. It was raining hard, and | was already soaked to the skin.
Suddenly, I ran into a girl on a bike. She got off, took her clothes, and

said, “Take whatever you want.” The clothes were wet, so | took the bike.”

3a0aHuUe 6

Kak-To pa3 cnewwawmit Ha paboTty muctep bpayH nonan Ha yauue nog,
onpoc 06WecTBEHHOr0 MHEHUA. YCTPOUTENN ONPOCa MHTEPECOBAIUCL Y
NPOXOXMX MY*KUYMH, NONb3YHOTCA I OHM NOCbOHOM nocne 6putbsa. Onpoc
NoKasa/s, YTo Haw muctep bpayH He nnweH octpoymua. When asked what he
put after shaving, Mr. Brown replied, “My trousers.” Jonuwwnute
HeA0CTalLyo YacTb $ppa3oBoro rnarona. Ito away, back, down, on, off, over

nnn up?

3a0aHue 7

[kek bpayH npuwen HaBeCTUTb CBOO AEBYLLKY U 3aCTan ee
npuHMmatowen ayw. OH nonpocun ee oaetbca. Mor v oH npeaBuaeTb, YTo
CTO/Ib HEBMHHAA Npocbba obepHeTCA HENPUATHOCTLIO? BOT KaK OH pacckasan
06 3TOM 0g4HOMY 3HAaKOMOMY:

| went to see my girl. She was in the bathroom. | told her to slip on
something, and she did. She slipped on a bar of soap.

Yto cnyumnnock?

3a0aHue 8

Ycnbiwas oT cBoero oboxkatena cnosa “You look like a million dollars!”,
aKkTpuca obmnaenacb. YTo npomnsoLwwno Ao atoro? Boibepute oauH 13 ABYX
BapMaHTOB.

1. The movie actress slipped on her silk dress.

2. The movie actress slipped her silk dress on.



3agpaHue 9

OauH 6oraTbl U He B Mepy PEBHUBbLIN AXKEHT/IbMeH (Ha30BEM ero
Mmuctep bpykc) 3BoHUT gomon. TpybKy noaHMmaeT cayra. bpykc cnpawmBsaert:

“Jack?”

“Yes, Sir.”

“Put my wife on.”

Yero oH xo4eT? YTobbl Cyra NOMOr ero eHe o4etbca? Uan emy HyXKHO
4yTO-TO ewe? Ecnun Bbl He 3HaeTe OTBET Ha 3TM BOMPOCHI, MPOYTUTE eLle
HECKONbKO cTpoyek. OHU cogeprKaT NOACKA3KY.

“Er (333...) — Mrs. Brooks is in the bedroom,” the servant answered
hesitantly.

“We have a telephone in the bedroom, do we not?”

“Yes, Sir, but —”

“But what?”

“But your wife is er — occupied. There is another gentleman in her
bedroom.”

B nopbiBe peBHOCTN mUctep bpyKkc Benut cayre youtb obomnx. B KoHue
KOHLLOB OKa3blBaeTCA, YTO OH Habpan HenpaBUIbHbIN HOMEP, HO 3TO YXKe He
MMeeT OTHOLLEHMA K rnarony put on. TaK yero ke Bce-Taku gobmeanca

rocnoauvH bpyKc oT cayrn B Hayane pasroBopa’?

Always at your
service, Sir!




OTBETDI

3apgaHue 1

“He had my suit on.” — «Ha Hem 6bln MoI KOoCcTioM», — 06 bACHAET [XKeK.
OH 6bln NPOCTO BbIHYKAEH NPOABUTL ceba repoem.

Have sth on o03HayaeT 3g4ecb MMeTb Ha cebe HageTbiM. Peub MOXKET NaTH
KaK 0 npeamMmeTax o4eXAbl, TaK U 0 TaKMX BeLax, Kak o4ku, Hanpumep: | didn't
have my glasses on. — Ha mHe He 6b1n10 moux oukoB; “What did she have on?”

asked the policeman. — «Bo 4To oHa bblna ogeTa?» — CNPOCUN NONLENCKUNA.

3apaHue 2

34ecb NpUXo4AaT B CTO/IKHOBEHME A1Ba 3Ha4YeHUsA ¢pasosoro rnarona have
on. Mama npuLLINa B y*Kac, YCAbILWAB, YTO ee POAUTENIN CUAAT Ha AMBAHE
abcontoTHO ronbimu — have nothing on. OgHaKo cneaytowan penavKka cbiHa Bce
npoacHuna. OKasanocb, OH MMeN B BUAY, YTO AeayLliKa ¢ 6abywKoi HUKorga He
CNYLIAKOT Paano U HE CMOTPAT TeNeBU30p: have on TaKKe 03HaYaeT «KMMETb
BKAOYEeHHbIM». Hanpumep: They have the radio on all the time. — Y Hux

NOCTOAHHO BK/AKOYEHO paano.

3apaHue 3

Monunuenckoro MHTepPecoBano, Kakme meponpuaTna Hoian
3an/laHMPOBaHbI y Weda Ha BTOPYO NONI0BUHY AHA. Have on MOMKeT Takke
MMeTb OTHOLUEHME K 3aN1aHMPOBAHHbIM MEPONPUATUAM — COBPAHUAM,
BCcTpevam. Hanpumep: Do you have anything on for tomorrow? — Y mebsa ecmeo
Kakue-HuUbyob naaHel Ha 3aempa? CeKpeTapLua *Ke pewwmnna, 4To oH

CnpalwmnBaeT, BO YTO O6bin ogeT wed.




3apaHune 4

NpnaHael 3anoao3pua paboTHMKA NOYTbI B TOM, YTO TOT €ro
pa3birpbiBaeT. B 6putaHcKomM aHrAnickom have sb on o3Ha4vaeT «pasbirpbiBaTh
Koro-nnboy», «noAwy4mBaTtb Hag Kem-nnbo», 3actaBnaa cobecegHMKa
NOBEPUTb B UCTUHHOCTb JIOXKHOTO yTBepKAeHUA. Hanpumep: He said he knew
the Prime Minister, but | think he was just having me on. — OH cKa3as, Ymo
3HAKOM C MpemMbepP-MUHUCMPOM, HO A OYMAt0, Ymo OH MPOCMO Pa3bi2pbi8ar
MeHA. AMepUKaHLbl B TaKMX C/lydasnx npeanoymTtatoT put sb on, Hanpumep: He

said he knew the Prime Minister, but | think he was just putting me on.

3apaHue 5

She took off her clothes. 3aecb ppas3osbin rnaron take off ynotpebnserca
B OLHOM M3 CBOMX OCHOBHbIX 3HAYE€HUMN — K CHUMATb, COpacbIBaTb OA4EXKAY».
CpaBHuTe Takxe: | took my boots off and put on some slippers. — fl cHAN cBOM

TYGAU M Hagen AoMalLHME TanoYKMU.

3apaHue 6

MpaBuKAbHbLIN OTBET — put on. 3a4ecb NPUCYTCTBYET HEKOTOPAA Urpa CNOB,
KOTOpaA 3aK/o4aeTca B TOM, 4TO put on MOXKHO He TONIbKO ogexay (B aTom
c/y4yae Mbl NepeBoAMM 3TOT rNaro/ Kak «HaZleBaTb»), HO U HEKOTOpble Apyrue
BELLM, B YAaCTHOCTU, NOCbOH ANA BpuTba M Apyrme KOCMeTUYecKme CpeacTsa,
KOTOpble HAaHOCATCA Ha KoXXy. Hanpumep: She puts on far too much makeup. —

OHa cAnWKOM CMNbHO KPaCUTCA.

3apaHue 7

3necb Mbl MMEeM AeNo € Urpok cnos: ¢pa3oBbin rnaron slip something
on (naum slip on something) — «HakMHyTb, HABPOCUTL Ha cebA KaKoM-To NnpegmeT

OAEXKAbl» — CTO/IKHY/ICA C NPOCTbIM r1aroaom slip ¢ nocnegyowmm



npeanoXKHbIM A0MNONAHEHMEM on something — « MOCKO/Ib3HYTbCA Ha YEM-TOY.
[leByLKa BbINO/IHWAA NPOCbOY BYKBa/IbHO — NOCKO/1b3HY/1aCb Ha KyCKe Mbla.
MpumeyaTenbHO, YTO €CAN U3MEHUTL NOPALOK C/IOB B MHTEPECYHOLWEM
Hac npeanoxeHnu Ha | told her to slip something on, To urpa cnos ncuesHer,
NOCKO/IbKY Y NPeAJ/IOKeHUA OCTaHeTCA TOIbKO O4HO 3HaYeHue: «f Benen en
HaKWUHYTb YTO-HMOYAb». [peasor Bceraa CTouT nNepes, onpeaeniembim
CyLLEeCTBUTE/IbHbIM, B TO BPEMSA KaK Hapeuune KaK CoCTaBHan 4YacTb ¢ppa3oBoro
rflaro/la MOXKeT CTOATb KakK A0, TaK M Noc/e CyWwecTBUTeIbHOro; noatomy slip

something OoNn HEe MOXeT MMeTb 3Ha4YeHNA KMNOCKO/Ib3HYTbCA HAa YEM-TO».

3apaHue 8

CKopee Bcero, akTpuca NoCKO/Ib3HYNacb Ha LWEIKOBOM NAaTbe U
BbIBUXHYa N04bIXKKY: The movie actress slipped on her silk dress and sprained
her ankle. MoaTomy, ycnbilwiaB KOMMeHTapuii «Tbl BbIMAANULWb HA MUIMOH
AoNnapoB!», oHa He morna He obuaeTbeA. Bo BTopom ciyyae y Hee He H6bin1o
HUKAKMX OCHOBAHUM Ana 0buapl. ITo NpeanoKeHne o4HO3HAYHO: aKkTpuca
Habpocmna Ha cebs CBOM LLIENKOBbIN XanaTt, KOTOPbIN, O4EBUAHO, EN OYEHb
LLIen, U MOT BbI3BaTb BMNO/IHE UCKPEHHWUIA BOCTOPXKEHHbIM OTK/IMK CO CTOPOHbI ee

NMOK/NIOHHUKa.

3apaHue 9

MwucTep BpyKc xoTen, 4Tobbl cnyra nepeaan Tpybky muccuc bpykc. 3aech
on = on the phone. BoT ele oanH npumep Takoro ynotpebnenus: Hi Dad.

Could you put Mom on? — lNMpwuseT, nana! Moxewb nepegatb TPybKy mame?



NMPEONNTOTH

3a0aHue 1

B3ensHUmMe Ha caedyrouwue npedaoxeHusa u ckaxume,
03HAYAOM 71U OHU 0OHO U MO Xe.

1. They were speaking in English.
2. They were speaking English.

Knwou:

3Tu ABa NPeANOXKEHNA 03HAYAOT OAHO M TO Ke. B obounx peyb naet o
TOM, YTO Hecena Benacb No-aHrAMNCKU. OQHAKo 34ech cneayeT caenaTb ABa
3ameyaHuA. Bo nepBbIX, HY*KHO NOMHUTb, YTO NPEANOXKHbIN BapunaHT (speak in
English), kKak npaBuno, He ynoTpebnseTcs, Koraa peyb UAET O 3HAHWUM A3bIKA.
MHbIMM cnoBaMu, eCM Bbl XOTUTE CKA3aTb, YTO Bbl 3HAETE aHIZIMICKUIA, y BacC
TONbKO 0Z4HA BO3MOXKHOCTb: "I speak English". MpeanoKHbin BapnaHT
MCMONb3YeTCsA NLWb KOraa pedb MAEeT o npeanovTeHmun. B Hawmx npumepax Bce
YYaCTHUKM NeperoBopoB BAAAET KaK MUHUMYM ABYMA A3blIKaMM, HO B AaHHbIN
MOMEHT OTAaNN NpeanoyTeHme aHrIMnckomy. O4HaKo U B 3HAYEHUMN

npeAnoyYTeHMA BTOPOWN BapuaHT ynoTpebutenbHee nepBoro.

3a0aHue 2

Ecmb nu, Ha saw 8327140, pA3HUYA 8 3HA4YeHUU caedyoujux 08yx

npeosnoxceHuli uau oHU 03HAYaKM 00HO U Mo Xe?

1. He took the highway.
2. He took to the highway.

Knrou:

B aTux npegnoxeHnAX roBopnuUTcAa o CoBepLleHHO Pa3HbIX BELWaX. B
nepBom Cjaydae OH noexas no wocce, BO BTOPOM — Hayda/1 3aHMMATbCA pa36oeN\,

nogancs B pa3bonHUKN. —



3a0aHue 3

Jluwb 00HO U3 crredyrwWux mpex npeodsoHeHuUl 8epoOAMHO 8
OMHOWEHUU 3HaAMeHUmMoz20 eamnupa apaga Apakynael. Kakoe?

1. Count Dracula smelt garlic (4ecHoK).
2. Count Dracula smelt of garlic.

3. Count Dracula smelt at the garlic.

Knwou:

N3 Tpex npeanoxKeHnin BepoATHO NINLLb NepBoe, B KOTOPOM roBOpUTCA:
"Tpad ApaKyna yyyan 3anax YecHOKa". Bo BTOpom npeanorKeHmn roBopuTcs,
4yTo OT rpada [paKy/ibl Nax/JI0 YECHOKOM, 3 B TPETbEM — O TOM, YTO OH MOHIOXan
YyecHOK. U 1o, 1 Apyroe ManoBeposTHO B OTHOLWEHUM Bamnumpa. Kak n3secTHo,

BaMnumpbl 60ATCA YECHOKaA.

"Who ordered the steak with garlic sauce..?"

rw



3a0aHue 4

Ecmb nu, Ha 8aw 8327140, PA3HUYA 8 3HAYEHUU Caedyroujux 08yx
npeosnoxceHull unu oHU 03HAYaKmM 00HO U MO xce?

1. | wonder how you're going to tell John about his brother.

2. I wonder how you're going to tell John from his brother.

Knwou:

B aTux npeanoxeHmnAx pedb et 0 COBepLUeHHO pa3Hbix Bewax. B
nepBom npeanoxeHum rosoputca: "MHTepecHo, Kak Tbl cobmnpaelbes
pacckasaTb [AKoHy o ero 6parte", a Bo BTopom — "MIHTEpeCHO, KaK Tbl

cobupaelwwbca oTAMYUTb [KoHa oT ero bpara'.

3a0aHue 5

B cnedyrowux 08yx npedsoMeHUAX peyb uoem o delicmeausax 08yx snuu,
pabomasuwiux 8 00HOM U MOM e oguce, 8 KOMOPOM MPOU3OW0
oepabneHue. Om sac mpebyemcsa donucames 8mopyto 4acmbob
npedsoxeHusa, sbibpas 00UH U3 8ApPUAHMOS,
npeosnazaemeoix nood yepmod.

1. Jack had left his office by 5:15, ....
2. Nick didn't leave his office until 5:15, ....

so he knew about the burglary; so he didn't know about the burglary

Knwou:

BoT uTO Y BaC O/1*KHO 6b1n0 MNONYYUTLCA:

1. Jack had left his office by 5:15, so he didn't know about the burglary.
2. Nick didn't leave his office until 5:15, so he knew about the burglary.



34ecb BCe Aeno B TOM, Korga MMeHHO ABa COTPYAHWNKA MNOKNHYIN O(I)VIC.

[)KeK ywen rae-to B parioHe 5:15, camoe no3gHee B 5:15; MHbIMK chOBaMU B
5:15 ero y»ke B oduce He H6b110. YTO XKe KacaeTca Huka, To B 5:15 OH BCe ewe
Haxogmnca B opuce. OH ywen poBHO B 5:15. C TOUKM 3peHUA TPyL0BOM
AVUCUMNINHBI 3Ta pa3HMLA He CYLLEeCTBEHHA, HO BOT A1A MOJIMLLENCKOTO,

pacchnegyrowero orpa6neHme, OHa OKa3a/1aCb Ba)-KHOﬁ.
3a0aHue 6
O cKobKUX pesosibeepax udem pevyo 8 KAXOOM cay4ae?

1. He was holding a revolver in both hands.

2. He was holding a revolver with both hands.

Kniou:

B nepBom cnyyae peyb MAET O ABYX PEBOJ/IbBEPAX: OH AeprKan Mo

PEBO/IbBEPY B KaXKA0W pyKe; BO BTOPOM — 06 O4HOM: OH AeprKan peBo/ibBep

obenmu pykamu.
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3a0aHue 7

Ecmb nu, Ha eaw 832140, pA3HUYA 8 3HAYEHUU Ccaedyrujux 08yx
npeosnoxceHull unu oHU 03HAYaKmM 00HO U MO xce?

1. He drove to the station.

2. He drove towards the station.

Knwou:

B 3TUX NpeanorKeHmax pedb NAeT o0 pasHbIx Belwax. [epsoe
npeanoXeHne 03HaYaeT, YTO OH exasl K CTaHLMK, KoTopas bbina Lenbio ero
nyTewecTsuns. Bo BTOpom npeanoxeHnm roBOpuUTCsS O TOM, YTO OH exan B
CTOPOHY CTaHLMMU, HO Bblaa /I OHA LEeNbio ero NyTewecTBus — U3 NpeaioXKeHun

Hen3BecTHO. BO3MOXHO, OH Npoexan ee n noexan ganblue.

3a0aHue 8

B3ensHUmMe Ha caedyrouwue npedsoxeHUs U cKkaxume, o3Ha4yarom au
OHU 00HO U Mo Xe.

1. May | help you to some more ice-cream?

2. May | help you with the ice-cream?

Kniou:

B 3TMX npeanoXkeHuAx peyb MAET O pPa3HbiX Bewax. [lepsoe npeano-
eHue o3HayaeT: "Monoxuntb Tebe elle HeMHOro MmoporkeHoro?" Bropoe
npeasioXeHne MOXKHO NepeBecTn Kak "Tebe NoMoYb C MOPOXKEHbIM?", 04HAKO
33 3TUM NEepPeBOAOM MOTYT KPbITbCA Pa3Hble Beln. TakK, eciv roBOpPALLNIA
BMOMT, UTO €ro TOBAPMULL, HE MOXKET CNPABUTLCA C MOPOXKEHbIM, OH MOXKET
cnpocutb May | help you with the ice-cream?, umesa B Buay: "A mory nomoub
Tebe foecTb MOPOXKEHOE", eCcnu XKe peyb MAET O NPUTOTOBAEHUN MOPOXKEHOTO

UAn nogayve ero Ha CTtoJ1, To CMbICh Cl)paSbI 6yp,eT UHbIM.



3a0aHue 9

N3 npednoxceHus ucyes npedaoez at. U3meHUaA0Cb AU OM 35MO0O20
3Ha4YeHUe npeosiIoxeHUa?

1. They wondered at how much he could eat.

2. They wondered how much he could eat.

Knwou:

N3MeHWNOCb, M A0BOJIbHO CyLL,ECTBEHHO. B nepBOom npeanoKeHum
rooputca: "OHKM BbINN NOPaAXKEHbl TEM, KaK MHOFO OH MOT CbecTb ',
BO BTOpPOM — "M Bb1210 N1060NbITHO Y3HATb, KAK MHOTO OH cnocobeH

cbecTb'.

3a0aHue 10

lMepesedume cnedyrouue npeodsoxeHUs Ha PyccKul A3bIK.

1. John will show you your room.

2. John will show you to your room.

Kniou:

1. [IXKOH NOKaXkeT Bam Bally KOMHaTYy.

2. [I}KOH NpoBOAMT Bac B Ballly KOMHaTYy.

3a0aHue 11

B KoHUe npedanoxeHUa noseusacsa npeodaoe for. UameHUA0Cb AU om
3Imoeo 3Ha4yeHue npeodsoxceHUAa?

1. What were you doing all those 5 years?

2. What were you doing all those 5 years for?




Knwou:

MN3meHunnocb, M 40BO/IbLHO CYLLECTBEHHO. B nepBom cnydyae rosopsLmii
nHTepecyetcsa: "Yto Tol genan Bce 3Tn 5 net?", a Bo BTopom — "3a 4to Tbl cnaen

Bce 3Tu 5 net?"

3a0aHue 12

lepesedume cnedyrouue npeodsoHeHUs Ha PyCccKul A3bIK.

1. Nobody searched us.

2. Nobody searched for us.

Kniou:

1. HuKTO Hac He uckKan.

2. HuKTO Hac He obbickuBan.

3a0aHue 13

O6bACHUTE PasHULY B 3HAYEHUUN CeAyOLWLNX NPeaIOXKEHUN,
€C/1M TaKOBasA MMeeTCs.

1. He worked in the department store.

2. He worked the department store.

Kniou:

B nepsom cny4yae oH paboTan B yHMBepMare, To eCTb OH Npogasel,
MeHegKep unm ntobon gpyron COTpyAHUK, YACNALLNIACA B LUTATe YHUBEPMAra.
BTopoe npeanoxkeHune cnegyet noHMMaTh Kak "OH opygoBan B yHuBepmare",

TO eCTb OH CKOpee BCEero Bop, a YHUBEPMar — ero Tepputopms.




3a0aHue 14

[MToobepume HaOMNuCb K PUCYHKY, 8b16pas 0OUH U3 npedsaazaemblx
8apPUAHMOS.

1. He wanted to escape from prison.

2. He wanted to escape prison.

Kniou:

Bbl £0/1KHbI 6blIM BbIOPATb NepBoe NpeaNoxKeHMe, KOTOPOe O3HAYaEeT:
"OH xoTen 6exkaTb 13 TIopbMbI'". BTopoe npeanoxeHne MMeeT HECKOJIbKO MHOM
cMbic/l. OHO 03HAYaET, YTO MNPECTYNHUK NN 0BBMHAEMBIN B NPECTYN/IEHUN
xoTen nsberkaTb TIOPbMbI, TO €CTb HE NONAacTb TyAa BoBce. IMeHHO TaKoe
3HAYeHMe MMeeT rNaron escape, ec/iv 3a HUM He cnegyeT npegnaor from.
Hanpumep: His lawyers helped him to escape prison. — E2o a08oKamei nomozanu
emy uszbexcams mopbmesl. CpaBHUTE TaKKe YCTOMYMBOE COMETaHUE escape

arrest — usbexxams apecma.




3a0aHue 15

CpasHume cnedyroujue 08a NpeodsaOXHEeHUA U CKaXume, ompasuadacs Au
3aMeHa npeods102a HA CMbIC/e 8bICKA3bI8AHUA.

1. He had a black spot on his hand.
2. He had a black spot in his hand.

Knwou:

OTpasumnacb, 1 4OBONbLHO cywecTBeHHO. He had a black spot on his hand
cnefyet NOHMMaTb KaK "Y Hero Ha pyke bbia1o YepHoe NATHO" (NATHO rpaA3M an
poanmoe nATHo). Ecnm 3aecbk 3ameHUTb Nnpeanor on Ha in (He had a black spot
in his hand), To nepen Hamu cueHa u3 «OcTpoBa CoKpoBuLLLy PobepTa Jiblonca
CtnBeHcoHa nnu pacckasos o Llepnoke Xonmce: «B pyKe OH CXKMUMan YepHyto

METKY».




CNNIOBA, C/IOBA, CN10BA...

CeroZHs Mbl MOroBOpMM O rnarone want. HecmoTpsa Ha BClo CBOO
BHeLLHo 6e306MAHOCTb, 3TO O4EeHb KOBAPHbIM F1aro, CNocobHbIN HaBecTH
Hac Ha HenpaBuAbHble Mbicin. NpeactaBbTe cebe, YTo cekpeTapa weda B
noseputenbHoi becege coobuwaet nogpyre: “The boss wants you. | can tell.”
CMbICN 3TOrO BbICKa3blBaHUA HE OCTAB/IAET COMHEHMN: Wed He paBHOAYLIEH K
OZHOM U3 COTPYAHMUL, M 3TO HE YKPbINOCH OT BHUMATE/bHbIX 133 cekpeTapn.’
A Tenepb NpeAcTaBbTe, YTO Ta Ke CaMas CeKpeTaplua 3aXxoAuT B KabMHET K
04HOMY M3 cayrKalwmx u rosoput: “The boss wants you.” Te ke camblie C/10Ba,
HO Kakaa pa3Huua B cmbicne! PaboTHMK 3a4em-To NnoHaaobuaca wedy. He
MCKOYEHO, YTO ero XAeT HaroHan. 3gecb want ynotpebnseTca B 3Ha4eHUM
«TpeboBaTb, BbI3bIBATb K cebe» nam — B 6osee LWMPOKOM CMbIC/E — «¥KeJlaTb
BMAETb KOro-1Mbo nnm roBopmuTb C KEM-TM60». BOT eLe HECKOIbKO NPpMMepoB
Takoro ynotpebnenus: “Excuse me, you’re wanted on the phone.” —
«MpocTnTe, Bac K TenedpoHy»; “Someone wants you at the door.” — «Tamy
ABepu Bac KTo-To cnpawmnsaeT»; “The police want him for questioning.” —
«Monuuus xKenaet ero AonNpocuTb». B cayyae ¢ nonmumen 4eno moxet

obcToATh ewle xyxKe. TakK, He is wanted for murder o3HauaerT, 4to ero

Pa3bICKMBAET NOMNLUMA KaK NOO03pEBAEMOIO B COBEPLUEHNN y6MﬁCTBa.

1 5
O 3HauyeHuu rnarona tell B aTOM NpeanoKeHUm cmoTpuTe KypHan Rb{
NP,

«AHTIMNCKAA MO3anKa», BbIMyCK 2.




A Tenepb npeacTtasbTe cebe TaKyto cuTyaumto. CbiH B3Aa MaLLUMHY OTLA U
pa3bun ee, nocsie Yero oTgan ee B MacTePCKYHo, HUYEro He ckasaB 06 aTom
oTuy. OTeu, He yBUAEB MALLMHbI B rapake, 060 Bcem goraganca. Mexay HUMu

cocrtoAanca Cﬂe,CI,YPOLLI,VIﬁ Ananor, KOTOprVI A nonpowy Bac nepeBecTu:

Father: | want to see my car.

Son: You don’t want to see it, Dad.

Knwou:
BoT uTO A0/ 1XKHO 6bI}'IO Y BaC NONY4YUNTbLCA:

Omey: Al xo4y BUAETb CBOKO MaLLUHY.

CbiH: Nydwe Tebe ee He BUAETD, Nana.

B nepBom npeasorKeHuu rnaron want ynotpebnsaerca B CBOEM OCHOBHOM
3Ha4YeHuKn. Ho cTonno emy NoABUTLCA PALOM C MECTOMMEHNEM BTOPOTO NLA,
KaK ero CMbIC/1 NONHOCTbIO M3MeHWcA. Want y»Ke He UMeeT 3HaYeHUE KXOTeTb

4yTO-1MBOY», @ O3HAYAET COBET UK NpeaocTepekeHne. Cp. TakxKe :

1. a) I don’t want to work too hard.

b) You don’t want to work too hard.

2.a) |l don’t want to go out so late.

b) You don’t want to go out so late.

3. a) | don’t want to go there. It is too dangerous.

b) You don’t want to go there. It is too dangerous.

Bo Bcex nepBbix NpeanoXKeHuaAx rnaron want ynotpebnserca s
NPMBbLIYHOM A5 HAac 3Ha4YeHUN. HeKTo roBopuT, umesa B BUAY cebs: «fA He xouy
TaK HagpbIBaTbCA»; «fA HE XO4y BbIXOAUTb U3 AOMY TaK NO34HO»; «fA He Xo4y
WMATU TyAa. OTO CIULLIKOM OnacHo». B npeanoxkeHusx, nomeyeHHbIX 6yksoit 6),
peyb NaeT o cobeceiHMKEe, KOTOPOMY roBOPALLUIA AAET coBET: «Tebe He cTouT
TaK HagpbiBaTbcA»; «Tebe nydlle He BbIXOAUTb U3 AOMY Tak No34HO»; «Jlyywe

TyAa HE Xo4Mu. 3TO C/IMWKOM onacHo». Takomn caBuUr B 3SHA4Ye€HUM NOHATEH:




cobeceaHUKy (To ecTb BTOPOMY /iNLY) NyYLle 3HaTb, YEFO OH KenaerT.
foBoOpALWMNI e MoXKeT 06 3ToM To/IbKO AoraabiBatbcs. CpaBHUTe: “You don’t
want to speak to me? All right, all right.” — «Tbl He xo4eLwb co mHOWN
pa3roBapmBaTb? Hy 4TO X, Ha HeT 1 cyaa HeT»; “Can | come with you?” “If you
want.” — « MoXXHO MHe NonTK ¢ To6on?» — «Ecnn xoyewb». Kakoe MMeHHOo
3Ha4YyeHne — COBET W/ NPeanoNoXKeHMe — 3aKato4aeT B cebe rnaron want B

Ka*X4oOM KOHKpeTHOM Ciay4ae, ACHO U3 CUTyauunn.

YnpaxHeHue 1

B kakom 3HavyeHuu ynompebasemcsa enazona want e canedyroujux
npeonoxceHuax? llepesedume ux Ha pyccKuli A3bIK.

1. You don’t want to know the truth. Trust me. What you don’t know
can’t hurt you. 2. Are you telling me you don’t want to know the truth? 3.
“What do you know about him?” “Oh! That’s a bad guy. You don’t want to fool
with him. You don’t want anything to do with him. Trust me.” 4. Are you sure
you don’t want to see him? 5. You don’t want to argue with him. He doesn’t
like it. 6. You don’t want to get on the wrong side of Frank (get on the wrong
side of sb BocctaHaBamBaTb Koro-. npoTus cebn), do you? 7. You don’t want
to get on the wrong side of Frank. You may regret it later. 8. You want to be

very careful.

Knrou: BoT uTo y Bac A0NKHO 6bl10 NONAYUYUTLCA:

1. Tebe nyywe He 3HATb NpaBAay. [oBepb MHe. To, Yero Tbl He 3Haellb, He
MmoxkeT Tebe HaBpeauTb. 2. Tbl XO4ellb MHE CKa3aTb, YTO HE YKesaellb 3HaTb
npasay? 3. «470 Tbl 0 HeEM 3Haewb?» — «O! ITo Hexopowunit napeHb. C HUM
WYTKM Nnoxu. (byks.: Bam He cnegyeT C HAM WYTUTB). Jlydlie BaM C HUM He
cBA3bIBaTbCA. [loBepbTe MHe». 4. Tbl yBEPEHA, YTO HE XO4ellb ero BuaeTb? 5.
Jlydwe He cnopb ¢ HUM. OH 3TOro He NbuT. 6. Tbl BEAb HE XO4eLlb
BOCCTaHOBUTb PpaHKa NpoTmB cebs, Tak Beap? 7. Tebe He CTOMT HacTpamBaTb

®psHKa npoTme cebs. Tbl MOXKellb No3xKe 06 3Tom noxanetb. 8. Tebe cneayet
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6bITb O4YEHb OCTOPOXKHbIM.



YnpaxxHeHue 2

Ckaxcume cobecedHUKY, Ymo eMy Ay4yuie He 3HdMb Mmo20, Ye20 OH 00
cux nop He 3HanA. Bocnonae3dylimeco 014 amoeao 2n1a2010M want.

Obpasey: A: How did it happen? A: Kak 310 cnyymnochb?

B: You don’t want to know. b: Tebe nyywe 3TOro He 3HaThb.

1. «KaK Tbl 3apaboTan cBOM NepBbii MUANUOH, OTeL?» — «Tebe nyywe
3TOro He 3HaTb, CbIHOK». 2. «YTO CTasNo c TBOMMM KOHKypeHTamu (a business
rival), nana?» — «Tebe ny4lue 3TOro He 3HaTb, CbIHOK». 3. «KaK Tbl
3apabaTtbiBasia Ha XM3Hb (earn a living), mama, npexkae 4em BCTpeTnaa nany?»
— «Tebe ny4yuwe 3TOro He 3HaTb, Ao4YeHbKa». 4. « CKONbKO Tbl NPOUTpan?» —
«Tebe nyylue 370 He 3HaTLY. 5. «[Ae Tbl pa3gobbin 3TN AeHbrn?» — «Tebe
Nlydlie 3Toro He 3HaTb». 6. «4TO 03HA4aeT 3To cNoBO?» — «Tebe nyyle sToro

Heé 3HAaTb».

Knwouy. 1. “How did you earn your first million, Father?” “You don’t

want to know, son.” 2. “What happened to your business rivals, Father?”
(Mnn: What became of your business rivals?) “You don’t want to know, son.”
3. “How did you earn your living, Mother, before you met father?” “You don’t
want to know, my girl.” 4. “How much did you lose?” “You don’t want to
know.” 5. “Where did you get this money?” “You don’t want to know.”

6. “What does this word mean?” “You don’t want to know.”



YnpaXxHeHue 3

Mpedynpedume cobecedHUKa, ymo e2o mpebosaHue Yypesamo
HenpuamHsIMU 014 Heao nocaedcmesusamu.

Teacher: Show me your Ilokaswcu mue ceéou pyxu,
hands, Johnny! Jorconnu!

Johnny: You don’t want to  Bam nyuwe ux ne eudems,
see them, Sir. cop.

Teacher: Yes, | do! Hem, s 6ce oice xouy na
HUX 832IAHYMb.

Johnny: Okay, you asked Jlaowno, 6bl camu nanpocu-
for it. JIUCD.

1. «[oKaxn MmHe cBoM ywwn, KoHHUY. — «Tebe ny4ywe nx He BUAETD,
nana». — «HeT, A BCe »Ke XO4y Ha HUX B3rNAHYTb». — «JlagHO, Tbl Cam
Hanpocuaca». 2. «fl xody B3rAsHYTb Ha 3TU NUCbMay». — «Tebe nyJlle ux He
4YnTaTb, 4OPOrom». — «HeT, A BCe XKe Xouy UX NpoYecTb». — «J1agHo, Tbl Cam
Hanpocunca». 3. «CHMMuTe macky! A xouy yBuaeTtb Bawwe Amuo». — «Bam
Nyduwe ero He BuAgeTb. [NoBepbTe MHe. HYero Bbl He 3HaeTe, He MOXeT BaM
HaBpeanTb». 4. «f Xouy NO3HAKOMUTLCA C TBOEW Telen». — «Tebe nyyle ¢ Hel
He 3HAKOMUTbCA». — «HeT, A BCe e Xo4y C He NO3HAKOMUTbCA». — «JlagHo,
pa3 Tbl TaK HacTanBaelws (insist). Ho ToNbKO He roBopwu, 4YTo A TebA

npeaynpexagan (warn sb)».

Knwouy. 1. “Show me your ears, Johnny.” “You don’t want to see them,
Dad.” “Yes, | do.” “Okay, you asked for it.” 2. “l want to see those letters.”
“You don’t want to read them, dear.” “Yes, | do.” “Okay, you asked for it.”
3. “Take off your mask! | want to see your face.” “You don’t want to see it.
Trust me. What you don’t know can’t hurt you.” 4. “l want to meet your
mother-in-law.” “You don’t want to meet her.” “Yes, | do.” “Okay, if you

insist. But don’t tell me | didn’t warn you.”
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I'Iepexo,u,ﬂ K o4yepegHOMY 3HAUYeHMIo rnarosa want, A nonpoLuy Bac
CKa3aTb, YTO O3HaA4aeT cieaytoulan cbpa3a. HanomHto, 4To courage — 3710

CMenocCTb, oTBara.

He doesn’t want courage.

1. Cmenoctn emy He 3aHUMaATb.
2. OH TpycC.
3. OH He xo4eT bbITb TpycoM.

4. OH cYUTaeT, YTO coBCeM He 0bAa3aTe/IbHO BbITb CMEbIM.

Kniou:

MpaBuabHbIN Nnepesog: CMenocTn eMy He 3aHUMaTb.

34ecb rnaron want o3HayaeT, YTO KTO-TO Hy»KAaeTca B Yem-To. [pocne-
AWTb CBA3b 3TOr0 3HAaYEHUA C OCHOBHbIM 3HAYEHWEM [/1aro1a HEC/IOMKHO: Mbl
XOTMM TO, YEro Y HaC HeT = Mbl HY»KZaeMcA B TOM, Yero Ham He goctaet. Cp.
TakKe: What this kid wants, is some discipline! —Yero atomy pebeHky He
XBaTaeT, Tak 3To AucumnanHmposaHHocTu; That little rascal! He wants a good
spanking. — 3TOT ManeHbKnit HerogHUK! Ero cneayet XopoLeHbKO BbINOPOTb.

(MUnn, bonee bykBanbHO: EMy Hy»KHa Xopoluan NopKa.)

YnpaxHeHue 4

Boickaxcume npednosnoxeHUe OMmHOCUMEsNbHO M020, 8 Y€EM MOXem
Hyx0ameca saw cobeceOHUK unu mpemee anuyo. Coenalime
9Mo MakK, KaK NoKa3aHo e obpasye.

Obpasey: A: You must want the A: Tebe, nasepuoe, nozapes
money badly. HYJHCHBL OMU OCHb2U.

B: You have no idea. b: Toi u npeocmasumo cebe ne
MOdHCeLb.
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1. «Tebe, HaBepHOe, N0O3ape3 HyXKHbl HaNNYHble geHbrn (cash)». — «Tbl n
npeacTaBuTb cebe He moKelwby. 2. «OH, NO-BUAMMOMY, OYEHb HY}KAAETCA B
noaunuencko sawmte (police protection)». — «Tbl U NpeacTaBuTb cebe He
MoKelwb». 3. «Tebe, HaBepHOE, N03ape3 HYXKHO anmbu». — «Tbl U NPeACTaBUTb
cebe He moxewb». 4. «Tebe, HaBepHOe, NO3ape3 Hy»KHa ccyaa (a loan)». — «Tbl
M npeactaButb cebe He mosKelb». 5. «MaumneHTy, No Bcen BUAMMOCTU, OYEHb

HY*KHa onepauma». — «Bbl U NpeacTaBUTb cebe He MoXKeTeY.

Kntou. 1. “You must want cash badly.” “You have noidea.”? 2. “He

n wu

must want police protection badly.” “You have noidea.” 3. “ You must want

an alibi badly.” “You have no idea.” 4. “ You must want a loan badly.” “You

” u

have no idea.” 5. “The patient must want an operation badly.” “You have no

idea.”

2 o
3aecb cnoso badly ynotpebnsetrca B aMoOUMOHANbHO-YCUNUTENBHOM ‘[

dYHKLUMM M 03HAYaEeT «KpaiHe, 04eHb CUbHO, MO3apesy. —



AHTTNWACKUE UAUOMDI

3HaeTe M Bbl aHINIACKNE ngmombl? MposepbTe cebs, BbINOJHUB
npeanaraemole 3agaHua. NpaBuabHble OTBETHI Bbl HAAETE B KOHUE pasaena.

3a0aHue 1

dalime Ha3eaHuUe wymkKe, 8bibpas 00UH U3 8APUAHMOS,
npeodsazaemebix HUMXE.

“Doctor Sawbones speaking.”
“Oh, doctor, my wife just dislocated her jaw. Can you come over in, say,

three or four weeks time?”

BapuaHTbI:

1. All in good time.
2. Your time is up!
3. Take your time!

4. Other times, other manners.

dislocate BbIBUXHYTb say CKarkem

jaw yenwocTb in two or three weeks time uyepes ase

come over MpuinTH K Ham WAn TpU HeAem

3a0aHue 2

OOUH U3 aMmux mpex pUCYHKOB8 uaarcmpupyem aH2aulicKyo uouomy,
03Ha4Yar Wy «npoboamamscs, NPo208OPUMbLCA, 8bI0AMb CEKpem ».
Kakol umeHHO?




3a0aHue 3

Ymo, no-eawemy, o3Hayaem caedyrowasa ¢ppasa?

She gave me an old-fashioned look.

OHa nocmoTpena Ha MeHs ¢ 1lo60oBbHo.
OHa nocmoTpena Ha MeHsa ¢ HeogobpeHmem.
OHa NocmoTpena Ha MeHs C BOCTOProm.

OHa cTana pa3rnaabiBaTb MeHA C roJ10Bbl A0 HOT.

3a0aHue 4

B pacckase SHTOHM YUNCOHA ONMcaHa UCTOPUA HEOObIYHOrO 3aBeLLaHKA.
CobcTBEHHO, 3aBelaHMeM bblna 3aNUCKa-UHCTPYKLUMA KaK HANTU KNaa,:

«W3 gHew roga, CKONbKO NX €CTb, BO3bMM TOJIbKO YETBEPTb U UAM K tOTY.
MNokonan-Ka Tam nornybxe». N pata— 1772 roa.

HacnegHukn He owmnbamcb B maTemaTuKe. M Bce-TakM Knaga c nepBom
NOMbITKM HEe HaLN.

Yero He yunu HacnegHuUKn?

OaHa n3 cnefyoWwmx NANOM COAEPHKNT OTBET HA 3TOT BOMNpoOC. Bam

OCTaeTCA TONbKO BblbpaTbh NPaBUIbHbIN BapUaHT.

BapuaHTbl:

1. It was a lean year
2. It was an off year
3. It was a leap year.

4. It was the turn of the century.




3a0aHue 5

lfocnoduH CmMum 3amemus, Ymo y coceoa o Kyrne He 8ce 8 NopAaoKe C
odexcooli, u He 3amedaun coobwumes emy 06 amom. Ymo umeHHO
b6bin10 He 8 NopAdKe?

SMITH: Your jumper is
FELLOW TRAVELER: | know. I’'m trying to keep it clean.

BapuaHTbl:

1. back to front
2. upside down
3. inside out

4. on balance

3a0aHue 6

enaa Hadnucu K pucyHKam, XyOOx HUK Koe-4mo Hanymain.
lTonpasbme ezo.

1. a good dog deserves a good bone

a bone of contention

every dog has his day



the hair of the dog that bit you

OTBETHDI

3a0aHue 1

MpaBuabHbIM oTBeT: Take your time! — He Toponutecs!
OcTanbHble ngnomol o3Havatot: 1. All in good time. — Bcemy cBoe Bpems.
2. Your time is up! — Bawe Bpema ucrekno. 4. Other times, other manners. —

Apyrne spemeHa, apyrue Hpasbl.

3a0aHue 2

BTopoi pucyHok. OH unntoctpupyet namomy Let the cat out of the bag.
MMmeHHO oHa umeeT 3HayeHMe «NpPoboNTaTbCs, BbIDONTATb CEKPETY.

MeLlOoK C MOPOCEHKOM TOXKe UANOCTPUPYET MANOMY, HO ApYryto. A pigin
a poke —3T0 npnobpeTeHme, 0 Ka4yecTBe UM NONE3HOCTU KOTOPOTo
NOKynaTe/to HUYero He M3BeCTHO. Mbl B TaKMX cnydanx roopum: «Kynmn KoTa
B MeLwKe». OgHAKO Mbl TONIbKO NMOKYMNaeM TaKoro KOTa, KOTOpbIA BNOCAeACTBUN
MOXKeT 06epHYTbCSA KeM YroZHO, @ aHIIMYaHe CBOEro NOPOCEHKA elLle U
npopaatot. To sell a pig in a poke —3To NpoAaTb HEBECTb YTO, TO €CTb B
HEKOTOPOM CMbic/ie 06OMaHyTb NOKynaTens.

TpeTnit pucyHok unatoctpupyet namomy produce the rabbit out of the

hat — «BblTAlLUTb KPOJINKa U3 WNANbI», YHTO 3HAYNT KMPOU3BECTU HeO)'I'(VI,D,aHHbIﬁ

adppeKT.

The story behind the idiom.

Let the cat out of the bag.



Kak Bbl y»Ke 3HaeTe, 3Ta nAMOMa 03Ha4aeT «NpobonTaTbca, BblAaTh
cekpeT». Ho BOT YUTO MHTepecHOo: npuyem 34eck KoT? CorlacHo oaHOM
rmnoTtese, Hef0b6POCOBECTHbIE KYMLbl, KAKOBbIX ObII0 HEMaNo BO BCE BPEMEHA,
¥enaa 0bmaHyTb NoKynaTens, npuweawero Ha PbIHOK 32 MOPOCEHKOM, TallKoM
KNanu B MELLOK He 0POroro NOpoceHkKa, a bpogayero Kota. J/IMwb O4yTUBLUUCD
[OMa W BbINYCTMB KOTA M3 MELLKA, KPeCTbAHMH Y3HaBas, YTo ero obmaHynu.
OAaHaKo y 3ToM rMnoTesbl eCTb CBOM CNabble mecTa: TyT AMbo Bce NoKynaTenu
OKa3bIBAOTCA TYTMMM Ha YXO U HE MOTYT OT/IMYUTb MSIYKaHbA OT XPHOKaHbS,

NMbBOo KOLLKM BCe KakK OAHa Hemble. Ho He 6YAEM CNOPUTb CO cneunanmncCtamu.

3a0aHue 3

MpaBuabHbIN oTBeT: OHa NOCMOTPENA Ha MeHs ¢ HeoaobpeHuem. Tak

CMOTPAT Ha KOro-TO, KTO CKa3sasa uan caenan 4to-To HeymecTtHoe.

3a0aHue 4

OHW He yunu, 4yto rog 6bln BUCOKOCHbIM — a leap year.

OcTanbHble nanomMbl o3Ha4yatoT: 1. a lean year — HeypoXKanHbIN rog; 2. an
off year — rog ¢ HU3KOM AeN0BOM aKTMBHOCTbIO. Hapeuue off 3aecb moxkeT
TPAKTOBATbCA NO-Pa3HOMY B 3aBUCMMOCTU OT KOHKPETHOM obnacTu: ans
NOJIMTUKOB 3TO roA, Koraa He NpoBoAATCA BceobLme nam npes3maeHTckume
BbI6OpPbI; A1 PABOTHMKOB CENbCKOTO X03ANCTBA — HEYPOXKalHbIN roa. 4. the

turn of the century — Hayano HOBOro Beka, Haya/io cToneTuA

3a0aHue 5

Y cocega no Kyne gxemnep 6bln1 o4eT HansHaHKY — inside out.
OcTanbHble cnoBocoYeTaHMA o3Ha4vatoT: 1. back to front —3agom
Haneped; 2. upside down — BBepx TopmaliKkamu; 4. on balance — npuHMmasn Bcé

BO BHMMaAHWe, B3BECMB BCE, MO 3pesiom padmbillNeEHNN




3a0aHue 6

[JonHo 66110 b6bITb Tak: 1. Every dog has his day. — Y kaxkgoro 6biBaeT
CBET/IbIN AeHb; = byaeT n Ha Hawen yanue npasaHuk. 2. A good dog deserves a
good bone. — Xopowen cobake — xopoLuaa KOCTb; = N0 3acayram n yectb. 3. the
hair of the dog that bit you — «nekapcTBo OT noxmenbsa»; CAINPTHOE,
NPUHMMaeMoe YyTPOM, YTOObI CHATb HeAOMOraHWe, BbI3BAaHHOE CUIbHbIM

onbsAHeHMem; 4. a bone of contention — a6n10Ko pasgopa

The story behind the idiom
The hair of the dog that bit you

B LotnaHauu B 19 BeKe 6b1/10 pacnpocTpaHEHO NOBEPbE, YTO €C/N
MPUIOXKUTb K paHe HECKO/IbKO BOJIOCKOB COHaKM, KOTOpas yKycuia Ye/oBeKa,
TO 3TO CPeACTBO NPEeAOTBPATUT NeYvasibHble NOCNeACTBUS.

B NnpMMEeHEeHUM K a/IKOro/IbHbIM HaNUTKaM 3Ta MAMOMA O3Ha4aeT, YTo
€C/I1 Bbl HAKaHyHe BeYepom NPonyCcTUIN NIMIHEro, NPUMUTE Ha YTPO A03Y TOro
e camoro, 4tTobbl NoYyBCTBOBATb cebA nyywe. MHbIMM cioBamu, yem ywmnbes,

TéM N NeYncob.

\Y)
NN



KAK 3TO CKA3ATb NO-AHI/TUUCKN?

1. KaK cKa3aTb NO-aHI/IMACKN KKOPMUTb 3aBTPaKaMm»?

OauH 13 cnocoboB — 3TO BOCNO/1b30BATLCA NAMOMOIM jam tomorrow.
OpaHako cnegyeT MMeTb B BMAY, YTO 3Ta nanoma b6onee ynotpebutenbHa cpeam
Xutenen BennkobputaHnm, 4em Ha aMepMKAHCKOM KOHTUHeHTe. MNonmeT in ee
amepuKaHeLl, 3aBUCUT OT CTeNEeHM ero Ha4UTaHHOCTU — B BYKBa/IbHOM CMbICAe.
[eno B Tom, 4TO 3Ta $ppa3a Bowwia B 06uxoa c nogaum Jibtonca Kapponna,
KOTOPbIN, KaK N3BECTHO, Obl1 AaHTIMYAHUHOM.

B KHUre «Anunca B 3a3epKanbe» KOpoeBa U3bABASAET KenaHue B3ATb
ANnucy B ropHUYHbIE C OKNAA0M B [Ba NEeHCa NAKOC AXKeM Yyepes AeHb. Ha aTo
Anvca oTBeYaeT, YTO He NI0OUT AxKem, BO BCAKOM Cyyae, CerogHa e arkema
He xoueTca. «CerogHA Tbl 6bl €ro BCce paBHO He NO/y4Ynna, gaxKe ecnm 6 oveHb
3axoTena, — roeoput Koponesa. — [NpaBuao y meHa TBepaoe: A*Kem Ha 3aBTpa!
N TonbKo Ha 3aBTpal!» — “You couldn’t have it if you DID want it,” the Queen
said. “The rule is, jam to-morrow and jam yesterday — but never jam to-day.”
Ha 3ameuyaHune Anuceol, 4To BbiBaeT XKe Korga-Hmbyab Axem cerogHs, Koposesa
oTBeyaeT: «Hukorga!»

®pasza H6bICTPO CTana o4eHb NONYAAPHON B AHIIMM B 3HAUYEHUM
obelaHmsa, KoTopoe Bpaa Koraa-nmbo byaet BbinonHeHo. [Mpu sTom gxKem —
3TO TO, YTO Bbl OXKMAAETe NONYYNTb, HO HUKOTAA HE NOYYMTE, NOTOMY YTO, KaK
Pe30HHO 3aMeTuNa KopoaeBa, 3aBTPA HUKOrAA He BbiBaeT ceroAHs.

OA4uH 13 BapmnaHTOB ynoTpebieHns sTon ¢ppa3bl Bbl HageTe B

cnegyrowem ynpaxKHeHUN.




YnpaxHeHue 1

Baw cobecedHUK yxce 8 Komopobili pa3 He coepxan ceaoe2o obew,aHus.
Tak emy 06 amomM u ckaxcume.

Obpaszey: A: I’m sorry, dear, but I can’t A: MHe oueHb kajib, 10poras, HO
take you to the cinema CETOJIHS 51 HE MOT'Y CBOJUTH TEOS
tonight. Maybe tomorrow. B KUHO. MOXeET ObITh, 3aBTpA.

B: With you, Jack, itis always ~ b: Tbl HOCTOSHHO KOPMHIIL MCHS
jam tomorrow. 3aBTpaKkamu, J[xek.

1. «MHe o4YeHb Xasb, 0oporas, HO CEroAHsA S He MOry CBOANUTL Tebn B
TeaTp. MoeT 6bITb, 3aBTPa». — «Tbl NOCTOAHHO KOPMULLb MEHS 3aBTPaKaMM,
[xkek». 2. «MHe oyeHb Xanb, manbiw (kid), Ho cerogHA A He mory cBoAUTb
Tebs B 300napK. MoKeT bbiTb, 3aBTpa». — «Y Tebs KakK AXKem, TaK Bceraa
3aBTpa, nana». 3. «MHe O4YeHb Ka/b, AOpOoras, HO CEerofHA A He Mory Tebs
HUKyAa npurnacutb (take out). MoxeT 6bITb, 3aBTpPa». — «Tbl NOCTOAHHO
KOPMULLb MeHs 3aBTpaKkamu, [I3KOHHUY. 4. « MHe 04YeHb ¥a/b, CbIHOK, HO Ha
pbl6anKy Mbi Noaem 3aBTpa». — «Tbl NOCTOAHHO KOPMMULLb MEHS 3aBTPaKamu,
nana». 5. «MHe oyeHb Xanb, Munegm (milady), HO Ha OXOTy Mbl OTAPaBMMCSA

3aBTpa». — «Bbl NOCTOAHHO KOPMUTE MEHA 3aBTPaKaMu, MapKK3 (marquis)».

Knwuy. 1. “I'm sorry, dear, but | can't take you to the theatre tonight.
Maybe tomorrow.” “With you, Jack, it is always jam tomorrow.” 2. “I’'m sorry,
kid, but we can't go to the zoo today. Maybe tomorrow.” “With you, Dad, it is
always jam tomorrow.” 3. “I’'m sorry, dear, but | can’t take you out tonight.
Maybe tomorrow.” “With you, Johnny, it is always jam tomorrow.” 4. “I'm
sorry, sonny, but we shall go fishing tomorrow.” With you, Dad, it is always jam
tomorrow.” 5. “I’'m sorry, milady, but we shall go hunting tomorrow.” “With

you, marquis, it is always jam tomorrow.”
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2. KaKk cKa3aTb No-aHrMMNCKK «XOTUTE cornallamtecb, XoTuTe —

HeT»?

MpeacTtaBbTe cebe cUTyaumio, KOrga y Bac HeT Apyroro BbIbopa Kak Ha
npeanaraemole rpabutenbckme ycnosua. «XoTuTe corallaiTech, XoTuTe —
HeT», — FOBOPUT Ball 6e3)KaNoCTHbIM cobeceaHUK. U Bbl cornawaertecb. B
obpasue K cneaytowemy yrnpa>KHeHUIo NoKa3aHo, Kak COOTBETCTBYHOLLMIMA

ananor mor 6bl 3By4aTb No-aHMTNNCKN.

YnpaXxHeHue 2

. You can have this car for . JIBe TBICSYM — U MaIllMHA
two thousand. Balla.

: Two thousand for this . JIBe ThICSYHM 3a ATy pa3Ba-
wreck? It’s daylight moxy? Jla aTo rpabex

robbery! cpenn Oena mHs!

. Take it or leave it. ;- XoTHuTe coriamnanTecs,
XOTHUTE — HET.

: I’ take it. : 3 cormacen.

1. «Matbaecat wryk (fifty grand) — v gom Baw». — «AaTbAECAT ThiCAY 33
3Ty pas3Bantoxy? [a 3to rpabex cpeab 6ena gHA!» — «XoTUTE cornallamTecs,
XOTUTE — HeT». — «fA cornaceH». 2. «Mbl moxem naatutb Bam 60 ¢pyHTOB B
Hegento». — «60 ¢pyHTOB B Hegento! Bbl He MOXKeTe rOBOPUTb 3TO CEPbE3HO (you
can’t be serious)». — «XoTUTe cornawanTecb, XoTuTE — HET». — «f cornaceH». 3.
«f mory npucmaTpuBaTb 3a Bawnm pebeHkom (look after sb) 3a coTHIO B AeHb».
— «CoTHA B AaeHb! [la 3710 rpabex cpeapb 6ena aHA!» — «XoTUTe cornawamnTecs,
XOTuUTE — HeT». — « Mbl cornacHbl». 4. «TBoe anmbu (alibi) 6ygeT ctoutb Tebe
ABe WTykn». — «/Jige wtykn! Tbl, 4ONKHO BbITb, HEe B cBoem yme (be out of one’s
mind), npuaTenb». — «Xo4yellb COrnallamnca, xoyewb — HET». — «fl cornacen».

5. «Bbl moXeTe nonyy4nTb cBOM BoauTenbckume (driving license unau driver’s
license) Ha3apg, 3a, ckaxkem (shall we say), Tpucra gonnapos». — «TpucTa

ponnapos! la ato rpabex cpeapb 6ena gHa!» — «XoTuTe cornawanTecb, XxoTute



— HeT». — «f cornacen». 6. «Mbl MOXXeM NPeANOKUTb BaM OTAE/IbHYIO KOMHATY
c BaHHOM (a single room with a bath)». — «Bo ckonbko MmHe oboiiaeTcs 3To
yaosonbcTBme? (What's the damage?)» — «lLlectbcoT fonnapoB B cyTKu (byKs:
B AeHb)». — «LLlecTbcoT gonnapos B cyTkn! la ato rpabex cpeab 6ena aHAal» —

«XoTnte bepute, XoTUTe — HET». — «f Bepy».

Knwou4. 1. “You can have this house for fifty grand (a grand = 1000

” u

ponnapos).” “Fifty grand for this wreck? It’s daylight robbery!” “Take it or
leave it.” “I'll take it.” 2. “We can pay you sixty pounds a week.” (O6patute
BHMMAHWE Ha OTCYTCTBME Npeasiora B aHIIMMCKMX KOHCTPYKLMAX @ week — B
Heaento, a month — B mecau, a year — B rog, a day — B AeHb U T.4.) “Sixty
pounds a week! You can’t be serious.” “Take it or leave it.” “I'll take it.” 3. “I
can look after your child for a hundred a day.” “A hundred a day! It’s daylight
robbery!” “Take it or leave it.” “We'll take it.” 4. “Your alibi will cost you two

n (e

grand.” “Two grand! You must be out of your mind, buddy.” “Take it or leave
it.” “I'll take it.” 5. “You can have your driving license back for — shall we say —
three hundred bucks.” “Three hundred bucks! It’s daylight robbery!” 6. “We
can offer you a single room with a bath.” “What’s the damage?” (byks.: Kakos
yuwep6? UmeeTca B Buay yuwepb KapmaHy uam cememHomy 6roaxkeTy. Bes
pennuvKka npeactasnseT cobol yCToMUYMBYHO pa3roBopHyto ¢ppasy. Pasymeercs,
Bbl MOXETe cnpocuTb 1 6onee HenTpanbHo. Hanpumep, How much will it cost
(me)? Nnn: What do you charge for a single room?) “Six hundred a day.” “Six

hundred a day! It’s daylight robbery!” “Take it or leave it.” “I'll take it.”




YUTAEM NO-AHITMTUNCKU CO CNIOBAPEM

Real Mastership

Once a European came to a Chinese teacher in martial arts.

“Teacher,” he said, “I have mastered freestyle wrestling and boxing.
What else can you teach me?”

The old master was silent for some time, and then said:

“Suppose that walking about the town you turn into a dark alley and run
into several ruffians who intend to rob you and break your ribs. Well, | can

teach you to stay away from such dark alleys.

The Magician and The Parrot

There was once a magician who worked aboard a cruise ship, performing
mainly sleight of hand tricks. He had a regular spot on the ship's cabaret

evening entertainment.

mastership mactepctso rib pebpo

European esponeey, well 30ece: Hy Tak BOT

Chinese KuTtael; Kutalickui stay away fgeprkaTbcs noganblue
martial arts 6oeBble UCKyccTBa magician QOKyCHUK

master osnaaetb Yem-nnbo, parrot nonyraii

OCBOWTb YTO-IMBO
aboard Ha 6opTy

freestyle wrestling BonbHas
cruise ship kpynsHoe cyagHo

6opbba
suppose npeanosioKnUm perform mncnonHatb
alley y3Kkas yauua, nepeynok mainly rnaBHbiM o6pasom

run into sb HeoxMaaHHO
NoBCTPeYaTb, HATONKHYTbCA Ha KOro-1nMbo

sleight of hand noBsKocTb pyK

. trick tpiok, pokyc <> sleight of hand tricks
ruffian xynuran, 6aHguT,

($OKyCbl, OCHOBaHHbIE Ha IOBKOCTU PYK

rosiosopes
rob orpabutb regular NOCTOAHHbIV
break nomatb spot mecTo

entertainment pasBsieKaTe/NbHaA Nporpamma




He was actually quite a skillful magician, but his routines were regularly
ruined by the onboard parrot who would fly around and giving away his

secrets, like so:

"IT'S UP HIS SLEEVE, IT'S UP HIS SLEEVE!" or
“IT'S IN HIS POCKET, IT'S IN HIS POCKET!" or
"IT'S IN HIS MOUTH, IT'S IN HIS MOUTH!"

The magician was getting pretty sick of this, and threatened to kill the
parrot if it ruined his act one more time. That evening, right at the climax of his
act — just as he was about to vanish into a puff of smoke — the ship hit an
iceberg, and sank in seconds.

Amazingly, the magician and the parrot were the only ones who
survived. The magician lay atop a piece of driftwood, visibly dazed. As he
opened his eyes, he could see the parrot staring at him with its beady little eye.

The parrot sat there for hours, just staring at him, and eventually said,

"OK, I OK, | give up — what did you do with the ship?"

skillful onbITHBIN, NCKYCHbIN

routine Homep NpPorpammsl, BbIXOA,
(apTncTa)

ruin nopTuUTL, rybuTb

fly neratb < who would fly around
KOTOpPbIN BCE BpeMA 1eTaNl BOKPYrT
(modanbHbIli 2nazon would, ykazeieaem
30ecb Ha nosmopsemocms Oelicmeus)

squawk BonNUTb, NPOH3UTENBHO
KpuyaTb

sleeve pykas <> up his sleeve y Hero
B pyKaBe

pocket kapmaH
mouth port
get sick of sth ycratb ot yero-n.

pretty [0BO/ILHO, B 3HAYUTE/IbHOM
cTeneHu

threaten rposuTb, yrpoxaTb

climax KynbMWHAUMOHHbIA MOMEHT

be about (to do sth) cobpatbcs
vanish uncuesatb

puff of smoke kny6 abima

hit an iceberg HaneteTb Ha alicbepr
sink (sank, sunk) naTn no any

amazingly yausuTenbHo,

nopasnTtesibHoO

survive BbIXKUWTb

lie (lay, lain) nexatb

atop Ha; nosepx

driftwood cnnasHas gpesecuHa
visibly 3ameTtHO, ABHO

dazed B nonybeccosHatenbHOM

COCTOAHNMU

beady eyes rnasa-6ycnHKu
stare ycrTaBuTbCA
eventually B KOHLEe KOHL,0B

give up caaBatbcA
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YUTAEM NO-AHITMUCKU BE3 C/IOBAPA

Alexander Belyaev

Professor Dowell’s Head

(MpodonxceHue. Hayano cm. 8 npedbiOyuux HOMepax X ypHana)
Chapter 16. Professor Kern Carries Out His Threat

A small room. White walls. A white table, two white chairs. A white bed
covered with a gray blanket. A window with a view of the garden.

Marie Loran is sitting at the window. Her face is very thin, with dark rings
around the eyes.

Quiet sound of music fills the room. When Marie heard the sad melody
for the first time, she liked it. But the music didn’t stop. It went on and on.
Marie stopped her ears, but it didn’t help. After an hour she was almost sure
that the music existed only in her head. I’'m beginning to hear things, thought
the girl.

“Soon | will be one of them,” she said to herself, looking at the other
patients out in the garden. “That’s all I've managed to achieve.”

The memory of her last meeting with Kern made her close her fists.

“Do you remember our first conversation in this very room when you
came here looking for a job?” asked Kern.

Marie nodded.

“You promised to keep quiet about everything you see or hear within
these walls. Did you not?”

“So | did.”

“Well, repeat your promise, and you can go and see your mother.”

“I’'m afraid | cannot do that. When | gave you the promise, | didn’t know
what | was doing. | didn’t know what | was letting myself in for. If | did, |
wouldn’t have given you my word. You didn’t tell me the whole truth. You

chose to keep me in the dark.”

“Does that mean you consider yourself free of your promise?”

Il



“Yes.”

“And you will report me to the police the moment you get a chance to do
so?”

“Yes.”

“Well, at least you’re frank with me. It makes things much easier.”

That night Marie didn’t sleep very well. She turned from side to side
thinking about her conversation with the doctor. Perhaps the head of professor
Dowell was right and she should have kept her intentions to herself. It was not
very clever of her to speak her mind. But what was done, was done.

Suddenly Marie heard some noise. It came from behind the wardrobe.
“Mice?” thought the girl. She raised her head, listening. And then, before she
could turn on the light, two strong hands pressed her head against the pillow,
and she felt the smell of chloroform.

“That is the end,” thought Marie, and lost consciousness.

When she came to, she was in the hospital. Professor Kern had carried

out his threat, remaining unpunished.

Chapter 17. A Difficult Case

Doctor Ravino had been studying Marie Loran for some time. The girl
looked quiet and easy to control, but the doctor knew that appearances could
be deceptive. “It is going to be a difficult case,” he thought. He liked difficult
cases. He didn’t doubt for a minute that in the end he would break the girl’s
will. He knew how.

“How are you feeling?” he asked the girl during one of his rounds.

“I'm fine, thank you.”

“We do all we can for our patients,” continued the doctor, “but unusual
environment can make some people very unhappy. They feel lonely and
depressed.”

“I’'m used to loneliness,” answered the girl.

“To tell the truth, there is nothing wrong with you. You're just tired from
overwork and a little depressed. Professor Kern told me that you had assisted

him in his medical experiments.”



He paused waiting for a comment. But Marie was silent.

“Your boss placed you here so you could have a rest,” continued Ravino.

“I’'m very grateful to professor Kern,” was all he heard from the girl.

“Why don’t you go and take a walk in the garden?”

“They don’t allow me to leave this room.”

“I think doctor Bush misinterpreted my recommendations. A walk in the
garden cannot do you any harm.”

Marie suspected that for some reason Ravino had cancelled his earlier
recommendations, but she decided not to give it another thought. She would
do better to follow the doctor’s advice before he changed his mind.

She left her room and went down a long gray corridor. From behind the
closed doors she heard loud cries and laughter of madmen. For some time the
music in her head became silent, but as soon as she entered the garden, it
came back. She looked around. Do other patients hear it too, she wondered.

Suddenly a figure in a gray hospital gown blocked her way.

“Those are happy who don’t know of the unknown,” said the figure.

Marie raised her eyes and saw that the gray gown belonged to a tall
young man with a handsome aristocratic face. Before she could cry for help,
the young man said in a whisper, “l know you. You’re Marie Loran.”

Marie looked closer. There was something familiar in the young man’s
face, but she was sure that she had never seen him before.

“Who are you?” whispered the girl.

“I’m Napoleon Bonaparte. You will ask me what I’'m doing here. Well, |
don’t mind telling you that,” said the young man loud.

Marie looked around and saw a male nurse whose duty was probably to
listen to the patients’ conversations and then let on to Ravino.

“My wife Josephine is not quite right in the head,” continued the young
man. “She thinks that my name is not Napoleon but —” he again lowered his
voice to a whisper, “but Dowell. Arthur Dowell.”

Marie cried out. The nurse took a few steps in their direction. The
madman left the girl’s side, turned and ran after another patient who

happened to pass by. The nurse ran after them. B



After some time Marie heard a voice calling out to her from behind a
tree.

“Miss Loran, | need to talk to you,” said the voice. “Don’t be afraid. I'm
not going to hurt you.”

Marie stopped. She took off her shoe and shook it, as if trying to shake
out a little stone that had got in.

“I’m Arthur Dowell, the son of professor Dowell, and I’'m not mad. I'm

here to help you escape. Be ready tonight.”

% %k ok %k %

It was the longest night Marie had spent in the hospital. The minutes
crawled, endless and dull, like the quiet music that filled the room. It didn’t
stop even at night.

Marie nervously walked up and down the brightly lit room. The light in
the rooms never went off. It was part of Ravino’s “treatment”. Suddenly Marie
stopped and listened. She thought she heard footsteps. Somebody was moving
qguietly down the corridor. Marie felt her pulse quicken. But it was only the
night nurse.

Marie slipped under the blanket and pretended to be fast asleep. And a
strange thing happened: the moment her head touched the pillow the tired girl
sank into a restless sleep. She must have slept for half an hour when she felt a
hand on her shoulder. Arthur Dowell was standing at her bed and shaking her
gently.

“Quick,” he said in a whisper, “the nurse is in the western wing.”

He took her by the hand, and she followed him down the long corridor
and from there into the dark park. They made several steps when Dowell
suddenly pulled her down.

“Duck! Quick!” he whispered.

Marie did as she was told, and the next moment saw a watchman. The
man went by only a meter from their hiding place.

“That was close,” said Arthur when the watchman was out of hearing

distance.



No sooner had he spoken these words that Marie saw a huge dog. She
froze with fear.

“Don’t be afraid,” said Arthur. “The dog will not attack us. | have been
feeding the hospital dogs ever since | arrived here.”

And indeed, having recognized Dowell, the dog approached them
wagging its tail in a friendly way and let the young man stroke its neck.

“You’ve been here long?” asked Marie.

“A week.”

They reached the wall without further incidents.

“Now we have to climb over the wall, and we’re safe. Our friends are
waiting for us on the other side. Come, | will help you.”

Dowell leaned against the wall and helped Marie to climb up. At that
moment one of the watchmen noticed them and sounded the alarm.

“Jump! Quick!” shouted Dowell.

But Marie hesitated.

“And what about you?”

“Jump!” repeated his order Dowell, and Marie jumped. Strong hands
caught her up on the other side of the wall.

Arthur was about to follow the girl but two male nurses seized his legs
and tried to pull him down. The young man was so strong that he almost lifted
the two nurses in the air. But then his hands slipped and he fell, right down on

his opponents.
Chapter 18. A Hard Nut to Crack

Dowell was put in a straightjacket and taken to a small room without
windows. The walls of the room were covered with mattresses. Dowell had
heard of such rooms. They were meant for violent patients.

The nurses threw him on the floor and left. After a moment the door
opened again and Ravino entered the room. The doctor looked down at the
helpless man, and a nasty grin appeared on his face.

“You're a good actor, I'll give you that,” he said. “But you could not cheat I

me. | saw through you the day you were brought here, and | have been Un
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watching you. | failed to outguess your intentions, though. You and Miss Loran
will pay dearly for your little trick.”

“Not half as dearly as you,” answered Dowell.

Ravino laughed.

“What do you intend to do? Report me to the police? I’'m sorry to
disappoint you, my friend, but you will not be able to report anybody.”

“I'have friends.”

“Your friends cannot help you. When the police arrive, it will be too late
for you. They will not find you here. Not a single trace of your presence. By the
way, Du Barry is not your real name, is it? What is your real name?”

“Arthur Dowell. I'm the son of professor Dowell.”

Ravino was surprised.

“Pleased to meet you,” he said, trying to hide his embarrassment and not
quite making it. He gave the young man another look, then turned and left the
room. It was pointless to continue the conversation. His inquisitorial talents, so
effective on other patients, would be wasted on a man like Dowell. To break

him, he needed more than just words.

% 3k 3k %k %

Hours went by, but nothing happened. Ravino seemed to have forgotten
about his prisoner. But the young man knew that they were watching him.
When Ravino had gone, Arthur made an attempt to loosen the knots of the
straightjacket, and he almost succeeded. But when he was about to set his
arms free, the two nurses entered the room and tied him up again.

Soon he felt hungry. But nobody brought him any food.

“They want me to starve to death,” thought Arthur.

He could ask for food, but he decided not to. If they wanted him to die of
hunger, it was no use begging for food or drink.

Dowell didn’t know that Ravino was testing him. To the doctor’s great
disappointment, the prisoner passed the test. The doctor didn’t know then that
he was in for another, even greater, disappointment. After some time Dowell

fell asleep. Neither the bright light, nor the doctor’s musical experiments =
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seemed to make an impression on the young man. Arthur Dowell slept like a
log.

The sound of gunshots woke him up. It came from the corridor. Then
Ravino’s voice cried, “What are you looking at? Get them into straightjackets!

III

Don’t be deceived by their uniforms. They are impostors!” There was the sound
of a fight, followed by another gunshot. Somebody gave a cry of pain. Then a
familiar voice said, “Open the door, doctor!”

The doctor seemed to put up resistance because another minute passed
before the key turned in the lock and two policemen entered the room. One of
them was pushing Ravino in front of him. The doctor struggled to set himself
free, but the policeman held him tight.

“Why don’t you get a dose of your own medicine, doctor?” said the
policeman. “It will do you good.”

He untied Arthur and the two policemen put the straightjacket onto the
struggling doctor.

Arthur silently watched his friends, too surprised to speak.

“Sorry we couldn’t come sooner, buddy,” said Arman searching the
doctor’s pockets for the key to the restraint room. “We had to think of another
plan. Your imprisonment took us by surprise. We were not ready for such turn
of events. Luckily, | have some friends in theatrical circles. They let us borrow
these two costumes. | never expected that the police uniform would suit me
that well. Perhaps | have missed my vocation — | should have become a
policeman.”

“Where is Miss Loran?” asked Arthur.

“She is safe,” answered Arman. “And sound enough to give evidence in a
court of law —when it comes to that.”

He gave the doctor a meaningful look.

“So long, doctor! | hope you don’t feel too lonely here.”

With these words he locked the doctor in, and put the key in his pocket.

(MpodoneHue 8 cnedyrowem Homepe HypHand.)



OETCKUE CTPAHUYKMH
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PA3FAAAWN PEBYC

B nneHy y ntogoenos

OaHaXAabl BO BpEMA OXOTbl OAMH Ye/I0BEK NOMNaA B NJIEH K Ntogoesam.
Jltopgoeabl NpUBENN ro B CBOKO AEPEBHIO M NPUBA3ANM K LLECTY, BO3/e
KOTOPOro oHM pa3senu 60ablo KOCTEP. Yepes HeKOTOpoe BpemMA OAUH U3
KaHHM6aN0B NOAOLWEN K NIEHHMKY M NONHTEPECOBAJICA, KaK €ro 30BYT.

— 3a4yem BaM MOE MMSA? — CNPOCUAN NJIEHHUK, B cepaLe KOTOPOro
3aTensinnacb Hagexaa: « MoxeT 6bITb, KAHHUOANbI HE CTAHYT ero ecTb, Pa3 OHMU
CNpaLMBatoT y HEro ero uma?»

OH o4yeHb onevyanuncs, yCNblllaB OTBET.

Bonpoc: AAs 4ezo NOHAOOUAOCD AHODOEOAM €20 UMS?

Haxoaka

MyK4mHa BXoANUT B Bap 1 cnpallmBaeT:

— HuKTO 13 Bac He Tepsn 601bLION CBEPTOK C A€HbraMu, NepeBA3aHHbIN
JNIEHTOYKOMN?

OAWH 13 NOCETUTENNEN BCKAKMBAET CO CBOETO MEecTa U KPpUYnT:

— 3710 a! 310 MOE!

— Hy Torga gepxute, — roBOpUT MyXKUYmMHa. — A HaLWeEn BOT 3TO.

Bonpoc: Ymo oH HAWEA?
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Fpe e KoT?

CbIH roBOpuUT OTLY:

—[1ana, NocMoTpU KaKyto KapTUHY A Hapucosan. Ha3biBaeTca «KoT B
canorax».

OTteu oTBEYaeT:

— CTpaHHO, canoru A BUXy. A rge Kot?

A CblH emy OoTBeYaeT:

— Hy Kak ke, rae? AcHoe geno, rae.

N 20e xe?

MNpaspa

OTeL, nocne HOBOroOAHEN ENKU B AETCKOM Cafy rOBOPUT ManeHbKOMY

OXOHHU:

— CbIHOK, Tbl Y MEHA Ye COBCEM B3POCbIN. A Xouy, YTobbl Tbl 3HAN, YTO
HMKakoro [lega Mopo3sa He cyuiectsyeT. Ha énKe B caguke Jeaom Moposom
6bin 5. [TOHMMaelWwb?

— [1a, nana, A NOHAA. A 3TUM CaMbIM, KaK ero, ToXe 6bin Tbl?



AXOHHU 3a06IA HYXKHOE cA0Bo. TTodckaXume emy.

IC=0R

CTpalwHbIi rpy3

OAaHOoro mopsaKa Cnpocunu:
— Bbbln an cnyydan, 4Tobbl Tebe 6bINI0 NO-HACTOALWEMY CTPALLIHO?

— Bbin. MepeBo3namn Mbl Kak-To rpy3 — A€CATb TbiCAY KAPTOHHbIX KOPOHOK.

M nonann B wtopm. N BOT Koraa KOpa6l'Ib HaKpeHW/1CA BNpaBoO, TO BCE 3TU

[eCcATb TbiCAY KOPOBOK BAPYr XOpoMm cKasann «Mama!» A Tak ucnyrancsa, 4to

Aake noceaen.

Bonpoc: Kakoi epy3s nepeBosun kopadre? HazoBume amo

cA0Bo no-aHzAulicku.

Un



3ABABHbIE CTUXOTBOPEHUA

Yyumeo cnoea neaye 8 pugpmy. lMonpobylime.

3abotausbin gpyr

“KT0 3TO Tam Ha Kprouke
A hook?”
“My friend.
Mow gpyr.
Ero 30ByT MaTT.
OH coBepLUEeHHO NPOMOK
He is all wet,
N a noBecnn ero Ha KPHOYOK
A hook,

Y106bI HEMHOIO NOACOX

Mown gpyr”.

hook xprogok

my mou

friend npyr

he oun

IS opma mpemvezo 1uya eouncmeenno2o uucia 2nazoia be OBITH
all Becw

wet moxpsrii < he is all wet on Becb MOKpBbIit



Y3enok

JTOT y3en0K
A knot
Pa3BA3aTb He Morn
Hun Xx03A1H, HU KOT.
Mpoberann mmmo ase MbilLn
Two mice
[lepHynn 3a KOHYMKHK
[Baxabl
Twice —
N pa3Basasnca y3enok
The knot.

YK TaK NO4UBUINCH

X03AuH U KoT!

I:(tm».ﬂ,,,
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knot ysen, y3enok
two nBa
MICe MBIIIN; PopMa MHONCECMEEHHO20 YUCAA CYUeCmMEUMEIbHO20 MOUSE MBIIIIb

twice aBaxipl
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OTBETHDI

JTiobutenam ronososN0MOK

The Unfaithful Wife. If you look carefully at the letters, you will see that
one of the letters is missing. The message read: “Missing you (U).” Ecnu Bbl
BHUMATE/IbHO NPUrNAAUTECH K andaBuTy, TO 3aMETUTE, YTO B HEM He AOCTaeT
6ykBbl U, KOTOpasa NPOM3HOCUTCA TaK e, KaK U MeCTOMMEHMe BTOPOro nLa

you. B nocnaHum rosopunoch: “Missing you.” — «fl cky4ato no tebe».

Pasrapgai pebyc
B nneHy y ntopoenos. [Ans meHto: MOUSE (mblwb) + JUNE (MioHb)—>
MENU (meHto).

HaxoaKa. «BoOT, AeprKuUTe, — CKasal MyXK4YMHa, — A HALWEN NEHTOYKY»:
BIRD (nTnua) + ONION (nyk) - RIBBON (neHTa, neHTOYKA).

Fpe ke Kot? B canorax: BOOKS (kHuru) - BOOTS (canoru).

MpaBaa. [XOHHM XOTen cnpocuTtb: «A anctom Toxe 6bin Tbi?» (STICK
(«manka»—> STORK «aunct»).

CTpawHbIX rpy3. B kopobKax 6bin Kykabl: DOLPHINS (aenbdunbl)—>
DOLLS (KyKknbl).

[doporne yntatenn!

Cnacmbo 3a BalyM OT3bIBbl HA MOW KHUIU. TeM, KTO MHTEpecyeTcA,
MOXHO 1M 3aHUMATbLCA Y MEHA aHT/IMMCKMM A3bIKOM «KMBbEMY», OTBEYAlO:
«*KnBbEM» 3aHMMATLCA MOMKHO. [JUCTaHLUMOHHO TOXKE MOYKHO, XOTA TaKOM
cnocob BpAA M NOAXOANT ANA HAYMHAIOLLUX.

MuwunTe MHe Ha 3NeKTPOHHbIN agpec elizaveta.heinonen@yandex.ru.

CroZia *Ke Bbl MOXKETe NPUCbINaTb CBOW BONPOCHI NO Pa3HbIM acneKkTam
aHrIMACKOM rpamMMaTUKM UK NEKCUKU. A MOCTapatocb OTBETUTb HA HUX B
oYyepeaHOM HOMepe XKypHana.

Eauszasema XeliHoHeH I
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