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NIOBUTENAM TONOBOJ/ZTIOMOK

The Russian Count

The steamer from Barcelona to Majorca landed Monsieur Poirot at Palma

in the early hours of the morning — and straightaway he met with disillusionment.

The hotels were full!

“What did you expect?” said the taxi driver who, luckily, spoke some

French. “Palma is popular now! Everyone — the English, the Americans — they all

come to Majorca in the winter. The whole place is packed. You won’t be able to

get in anywhere — except, perhaps, at Pino d’Oro.”

“What is so special about Pino d’Oro?” asked Poirot.

“The prices. It is a small hotel, but it is very expensive.”

“Just how expensive?”

“Very, very expensive.”

count rpa¢
steamer napoxog,

land BbicaxkunBaTb

Palma [Manbma-ge-Manopka,
KypopT B MicnaHunu

early paHHui

hour vac

morning yTpo

straightaway cpasy, Totuac

disillusionment pasouapoBaHue,
KpylueHue nnntosuin < meet with
disillusionment wucnbiTbiBaTL
paso4yapoBaHue

full nonubI

expect oxuaatb

taxi driver BoauTenb Takcu
luckily K cuyactbio

spoke some French HemHoro
roBopua nNo-ppaHLy3CcKu

popular nonynApHbIN

everyone Bce

the English, the Americans
aHrnnMyaHe, amepuKkaHupl (OnpedenéHHobil
apMuKne neped amumu c108amu
yKassieaem Ha Mo, Ymo pe4yb udem o 8cex
npedcmasumersnsax amux Hayuli 8 uesom.)

place 30ecb: KypopT
packed HabuTbli 4O OTKa3a
be able 6biTb B cocTOAHMMK

get in 30ecb: pa3gobbiTb HOMep (B
oTtene)

except 3a MCKAOYEHNEM
perhaps moxet bbITb

What is so special about Pino d’Oro?
YTto Takoro ocobeHHoro B MnHo Jopo?

price ueHa
expensive goporoi

Just how expensive? HacKkonbKko
aoporon?



“Very well — but what price exactly?”

The driver didn’t know.

“Alright. Take me to Pino d’Oro. It seems that | don't have much of a
choice.”

Pino d’Oro turned out to be a small hotel standing on the edge of the sea.
At once Poirot knew that this, and this only, was what he was looking for. He
entered the hotel with the hope that he would find a vacant room.

He was lucky.

“There is only one room left,” said the woman at the reception desk. “It is
not very large, but it is a nice room with a view of the sea.
“I' think it will suit me fine.”

“In that case, would you, please, sign your name in the guest register?”
Poirot took a pen and wrote: “Hercules Poirot. Belgium.”
But he wouldn’t be the famous Hercules Poirot had he not glanced at the

names of the other guests staying at the hotel.

But what price exactly? A he was lucky emy nosesno
notouHee? leave (left; left) 30ece: octaBaTbCa (8

alright xopowo ocmameke)

take 30ecb: 0TBO3UTL reception desk perucrpaTypa

it seems KaxeTtcA view Bua

choice Bbibop suit ycTpauBaTb, NoaXoAUTb

explain 06bacHATL in that case B Takom cnyyae

turn out okasatbcA sign one’s name pacnucatbca

edge Kpai, KpomKa guest 30ecb: noctoaney otena

sea mope register »KypHan 3anucen

at once cpasy, ToTyac xe Belgium Benbrua

look for sth nckatb uto-nmbo famous 3HameHUTbIN

enter BXoAWUTb had he not glanced ecnu 6bi He

hope Hageaa B3rNAHYN

find HaxoauTb stay at a hotel octaHoBUTbLCA B OTeNE

vacant cBoboHbIl

room 30echb: HOMeEpP B OoTeNne




These are the names he saw:

Dowid. Woodpecker: America

Count & Countess Almazoff: Russia,
Ilya Repin: Painter: Russio

Joun Faleow Cosobplanco

Moawk Forester: America.

Sara Bovwnet: Fronce.

One of the names caught his attention — not so much the name itself, but

the handwriting in which it was written. It seemed very familiar, but Poirot could

not recall where he might have seen it.

Later that day, while taking a bath before dinner, it suddenly dawned on

him. Why, of course! Poirot was surprised it had taken him so long. It was the

same handwriting he had seen on that forged check! A check that had brought

the forger nearly half a million. The name was different, however. The fellow had

been passing himself off as a Russian count. Count Ivan Sokoloff — that had been

catch sb’s attention npusneub
ybe-1nbo BHMMaHue

not so much the name itself but
the handwriting He cTonbKo camo nms,
CKOJIbKO NoYepK

seem KasaTtbcA
familiar 3HakombIn
recall BcmomuHaTtb, NnpMnommnHaTb

where he might have seen it rge
OH MOT ero BUAeTb

later that day B TOT ke AeHb (HO
HECKO/IbKO Mo3Ke)

take a bath npuHUmaTb BaHHy

it suddenly dawned on him ero
BAPYI OCEHUNO

Why, of course! Hy KoHeuHO xe!
(30eco why — 8032nac yousneHus.)

Poirot was surprised it had taken
him so long. Myapo 6bin1 yanBAEH, 4TO eMy
NOHaA06M10Cb TaK MHOTFO BPEMEHM,
4yTOObl BCNOMHUTD.

forged check ¢anbwmBbIn Yek

forger molueHHUK, NnoaaenbiBato-
WMA AOKYMEHTbI, NOAMUCK U T. M.

nearly nouytu
half nonosuHa
different gpyroi
however ogHako
fellow napeHb

pass oneself off as sb BbigaBaTh
ceba 3a Koro-nmbo



the name. Luckily, some criminals follow the same pattern, even when inventing

aliases and nicknames.

Poirot wondered what the man was up to now. Something dishonest, no

doubt — once a crook, always a crook. Poirot failed to nail him that first time, but

he will not fail now.

He dressed and left his room with the firm intention of making a closer

acquaintance of his suspect.

Whowm did he suspect?

OTBeT BbI HaVIAETe B KOHUE KHUTrun. Ho npexage nonyyvywe BCMOTPUTECL B UMEHA U

damunnm rocten. He 3abbiBaiiTe: 3TO A3bIKOBasA 3arajKa.

some HeKoTopbIl

criminal npecTtynHuK

follow cnepoBsaTb

same TOT }Ke Camblit

pattern mogenb noseaeHuA
even when paxe korga
invent nsobpetatb

alias BbIMbILINEHHOE UMSA
nickname npo3Bulue, KAMYKa
wonder pasmbIWNATb

be up to sth 3ambilwnaTb YTO-NMBO

dishonest HeyecTHbIN; MOLWEHHU-
YecKuit

no doubt HecomMHeHHO

crook moweHHUK <> once a crook,
always a crook molLeHHUK OH 1 ecTb
MOLUEHHWK; KTO BbI1 MOLUEHHUKOM, TOT
HaBcerga MOLLEHHNUKOM M OCTaHeTcA

nail CXBaTUTb, apecToBaTb

fail to do sth notepnetb Heygauy
<> Poirot failed to nail him Myapo He
y4anocb ero cxeaTuTb

first time nepsbIl pa3
dress ozeBaTtbcA

leave (left; left) nokmpatb
firm TBepapin

intention HamepeHune

acquaintance 3HakomcTso <> make
a closer acquaintance of sbh no6auxe
NO3HAaKOMUTbLCA C Kem-1Mbo

suspect cyw. nogo03peBaemMbii

suspect 2s. nogo3pesaTb
(Obpamume sHUMaHuUe Ha Mo, Ymo
cywecmsumesibHoe rnpou3HoOcUMcs ¢
yoapeHuem Ha nepeom cs02e, 8 Mo 8pems
KOK 27102071 — € yoapeHuem Ha 8mMmopom.)
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B KOPONEBCTBE TPAMMATUKU

®dpasosblie rnaronbl

(CmpaHuyKa 0518 HAYUHAOWUX)

B npoLwwnom Homepe }KypHana Mbl FOBOPWUAN O TOM, YTO HEKOTOpPbIE
Hape4ns, NPUCOeANHAACH K rNaroiam, CKNOHHbI 06pa30BbIBaTb BMECTE C HUMM
YCTOYMBbIE COYETAHUSA, KOTOPbIE NPUHATO Ha3biBaTb PPa30BbIMM rnaronamu. K
4Yncny Hapeumn, cnocobHbix 06pa3oBaTb GPa30BbIN rNaroa, OTHOCATCA, MOMMUMO
Hapeuun in, out, up, down, back, away n around, ynomaHyTbIXx NpOLW/bIN pPa3,
TakKe Hapeuus on u off. HanomHto, 4To in 03HaYaeT ABUKEHNEe BOBHYTPb, out —
ABUXKEHUE HAPYKY, Up — ABMXKeHMe BBepx, down — ABMKeHue BHU3, back —
ABWMXKeHMe B 06paTHOM HanpaB/ieHUM, away — yaaneHue oT mecTa AencTeuma,
around — ABMKEHME MO KPYry Unu ABMXKeHMe B HeonpeaenéHHOM HanpasieHUN.
Off yacTo BbICTyNnaeT CMHOHMMOM away, O3Ha4an yaaneHue oT MecTo AeNCTBUSA
(run off —yberatb), 0o4HaKO, NOMMMO 3TOr0, MOKET TaK»Ke 03Ha4YaTb yAaNeHue
OAHOro NpeameTa C NOBEPXHOCTU APYyroro. Ero aHTOHMMOM B 3STOM NocieaHeM
cnyyae aBnasetca Hapeudue on. Tak, He jumped off the balcony o3Havaer, yto oo
3TOro YenoBeK Haxoaunca Ha 6ankoHe (on the balcony); He took off his shirt
FTOBOPUT O TOM, YTO A0 3Toro pybalika bbina Ha Hem: he had it on. AHTOHMMamMuK
3TW ABa HApe4unAa CTAHOBATCA U B pAAE APYrMX Cly4aeB, HANPUMep, Korga peyb
NAET O BKAKOYEHUM UIN BbIKNOYEHUM NPUBOPOB N mexaHM3moB: Turn the radio

on! — Bkatoun paguo!; Turn the radio off! — Beikntoun paguo!

He took off his shirt.



3adaHue 1

Boibepume 014 Kax 0020 U3 OMUCAHHbIX HUMXCe cay4vyaes nooxooauuli
¢pa3osoil 2naeon.

1. B 3anepToii U3HYTPU KOMHaTE HalnaeH TPyn 3ayLLEHHOro MY>KUYMHbI.
MOCKONbKY OH HEe MOT 3a4yLWKTb cam cebs, NOAULUN HE OCTaBaNIOCh HUYEro
APYroro, Kak NpeanonoXunTb, YTO X03AMH AoMa bbin youT. Takoe NpeanonoKeHune
He MOT/I0 He NPUBECTU MHCMEKTopa JlecTpeliaa B 3aMeLlaTe/IbCTBO: OH HUKaK He
MOT MOHATb, KaK NPECTYMHUK MPOHUK B KOMHATY U Kak Bblbpancs us Hee.
EANHCTBEHHOE OKHO TOMKE 3aMepTo U3HYTPU. «fl CKaXKy BaM, KaK youiiL,a NPOHUK B
KOMHaTy, — CKasan npuuweawmnin Ha Bbipydky LLiepnok Xonmc. — OH nposies BOH B
TO OTBEPCTME B NOTOJIKE». — «HO OTBEPCTUE CULIKOM MaNo», — BO3Pasun
Nectpeiia. — «CoBepLUEHHO BEPHO, — cornacuncsa Xoamc. HM Bam, HYU MHe B Hero
He NponesTb. Ho TOT YenoBeK UK, CKopee, TO CYLLECTBO, KOTOPOE COBEPLUNIO 3TO
npecTynneHue, caenano 371o 6e3 Tpyaa». Kakol rnaron ucnonbsosan Lepnok

Xonmc, onucbiBan AeACTBUA NPECTYNHUKA («NPOHUK, Npobpasnca B KOMHaTY») —

get up, get down, get out, get in, get on uau get back?
2. UHcnekTop Jlectpena 6bin o4eHb NOA03PUTENEH.

MHorpa ero noao3puUTesIbHOCTb 4oxoaumaa 40 Toro, 4T1o oH

Ha4YNHaN NoA03peBATb CaMoro LLIepJ10Ka Xonmca. Kak-to pas,
ABUBLUUCDHL K BEJTMKOMY CbILLUNRY 6es npurnaweHna, oH C Nopora

3a/1an CBOM BOMPOC: «B KOTOPOM Yacy Bbl BEPHY/INCb BYEPA

BeYepom Aomol, muctep Xonmc?» — “At what time did you get
night?” YeBnaes, 4To X0NMC HanpaBUACA K OKHY, OH OCTaHOBUA ero: «M He
noaxoauTe K OKHY. Bam He yaacTtcs oT meHA ybexxato». — “And don’t go near the
window — you won'’t get from me.” JonuwunTe BTOPYIO YacTb
¢$pa30oBbIX rNaroaoB, BCTaBUB OAHO U3 CAeAyoWmMX CN0B: away, around, back, in,

on, out, up, down.




3. BocKkpeceHbe. TaK 1 XO4ETCA eLLe YaCoK NOHEeXUTbCA B noctenn. Ho nana
HEeyMONUM. 3a ABEPbIO YKEe CAbIWATCA ero wark. «J>KoOHHU, Nnoagbem!», — ckazan
OH, BX0As B KOMHaTy. «Ho nana!» — «Hukakux Ho! HapgeBai 6ptokn u cnyckamcsa
BHU3». PasymeeTcs, OHW FOBOPUAN NO-aHI/IMNCKK. 3anoiHuTe npobesibl B
cneayrowmx AByX NpeanoXKeHuax Hapeunamm away, around, back, in, on, off, out,
up unm down, 4tobbl Mbl MOFIN YBUAETb UX AMANOT NONHOCTbIO. “Johnny, get

I” “But Daddy!” “No buts. Put your trousers and come

”
!

4. «[Monoxun nucToneT Ha non! — npuKasan NoanUenckum baHguty. —
Xopowo. A Tenepb NOgHUMMN PyKM BBEPX!» Kak NONHOCTbIO 3BYyYasin ero cnoBa no-
aHrAMnCcKn? Kakune ns cnegyrowmx ¢pasosbiX r1aros08 OH MCNO/Ib30Ba, OTAABAA

npukasaHma banauty — put away, put back, put in; put on, put off, put up nam put

”
!

down? “Put the gun . Good. And now, put your hands

Knwou k 3apanumio 1. 1. getin 2. get back (Ecnhu Bbl Bbibpanu get in, To owmnbance.
Get in, ckopee Bcero, 03Hayasno 6bl, YTO CbILLMK 3a/1€3 Yepe3 OKHO, MOTOMY YTO Faron
get yacTo yKasbIBaeT Ha Ha/In4YMe NPensaTCTBUMN UK TPyAHOCTeN); get away 3. get up;

put on; come down 4. put the gun down; put your hands up

“Put your hands up!”

‘I\U/‘ ))



3a0aHue 2

Haderocs, 8bl ycriewHO cnpasuauce ¢ npedeldywum 3adaHuem. Jasalime
nposepum, ocusaume AU 8bl U caAedyoujue AUH2eUCMuUYecKue 3a0a4YKU
c makol »e neeckocmeoto. Kawo4yu kK 3a0aHUAM 2-5 bl Halideme 8 KOHue

pasdena.

1. KaK cKa3aTb NO-aHINIMCKN «CUAETb, OTKMHYBLUMCL HA CMMHKY CTyna» —

sit on 2 { ;
sit off

sit back
sit down
unu
sit up?

2. [lonuwunTe BTOPYIO YacTb $pPpa3oBOro rnarona, YTobbl NOAYYMUACA CMbICA
«OH He CKasan HU C/1I0Ba, YTOObl NOMOYb MHe BbinyTaTbcaAx»: He didn't say a word
to

help me in

help me out

help me up
help me down

3. JonuwuTe BTOPYHO YacTb GPa3oBOro rnarosa, YTobbl NOAYYMUACH CMbIC/

«Ecnu Tbl He HOCULWb 3TO NNaTbe, OTAAN ero Komy-Hnbyab»: If you don’t wear this

dress,
give it back
give it out
give it away
give it up



4. Y70, Nno-Bawemy, o3HavyaeT ppasa Don’t lock out the cat! —

He TAHKW KoTa 3a xBOCT!
He 3anupai gBepb, KOT eLle ryaser.
He ntobonbITHXYAK, a He To Tebe NPULLEMUT XBOCT.
CMOTpM, 4TO NOKYyMaellb, a He TO NPUHeceLlb AOMOM KOTa B MELLKe.

5. Kak cKa3aTb No-aHMNNcKkn «Emy oTpybunm ronosy» —

They cut his head out
They cut his head away
They cut his head off
unu
They cut his head down?

6. KaK cka3aTb no-aHrAnNCKKN «foBopu rpomyel» —

Speak up
Speak away
Speak off
unu
Speak back?

FEE



3adaHue 3

BoT 3TOT rocnoguH He Kenaet copmBaThb
6opoay. Coobuwmte 06 3TOM NO-aHT/INIACKN,
A0N1CaB BTOPYHO YacTb ppasosoro rnarona: He

doesn’t want to shave his beard.

3apaHue 4

Bctpetnnuch aa gpyra. OaguH 3ameTun, 4To ero npuatenb noxyaen. “You
have lost weight.” «Tbl noTepan B Bece», — 3ameyaeT OH. Ha uTo npusatenb
oTtBevaet: «[1a. MHe yganmuau anneHanunt». MNepepante ero caosa no-
aHTIMMCKN, AONUCaB BTOPYHO YacTb ppasoBoro rnarona: They have

taken my appendix.

3apaHue 5

Y ¢ppazossix 2nazo0108 moxem b6bimos no 0ea u bosee 3HavyeHul. Hanpumep, y
2naeona sit back, nomumo 3Ha4eHUA KOMKUHYMbCA HA CIIUHKY cmyaa», ecme
ewe o0Ho, meHee byKkeasbHoe U 8 Mo e spemMmsa bosee ynompebumesnbHoe
3Ha4YeHuUe, Komopoe, 1 yeepeHa, sam byoem HempyoOHO ycmaHosUMb. Umak,
sit back — amo makxce

6e3nenbHUYaTb, CUAETD, CI0XKA PYKU;
OTObIBAaTb CPOK B THOPbME;
CUAETb, KaK Ha yronbax
unu

BbICUXNBATb Ll,bII'II'IFIT?




Kntou K 3aganuio 2. 1. sit back 2. help me out (Ceiuac a HaxoKychb in a difficult

situation — B TpyaHoW cuTyaumuun.) 3. give it away 4. He 3anupait gBepb, KOT elle rynser.

(ABepb 3anunpaeTca, n KOT ocTaeTca out — cHapyXxu.) 5. They cut his head off (yganenue

c noBepxHocTu weun) 6. speak up
Knwou k 3apanuio 3. He doesn’t want to shave off his beard.

Kntwou Kk 3aganuio 4. Mpuatens ckasan: “They have taken out my appendix.”
(Ecnu Bbl pewnnu, 4To 34ech HyXeH rnaron take off, To anneHguMKc y Bac HaxoguMTcs Ha
NOBEPXHOCTM TeNa; ecnm Npeanoyin away, To 3TO O3HAYaEeT, YTO BPaYM ero Kyaa-To

yHecnu.)

Knwou Kk 3apaHuio 5. besgenbHn4aTtb, CMAETb CI0XKA PYKU.

rgﬁ



¢pa3oable rnaronbl

(3a0auku 0218 npodonraroujux)

3adayka 1

B 00HOM U3 cnedyrouux npedaoxeHul Mmol umeem 0es0 C ppa3o8sbiM
enaeonom help off, 8 dpyecom — c npocmeim enazonom help. O3Ha4yarom
AU 3Mu npeodnoxeHuUa o0HO u mo xe? He moponumecs 3a21a0b18aMb

8 K/t04, nooymalime.

1. Please help me off with my boots, they're so tight!

2. Please help me with my boots, they're so tight!

Kntou. B 3aBUCUMOCTM OT CUTYaUUU, 3TU NPEANOXKEHNA MOTYT 03HaYaTb O4HO U TO
YK€, HO MOTYT U He 03Ha4aTb. [lepBoe npeanoxeHne 6onee KOHKPeTHO. "omorm mHe,
NOXaNymncra, CHATb BOTUHKKN, OHU TaKKe TecHble!" — roBoputcs B Hem. YTo *Ke Ao
BTOPOro NPeA/IoKEHUA, TO B HEM HE YTOYHSIETCA, XOUYEeT 1M TOBOPALLUNA, YTOObI emy

NMOMOINN CHATb UJIN HA4EeTb 6OTUHKU. YTOOBI NnpaBuUIbHO NepeBeCcTn 3TO NpeanoxKeHune,

HY*XHO 3HaTb CUTYaLUUIO.

rw



3a0ayka 2
ObvacHUmMe pa3HuUUy 8 3HA4YeHUU CAe0yrwWux npedaoxeHul,
ecsu makosaa umeemcs.

1. He listens to the lectures without taking them down.

2. He listens to the lectures without taking them in.

Kntou. Mexay asTMn NpeanoXeHnamm ecTb pasHuLa, U NpUYem 40BOIbHO
cyliecTBeHHas. B nepBom cnyyae CTyAeHT, 0 KOTOPOM UAET peyb, CAYLIAET NeKUUK, He
3anucbiBan MX, @ BO BTOPOM — HE NMOHMMAs UX.

3a0auyka 3
Ecmb nu, Ha eaw 8327140, pA3HUUQ 8 3HAYEHUU Caedyouux 08yx
npeoaoxceHUl uau OHU 03HA4YarOM 00HO U Mo xce?

1. The butler made off with the necklace.

2. The butler made away with the necklace.

The burglar made off with my computer.

Kntou. B 0bounx npegnoxeHnsx pedb naet o6 o4HOM 1M TOM Ke, @ UMEHHO O TOM,
YTO ABOPELKUI yapan, MPUXBATUB C COBOI oxepenbe.

3a0a4yka 4

Kak ckazameb no-aHenulicku «He omaoou 2/1a3a» ?

1. Don’t look out!
2. Don’t look away!
3. Don’t look up!

4. Don’t look down!

Kntou. MpaBunbHbi otBeT: Don’t look away.



3adauka 5
B3zenaHume Ha cnedyfouwe npedﬂomeHu,q u ckaxcume, osHa4vyarom U OHU
00HO U Mo ¥e.
1. If you don't wear your dress, throw it away.

2. If you don't wear your dress, give it away.

Kntou. B aTux npeanoxeHunax peyb MAET O pasHbIX Bewax. B nepsom npeanoxe-
HUW roBopuTca: "Ecnn Tbl HE HOCULWb 3TO NNaTbe, Bbibpock ero”, a Bo BTopom — "Eciu Thbl

He HOCULWb 3TO N/J1aTbe, OTAAM ero Komy-Hmbyab". 3aech give away — nepedasame 8
dap, dapume.

3a0a4yKa 6

Ecmb nu, Ha 8aw 832140, pA3HUYA 8 3HAYEHUU CAEOYWUX 08YX
npedaoxeHuli uau oOHU 03HA4arOM 00HO U Mo xce?

1. "Did you have any problems while | was out?" asked the boss.

2. "Did you have any problems while | was away?" asked the boss.

Kntou. Oba npeasioXKeHuns B NnepeBoae Ha PYCCKMM A3bIK 3By4aT OAMHAKOBO:
"Y Bac 6bIn KakMe-HUBYAb NpobaemMbl, MOKa A OTcyTcTBOBaN?" Tem He meHee, 3TH
nNpeasoXeHna Henb3a NPU3HATb CMHOHMMUMYHBIMK. B nepBom cnyyae weda He 6bino

Ha MecTe, OH Ky/[a-TO OT/ly4a/ica No Aenam, BO BTOPOM C/ly4ae OH HEKOTOpPOe Bpems
6bin B OTbE3aE.



3adayka 7

B3zenaHume Ha cnedyfouwe npedﬂomeHu,q u ckaxcume,
co0eopumcAa nu 8 HUX 06 0OHOM U mOM xce.

1. Many families were drowned when the river burst its banks.

2. Many families were drowned out when the river burst its banks.

Kntou. B 3TUX ABYX NPeAN0KEHUAX TOBOPUTCA O PasHbIX Bewax. B nepsom
C/Alyyae peyb MAET O TOM, YTO MHOFO CEMeN YTOHYN0, KOr4a pekKa Bbllwia U3

6ep8I'OB, d BO BTOPOM — O TOM, YTO MHOIrne cembu TMINANCb KPOBaA.

F@E



Becenble 3a4a4Ku No rpamMmmaTUKe

Present Simple wnn Present Continuous?

MpoBepbTe, HACKO/IbKO XOPOLLO Bbl YyBCTBYETE Pa3HMLY, BbIMOIHUB
NpocToe 3aaHue.
3a0aHue

Mpoumume cnedyrowue WymkKu, NoOCMasus 271020/ 8 CKOOKAX 8 HYMHYIO
gopmy. Omeemesl Ha 3a0aHUe 8bl Halideme 8 KOHUe pa3dena.

Strawberries

Jack watches a gardener working.
“What you (do)?” he asked after some time.
“I (put) dung on the strawberries.”

“Funny! And we (put) cream on them.”

watch Habnwaatb dung HaBo3
gardener caZlOBHUMK strawberries kKnybHuKa
An Early Bird
TEACHER: How can one person make so many mistakes in one day?

LITTLE JOHNNY: | (get up) early.

early 1. paHHui (npuna.) 2. paHo
(Hapeyue)

early bird paHHAA nTawka

person 4yenoBek
make mistakes genaTtb oWNOKK




At the Doctor’s

“Now, little boy, stick out your tongue.”
“No, | won’t. My mother always (punish) me when | stick out my tongue at

home.”

at the doctor’s y Bpaua tongue A3bIK

stick out BbicOBbIBaTb punish HaKka3sbiBaTb

The Dentist and His Patient

DENTIST: Why you (cry) so loud? | haven’t even touched your tooth yet.

PATIENT: But you (stand) on my pet corn!

patient naymeHT tooth 3y6

cry 30ecb: Kpuyatb not yet elle HeT
loud rpomko stand cToaTb

even pgaxe pet 30ecb: NtO6UMBbIN
touch npukacatbces, TporaTb corn Mo30/b




In The Restaurant

“Waiter, what this fly (do) in my soup?”

“Just a minute. Let me see. | think it (swim).”

waiter opuumnaHT restaurant pectopaH
fly myxa Just a minute! MuHyTOuKY!
soup cyn Let me see. [laliTe-Ka B3rNAHYTb.

An Absent-Minded Guest

VISITOR: Why the dog (watch) me so closely while | eat?
HOST: Maybe it is because you (eat) out of his plate.

absent-minded pacceaHHbIl
closely BHUMaTenbHO
while korga

host x03aMH Aoma, NpMHUMatOWMIN y ceba rocTen

plate Tapenka
What For?

“I don’t understand why | must wash my hands before school?”
“Why not?”

“I never (put) them up in class.”

07
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put up nogHMMmaTb (pyKy)



A ready answer

FARMER: What you (do) up in that tree, boy?
BOY: One of your apples fell down, and | (try) to put it back.

ready answer HaxoAuuBbIA OTBET fall down nagatb

farmer depmep try nbiTatbea
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It Depends

MOTHER. Jane, what Mary (do)?

JANE. Well, if the ice is as thick as she thinks it is, she (skate), but if the ice is

as thin as | think, she (swim).

it depends Bcé 3aBUCKT OT 06CTOATENLCTB
ice nép,

as thick as Tako¥ ToAnCTbIN, KaK

skate KaTtaTbcA Ha KOHbKax

thin ToHKUMH

[




The Clerk Grows a Beard

“Sir,” said the manager to a clerk, “you must go to the barber and get a

shave.”
“But, sir,” protested the clerk, “I (grow) a beard.”

“Do what you like at home,” said the manager, “but you mustn’t grow a

beard during office hours.”

clerk knepk get a shave nob6putbea

grow a beard oTtpawmsatb protest Bo3paaTb, NpOTECTOBATb
6opoay during office hours B pabouee
manager ynpasaatoLuii Bpems

barber myKckoi napukmaxep

Knouu K 3apgaHuio

BOT KaK 3TO cniegoBano caenatb:

Strawberries

JACK: What are you doing? — Y70 Bbl slenaete? (Ceiyac, B laHHbIN MOMEHT.)
GARDENER: | am putting dung on the strawberries. — 1 yHaBaxunBato KNyOHUKY.
(Ceiuac, B laHHbI MOMEHT. ByK8a/1bHO: KNafly HAaBO3 MOBEPX KNYOHUKN.)

JACK: Funny! And we put cream on them. — 3a6aBHo! A Mbl Knagem Ha Hee

cnvBku. (Bcerpa.)

An Early Bird

[XoHHM cKasan: “l get up early.” (Bcerga.)
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The Dentist and His Patient

DENTIST: Why are you crying so loud? | haven’t even touched your tooth yet. —
Mouyemy Bbl TaK rPOMKO Kpuumute? (Ceiyac, B AaHHbIM MOMEHT.) A Beab elle AarKe He
[OTPOHYNCA A0 Bawero 3yba.

PATIENT: But you are standing on my pet corn! — Ho Bbl cTOMTE Ha Moeu

nobmumoit mosonu. (Celtyac, B AaHHbIN MOMEHT.)

In the Restaurant

“Waiter, what is this fly doing in my soup?” — OpuumnaHT, YTO 3Ta Myxa AenaeT B
moem cyne? (Ceityac, B 4aHHbIA MOMEHT.)
“Just a minute. Let me see. | think it is swimming.” — MuHyTouky! MNo3BonbTe

B3rNAHYTb. 1 AyMato, oHa nnasaeT. (Ceinyac, B 4aHHbIA MOMEHT.)

An Absent-Minded Guest

VISITOR: Why is the dog watching me so closely while | eat? — Noyemy cobaka
CMOTPUT HAa MeHSA TaK BHUMATENbHO, Korga A em? (Ceivac, B roctax.)
HOST: Maybe it is because you are eating out of his plate. — HaBepHoe, notomy

yTO Bbl eAuTe U3 ee Tapenku. (Ceinvac, B rocrsx.)

At the Doctor’s

“My mother always punishes me when | stick out my tongue at home.” — Mos
MaMa BCerga Haka3blBaeT MeHs, ec/v 5 MOKa3biBato A3blK AoMa. (Bcerga — nocToAaHHOoe

aencreue.)

What For?

“I never put them up in class.” — 1 HUKOraa He NnogHMMalto KX B Knacce. (Boobue

HUKoraa.)

S7
et}

(G (¢

D\ =

S



A ready answer

FARMER: What are you doing up in that tree, boy? — 4710 Tbl Aenaelwb Ha 3TOM
aepese, ManbumnK? (Ceinyac, B AaHHbI MOMEHT.)
BOY: One of your apples fell down, and I’'m trying to put it back. — OgHo 13 Bawmx

A610K ynano, 1 A NbiTalocb BEPHYTb ero Ha mecTo. (Ceityac, B 4aHHbIA MOMEHT.)

It Depends

MOTHER:  Jane, what is Mary doing? — [J)keliH, uto genaet Mapu? (Celvac, B
OaHHbIA momeHT. Ecnm 3gecb BmecTo Present Continuous ncnonb3osatb Present Simple,
TO BOMNpoc byaeT KacaTbca npodeccun Mapu: What does Mary do? = What does she do
for a living? — KTo oHa no npodeccnmn?; Kak oHa 3apabaTbiBaeT Ha }KU3Hb?)

JANE: Well, if the ice is as thick as she thinks it is, she is skating, but if the ice is as
thin as | think, she is swimming. — Hy, ecan néa Takoih TONACTbIN, Kak OHa AyMaeT, TO OHa
KaTaeTca Ha KOHbKax. Ho ecnuv oH Takol TOHKKUIA, KaK A aymato, To oHa nnasaeT. (Celvac,

B A@HHbI MOMEHT.)

The Clerk Grows a Beard

“But, sir,” protested the clerk, “I am growing a beard.” — «Ho cap, — Bo3pa3un

KnepkK. — Al oTpawmsato 6opoay». (He Bceraa, a B gaHHoe Bpems.)

KpaTKaFI rpaMmmaTudecKan CnpaBKa

B ABYX choBax OCHOBHOE 3HAYeHWe rpammaTmyecKkoro spemeHun Present
Continuous moxHo chopmynmnpoBaTb TaK: Present Continuous o3Ha4aeT
OencTBne, Haxoaaleecs B NpoL.ecce OCyLWecTBAeHMA. B NpoTMBONONOXKHOCTb
emy, Present Simple (nnn, Kak ero nHaude Ha3sblBatoT, Present Indefinite —
«HacToslee HeonpeaenéHHoe»), He CBA3aHO C KaKUM-TO onpeaesiEHHbIM
MOMeHTOM. KaK pa3 Hao6opoT. OHO TAroTeeT K AeNCTBUAM, KOTOPbIE NMPOMUCX04AT
HenpepbIBHO, NOCTOAHHO, BPEeMA OT BPEMEHU UAN HUKOTAA, B YEM Bbl UMEN

BO3MOXHOCTb Y6e,£I,VITbCFI, BbIMONIHAA npeabigyuiee 3agaHne.



3TN 3BHAKOMDbBIE HESHAKOMbIE C/TOBA

naron tell

OcHoBHOe 3HauyeHue rnarona tell — nepegaya nHpopmaumu: She told the
news to everybody she saw. — OHa coobuwjuna Hosocmbs 8cem, Kozo suodena; Did
she tell you her name? — OHa Ha38ana mebe ceoe umA? HekoTopble U3 ApPYyrux ero
3HAYEeHMMN — PacCKa3blBaTb MCTOPUIO, BblAABaTb CEKPETbI, AbeaHNYaTb, LOHOCUTD
Ha Koro-nmbo, NpMKasbiBaTb U T.A4. — TOXKE TaK UM MHAYEe CBA3AHbI C NPOLLECCOM
peun. HekoTtopble, HO He Bce. fl NpeAoCTaB 0 BAM BO3MOXKHOCTb CaMUM

Y6EAMTbCFI B 3TOM, peLlLNB HECKOJIbKO JIEKCNYECKUX 3aaYEK.

3apayKka nepsas

MpeacTtasbTe cebe, YTO HEKMN MONOAOM YeioBeK — Ha3zoBem ero ®pea —
NPULLEN 332 COBETOM K CBOEMY NPUATESIO, 3HAMEHUTOMY CbILLUKY [MKOHY
LWepnoky. Ppen cmylieH, n He pellaeTca cpaly nepenTun K geny. «A npocto
npoxoAnn MMMO, — rOBOPUT OH. — MNoayman, gait 3acko4y, no3aopoBatochb. Ho
€C/NN Tbl 3aHAT...». OgHaKo [KoH LepnoK He 6bln1 6bl 3HAMEHUTBIM CbILLMKOM, HE
PaCKyCU OH TAaKOM HEXUTPbIA MaHEBP.

“Oh, come off it, Fred. Why don’t you just tell me what’s on your mind?
Because something is bothering you, | can tell.” — «[la 6yaet Tebe, Ppeg, —
roBOpuT oH. — MNoyemy 6bl Tebe NPOCTO He paccKka3aTb MHE, YTO TebA TPEBOMKMT.
Beap Te6a uTo-TO TPEBOXKUT». OCTaBLUKECA TPU CNOBA NepeBeamTe camu. YTo
nogpasymeBaerT CblWMK nog cnosamu | can tell? Yto oH 1 cam mor 6bl cKa3aTb 3a
®pepa, 4TO ero TPEBOXKUT, NPUMEHMB AEAYKTUBHbIN METoA, HO NpeanoYmnTaeT
YC/blLWaTb BCKO UCTOPUIO U3 YCT NpuATena? Mam oH ckasan HeyTo nHoe? Ecnum Tak,

TO YTO UMEHHO?

)
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3apayKka BTopan

AmepuKaHcKkuii Inkmin 3anaa. Ha paHyo, rae obutaeTt Nnoxuaan XKeHwmHa
CO CBOMMM YeTblpbMA HEBECTKAMM, NOABAAETCA BCagHUK. OH paHeH. Xo3AiKa
paH4o Npegnoyna cama nepesasatb ero. “Is he handsome?” — «OH KpacmB?» —
CNpaLlMBaeT ee 04Ha M3 HEBECTOK. Ha YTO noXKmnnasa KeHwmHa oTeevaet: “I don’t
know. I’'m too old to tell.” YTo oHa umeeT B BUAYy? YTO He KenaeT paccyxaatb O
KpacoTe My»K4YMHbl, YTOObl HE BBOAUTb B UCKYLLEHME MONOAbIX XKeHLWMH? Nnun oHa

MMEET B BUAY HEYTO nHoe? Ecau TaK, TO YTO MMEHHO?

Ecam Bbl 0 CMX NOP He Aorajannch, To BOT ellle oA4Ha 3a4a4Ka, cCamas

NpoCTan nU3 BCeX.
3apauyka TpetbA

CeMbsi TO/IbKO YTO 3aKOHYMA YKUHATb. OTel, U AeCATUNETHUN CbiH
OCTa/INCb B TOCTUHOM CMOTPETb TeNIeBU30p. MaTb 1 A04Yb OTNPABUINCE HA KYXHIO
MbITb NocyAay. Bapyr oTTyaa cabiWKUTCA 3BOH pa3buTbix Tapesiok. OTel, Ha
MrHOBEHME 3amMep, NPUCAYLLUMBAACL, HO B6oblue HUYero He ycablwan. « Mom has
broken a plate. — Mama pa3buna TapenKky», — NPOKOMMEHTUPOBaAN cobbiTHE
ManbuuK. [lanblue pa3roBop pas3BMBa/CA Tak:

“How can you tell it was Mom?” asked the father.
“If it had been Maggie, Mother would be scolding (pyraTtb, 6paHuTb) her
now,” explained the boy.

Bonpoc: Yto cnpocun otey?

Kntou. [laBaitTe Ha4YHEM C OTBETA Ha NOC/AEAHION, CaMyIo MPOCTYO 3a4a4Ky.
Otew, yANBAEHHDbIN TEM, YTO €ro AeBATUAETHUIN CbIH CYMeN onpeaenuTb, KTo
pa3bun Tapesky, Aarke He 3axo4Aa Ha KyxHto, cnpocun: « OTKyaa Tbl 3Haellb, YTO
370 6bl1a Mama?» Unu TouHee: «Kak Tbl onpeaennn, 4to ato bbina mama?» U

ManbYmnK 0b6vACHUA: «Ecam 6bl 3To Bblna Marrn, mama bbl cenyac ee pyrana».




MonyuaeTtca, yto rnaron tell 34ecb UMeeT OTHOLIEHME He CTOJ/IbKO K peyeBol
AEeATEeNIbHOCTU, CKOJIbKO K MbICIMTENbHOMY Nnpoueccy. Manbumk
NPOAEMOHCTPMPOBAA NPOHULATENIbHOCTb, CNOCOOHOCTL NPABUIbHO OLEHUTb
CUTYaUMIO: Ha KyXHe CTosi/1a TULLWHA, U3 YEro OH cAenas BbiBOA, YTO TapenKy
pa3buna cama mama. TaKyto ke Habno4aTeNbHOCTb NPOSABUA U CbIWMK [KOH
LLlepnokK. 3Hasa cBOero gpyra, OH cpasy NOHAA, YTO TOrO YTO-TO TPEBOXKMUT. «Beab
TebA YTO-TO TPEBOXKMUT, A Ke BUNKY», — CKa3an OH.

Tenepb Bbl 6€3 Tpyaa nepeBeaeTe U CI0Ba BlageNnLbl paH4Yo. YTo oHa

nmena B suay, roeopa “l don’t know. I’'m too old to tell”?

Knwou. OHa umena B BUAy: «f He 3Hato (KpacmB M OH). Al cAnWKOM cTapa,

yTOObI CYANTb O TAKUX BELLAXY.

MNHTepecHO, YTO Y PYCCKOrO rnaro/ia «CKkasaTb» TOXEe eCTb aHa/IorMyHoe
3HayeHue. CpaBHUTe: «OHa cyacTimBa?» — « TpyAHO CKa3aTb». 3[eCb TaKxKe
MMeeTCA B BUAY HE CTO/IbKO NPOLLECC Peym, TO eCTb CaM GaKT BbIHECEHUA
onpeaeneHHoro Cy*K4eHusa, CKONbKO GOpPMUPOBaAHME TAKOTO CyXKAEHMA, KOTOpoe
YesIOBEK NpPU KeNnaHUM MoXKeT 0CTaBUTb Npu cebe. BOT eLe HECKOIbKO NPMMEPOB
aHanormyHoro ynotpebneHus: llo mebe He CKaxewb, YMO Mbl 80/IHYEUWbCA;
Pa3zee oHa mak yx 6onbHa? 1o sHewHemy 8udy He cKaxcews!; Kmo 661 moe
cKazame (= npednonoxcums), Ymo ece mak obepHemcsa! OaHaKo B pycCKom
A3bIKE 3TO 3HAYEHME TATOTEET K NPEeANOXKEHNAM, COAEPHKALMM ABHOE UK
CKpbITOE oTpuLaHne (Kmo 66l Moz ckazame = HUKMO He MoXem CKa3ams), B TO
BPEMA KaK B aHMIMIACKOM OHO HE MMeET CTPYKTYPHbIX OFPaHUYEHUI U OTTOTO
ropasao 6onee ynotpebutenbHo. Mpu ero nepesoae Ha PYCCKMM A3bIK Mbl
NO/Ib3YEMCA CNI0BAaMM «CKa3aTb», KOMNPeAEeNNTb», KMOHATbY, K PA3rNA4eTbY U
APYTMMM — B 3aBUCUMOCTM OT cuTyaumn. Hanpumep: Hercules Poirot: “Was it a
man or a woman?” Witness: “l couldn’t tell. It was too dark.” 3pkrose lMyapo:

«3TO0 6bIN MY)KUMHA UK KeHWMHA?» Ceudemens: «fl He pasrnagen. bbino



cavwKkom TemHo»; One can never tell if he drunk or sober. — Mo Hemy HUKoraa He
noMmeLlb, NbAH OH AN TPE3B.

K npoHMUaTENBHOCTN MMEET OTHOLLEHME M ApYyroe 3HadyeHue raarona tell —
«OT/IMYUTDL OAHY BELLb OT APYrON», KBUAETb PA3HULY MEXAY ABYMA BEWLAMMY.
Hanpumep: The kittens look exactly alike. How can you tell which is which? —
KoTATa BbIrnAaAT coBeplleHHO 0ANHAKoBO. Kak Tbl UX pasaunyaews?; Can you tell
Tom from his twin brother? — Tbl moKewb oTAnunTb TOMa OT ero 6paTta-
61n3Heua?

B aTom nocnegHem 3HayeHuu rnaron tell ynotpebnserca B cneaytoulen
3abaBHOM nctopuun. NMepeckaxknte ee, a NOTOM NepPexXoauTe K YNparKHEHUAM,

yTObbI 3aKPENUTL NPOYNTAHHOE.

Killing Flies

A husband was keeping busy killing flies (3aHnumanca tem, 4to yousan myx).

“I' have killed two males and two females (aByx camuoB n aoByx camok),” he
said to his wife.

The woman was surprised.

“How can you tell which of them are males and which females?” she asked.

“Two of them were sitting on the mirror,” answered the husband.

Ynpa)HeHue 1

CKkaxxume cobecedHUKY, Ymo e20 COCMoAHUEe Oom 8dC He yKpbiaocb. Coenalime
2Mo MakK, KaK MNoKa3aHo 8 obpasuye.

Ob6pasey: A: You are nervous. A: Tbl HEpBHNYaEWb.
B: I’'m not. b: A He HepBHMUYAlO.
A: Yes, you are. | can tell. A: HepBHMYaewb. A e BUXKY.

1. «Tbl ycTana». — «Het». — «Yctana. A e BuxKy». 2. «Tbl paccTpoeHa (be

upset)». — «HeT, A He paccTpoeHa». — «PaccTpoeHa. A TBoAa maTb. fl Bceraa mory




CKa3aTb, Korga Tbl pacctpoeHa». 3. «Tbl pa3oyapoBaHa (be disappointed)». —
«HeT, A He pa3oyapoBaHa». — «Pa3oyapoBaHa. A e BMKy». 4. «Tbl NbAH». —
«HeTt». — «[1bAH. A e BUKY». 5. «Tbl 34€Cb HECYHACTHA». — «HeT, 3TO He TaK». —

«JTO TakK. fl TBOA Nogpyra. A TakMe BeLLn BUXKY».

Knwou. 1. “You are tired.” “I'm not.” “Yes, you are. | can tell.” 2. “You are
upset.” “I'm not.” “Yes, you are. I’'m your mother. | can tell.” 3. “You are
disappointed.” “I'm not.” “Yes, you are. | can tell.” 4. “You are drunk.” “I’'m not.”
“Yes, you are. | can tell.” 5. “You are unhappy here.” “I’'m not.” “Yes, you are. I'm

III
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your friend. | can tel

YnpaxHeHue 2
MpodemoHcmpupylime c80 NpoOHUUAMENBHOCMS.

Ob6pas3ey: You are a real Casanova. | Bbl HacToAwMM KasaHoBa. Al aTO
could tell that right off. cpa3y noHAn.

1. Tol He ymeelb npourpbiBaTh (be a bad loser). A aTo cpasy noHsn. 2. A
Bbl, bpayH, }KeHOHEHABUCTHUK. A 3TO cpa3y NOHAA. 3. A Bbl, MUCC [IXKEHKMHC,
MY*KeHeHaBUCTHULA. fl 3TO cpa3y NoHAA. 4. A BUXKY, Bbl CTAPbIN XONIOCTAK,

XonKuHC. Al 31O cpa3y NoHAA. 5. Bbl wapnataH, PogrKepc. A aTo cpasy NoHAN.

Knwu. 1. You are a bad loser. | could tell that right off. 2. You are a woman-
hater, Brown. | could tell that right off. 3. You are a man-hater, Miss Jenkins. |
could tell that right off. 4.1see you are an old bachelor, Hopkins. | could tell that

right off. 5. You are a charlatan, Rogers. | could tell that right off.




Ynpa)KHeHue 3

lMepedalime codepxaHue caedyouwux penauKk no-aHaaulicku, 8318 3a obpasey
ouanoe u3 ¢punema «Llapada».

Obpasey: A: He must have known Charles A: OH, 4ONKHO BbITb, O4EHb XOPOLLO

pretty well. 3Han Yapnb3a.
B: How can you tell? b: To4yemy Tbl TaK pewmna’?
A: He is allergic to him. A: Y Hero Ha Moero myxa anneprus.

1. «OH nxet». — «OTKyAa Tbl 3HAELWb?» — «Y HEro rnasku Tak 1 beratot
(have shifty eyes)». 2. «OH He )eHaT». — «OTKyAa Tbl 3HaeWwb?» — « MHTYNuUmS
(just a hunch)». 3. «3T1o Konua». — «OTKyAa Tbl 3HaeLWWb?» — «f BUAEN OPUTUHANY.
4. «9TOT NapeHb He ymeeT YntaTb». — «OTKyAa Tbl 3Haewb?» — «OH AEePKUT raseTy
BBepx Horamu (upside down)». 5. «3Ta cTogonnapoBan Kynopa He HacToALWwaa».

— «OTKyga Tbl 3Haewb?» — «Ha HacToAwen nsobparkeH beHaKaMuH PPaHKANHY.

” «u

Knwou. 1. “Heis lying.” “How can you tell?” “He has shifty eyes.” 2. “He is

n «u

not married.” “How can you tell?” “Just a hunch.” 3. “Itis a copy.” “How can you
tell?” “I have seen the original.” 4. “The guy cannot read.” “How can you tell?”
“He is holding the newspaper upside down.” 5. “This one hundred dollar bill is

fake.” “How can you tell?” “The real bill has Benjamin Franklin’s face on it.”

Ynpa)XHeHue 4

Cnpocume y cobecedHUKa e20 MHeHUe.

Obpasey: A: Isthatan original painting? A: 3Ta KapTWUHa — OpUTMHanN?

B: It’s hard to tell. b: TpyAHO CKa3aTb.

1. «Tbl Aymaelb, OH XKeT?» — « TpyAHO CKazaTb». 2. «Tbl Aymaellb, OH
6nedyet (bluff)?» — «TpyaHo ckazaTb». 3. «Tbl AyMaellb, OH YTO-TO NoAo3pe-
BaeT?» — «TpyaHO ckasaTtb». 4. «Tbl Aymaellb, OH peBHYeT (be jealous)?» —

«TpyAHO cKaszaTb». 5. «Tbl Aymaellb, OH WapaataH?» — «TpyAHO cKkas3aTb. MoxeT, —




LIap/1aTaH, a MOXeT, U HeT». 6. «Tbl AyMaellb, OH HEBUHOBEH?» — « TpyAHO

CKa3aTb. MoXeT, HEBUHOBEH, @ MOKET, U HEeT».

Knwou. 1. “Do you think he is lying?” “It’s hard to tell.” 2. “Do you think he is
bluffing?” “It’s hard to tell.” 3. “Do you think he suspects something?” “It’s hard
to tell.” 4. “Do you think he is jealous?” “It’s hard to tell.” 5. “Do you think he is a
charlatan?” “It’s hard to tell. He may be a charlatan, he may be not.” 6. “Do you

think he is innocent?’ “It’s hard to tell. He may be innocent, he may be not.”

Ynpa)XHeHue 5

Boickaxcume ceoe Cy)KOE’HUE. Coenatime amo MAakK, KaK nNoKa3aHo 8 06pa3qe.

Obpa3sey: Asfaraslcan tell, these HacKkonbKo A mory cyauTb, 3Tu
diamonds are genuine. 6pUNANAHTBI NOA/IUHHbIE.

1. HackonbKO A Mory cyauTb, 3Ta KapTMHA — opurMHan. 2. Hackonbko s
MOTY CyAnTb, 3TM Aonnapbl panbumsblie. 3. HackonbKo s Mory cyantb, JxKenH 1
Bob npekpacHo noaxoaat apyr apyry (be a perfect match for each other). 4.
HackonbKo A mory cyauTb, 3TO Kak pa3 no Bawen yactu (be right up sb’s alley),
Xonmc. 5. HackonbKo s Mory cyanTtb, 3To oxepenbe (necklace) ctout yenoro

coctoaHuA (be worth a fortune).

Knwu. 1. As far as | can tell, this painting is genuine. 2. As far as | can tell,
these dollars are fake. 3. As far as | can tell, Jane and Bob are a perfect match for
each other. 4. As far as | can tell, this is right up your alley, Holmes. 5. As far as |

can tell, this necklace is worth a fortune.
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AHTTUNCKUE UOUOMDI

3HaeTe M Bbl aHTANICKNE ngmomsl? NMposepbTe cebs, BbIMONHUB Npeaaaraemole
3afaHuA. MpaBubHble OTBETHI Bbl HAMAETE B KOHUE pasaena.
The Good Customer
Jdonuwume 4yacmoe penauKkKu MACHUKA, 8bi6pas 00UH U3 npedaazaemMeblix
Hu}e 8apuaHmMos.
One day, a fat man entered a meat shop and said,
“Please, cut 13 pounds off that beautiful piece of meat!”
The butcher cut off a big piece.
“15 pounds. Can | leave it like this?”
“No,” answered the customer. “Didn’t you hear me? | said, 13 pounds, not
1517
“Oh, I'm terribly sorry, Sir! Mistakes will happen,” said the butcher
apologetically, and carefully cut off another two pounds.
“Now, it is exactly 13 pounds,” he said, very pleased with himself.
He took out a pencil and began to count.

“One pound costs 5 dollars and twenty cents. So 13 pounds will cost —”

customer nokynaTtenb apologetically un3BuHAKOWMMCA
fat Tonctoin TOHOM
enter BXoAWUTb, 3aX04UTb carefully octopoxHo
meat shop mAcHaA naBka another 30ecs: ewe
cut off oTpesatb exactly posHo
pound o¢yHT (453,67T.) pleased with himself noBonbHbIN
butcher macHuk cobol
Can | leave it like this? MoxHo take out BbIHMMaTb (M3 KapmaHa)
TaK OCTaBUTL? count cuuTaTb
I’'m terribly sorry. MHe ouyeHb cost ctouTb
Xanb.
Mistakes will happen. Own6KN
cyyatoTcA. A

e
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But the customer interrupted him.

Skip it! I don’t want to know the price.

The butcher looked at him in surprise.

“What do you mean, you don’t want to know the price?”

“I’m not going to buy this meat. What shall | do with so much meat?
This time, the butcher was so surprised that he dropped his pencil.

“ | don’t know what to say! Is it some kind of a joke?” he

said, having finally come to his senses.
“I think, | owe you an explanation,” the customer said. “You see, | was in

Baden-Baden and lost 13 pounds. | just wanted to see how much that is.”

interrupt nepebusaTtb drop poHATb

Skip it! OctasbTe 3710!; BpocbTe Is it some kind of a joke? 370 uTO,
aTo geno! LYTKA TaKanA?

price ueHa finally HakoHey,

look at sb cmoTpeTb Ha Koro-n. come to one’s senses NpuMnNTU B

in surprise yaMBneHHO HyBCTBO

What do you mean, you don’t | owe you an explanation. A gonkeH
want to know the price? To ecTb Kak BaM KOe-4YTO 06 BACHUT.
3TO Bbl HE XOTUTE 3HATb LLEeHY? lose 13 pounds noxyaetb Ha 13

buy nokynaTb $yHTOB

this time Ha sToT pas just npocro

BapuaHTbl:

Never mind.

Well, | never!
Never say never!

Never say die.




| was in Baden-Baden and lost 13 pounds.

Knwou. MpasunbHbin otBeT: Well, | never! — Hy u gena!; Bot Te Ha!; HuKoraa
HU4Yero noaobHoro He BuAen /He cablwan. C MOMOLLbIO 3TOrO BOCK/IMLIAHMA BblipayKatoT

yaunsneHue, MHorga cmelwlaHHoe C He40BO/IbCTBOM.
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Swift And The Boy

donuwume Hedocmarowue ca108a asmopda, 8bi6pa8 00UH U3 npedsazaembix
HUM@e sapuaHmos.

Jonathan Swift had a friend, who often sent him little presents. These

presents were usually brought by the same servant, a boy. Swift was rather

stingy, and he never gave the boy anything for his trouble.

One day the boy brought a present from his master to Swift. Swift’s servant

let the boy into the house, and the boy walked quickly up to the door of the

study, pushed it rudely open, and called out, “Master has sent you a present.”

Swift, who was writing at a table, turned round and said, “My boy, that is

not the way to deliver a present. | shall show you how it ought to be done. You sit

down in my chair.”

The boy sat down, and Swift went out of the room. Presently he came and

knocked at the door. “Come in,” said the boy. Swift came in and said, “If you

often yacto

send (sent; sent) nocbinatb
present noaapok

usually ob6bi4yHO

were brought by naccmBHasn
dopma rnarona bring ux npuHocmn

same TOT }Ke CaMblIi
servant cnyra

rather goBosbHO
stingy ckynown

trouble Tpya; xnonotbi
master xo3suH

let into the house nyctuTb B
A0M

study kabuHet

push open pacnaxHyTb (mosYkom)
rudely rpy6o

call out BbIKpUKKMBATL

turn round ob6epHyTbCA

way 30ecs: cnocob <> that is not
the way to deliver a present Tak nogapku
He A0CTaBAAoT

ought modanbHsbil enazon co
3Ha4YeHuemM 00IHEHCMBOBAHUS

presently HekoTopoe Bpemsa cnycTs
knock ctyuyaTb

if you please norkanyicra, bygbre
nobesHbl, byabTe TaK A06pbI; (04eHb)
npouwy Bac




please, sir, Master presents his compliments to you and begs you to accept a

small present he has sent you.” “Does he?” replied the boy. “Then return my best

thanks to him, and here’s half a crown for yourself.”

present one’s compliments
CNaTb CBOM HaWUy4lLMe NOXKeNaHua

beg npocutb, ymonaTb
accept npuHMMaTb

reply oTBeyaTtb

then Toraa, B Takom cnyyae

return 30ecb: NNaTUTb TEM XKe
<> return one’s best thanks
nepenathb (B OTBET) CBOKO Camyto
6onblyto 61arogapHOCTb

BapuaHTbl:

1. He gives twice who gives quickly.

2. Tell that to the marines.

3. If the mountain will not come to Mahomet, Mahomet must go to the

mountain.

4. A word is enough to the wise.

. Swift understood the boy’s hint and began to laugh.

here 30ecob: BOT

half a crown nonkpoHbI

for yourself gns t1eba camoro
hint Hamek

laugh cmesTbes
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Kntou. MpaBuibHbIN OTBET

: Aword is enough to the wise. — Myapbii

YyesioBeK MOHMUMAaET C NnoJ1ycaoBsa.

Ht

U l \

"\ Gulliver’s Travels

by Jonathan Swift
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KAK 3TO CKA3ATb NO-AHT/IMACKK?

1. Kak cKa3aTb No-aHIMIACKKU «Yragau ¢ Tpex pas»?

AHrAn4YaHe B TaKMx cay4daax ropopaT: “You have three guesses”. Guess —
3[eCb «NOMbITKA yragaTb». Takmm obpasom, b6ykBanbHO 3Ta Pppasa o3HavaeT: «Y
Teba eCcTb TPU NONbITKM OTragaTb».

,LI,aBaf/iTe npoaenaem cneayrouiee ynpaxKHeHue, 4yTOObI XOpOoLwo 3alMOMHUTb

3Ty dpasy.

YnpaxHeHue 1

lMo3sosnbme cobeceOHUKY Halimu nNpasusbHbIl omeem camomy.

Obpaszey: A: Who broke the window? A: KT0 pa3bun okHO?
B: You have three guesses, Sir. b: YrapanTe c Tpex pas, cap.

1. «KTO Non0oXuAn 3Ty NArywky mHe B nopTtdens (briefcase)?» — «YrapanTe ¢
Tpex pas, cap». 2. «4T10 3T0?» — «YraganTte c Tpex pa3, muccr». 3. «Kak ata curapa
nonasa Ha MOW HOYHOM CTONINK?» — «Yragan c Tpex pas, goporon». 4. «41o Tbl
caenana c MOMM CTapbiM ZOMalHUM nuarkakom (smoking jacket)?» — «Yragai ¢
Tpex pas, goporon». 5. «4To Tbl CKa3asna moen geByLlKe, Mama?» — «Yragam c
Tpex pa3». 6. «KTo 3TOT YenoBeK B MOen NuMKame (pyjamas) n 4To OH aenaeT B
moewn noctenn?» —«Yragam c Tpex pas, goporomn». 7. «4to aTo y Tebna B pyke?» —
«Yragan c Tpex pa3». — «He 3Hato. Caatoch (give up)!» 8. «4T10 3TO Yy TEbA B

KapMmaHe?» — «Yragan ¢ Tpex pa3». — «He 3Hato. Caatocb!»

Kntou. BOT UTO y Bac J0NXKHO 6110 NONYy4YUTbLCA:

1. “Who put the frog in my briefcase?” “You have three guesses, Sir.” 2. “What is
it?” “You have three guesses, Miss.” 3. “How did this cigar get on my night table?” “You
have three guesses, dear.” 4. “What did you do to my smoking jacket?” “You have three

guesses, darling.” (Mpeanor to ykasbiBaeT Ha TO, YTO FOBOPALLNI HE OXKNAAET HAYETO




xopouwero.) 5. “What did you say to my girlfriend, Mother?” “You have three guesses.”
6. “Who is this man in my pyjamas and what is he doing in my bed?” “You have three
guesses, dear.” 7. “What is there in your hand?” “You have three guesses.” “l don’t
know. | give up.” 8. “What is there in your pocket?” “You have three guesses.” “l don’t

know. | give up.”

2. Kak cKka3aTtb No-aHrMUCKM «f 3Hato 06 aTom He 60blLUe Bawero»?

AHrnn4yaHe B Takux ciy4anax roBopAat: “Your guess is as good as mine”.
ByKBa/sibHO 3TO O3HayaeT: «TBOA A0raZika TaKXKe XOpoLla, Kak 1 MoAa».
[asaliTe npogenaem cneaytoulee ynpaxKHeHne, 4Tobbl XOpOLLO 3aNOMHUTb

3Ty dpasy.

YnpaxxHeHue 2

Ckaxcume cobecedHUKY, Ymo npasusabHbili omeem 8am uzeecmeH He bornee,
yem emy camomy. Bocnoae3sylimecs 0149 amozo ycmodlyusol ¢ppaszol Your
guess is as good as mine, kKomopas o3Ha4yaem A 3HatO 06 5MOM CMOAbKO

He, CKobKO U mei; MHe uzgecmHo 06 amom He 6oabwe meoeeo.

Ob6pasey: A: Tellus,Johnny, whatis A: Cka)ku-Kka Ham, [I}KOHHU, CKONbKO byaerT,
half of six? €C/IN WeCTb pa3aenntb nononam?

B: I'm afraid, your guessis b5: Botocb, 4TO A 3Hat0 06 3TOM He bonbLue
as good as mine, Miss. Ballero, Mmucc.

1. «4T0 B 3TOM KOPOOKE?» — «fA MOry TO/IbKO A0raAblBaTbCA, TAKXKE, KakK U
TbI». 2. «YTOo Tam B BbaraxkHuKe (a trunk; a boot) Baweit mawmnHbI?» — «MHe
n3BecTHO 06 3ToM He Bonblue Bawero, opuuep. ITo He MOA MalKnHa». 3.
«CKaXKn-Ka Ham, [XKOHHU, ckonbKo wTtaToB B CLUA?» — «Bbotocb, €3p, YTO MHe
n3BecTHO 06 3Tom He 6onblue Bawero». 4. «CtyaeHT bpayH, KTO OTKpbIN
(discover) Amepuky?» — fl 3Hato 06 aTom He 6onblue Bawero, cap». 5. «CTyaeHT
BpayH, KTo Hanucan «MyTewectsua N'ynnmeepa?» — «boroCb, YTO A 3HAO 06 aTOM

He 6onblue Balero, cap». 6. «CKoNbKo el neT? Kak Tbl Aymaellb?» — «A mory




TO/IbKO [10rafiblBaTbCs, TaKXKe, Kak U Tbl. EiM moxkeT 6biTb 1 20, 1 40. eHwmHa

peaKo BbIrNAAUT Ha cBol Bo3pacT (look one’s age)».

Knto4y. BOT UTO y Bac A0NXKHO 6b110 NONYy4YUTbLCA:

1. “What is there in this box?” “Your guess is as good as mine.” 2. “What is there
in the trunk (naun: in the boot) of your car?” “You guess is as good as mine, officer. This
isn’t my car.” 3. “Tell us, Johnny, how many states are there in the USA?” “I’'m afraid,
Sir, your guess is as good as mine.” 4. “Student Brown, who discovered America?”
“Your guess is as good as mine, Sir.” 5. “Student Brown, who wrote Gulliver’s Travels?”
“I’'m afraid, Sir, your guess is as good as mine.” 6. “How old is she? What do you think?”
“Your guess is as good as mine. She may be twenty, she may be forty. A woman seldom

looks her age.”
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YUTAEM NO-AHT/IMNCKU CO CNOBAPEM

The Wise Mandarin

Once upon a time in China, there lived a very wise mandarin. He was very

popular with the people of China, and, thus, envied and hated by other Chinese

nobles. They schemed and plotted against the mandarin until he fell into

disfavour with the Emperor and, finally, landed in prison. He was to be tried by a

jury of his peers, who dreamed of seeing him dead. Of course, nobody thought of

a fair trial. With the mandarin’s worst enemies as judges, there could be no fair

trial. It was not difficult for them to pass a death sentence, but the conspirators

wise myapbiin

mandarin maHgapvH (kumad-
CKUl YUHOBHUK)

once upon a time there lived
YKUN HeKoraa

China Kutai

be popular with sb nonb3o-
BATbCA NMOMNYNAPHOCTb Y KOro-nnbo.

people Hapogp
and thus was envied and hated
by other nobles envy v oTToro 6bI11

npeaMeToMm 3aBUCTU U HEHABUCTU
APYrux 3HaTHbIX 0cob

scheme nnectn MHTPUrM

plot nnecTtn 3aroBopsbl, CTPOUTL
KO3HM

fall into disfavour with sb
BNacTb B HEMMIOCTb Y KOFO-/.

emperor umnepaTop

finally B KOHLE KOHLOB

land in prison ouyTutbCA B
TIOpbMe

try cyautb <~ He was to be tried
by a jury of his peers. Ero noneH 6bin
CYyAUTb CyA, NPUCAXKHbIX, COCTOABLIUNA U3
Ntogen, paBHbIX €My MO MOJIOKEHUIO B
obuecTse.

dream of sth meutatb, cnatb u
BUAETb

dead mepTBbI

think of sth gymaTb 0 uem-n.
fair cnpaBeanuBbIi

trial cyn; cynebHbi npouecc

with the mandarin’s worst
enemies as judges umes B KayecTse
cyAen cambix CTPaLLHbIX BParos
MaHAapuHa

sentence 30ecb: NpUrosop < pass
a death sentence BbiHeCTU CMeEPTHbIN
npurosop

conspirator 3arosopLiuk




feared that such severe sentence might trigger an upsurge of public discontent.

Therefore, they thought of another clever scheme.

They announced that the accused would be given a chance to choose his

own fate. “Despite the fact,” read the announcement, “that the defense has not

been able to disprove the accusations brought against the defendant, the judges

have agreed to let Destiny decide the nobleman’s fate. On the day of the trial,

two boxes shall be brought into the courtroom. One of them will contain a rolled

up piece of paper with the word ‘life’ written on it, the other will hold a similar

piece of paper with the word ‘death’. The defendant shall have the right to pick

fear 6oaTbcA, cTpawmnTbCA
severe CypoBbIi

might — may

trigger BbI3BaTL

upsurge noabem, pocT

public discontent HapoaHoe
He[0BO/IbCTBO

therefore nostomy
think of 30ecb: npuaymatb

clever scheme xutpoymHbin
nnaH

announce 06bABAATL
the accused o6BUHAEMDbIN
chance waHc

choose BbIGMpaTb

fate cyabba

despite HecmoTpA Ha

read the announcement
roBOPUIOCH B 06BbABEHNN

defense 3awuTa (cmopoHa s
cyoe)

be able 6biTb B cocToAHUMU

disprove onposepraTb

accusation ob6suHeHMue <> bring an
accusation against sb BblABMHYTb
06BUHEHME NPOTUB KOTO-1.

defendant o6BuHAEMbIN,
NoA3aLLNTHbIN

agree COrnawwaTbca, NPUXOANTb K
eANHOMY MHEHWIO

let no3sonAThb
destiny cyabba, pok
decide pewaTtb

nobleman ABopsHUH;
TUTY/IOBaHHOE N0

box 30ecb: ypHa

bring npuHocuTb

courtroom 3an cyaa

contain cogepkaTb B cebe

rolled up cBepHyTbIl B TPy6OUKY
piece of paper nuct bymaru

life »xun3Hb

hold 30ecb: copeprkaTtb (B cebe)
similar Takou xe

death cmepTtb

right npaso




one of the notes and, thus, decide his own fate.”

This is how the matter looked on the outside. In fact, the cunning judges
were going to write the word ‘death’ on both pieces of paper.

Luckily, the defense attorney got wind of the true intentions of the judges.
The only thing he could do was to call their bluff during the trial, but doing so
would mean signing his own death warrant. So, he only told the defendant of
what he had found out.

The situation seemed desperate. But, like | said, the mandarin was a very
clever man. He spent the entire night sleepless, thinking, and when morning
came, he knew what he had to do to save his life.

The courtroom went silent when the mandarin approached the two boxes.

Without hesitation, he dipped his hand into one of them, took out a rolled up

pick 30eco: BbIGpaTH but doing so would mean Ho

note 3anucka nocTynuTb Nog06HbIN 0bpaszom

thus Takum o6pasom 03Ha4aso bbl

matter geno sign noanucatb

look BbirnageTts death warrant cmepTHbIV npurosop

on the outside c BuAy, BHelHe find out pasysHatb

in fact Ha camom pene seem KasaTtbCA

cunning XuTpblit desperate 6e3HagexHbIN

both 06a like I said kak s ckasan

luckily K cyacTbio spend nposoauthb (Bpems)

defense  attorney  agBokat entire Becb
3aWMTbl save cnacaTb

get wind of sth nposHatb o the courtroom went silent B cane
yem-. CyAa HacTynuna TULWKUHA

true intentions noanuHHbIE approach npubaunxartbca
HamepeHnAa without hesitation He Konebnscb

the only thing he could do dip oKyHaTb; 30ecb: CyHyTb pyKy

eANHCTBEHHOE, YTO OH MOT CAeNnaTb

bluff 6ned, obman <> call sb’s
bluff pasobnaunTtb yen-nnbo obmaH

take out BbiHMMaTbL




piece of paper, put it in his mouth and swallowed it!

“My destiny is now inside me,” he said, looking at the stunned faces of the
judges. “If you want to know what it is, you can take the remaining paper and
look what is written on it. If it says “life”, I'm ready to die; if it says “death”, I'll go
back to my normal life.”

The judges saw that their clever plan had failed, but there was nothing they
could do without giving themselves away. One of them took out the remaining
piece of paper, unrolled it and read in a trembling voice: “Death!” The word was

greeted with a thunderous applause, because this time it meant “life”.

swallow npornotutb voice ronoc

inside BHYyTpMH greet 30eck: BCTpeyaTb
stunned yanBnéHHbIN thunderous applause rpom
face nuuo ani104uCMeHTOB

remaining ocTaswMnca this time Ha aToT pa3
ready roTosbii meant - mean o3HayaTb

die ymepeTb
normal 30ecb: 06bIYHbIN
fail npoBanutbea (o naaxe)

without giving themselves away
He BblaaB cebs

unroll pasBepHyTb

trembling gpoxawuin
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YUTAEM NO-AHTTUNCKU BE3 CIOBAPA

Alexander Belyaev

1
Professor Dowell’s Head

Chapter 1. The First Meeting

“Please sit down.”

Manfred Kern pointed to a chair.

“Professor Sabatier speaks well of you. | think you will suit me. |
understand, you have a degree in medicine. But | have one condition.”

He paused, studying the visitor’s face.

“Can you keep a secret? Women seldom can. You’re a woman. It is bad
enough. You're beautiful. That makes it even worse.”

“I'm afraid | don’t understand,” answered Marie Loran.

“Never mind. You must be as silent as a fish. About anything you see or
hear within these walls.”

“I accept your condition,” said Marie Loran.

Kern nodded.

“Just one more thing. | hope you’re not easily frightened?”

“No.”

“Good. John will show you the laboratory.”

He pressed a button. The door opened and a young black man entered the
room.

“This way, Miss,” said the young man opening the door to another room.

Marie looked around. For a moment, her eyes rested on a large operating
table. Next to the table there was a glass box. In it Marie saw a human heart. The

heart was beating.

1 v o
A[aNTUPOBAHHbBIN TEKCT paccyYnTaH Ha naccmeHbIM 3anac B 2000 cnos.




Marie turned round and saw something that made her jump back in horror.
In front of her, on a glass plate supported by four metal legs, there was a human
head. Just a head without a body.

The head raised its heavy eyelids to look at the girl. There was no doubt:
the head was alive. Separated from the body, it seemed to live its own life.

The head looked very much like that of the famous surgeon, professor
Dowell, who had been dead for some time. Marie had been present at some of
his experiments with human organs and now thought she recognized the high
forehead, the gray hair, and the blue eyes of the famous professor. But certain
things looked different: the lips were thinner, the cheeks had sunk in, the skin was
dark yellow like that of a mummy.

Their eyes met again, and the head moved its lips as if it wanted to say
something. Marie felt that she was going to faint.

“Is it really...?”

She didn’t finish.

“The head of professor Dowell? Yes, it is,” said Kern who had been
watching the girl from the doorway. “I have returned it to life. Unfortunately, that
was all | could do. Poor Dowell suffered from an incurable iliness. To the very end
he said that he chose to serve science even in his death rather than become food
for worms. So when he died and | had his body delivered here, | was only carrying
out his last will. | brought his mind back to life so that his brain could continue
what his hands had begun.”

“ would rather die than live like this,” said Marie.

“I understand what you’re saying. Professor Dowell may not feel very
comfortable. What’s more, he cannot appear in public in his present state. That’s
why we keep this experiment secret. Professor Dowell and I.”

“Does that mean that the head can speak?”




“No, the head cannot speak,” answered Kern, trying not to meet the girl’s
eyes. “But it can hear and understand, and even let me know its answers by
moving the facial muscles.”

Then, changing the subject, he said, “I'll be expecting you tomorrow at nine

o’clock. And remember: not a word to anybody.”

Chapter 2. The Mystery of the Forbidden Container

Marie had been working for professor Kern for two weeks. The young
woman had already got used to the head. They had even become friends. When
she entered the laboratory in the morning, the head greeted her by making its
eyelids tremble. It could not speak, but they had worked out some sort of a
language. When the head wanted to say “yes”, it closed its eyes. When it meant
“no”, it looked upward. After some time Marie learned to read its lips.

“How are you feeling today?” asked Marie.

The head smiled the shadow of a smile and sank its eyelids: “Thank you, I’'m
all right.”

“How did you spend the night?”

Same answer.

In the meantime, Marie performed her duties: took the head’s temperature
and pulse, washed its eyes, nose, mouth. Then the head read the journals Marie
had brought with her. The girl only turned the pages and marked some of the
lines if the head gave her a sign to do so. Then she returned the journals to Kern.

Once Marie asked the head why they were marking the articles. The head
looked at the cylindrical container with a thick tube that led to his throat, and
raised the eyebrows twice. The sign was a request. The head wanted her to turn
on the container.

Marie shook her head.

“No, no! | cannot do it. It will kill you!”




On her first day in the clinic Kern had told her that if she touched that
container, the head would die.

The head raised its eyes to the ceiling, then quickly closed and reopened
them three times.

“No, no, no! | will not die,” understood Marie.

She hesitated. She thought the head of professor Dowell wanted to be
killed. She couldn’t let it happen. In spite of her pity for the poor professor.

The head moved its lips, and it seemed to Marie that it was saying, “Do it.
Please. | beg you.”

Finally, Marie made up her mind. She felt that there was some mystery
behind all that. And the key to the mystery was inside that cylindrical container.
Her hands trembled when she turned the cylinder head.

She heard a hissing noise, and then a weak trembling voice saying, “Thank
you!”

The next moment she heard another sound — the sound of approaching
footsteps. Marie hurried to turn off the forbidden container. The hissing stopped.

Professor Kern entered the room.

(MpodonxreHue 8 cnedyrowiem HoMmepe HypHana.)




AOETCKUE CTPAHUYKMHU
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PA3FAAAN PEBYC?

Kot MNnytoH

Y ogHOM NOXKUNoW gambl 6bia KOT NO MMeHW MNayToH. 3To bbln O4YeHb
YMHBbI KOT. OH NOHUMaN BCE, YTO eMy rOBOPAT, BOT TO/IbKO CaM He yMmen

roBopuThb.

OpHaxkabl ero xo3sAMKe NpuLaa B ronoBy 61ecTawan MbiCab. «A YTo ecnm
HAaKOPMUTb Ero }XapKMM, NPUroTOBNEHHbIM MO ocobomy peuenTy? Torga oH

ob6s3aTenbHO 3a roBopuT».

M3 yero noxunnaa gama co6panaCb NPUTroTOBUTDL mapKoe?

(P

B 3o0o0napke

BuvHHM lMyx u MATa4OK NpULAM B 300MapK.
— BMHHM, nownn oTctoaa, Hac 3aecb 6uTb 6yayT! — BApYr cKasan MATayvok.
— [Moyemy Tbl TaK pewmnn’? — cnpocun BuHHu Myx.

— A Tbl NOCMOTPMU, YTO OHU C ioLaabio caenanm!

Ha koeo- 8 amom wouerm conomped TTamareow?

2 .
AHrAniicKne pebycbl pasrafblBatoTCA TaKKe, KaK U pyccKue:
3anATan nepef KapTUHKOW YKa3blBAeT Ha TO, YTO caeayeT ybpaTb nepByto BYKBY U3 COOTBETCTBYHOLLETO
aHIIMACKOrOo c/10Ba. 3anATan Nocae KapTUHKM yKasblBaeT Ha To, 4To ybpaTb cneayet nocneaHiow 6yksy. Lindpsl

PALOM C KAPTMHKOW YKa3blBatOT Ha TO, KaKkMe Mo cYéTy BYKBbI CedyeT N03anMCTBOBaTb M3 C/10BA U B KaKOM

MMEHHO nopAagKe.




MpuHUecca Ha ropoLlinHe

KTO He 3HaeT, KaK OT/INYUTb HACTOALLYIO NPUHLEcCY OT camo3BaHKkK? 06
3TOM MOMKET PACcCKas3aTb KaxKAbli, KTO YATaN CKa3Kn AHAepceHa. Hy»KHo
NOMIOXKUTb €M NoA, MaTpac ropoLIMHY, U eC/IN NPUHLEeCcca HAaCTOALLAA, OHa BCHO
HOYb NpoMy4yaeTcs 6e3 cHa. Ho BpAs, N KaxKAabI Cpa3y BCNOMHUT, Kak CN0BO

«FOPOLWMHA» 3BYHYUT NO-aHIIUNCKMN.

Tax kax wee?

B marasuHe

MPOAABELL: 9ToT po60T 6yAeT BbINOAHATL 33 Bac NOJIOBUHY Ballen paboThl.

Ymo ombermunr nowynamens? Cronbko- podomod ot B3aa?

FES



3ABABHbIE CTUXOTBOPEHUA

YunTb cnosa npotue B pudmy. Nonpobyite.

TepemokK
|

Wna narywka
A frog
N3 6onoTa
A bog.

Bapyr sngut:
CTouTt Tepemok.
“Tepemok! —
Nogymana narywka
A frog. —
Hy*HO nogoxaaTb
To wait.
MoeT, KTo-HMbyab
OTKpOEeT KanunuTky
The gate”.
TyK-TyK!
Knock, knock!
“KT0, KTO B TEPEMOYKE KUBET?
KTO, KTO MHe KaZIuTKy
The gate
OTtonpet?”

frog [frpg] narywka

bog [bpg] 6onoTo

to wait [to’welt] »aaTb

gate [gelt] kanuTka

knock, knock ['nok'nok] odHo uz coomeemcmeuli pycckozo TyK-Tyk,
0bpazosaHo noemopom 2naz01a knock ctyyatb

gate Ka/nTKa



(BxoauT).
“Ym!

Hmm!
Xopowaa KBapTUpKa
A flat,

N He cbipan
Not wet”.

Knock, knock!
TyK-TyK!

“Y710 3TO Tam 3a CTYK? —
Nogymana narywka
A frog. —
ba!

Gee!

[la 3TO neTywokK
A cock,
3arnsHyn Ha oroHeK”.
(MeTywKy):
“Mpouwy.
Npoxogute B gOM.
uTb Becenei sasoem”.

hmm mexoomemue «xm!»

flat [fleet] kBapTupa

wet [wet] mokpbiit < not wet [ npt’wet] cyxoit (Byks.: He MOKPbIiA)

gee [d31:] mexmdomemue, 30eck ebipaxcaem youeneHue, coomeemcmeayem
pyccKkomMy BOT Tak Tak!, BOT 310 aal, Huyero cebe!, BoT Tak clopnpus! (cuHoHum: gee-
whiz!)

cock [kok] netyx




Knock, knock!
TyK-TyK!

“Kto Tam?
Bpar naun gpyr?”
OTBeYaloT Ha CTYK:
“3T10 A, BOpObEMN
A sparrow,
Becb npoagpor Ao Kocten
To the marrow”.
“3axoaun!
Comein!
Morpewcal
BoT KamunH”.

IV

Knock, knock!
TyK-TyK!
“Kto Tam?

Bpar nnu apyr?”
OTBeYaloT Ha CTYK:
“3T0 A, MblLLKa
A mouse,

A CO MHOM MO CbIHOYEK

MbiwoHOK Knayc.

sparrow [ spaerau] Bopobeit

to the marrow [todo maerau] ycmoliivusoe covemaHue, coomsemcmeayem
PYCCKOMY [0 KOCTEM, 0 MO3ra KOocTel, 20€ marrow — KOCTHbIA MO3r

come in [kam'In] npuenaweHue: Bogute!

mouse [ 'maus] mbiwb




B cBoen ogerKoHKe
His clothes
OH 3amep3
He froze
YyTb 11 HE [0 CMepTH
To death.

BoH KaKoW cMHMM Becb”.
“3axoauTe!
Comein!
MorpenTtecs!

BoT KamuH”.

\Y
BoT cTonT Tepemok
Tepemok.

N3 Tpybbl cTpynTCa, KNybutca abIMoK
LbIMOK.

Knock, knock!
TyK-TyK!

“Kto Tam?

Bpar naun gpyr?”
OTBeYaloT Ha CTYK:
“3T10 71, MeaBeapb
A bear.

BoT 3abayanncs,

He cmor oTbicKaTb cBoto bepnory

My lair.

his [h1z] clothes ['klouz] ero opexpa

he froze [h1'frouz] oH 3ameps, 2de froze — npowedwee spems enazona freeze
[fri:Z] o4eHb cMNbHO Mep3HYTb, 3amep3aThb

to death [to’deO] pgo cmepTn, 20e death — cmepTb

bear ['bea] menseab

my [‘'mai] mos

lair ["lea] 6epnora



LLén, weén...

Becb 0346 1 npogpor.
MoTom BOT yBMAEN AbIMOK”.
“3axoaun!
Comeiin!
Morpencs!

BoT KamunH”.

Vi

Knock, knock!
TyK-TyK!
“Kto Tam?

Bpar nau gpyr?”
OTBeYaloT Ha CTYK:
“3710 A, coBa
An owl,

A CO MHOM KOMN-KaKanA }KMUBHOCTb
Some fowl:
Kypuua, rycb u yTKa.

A hen, a goose and a duck.
[nA Hac xonon He WyTKa.
Bot TaKk”.
“3axoauTe!
Comein!
MorpenTecsk!

BoT kamun”.

owl ["aul] cosa

fowl [ faul] gomawHsasa ntnua; some [sam] fowl — HECKOIbKO AOMALLHUX NTUL,
20e some — HEKOTOpOe KOINYecTBo

hen [hen] kypuua

goose [gu:s] rycb

duck [dak] yTka




Vi
BoT cTonT Tepemok
Tepemok.
N3 TpybbI cTpymnTCA, KNybUTCA AbIMOK
LbIMOK.
Ho tnwe!
Hush!
LL-w!
KaxkeTtca, nuwana
A mouse
Mbiwb.
MoKeT, KOM-KOMY U3 FoCTeMn
He Hapo 6bin10

Otnupatb ABepen?

hush [hA[] mexdomemue, coomeemcmeyem pycckomy w-w!, 1c!, Tnwe!




OTBETHI

iobutenam ronoBoNOMOK

The Russian Count. Poirot’s suspicion fell on the gentleman who called
himself John Falcon from Casablanca. Poirot knew that “Sokol” was the Russian
word for Falcon. Ivan Sokoloff had become John Falcon. Moao3penune Myapo
ynano Ha rocnogmHa, KoTopblii HasbiBan cebs [koHom PanKoHOM U3
KacabnaHku. Myapo 3Han, uto falcon no-pyccku o3HayaeT «cokon». MBaH
Cokonos npespatunca B [xkoHa PankoHa.

Pasrapaii pebyc

Kot MaytoH. Jama pelumna npurotoButb *Kapkoe s nonyraa (CARROT
«MopKoBKa» - PARROT «nonyramn»).

B 30o0napke. MNatayok ysngen sepbatoga (CAP «kenka» + LEMON «1MmoH»
— CAMEL «Bepbniog»).

MpuHuecca Ha ropownHe. MopoLwWnHaA No-aHrAnCcKM pea. (PEACH «nepcuk»
— PEA). Mo-aHrn1MincKm aTa ckaska HasbiBaeTtca The Princess and the Pea.

B marasuHe. lNokynatensb B3an gsa pobota (TOWN = TWO), 4tobbl OHU
BbINO/IHAMIN 3@ HEro BCO paboTy.

ThieAvens ToivoNTy

o3
PLAYING 48
DEYECYIVE
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