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¥ale we B nepesA pai MocyLapCTEEHHBIA My3ed
WiobpaauTensHux mckyccTa MMedn A, L. [yuskuHa
NEpeLCTARNAET B CROWX 3373 NpoMasedeHna Muxanna
[UemarnHa, XyaosHHE paIHOCTOPOHHErND AAP0BAHMA,
OH IHAKOMHMN HAWHE 3pHTEned C rpadnyeciuMu pa-
ﬁl;ITaH.I.'I nd MOTHEAM I'I!I'LIJHHHCH;I:H-'I -IBIZF']I'I;EHH_I.'IH_. d TdH-
ME PHCYHKAMH K HOBOH nocTaMoBke allleniyHunias
3. 1. A. Topmana — Ganety «BonwebHei opex» B ne-
Teplyprokom MapuuHckom Teatpe,

MAncTpaume, co3farree K ke aflpe cyabbes,
NaCcEAWeHHod Bnagumupy Bucouwomy (CME: Bura
Hoea, 2011), — He NpocTo HOBEA BCTPEYAE C TEOpYe-
CTEOM LUEMAKMHE, HO M BOIMOMHOCTE FIYGME YIHATE
&ro CAMora, 370 PACCKa3 0 FHAKOMCTES, COTROpYECTES
M, N0 BbpAKEHHID 3BTOPA, *MHIHETRODYECTEE OBYX
FI!,I'{{.-H AX nHOe I.-'ll. np goneg C:,I'F]hﬁht BLTRPETHE WHWELDH
B Mapuse. Mx HecOMHEHHBH TanauT, NpHH3LNe-
HAOCTE uﬁu{un KyYNETYPHE X KOPHAM 4 QFpOMHaR BHYT-
PEHHAA 3HEprUR HeobuYaAHo CEONMMANK , «CNNABNR-
MW WE JYWA,

B sanuciax llemakuHa — pakes HeWIBecTHOE
0 BHCOUKOM, B YACTHOCTH O 270 BEOCNPHATHE TEOPHE-
CTEA BEAANLHACH BBpONaRcHAY XyaosHuEon XX nea,
IHAKOMCTEY © KOTOpEMM cnocofcTeoan emaxkum,
O 1x ofues YENeYEHHE HHBANMCEE (Y THHA, NNACTH-
Kok lewph Mypa » [IHaHoMMETH...

CnopecHER » rpadiMyecknid paccHas xynomHAKa
0 ApYre, Inoxe W o cefie CcaMoM Ha NEPEKPECTEAX Bpe-
MEHH W HYNETYRE, Ml YBEDRHE, C HHTEpecOoM Byger
BEOCNPHHAT YMTATENAMH M ZPUTENAMH BRICTAEKM,

MpuHa AHTOHOBA,
QHpEETOD
[MHM um, A, T Nywresa

This is not the first time that the Fushkin 3tate
Museum of Fine Arts will exhibit works by Mihail
Chemiakin in its halls. Chemiakin is an artist with
a many-faceted gift; in recent years he has shown our
public graphic works on the theme of Pushkins "The
Mermaid®, as well as sketches for @ new ballet based on
the Hoffman tale *Nutcracker and the Mouse King™ —
“The Magic Nut®, staged in the Marfinsky Theater in
5t. Petersburg.

The illustrations published in the new book “Two
Fates”, dedicated to Viadimir Wysotsky (5t. Petersburyg:
Wita Mova Publishers, 2011) represent not just a new
encounter with Chemiakins art, but also a chance
to acquire a more profound understanding of the art-
ist hiself. This is the story of the acquaintance, co-
creation, and, in the artist's words, “life-creation”
of two Russians who happened to meet in Faris. Their
unquestionable talent. their common cultural roots
and their enormous inner energy brought them excep-
tionally close and “fused” their souls.

In Chemiakin's texts we find much that was previ-
ously unknown about Yysotsky, in particular his reac-
tion to the work of the great European artists of the
20th Century, to which Chemiakin helped introduce
him. We learn of their comman enthusiasm. for the
painting of Soutine, the sculpture of Henry Moore and
Glacometti...

The artist’s literary and graphic story about his
friend, abaut their time and about himself at the
crossroads of eras and cultures, we are sure, will be
received with interest by both readers and visitors
to this exhibitian,

Irina Antonova,
Diractor
The Fushkin State Museum of Fine Arts
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OpymwBa Muxanna Wempkuna ¢ Bnagumupom Boi-
COUKHM ABnAeT cofol yoHaWTensHeEHA ofpazey co-
TRODYECTES. LUNa NPHTAMEHMA WX TRODYECHWE MHDDE
HACTONBKD BENHKE, YTO QHANCr NO3Ta M XYQOMHHKA
NPOAanKEUcA 1 nocne cMepti Bucoukoro, Peayneta-
TOM TpHAUATH neT pabote Muxanna (emakuya, TpHa-
LLETh NET NOCTOR HHOM I:Iﬁpa L2 HKWA K 3a,|:|yn.aHH|;|i-| TEMe
CTANK 2r0 MANKCTRAUMK K CTHXaM BelCouKoro W ero
BOCNOMUKAHWA 0 gpyre. Buwegwar gHira aflee cyis-
Gl M HACTOAWAN BHLTADMA RBNAKITCR YHHKAMLHGIM
OQNETOM HHTEFII'IFIETEI.I,I.'IH TBI:IFI'-IEI,.'I'EE Hh-l\'._'.l:l L|I-l:¢}rl:l. I'IF!IH-
YaM WHTERNPETAUMH e Tankko WiohpazuTenskoi. Wa-
BECTHD, 4T0 YA0MHAKW pESHO NORCHADT CEOM pa.Eq:T b,
Ho WeMaEHH HAEYWHA 3T0 NEABAN0. OH KOMMEHTHRYET
I;I;IﬁCT EEHHEE HINHLTRELAM, ng Ty 4T0 OGHW — CBOE-
afpaIHei KNI0Y HE TONBKO K MECHAM JDYTa, HO W K TaR-
HE XYAOMECTEESHHODD MADE M3ata.

Mbl yERDEHB, 4T W KHKME, W BuCTaEKa padoT Muxa-
wna leMAKHHE, NOCEAUEHHEIE BnagHmMu py EHI;I_‘.IIJ,HI;IH!,I'.
NPHOTHRLBANT ANA HAC 3TY TaAHY — HACTONBHD, Ha-
CHONEKD 3TO NOIBANAET NPOAOAMANLMACA MaTatuIn-
YECHKE DHANOT NO3TA W XYLOMHHKE.

AnexceR JaxapeHyoe,
reHEPANLHE A JRDEKTOR
WigarenscTes «Bura Hoeaw

The friendship between Mihail Chemiakin and
Viadimir Wysotsky is an extraordinary case aof co-
creation, The magnetic power of their creative worlds
was 5 great that the dialogue between the poet and
the artist continued even after Vysotsky's death.

The result of thirty years of work by Mihail Chemia-
kin, thirty years of constantly returning to this subject,
is this series of illustrations to Vysotsky's poetry and
his reminiscencas an his friend. The newly published
book "Two Fates™ and this exhibition represent
a unigue experiment in the interpretation of Vysot-
skys wark, — and the interpretation i= not solely
visual, Artists rarely comment on their own work.
Chemiakin has broken this rule. He wrote commentary
an his own illustrations because they provide a key
not only to paticular songs, but also to the secret
artistic world of his friend, the poet.

We are comvinced that both the book and the
exhibition of works by Mihail Chemiakin dedicated
to Viadimir Wy=otsky, will reveal this secret to us —
as much as it is possible, given the continuing
metaphysical dialogue between poet and artist.

Aleksey Zakharenkov,
Director General
af “Vita Nova" Publishers




Braguuup Bacoykni g mactepokol Muxanna WenAruna, fomozpaghus M. Wesarusa, Nopuw, 1970-8
L5y in Mihail Chemiakin's studio. Phofo by M. C cin. Perds, 19705




Muxaun lWemarkuH
PEHOMEH BBICOUKOIOD

Y1o 370 33 YOWBWTENEHOE W CTONE APKOE ABNEHHE
B Poccun — BRaguMnp Bucoukun?

Movemy NpHsHIHEHHAA OG0B W NDWIHAHKWE Ha-
pl:-p,ng? He oBnackaHH0cTe BRACTR MMy ILHMM, 3 FoHe-
HHE W IaMaNUMBAHKE 8ro NOJIWM, 8ro NeceH, ero aH-
TepcHore papoeasuR, floyemy OH W noche cMepTH
aCcTaeTcA nobumuem Poccun, BocTpebBoEanHeM B Tpe-
TheM TEHCRYENSTH I.'I?'

B yem cWna ero TeopYecTea? Qymaw, oMa 3axmio-
YaeTcR 8 HeobHYaAHD ocTpoR CnocoBHOCTH npovye-
CTEOBATE MOGYIo MHIHE HHYID CHTYALMED, BOATH B HER
ZdTEM I,'.!,I'H.ETE =] pﬂ:-II'IH'-IHHI l:tll.'.IFIHa!L DT HFII:IHH'-IHH}!. oo
HEMCTORO-HOCTYNNEHMBY, AOHECTH NPOYYBCTEOBAH-
HOE A0 CAYIWETEAR, A0 IpUTERA, A0 YuTaTens. Muoroe
pogHHT ero ¢ bognepow, Bepnenom, Pembo — neayaMu
anaqkex mecT, pazlntux ceppey » cyged, Beganar, ar-
BEPIHYTHX CHTHM HERAHCKHM MHDOM. [o3Tame, BoC-
N AME hl:ll:I{!l'-IHHE SUBSTE Ing® HOYHHEX @HEBEPDE
MapWwa. 3TH NOITH NHNH W KONOAMCh BREDEMeMKy
i TEI:IFI'-IEI;TEGIH. ONATE He CXOMHM ¢ EIEE}‘HHHH OnNkA-
HeHWeM, Oun npobywnandce B rpowonsy Gopaenny,
d Hallg B I"Iﬂ}ﬂHL]EﬁCH:H’K :II"'-I‘EETH.BH:. |:I:I3HETEJ1EHI:I HIH
HET, HO OHW WAKH N0 CTONAM CROBTO MEHMaNBHOrD Npeg-
Tayi M yuuTens Dpaqcya BudoHa, JHu, KaK W oH, HeHa-
BHAENH NOWAOCTE, NHLEMepHoe yOomecTeo Oypmyaa-
HOW MOPanM, NPeIMPanK 3aTxNeA MWpaH obkBaTens,
Eepnes cnan c Fembo, cTpeNAN B Hero, Bognep yMep ot
HAPKOTHHOE ¥ PpaHUyICRoR GoneiHm,

ICTaeTy ITHX TRArMYECHHX TEHHEE NPHHANK pyC-
CEMe NMMTE: EcedinH, Markoackun, Ueetaesa. Echm
QHW CaMM He yenepanw yeuTe cefe, wx yBusan (Kaw
Maugenswtama), 0 muorix Hawux apyisax Bonogs
HAMWWAT CTROKW, KOTOPEE W ANA HEMD CTAHYT Npopo-
H2LEHMM

Mo Apy3ks YIAK CKBO03L pelueTs —
MM BceR pocTanace Jleta wan Npaqa,
EcTecraaHHom cHapTHe — HUKTD,

Bre — NpOTMEOECTEC TEEHHD W Pt

TaKTACTHYHA, YMaCHa W TparHuHa cyaeba wibpau-
HOrg My3od noata, HO OAHOBPEMEHHO W NPEKpacHa.
Wabpanuwe W npoknATHE, (¢HacekoMooOpaIH Me ITO-
Fa HE BMECTHTL!)

Mihail Chemiakin
THE PHENOMENON OF VYSOTSKY

How can one define that extraordinary and wivid
phenomenon in Russian culture, Viadimir Wysotsky?
Why was he so loved and recognized by the pecple in
his lifetime? He was not faverad by those in power —
on the contrary, his peetry, his songs, his gifts as an ac-
tor, were all subjected to harassment and officially ig-
nored. Why is it that long after his death he ramains be-
loved in Russia, still in demand in the third Millenium?

What is the strength of his work? I think it lies in
his unusually acute empathy with people in all kinds
of situations, his ability to enter into another person’s
consciousness and then, in different farms, from gen-
tly ironic all the way to furious and passionate, bring
the experience to his listener, his audience, his reader.
He has much in commen with Baudelaire, Verlaine and
Rimbaud — the bards of dens of vice, of broken hearts
and lives, of poor fellows rejected by the sated bour-
genis world. These poets celebrated the sinful “flow-
ers of evil” of Paris’ nocturnal bowlevards, they drank
and took drugs as they created, the creative process
itself was for them a kind of mad drunkenness. Thay
waoke up in cheap brothels, and ewen more often in
police stations. Consciously or not, they followed in
the footsteps of their great predecessor and teacher
Francois Villon. Like him, they despised banality, the
hypocritical mediocrity of bourgeois marality; they
hated the Fhilistines mediocre existence. Verlaing
slept with Rimbaud and shot him. Baudelaire died
from marcetics and from the French disease.

Russian poets, among them Esenin, Mayakovsky
and Tswetaeva, carried on the tradition of thesa tragic
geniuses, If they did not manage to kill themsslves,
they were killed (like Mandelshtam). Volodya wrote
these lines about many of aur friends, and the words
turned out to be prophetic for him as well:

My friends disappeared through a sheve —
All of them done in by Lethe or by Prana, —
Mex one died a natural death,

They all went unnaturally and early.

The fate of this inspired poet was fantastic, ter-
rible and tragic, and at the same time magnificent.
Chosen and damned. (Althaugh this is too much for
petty minds to comprehend!)



Mo gyxy eecenod BecwabawHacTy, no Gonu W rope-
Ui, CHEOZAWERA B ero necHax, Bucousud Baume Bcero
K cpegHesekoBofi durype aybockana w nosecw, Hec-
CTpaWHO ofnMYasWera BNAcTe WMyILLHY, Npecnayemo-
F3 USDKOBHOWE W CRETCHOW BNACTsK, NPAFIEODEHHDID
E CMERTHOR KazHe pasbodsoro wkongpa — Gpascya
BuRoHa,

0 cXomecTH NyTH ¥ cyabbel Bucoukaro W BuRola
FOROPAT MHOMWE CTPOKM neced u Bannan Bapna nean-
LaATera CTeAeTHA:

Mue cygeba — Bo Nocaeiked yepl, 1o gpacta
[nopMTE fO XPMANOTH, 3 33 HER — HEMOTA. ..

Han —

MomeT, KTo-To NGCTAEMT CREYY
Mie — 33 FoONBIA HOA HEPB, HA ROTOPOM KPEYY. ..

MoMHO Nerko NPeacTasMTh, YTO 3TH CTPOKH HamnM-
CaHel DTYEAKHEM Ppadcya 8 XV sene, MHe kametcs,
yTo BeICOUKHA yaHEMTENEHO coegrHnn B celbe Becwa-
BAlHYD PYCCKY YWY ¢ TPE3EEM MEWNEHHEM Ha-
GRIOLATEns, aHANMTHKA M C ryGHHHBM BOCNDHATHEM
MHMPE, CEOACTERHHEIM DONBWONMY XYADMHWKY, DH w «33-
IEMNEHS, W OAHOBPEMEHHD METadnaned, 3TOT CnRase
B COHETAHMM € HEWCTOBOW TEOPYECKOR IHEpPrHER W
NpUGAMIMA €ro K reHHansHoCcTH. W no zaKoHy gyxos-
HOFD MUP3, AYXOEHDR NPUPORH, BAACTE HMYIKWE CTREe-
MINHCE 870 YHHYTOMHTE, 3 YYTKAR OYWA HAPOGa Npw-
HANE ero W nonobuna.

Ban nn Beicoukmi guccugestom? PasymeseTcn, HeT.
Ol He NEAHA AN YHACTHRA B NOAWTHYECHEN aKLHAX,
EdK 37D 2Rz MOCKOBCEME NPOTHAHHKW COBETCEOrQ
Gecnpeaena, Takme Kak Netp Akup — CuH HaZHeHso-
ro Cranuueim Mapwana Awapa; nost Bagum [lenows,
noTaMol ofe3rmaeneHdars congartaMme Peponn LHH
KOMEHAAHTA NApUMCKOA BacTiAnm, nostecca Haranses
FopBavesckan — ofHW W1 TEX, KTO NONYYMR M OTCHASN
no TPW FOfla NErepei 33 TP MAHYTE NPOTECTA NPOTHE
BBOJAA COBETCHMX TauKos B Mpary. Mnu nornwee o co-
BETCHMX THOpEMaX AHatonwi Map4eqko » Bnagumup la-
MNAHCHOBE, H e HHOTWE APYIHe YIHHEKH CORECTH, YbHX
MMEH YHE HE NOMHAT, 3 NAMATHUKE WAW NAMTE C WMB-
HAMW NOrHOWMX 33 GEMOKPATHIO B AEMOKDATHYECKOA
PoccHM ¥ ®HOPOTHONAMATHES DHW, HAK BHAHO, NOKE
HE FACAYWMAN... BoiCouwwi Gmn HENDHMUDHMBM W
BECCTPAWHEM MHAKOMECTRILEM, He BOALMMCE «0Bpk-
Ba®, MOYILHM BCKD HHIHE ND AHATRHYTOMY K3HATY s, Le-
FOAHA TRYAHO NOHATE TY CMENOCTE, KOTOPAA NOIBOAM-
na Bul COUYRDMY «NPOXDHNETHE B QM IO BnacTH; «4To BCA
HETOPMA CTPaHB — KeTopHA GoneiHue. Ol NperpacHo

In the spirit of marry recklessness, in the pain and
bitterness which permeate hiz sangs, Wysotsky is clos-
est of all to that Medieval scoffer and rake, who fear-
lessly exposed those in power, was repressed by both
clerical and lay leaders and sentenced to death, that
bandit of a scheolbay — Francois Willen.

The similarity between Wysotsky's and Villon's
lives are expressed in many of the 20th century bard's
lines;

My lot is — tathe last Hmit, to the cross
To argue “LHLL go hoarse, then — mula. ..

ar,

Parhaps someosne will light a candla
For me — For may naked narve, on which [ shout...

These lines could have heen penned in the 15th
Century by a desperate Franceis. I think that Vysotsky
to an astonishing extent embodied both the reckless
Eussian soul and the sober thought of an analytic ob-
server with a great artist’s profound understanding of
the world. He is at once “earthly” and metaphysical.
This alloy, combined with a furious creative energy,
all brought him closer to genius. And according to the
laws of the spiritual world, of spiritual nature, those in
power strove to destroy him, while the sensitive soul
af the peaple accepted and loved him,

Was Vysotsky a dissident? OFf course not, He did not
take part im political protests, as did many muscovite
apponents of the disastrous Soviet regime, people Like
Fetr Yakir — whose father Marshall Yakir was executed
by Stalin; the poet Vadim Delaunay, whose ancestor,
the commander of the Faris Bastille, was beheaded by
the soldiers of the French Revelution; the post Na-
talya Gorbanevekaya, — three of the protesters who
spent three years in the prison camps for three min-
utes of protest against the incursion of Soviet tanks
in Prague. Or like Anatoly Marchenko and Viadimir Ga-
lanskov, whe died in Soviet prisons, and so many mare
prisoners of canscience whose names are forgotten,
and who have apparently not yet been found deserv-
ing, in democratic Russia, by the short of memory, of
a memorial to those who died for democracy... Vysot-
sky was an uncaompamising and fearless free-thinker,
whao did not fear the "precipice”, who all hizs life walked
alang a "tightrope”. Taday it is hard to understand
this courage, which allowed Vysotsky to “wheeze” in
the face of Power: “the whole Mstary of the land — is
a histary of illness.” He understood perfectly that for
each and every of his “serious” sengs he could “earn”



COZHABAN, 470 33 HAMAYID W3 CEOHE CEMb2IHH XS N2LaH
OH MOF aCXNSNGTATES CBAW BOCEME N&T N0 BLaM TOrga
WasecTHoR cTaTee, Ho oW nen w nucan. Mowany#, ato
BoNbwe 4eM gHcciieHTeTa. Haeonormyeckme oTgens
HIE. segywwe Bopefly C QWCCHMASHTCTEOM, { HOHKOH-
POPHHIMOHN ¥ MHAKOMBICNHEM, NPEKPACHD NOHAMANH K
'-Iyﬂl;TEt}EIa.ﬂH T3 W HW HA HHH}I’T}I‘ HE QCTdaNRNA Nd3Td
w23 BHHMaHWAR, 06 3ToM BeLoUukWi Man MweT:

CpradnIaLme, RHETAHLHK W AHLE

MHe afLARKNE AEHYH BEDRHY

Ja To, 4T0 A HADYIEHD THILKAHY,

3a To, MTO A XRUNNK HA BOKD CTRAHY. ..

':TFIEHB Hd £rQ 'KR.FII.'II'II& aTeEE44nd I;Ip,l_'.lﬁFHﬂTE.I"IhH BAM
HADOAHE M TYNOM,

¥ MHOTHE AWOGEd, XOpoWs IHABWKE MEHA W Bonagio,
BOIHW Ean BORPOL; I'II:I'-IE'H:!' 1" ITHX p,E:,'I .ﬂl:-,qEﬁ. NMpHHA-
ANEWALLMYE K PAIHE K NpodaccHAM ¥ B0 MHOTOM HeCxo-
HHY, HEOHALAHHD BDIHHEND EIIJHI:LIJ.E.H TEI:IPHEI;‘H&H H
MYHCHaA gpysbal

HEEE}]]HI,'.IE. B KdHEOM K3 Hal J-HHE:,"I’ -EEI; W gHIr2n,
07 Toro, K70 NOGegMT B NpHMHIHE HHOH CXEATHE, 33BH-
CWT HAWa QantHeAWan cygeba W npefuBande B MMpax
WHBIX NOCNE BMIMTA rocnomd CMepTw. Hawa gpywba
POANNACE REACTEHTENEHD BHEIZNHO, HO BEIND ACHO, HTO
ITE — HABCETHa. AHrens HAWW TEORAWKE W NIOGALHE
Caet, Kpacoty W CnpaeegivBocTe, VIHANK ApyT ApYrE,
a M GecwabawHocTy, BYRMOMD OTYAAHKOTE BECENkLA
W pairyna, cCHOAWWe B HaMAoM M3 HaC, YaHand Jpyr
apyra Tose, B ceceld HHure «fNpepeavHeé noners Ma-
pHHa Bragw nnwet; 8 BCerga He NoHAMANE W Py G
M YTO MX MOTRO 0BRENHHATE HPOME TANAMTA W CTPACTH
K BenHEKaMs. Hy, HagepHoe, OHa rOBOPKNE, CAME TOrD
HE NOLO3NEEan, O CXOOCTREE HAWME AHTENOE W Becop.

A nozHakomunce ¢ Bonogeh B 1974 rofy, BcHope
NOCNe TOrg, Kak oH MeHnnca ua Mapuse Bragu w cran
yacto Buearte 8 MNapuwe, loge cBwerus ¢ Bonopen —
3T L2RaR HHIHE, NDOMHTAA HaMK B TEODYECKOM W opY-
HECEDM 2QHHEHHK, ﬂ'{!l CHX hI:IFI CNOM H I'I{:ilﬂ{:lﬁ'DETh
CNOBA, HOTOPWE MOTMM Gbl BHPAINTE MOR GTHOWEHHE
¥ Bonoje, noHasate Ty CMAY COTEOPYECTEE M HHM3-
HETRODYECTES®, WOTODEA GNanMnad W CNNAEWNa Haww
Ay,

A BaK CEAMAC NOMHID MOK NEPEYID C HHM BCTDEYY.
B To BpemA, BUCaHHEE W3 Coeetckoro Comaa, A wwn
B Napusa ¥ 33CAYIHEHHD WHEN CEPR2IHOE WMA B KDYrax
2ANAGHOM MHTEANMreHEME. To Beno apema npadieccuo-
HANDE, XYADHHAK WEHHACA 33 MACTEPCTED PHCYHKE, 33
BLECORME HONORPHCTHYECHHE QOCTHMEHHA, 33 HHTRpeC-
HbIE HAXOAKH W 03aPEHHR B CEOEM TRODYECTEE. BpeNA
HUNAHE OF HCKYOCTBA®R Blge He HacTynuno. [enaaage,

& years of imprisonment under the Llaw well known
to everyone in Russia at the time. But he sang and
wrote nonetheless. I would say that this is even maore
than dissidence. The ideslogical department of the
KGB, which led the struggle against dissidence, non-
conformism and free-thinking, understood and sensed
this, and never for a moment did they leave the poet
“unminded”. Vysotsky wrote about this:

The organizations, the commands, the individuals
Declared apen war on me

Because | disturbad tha silence,

Because | wheezs ta the whole country. ..

The country reacted to his “wheeze” with an ap-
proving national rumble.

Many people who know both of us have wonderad
how Volodya and [, two peaple from different profes-
sions and superficially so unlike one another, could
become such close creative and persanal friends,

In every one of us live both demon and angel. The
autcome of their struggle within each of us during our
lifetimes determines our fate and eur presence in the
netherworld after we are visited by Madame Death. My
friendship with Volodya did in fact arise suddenly, but
it was immediately clear that it was for good. Qur crea-
tive Angels, who love Light, Beauty and Justice, recog-
nized one another; and the spirits of recklessness, of
wild and desperate merriment and revelry, which sat
in each of us — also recognized one another, In her
boaok “Vladimir, ou Le veol arrété”, Marina Vlady writes,
“I never understood their Friendship and what could
unite them other than talent and a passion for drink-
ing." Here she wrote, without realizing it, about the
similarities of our Angels and Demans.

I met Volodya in 1974, shartly after he married Ma-
rina ¥lady and became a regular wisitor to Paris. The
years of contact with Volodya were for me & whole life-
time, which we spent in creative and comradely unity.
Even today it is hard to put in words how [ feel about
Volodya, to show that strength of co-creation, and
“life-creation” which singed and melded our souls.

Qur first meeting is fresh in my mind, as if it were
yesterday. At the time, I was anexile from the Soviet
Union living in Paris, and had earned a serious repu-
tation in European intellectual circles. It was a time
of professionals, when an artist was valued for his
mastery of drawing, for coloristic achievements, for
interasting discoveries and inspiration in his art. The
time of “art punks® had not yet arrived. Mo ane yet
walked bare-bottomed, “Sharikov men-as-dogs” into
galleries on a leash. At the time, the brilliant ballet



SNHCIE WX UJE'DHHI:IEHI:I::E- ] FEHEFIF."I.'I Hg NoBRARdx ele
We npueogund, Cosepunawni ciasgansHui nober ua
KOMMYHWCTHHECHDID pPad — AnMCcTaTentHER Banat-
HblH TaHuop Muxasn BapeilusMEsE, MHBIWKWA B TO BEeMA
:g' EE{.TFIH HEFI HHE Eﬂ g, NPElndEdn NOIHEEDMATE
MaHA C Bonoged BucouiHM,

Berpewa Guina HazHaqeHa 8 pocKowHom ocofHAke
XVIII pewa wa ynuue Mpesens. B HEM W MWNa pogHasn
cecTpa Mapuuu Bnage, He meHee MIBECTHAA ARTRMLA
KEHHO W TEaTpa — Ogune Bepoya, & gna HaC pYCoKHY —
Taua Mongkoea. 3amysed aHa BENa 33 HTANLAHCEHM
APWCTOKDATOM, MM-TO W Ewn npuobipetes atoT Benw-
EomenHul gom. PockolHan HpaMopHan necTHHUE,
NPOCTERHM KOTOPOA YHP3Wan® rofensHu MyzedHoro
YOOBHA, TEAHHBE eue & ganedom VI geke. B Gonbwan
napagHol 3ane COCTOAROCh ZHAKOMCTRED L CECTPaMHM-
ARTpHCaMK W ¢ BonogeRd BucoUdMM. BeicouxWi Gen
#0 JBAIMER, BRNHBHW HW H3 CTONE, HW NOJ CTONOM HE
Being. Ho Ben — onbRHAKWHE § SWenoMNSInLHE KaH-
UZpPT-CNEKTAKNE OAHOMD @KT2pa, NERUE, Noata Bnagw-
Mupa Beicoygero, Bew Houb OH MCRONHAN CEOM HOBLE
NecHM,,. «baHeka no-Genomys, «BaHbKa no-4YepHo-
My=. .. TRArMam TeHCTa W HEYendBeHecHan SHepraTHra,
HCXOOAWER OT WCNONHETENR, JAXEETAIM M NOKODANH
MeHA. «lHancr § Teneedacpas OBHAM KN B HEM YHH-
KANBHOTD €MEPECMEW HHKE®, HAGNKAETENLHOTD, TOHKG-
ra, MpoOHKYHOTO M gobparo.

Ha wnuuy By © Bonomgel BWWnK BHECTE W [0 paC-
cEeTa Gpogund eaone Cedu. BEAG OWYILEHHE, HTO HE
AZEHEHM-NIEH0 3HASM OpYT BEYIa, WO TONBKD OYEHb
gonrg Gene & pazayse. M osor celyac Hymso Beno
BHIFOBODMTLLR, NOBEAATE AQYT ADYrY YTO-TO BAMHOE
W Hy®HOe AnA Hac obfowx. Hawa apywba cocToRnack.
A BCReq 33 well NPHWNK cToNb HeobBxoawMee OnA HAC
ohonx — Teopueckoe odweHwe W paborta, Bonode A
NOMOran OTHPHE3TE MWTEpaTYPHO-XYOOMECTEEHHLE
APONHIBEAEHHA, C KOTOREIMMK, B CHIY WEBOAGrAYSCHHY
W NONMTHYECKWE NPENOH, HEBOIMOWHD BLND 03HAKD-
MHTECA B CoseTckoM Cooze. 3nakoMun ¢ paboTaMu
HEWIBSCTHHX EMY MACTEPOE MMBONHCH, CHYMLATY-
pil # rpacui. Hago cHasarte, YTo anpoceeljaTes ero
GHND NETKO, BHANMO, BDOMASHHER BRYC NOMOran emy
APOHAKATE B CNOMHEALWE JAMECTE H MUDH THTAHOE
WIOBPAIMTENBHOTD WCKYCCTEE, OH BRHEUNCA B HEMC-
TOEWA MU MMBONHCHEX NN TeH CyTHHA, BOCTAprancy
FApMOHHER QopK B crynenTypax lewpe Mypa n [sa-
HOMETTH.

H kancgomy npueagy Bonogy A roToOBMN MHOMECTED
aneBoMOR N0 MCKYCCTEY, KHHMH 3JANPELeHHEX NHTepa-
TOPOE M TOYAR PYCCKME DUnoCHpOoR, MArHaHHLE B CBOE
BDEMA BONIEM DEBOAKIUHK, 3TO OBAKM 3aWHTEpECOBAR-
WHe 2rp CoYMHEHRA EEFIHFIE B, UJECTI]EI.E L] ':hEHI:I'DI:I Bd,
acobendn nonobun o «lnapwwe AKCTeAR Bacwnwa

10

dancer Mikhail Baryshnikov, having made a scandal-
ous escape from Communist Paradise, was staying
with Marina Vlady's sister Odile Versois (to us, her
fellow Russians — Tanya Polyakova, and, like Marina,
a well-known actress) and offered to introduce me to
Viadimir Wysotsky.

The meeting was arranged in the rue de Grenelle in
a qrand 18th century mansion which belonged to Odile
Versofs” husband, an Italian aristocrat. We climbed
a magnificant marble staircase whose walls were hung
with museum-gquality tapestries spun in the distant
16th century, and arrived in a spacious reception
roam where I was introduced to the actress sisters
and to Volodya Vysotsky. Volodya was “"on the wagen”,
50 there was no liguer on the table or even under it.
Instead we were treated to a stunning, intoxicating
concert and one-man show by the actor, singer, and
poet — Vladimir Vysotsky, All night he sang his new
50ngs... "White bath-house®, “Black bath-house”...
The tragedy of the text and the inhuman energy ema-
nating from the performer took hold of me and wan
my heart. The humorous song “A dizlogue by the tal-
evision” showed Yelodya to be an unsurpassed “paro-
dist”, nbservant, sensitive, irenic and kind.

Volodya and I left the gathering together and
walked along the Seine until dawn. It was as if we had
known each other long long agao, but had been sepa-
rated fora long time, And now we needed to talk eve-
rything owver, to tell each ather something important
and essential for both of us. Dur friendship was sealad.
&nd then came the mast important part of that friend-
ship — creative contact and work. [ helped Velodya
ta discowver works of art and literature which ideologi-
cal and political obstacles made it impossible to find
in the Soviet Union. I introduced him to the works
of painters, sculpters and illustrators that he didn't
know. It must be sald that it was easy to “enlightan”
him, — apparently his inborn qood taste helped him
ta penetrate the most complex ideas and warlds of the
giants of fine art. He fell in love with the passionate
warld of Chaim Seutine’s paintings, was thrilled by the
harmony of form in the sculpture of Henry Moore and
Gilacometti.

Fareach of Volodya's visits to Paris | prepared piles
of baooks on art, forbidden literature, works by Russian
philosophers exiled by the leader of the Revolution.
These |ast included Berdyaev, Shestov and Fyadoroy:
Volodya particularly liked Vassily Rozanov's book “Fall-
en Leaves”, and he was very interested by the poetry
of Kharms, Vvedensky, Aleinikov and other members of
the "Oberiu” group.

Fully aware of the forced lacunae in his knowledge
of contemporary music, Volodya wrote me in 1%75:



Po3aHoBa, CEPEEIHO YENSKCR NPO30R W no3awed ofs-
pHyToE — XapMca, Beegewcuoro, OneAuukcea.

Mosuman B HY ¥ QEHHLE npuﬁenu 8 IHAHWEX COoB-
pEMEHHOH My3eKM, Bonoga nucan Mmse 8 1975 roay:
aMuwka! Npoceewai MeHA MyabkansHo, who A — Te-
MeHs. MoaTomy ONA Hero OTOMPAanWChk BHHWNOBLIE
NAGCTHHEMW CNPOWIBEA2HUAMK HE HononHRemMblx 8 CLCP
KoMnoauTopos — lWewbepra, bepra, BeGepua w WTox-
rayvieda, allyHuei Meepow WenBepra a GnucTaren k-
HWOM M riyGoxom wononkende 3nuiaber Weapukond
HACTANLKD NOpazdn W EocxnTHA Bonagk, 4To Kaw i A
pa3, NoCeWan MoR aTENkE, OH NPEMAS BCEFD NpOCHA
NOCTABMTE NBERHY D MAACTHHREY.

Mue Bonogq oTHpWAAn, BRarofapR CADEMY YMEHUK
YEHAETE BOE NO-CBOEMY, MAD pOCCHRCKOro BeiTa, Hoase
HEERQOMbIE MHE CTODOHE 3TOR YHHKANLHOA CTDaHL K
Be HaceNbHHHOR (Mo MeTEoMyY Hatnwgedn Huganas
Bepnresa, 060IHAYHBIWETD B2 HE KAK CTPAHY, 3 HaK IH-
cnepdMedTansHye nabopatopus fecnaga Bora)., Mue
KAMETCA, YTO TAKWE PAIHEE W OQHOEPESHEHHD HOULHLE
ABNEHHA B NozadM XX pexa, kae bpogcknid v Beoou-
KW, — TOWE peIyneTate GOMECTEEHHODIO JKCNEDH-
MEHTZ B 3TOH CTPAHHOW, CTPAWHOR W OgHORPEMEHHD
BenWKkod BowecTeeHHon NaGopaTopuM, HWMEHYEMOA
FoccHeR.

“Mishka! Educate me muysically, for I am fgnorant.”
fnd so I collected LPs with the works of composers,
whose music was forbidden in the US5R: Schoenbera,
Berg, Webern and Steckhausen. Schoenberg's “Pierrot
Lunaire” in the brilliant interpretation of Elisabeth
Shwarzkopf so impressed Yolodya that he asked me to
play that record every time he visited my studio.

Thanks to his ability to see things in his own way,
Volodya showad me the world of Russian day-to-day
life, new aspects, unknown to me, of this unigue coun-
try and her inhabitants (Nikolai Berdyaev aptly wrote
that Russia is not a country, but the experimental
laboratary of the Lord God). It seems ta me that such
different and simultaneously powerful phenomena in
20th Century poetry as Brodsky and Vysotsky — are
also the result of the heavenly experiments in this
strange, terrifying, and at the same time great Godly
Laboratory called Russia.

Muzann Leragrd € ruTapoi Baaprsapa Beicoymera
domozpacus A. Mesosa. Heo-Hope, 1981

Mihail Chemiakin with Wysotsky's quitar
Photagraph by A Leov. New York, 1937
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Bapsant wangeTpaume K neche «Habats

Z005, Tivdw, awgopens, yeempod kepandow, Syeesg, 353 5 258 uM
Varlation om Ehe lustration ta “The Tocshy®

2005, Ik, watercolor, colared pencil, peper, 353 & 258 mm
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Hafiar Mowaps

2006, Tiius, oxaciens, SyMaser, 270 X 255 WM 2004, Tyuw, akeopens, Gymazn, 357 x 256 uM
The Tocsin Fires
Fooa. Ink, walercolon, paper, 270 x 255 mm 2004 Ink, watercolor, paper, 357 X 256 mm
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AR

MonpTHa Capmoyia AcTaa Benui Eafee

2005, Tyih, akaapens, SyMeag, 356 & 258 uM 2007, Ty, axaapens, SyMoea, 357 X 256 My
A |'||:I:|=|'|'||:-h_'r‘| Suiictde Tha Wiilte Waltz

2005, Ink, watarcolar, paper, 356 x 258 mm 2007, Ik, watereplor, paper, 351 & 256 mm
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FCHMI HAROCTPALMA K NECHE o8 e — NpAEAE: HE CHABATECH, — OHM HE CAATCR, . &
2004, Ty, oxaopens, Bysaze, 357 & 257 MM
Skatch for the Hlustration to “We have ordars: no surrender,,.”
2004, Ink, wolercolor, paper, 357 x 257 mm
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t:E e MPAKAS HiE COPRATLCA, GOl e COAKATCR. ., = {F-EH':E-. MEHELIE HMOT QaHEL. .

2005, Ty, ouagpens, Spoas, 358 & 750 uM 2005, Tywe, oxaopens, Gymaza, 359 x 257 MM
“Wi have arders: no werender, ..° “The wounds ache less, less often...”
2005, Ink, watercolor, poper, 358 x 259 mm 2005, fnk. wotencolon paper, 353 x 257 mm

Cracu e HamwmM Jyww [lacHA ¢ HOBOM BpeMaHi
2007, Tyits, axaopens, Opuaso, 356 x 257 M 2009, CMediauHos mesnike, SyMoan, 754 x 255 mm
Save Our houls A Song about the New Time
2007, Ink, watercaodor, poper, 358 ¥ 257 mm 2009, Mived medio on paper, 354 x 255 mm
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Bapsant masg<Tpalnm © necHe sCrepts noTpebdarenas:

2005, Tyum, oxacpens, SyMace, 355 x 257 MM
Variation on the illustration to “Death of a Fighter Flana®

2005, Ink, webercolor, paper, 355 x 257 mm
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FCHMI HANKCTPaLKN & Necke elMepTs noTpefnTangs

2005, Tywm, oxacpens, Bymazes, 357 x 257 uM
“Sketch for the illustration to “Death of a Fighter Plane™

2005, Ink, webercolor, paper. 357 x 257 mm
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FCHM3 HANDCTpalkK & eckie elHepTs noTpelnTanas
2007, Honnom, myiis, Rapordei, yasmeed xopandow, SyMase, 288 x 229 MM
Sketch for the illustration to “Death of a Fighter Plane™
2007, Collage, ik, pencil, colored pencil, paper, 288 x 229 mm



CHEpTE HCTpeOWTana

I
& 2008, Tawe, crecpenk, SyMoce, 358 x 256 uu
o a Fighter Flana

o I 1y

F=2008, Ink, wa of, paper. 358 x 258 mm




Hynana
2009, Ty, ayaapens, oo, 354 X 255 uM
Cupolas
2003, Ink, watercolor, poper, 354 x 256 mm
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LepafipaHeie CTRYHE
158520035, (MewshwaR mexnuRg, Bymaze, 278 x 325 wa
Silver Strings
1985-2005. Mixed media o poper, 278 x 325 mm

(ieofa ka ponEOR
2007, Fywm, orocpens, Gynoea, 356 x 256 MM
The Wolf Hunt
2007, Ink, wolencolor, poper, 256 x 256 mmt

Hotely 0X0Ty Ha Boflod Oreer Ha necHo « (X073 Ha BONEOS Y
2007, Ty, argapens, fymesa, 357 x 257 wM 2007. Tywue, axsopens, fymozn, 357 x 256 MN
Ihe End of the Wolf Hunt An Answer to the Song “The Wolf Hunt”
2007, Ink, wotercolor, pegar, 357 x 257 mm 200F. Ink, watercolor, paper, 357 x 256 mm

21



I+ X K '— — l_£_| r.-i- 5 " 5 i " '_._'_,.r"" e

= »-m-ﬁ?ﬁ ,gm/’"‘f-q;@' 7
fkfifj & ?**5 ;T' » ﬁ:%wfﬁfé)
(f/é;/ fﬂ M,;Lsf_f’f

%

i G 2%

JCEHE MANIOCTRaUMK & NacHs <Pafickne ABnagns
2005, Yeemuod yeome, myws, ygemuol ropondow, Gymoaa, 260 x 228 um
Skatch tor the illustration to “Faradise Applas”
2005, Colored chiercoal, ink, colored pencil, paper, 200 x 228 mm
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Jeunz mamkcTpauds H allecke Conogopae
2003, Tyiws, oxeapens, OyMcza, 357 x 257 M
Sketch for the fllustration to "Solodov's Song”
2003, Ink, watercolor, poper, 357 & 257 mm
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Meckin Canopona Mcfber g pod o

FO07=2008, Tk, aesapens, SyMesg, 357 x 257 s 1983=2003. Crpiuannog meike, SyMesa, 237 x 191 [u
Snlodow’ "';.r|||-:_| i Bun for Tt
2007=-2008, Ink, wotercelor, peper. 357 & 257 mm 1983=-2003, Miked medla on paper, 237 x 181 mm

Hpachoe, 3anaHoe «Han 3afgams B GRCTRO-CTONOBHY.. . &
2008, Ty, arsapens, Oywaza, 316 x 257 um 2008, CHeworRGR Mexsure, Oynaza, 353 x 250 mr
Red, Green “When you stop in a bistro or cagé...”
2009, Ink, wotercolor, poper, 316 x 257 mm 2008, Mixed media on paper, 353 x 250 mm

25
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MMuceso B, Bucoysors M, Wesaxuny, Tapus, 1977
Letter from V. Vysobsky to M. Chemiakin. Paris, 1977
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Joumz nRADCTpalyEs E necse «luwbea puwnas
2011, (wewonnos mexnuss, byseoza, 207 x 211 e
Sketch for the illustration to “A Mistake was Made™

Wi T 1':'.

2011, 4 o e mae e

xed media on paper. 295 x 211 mm
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AckHz MANGCT palME K neche eHagaeR owmisms
2005, lfmemmad yeons, myls, Mo, 358 x 256 us
Sketeh far Ehe illustration te “No Mistake™
2005, Colored charcoel, fnk, poper, 358 x 256 mm
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liiwfiald midinna M asod owseliks

2011, CMewanwod meavung, Symoda, 333 x 257 M Z007. Tywn, cusapens, DyMase, 356 x 256 MM
A Mistake was Made Wi Mistake
2011. Mixed media on peper, 333 x 257 mm 2007, Ink, welercolor, popes, 356 & 256 mm

WeTopis Gone i lephapin

2007. Tyws, cigopens, Symole, 357 x 257 sm 1987-2005, (uewouwwan mexuund, Bymate, 240 x 197 wu
A IIi':.Tllr!,. af Tlness Herbar bam

2007 [nk, watercolor paper 357 x 257 mm | 987=2005. Kixed medic on paper, 250 181 mm
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Moy R Yenoed ExrnbapoBy — ENOYHY OT IpHTENSHA
2007, Tyuus, cusapens, Semoda, 353 x 257 wa 2007, Tiawe, oxeopers, Bymaza, 358 X 256 mM
My [hark Man For Emgibarow — To the Clown from his Audience
2007, Ink, watercolor, poper, 353 x 257 mm 2007, Ink, wotercolor, paper, 358 x 254 mm

Macuw HoHia npd E2peinaee

2007, Tyws, cxespens, SymMoag, 358 x 257 Mu 2007, Tyun, cxeopens, GymMazo, 356 X 256 MM
Masks Lapricious Horses

2007, Ik, wotercolor, paper, 359 x 257 mm 2007 Ink, wotercpdor, paper, 356 ¥ 2568 mm
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MeEcHA HE CesTACAR «[Jec ATE GHEA, KOTORWE NETHACTN MEpe
007, Tywe, ouecpess, SeMosn, 358 x 257 MM
"\-.lu-:_| frawm Bl F'|.|:|| “Teen [:Id'!,lh that Shook the World®
2007, Ink, wmtercoloy, papey, 358 x 257 mm
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lee npocebu
2005, Tyws, oxsopens, ByMaso, 260 5 258 MM

Iwo Requests

2005. Ink, wetercolog, peper, 360 x 258 mm
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CICTopomms, Tpnand! fpaHiyrchke Aacw

2007 Tyue, aupapens, SyMozs, 357 x 255 MM 2005, Tyie, aeeapens, ByMean, 355 x 256 MM
Danger, Grizzly Bears!? French Demans
2007, Ink, watercolor, popar, 352 x 256 mm 2005, Ink, wotercolor, poper, 355 x 256 mm

MacHn-cEa3na npa JHHAG Mof uwraHckan

2G5, Ty, arsopens, Oymaz, 358 x 259 M 2007-2008. Tys, Greapess, Symozg, 357 X 256 Mm
Tala of a Gania My Gypey Sang

2005, Ink, watercolor, poper, 354 x 258 mm 2007-2008, Ink, watercolor, poper, 357 x 256 mm
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Bannafa o Gpousesos Kopatne Bee cyaubu

SO09. [Melirauod mexkuse, Sysass, 304 x 248 uu 2005, Tyws, axsapess, ByMoza, 359 x 259 MM
Ballad of an Abandomed '!;J'l:np Two Fates
2009, Mixed madis on poger. 304 x 248 mim 2005, Ink, wotercolor, poper, 359 x 258 mm

Fazroeop C nanasom Moost RomepoEE, Wne CTRAmHWE O 4o CMERGTO WEN0BKA
1987-2005. Cuewasqos mexnurg, Bysozg, 240 x 187 wm I988-Z005. DugwanneR mexwne, Sarsg, 231 x 185 MM
A Dialogue with the Executioner My Funesal o1 the H'.-|_'|'|t1|r|.1||:- of a 'I.rl:'l'_|ll [ranee Man
1987-2005. Miged medic on poper, 240 x 183 mm I928-2005 Mived medla on papes, 23] x 185 mm



Mo akHA Yol fou

2007, Tyis, Oxpapess, yMoza, 358 x 257 mM 2009, Tpws, aueapens, ByMeag, 355 x 257 MM
Tha Chase Lomeande Bl House
Z007, Ink, watercolor, poper, 358 x 257 mm S009. Tk, watercolar, paper, 355 x 257 mm

CMoTpHHE <8 opgHOR pepHaBe, C HACEREHBEM, %
IBA0-2007. CMelossas Mexdura, Symaze, 230 x 170 sm 1986-2007. Cwewernnas mexuuka, Symoze, 234 x 188 mm
[nspecting the Bride “In a Certain Land...”
1980-2007, Mixed medic on poper, 230 x 120 mm 15862007, Mixed medic on poper, 234 x 188 mm
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