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NIOBUTENAM TOZTIOBOJZTOMOK

The Death of the Art Collector

A man was found dead on the floor of his dining room, lying in a pool of
blood. A large knife stuck out of his back.

“Who found the body?” asked John Sherlock W. of Inspector Gregson, who
had called the famous detective asking him for help.

“A neighbour. She noticed that the door to the victim’s apartment stood
ajar. That was out of the ordinary. The man owned a valuable collection of
paintings and always kept the door to his apartment under lock and key. The old
woman suspected foul play and called the police.”

“Is anything missing?”

death cmepTtb notice 3ameyaTb

art collector KonnekunoHep door to aBepb, Beayulas B
NpPoun3BEAEHNIN UCKYCCTBA victim »kepTBa

find (found; found) HaxoauTb apartment KsapTupa

dead mepTBbIN ajar NPUOTKPbLITbIN

floor non out of the ordinary HeobbluHbli

dining room ctonosas own BnaseTtb, 06n1aaaTh

lie nexxatb valuable ueHHbI

pool nyxxa painting KapTuHa

blood kposb keep under lock and key aepatb

large 60nbwoi 3anepTbiM Ha 3aMOK

knife HoOX suspect noao3pesaTb

stick out (stuck; stuck) TopuaTtb foul play HeuecTHas urpa;

body Teno, Tpyn npecTtynneHune <~ she suspected foul play

. OHa 3anoZo03puAa, YTo Ae10 HeYMCTo
call nosBaTtb, NpuUrnacuTb NPUNTK

miss 0HOHApPYXUTb OTCYTCTBME Yero-n.
<> Is anything missing? Huuero He nponano?

famous 3HameHUTbIN
ask for help npocutb nomoluu

neighbour cocep, coceaxa



“Yes. The thief made away with several paintings. We have found two

empty frames in the study and three in the bedroom.”

“I take it, you have no doubts as to the cause of death?”

“None whatsoever. The man was stabbed. The murderer sneaked up from

behind and plunged the knife into the victim’s back. Then he left, taking the

paintings with him. However, the victim didn’t die instantaneously. He had just

enough time to leave us a message. | think, he tried to tell us the killer’'s name,

though | must confess, the message doesn’t make much sense to me.”

“What did he write?”
“Just one word: LEADER.”

“Leader,” John Sherlock repeated pensively.

He thought for a minute and then asked:

thief Bop

make away with sth yiTn,
NPMXBaTMB C COBOM YTO-A1.

several HeckonbKo

empty nycToi

frame pamka

study pabounit KabuHer

| take it HacKO/bKO 5 NOHUMatO

doubts as to sth comHeHus
OTHOCUTENbHO Yero-.

cause nNpuYMHa

whatsoever cs080-ycunumens <
none whatsoever abconlOTHO HUKAKUX
(comnenunin)

stab 3akonoTb <> was stabbed 6bin
3aKonoT

murderer y6uiiua
sneak up noakpacTbea
from behind c3agn

plunge BOH3aTb

leave (left; left) yxogutb
however ogHako

die ymupatb
instantaneously mMrHoBeHHO

just enough time poBHO cTONbKO
BPEMEHMU (CKOJIbKO HYXKHO A/1A Yero-/.)

message coobuieHue <> leave a
message OCTaBWUTb coobLieHne

try nbiTatbcA

tell coobwmntb
though xota

confess npu3HaBaTbCA

sense cmbicn < it doesn’t make much
sense to me A He BMXY B HEM CMbIC/1a

leader nupep
repeat noBTOPATb
pensively 3agymunso

think (thought, thought) aymars,
pPa3MbILWATL




“Do you know who the victim had been buying his paintings from?”

“No, but we can find out.”

“Do that. And when you have found the man, arrest him.”

The act collector wrote the word LEADER, but, obviously, he
meant something else. What did he mean?

buy sth from sb nokynatb uto-n.vy
Koro-/n. (Popma had been buying
YKa3bIBaeT Ha TO, YTO AeNCTBME ANUN0Ch
YK€ A0CTAaTOYHO MPOAO/IKUTENbHOE
Bpems.)

find out BbIACHATL

and when you have found a Korga
HangeTe

write (wrote; written) nucatb, HanucaTb
word cnoso

obviously ouyesnagHo

mean (meant; meant) nmeTb B BUAY

something else HeuTO MHOE

OTBeT Ha 3araZKy Bbl HalgeTe B KOHLE XypHana.



B KOPOJIEBCTBE TPAMMATUKH

®dpas3osble rnaronbl

(CmpaHuyKa 0n1a HayuHarowux. lpodonxceHue. Hayano cmompume 8

npeodbiOyuwux Homepax .)

3a0aHue 1

[Mpoymume wymku U cKaxxume, KK Hape4vue in U3MeHUs10 3Ha4YeHUe 21020108
fly u send. Omeemeol 86l Halioeme 8 KOHYe 3a0aHUA.

The Cunning Beasts

The Browns were fighting mosquitoes. When it became dark, two lightning

bugs flew in.

“Let’s leave the place,” said the husband. “The beasts are now hunting for

us with lanterns.”

cunning xuTpbii

beast 30ecb: TBapb

the Browns cembs bpayHos
(OnpepeneHHbIM apTUKADL Nepes,
dbamununein, HazaBaHHOM BO
MHOX€eCTBEHHOM YMC/Ee, YKa3blBAET Ha
CYNPYKECKYIO YeTy UM Ha BCHO CEMbIO B
uenom.)

fight sb cparkaTtbea c

mosquito Komap

become dark cremHeTb

lightning bug cseTnauok

leave yxoautb < let’s leave the place
AaBaii yngem otcroaa

husband myx

hunt for sb oxoTutbca Ha Koro-nnbo;
yCTpanBaTb OXOTY Ha KOro-anbo

lantern ¢oHapb, poHapuk




The Doctor and His Nurse

DOCTOR: Nurse, I'm ready to see the next patient now, can you send her

NURSE: Sorry, she didn't look very well, so | sent her home.

nurse mepcectpa sorry npocTute, BUHOBATA
be ready 6bITb rOTOBbBIM look well xopowo BbirnageTb
see 30ecb: NPUHATb; OCMOTPETb send home oTocnaTtb AOMOW

patient nauueHT, NnaumneHTKa

send (sent; sent) nocbinatb

OTBeTbl: B obeunx WwyTKax in yKasblBaeT Ha ABUMXEHNE BOBHYTPb NOMELLLEHMA.

Fly in —BneTtatb (a He NnpocTo «eTaTb»). Send in BO BTOPOW LWYTKE 03Ha4YaeT

«npurnacuTe ee BOUTMY». In noapasymeBaeT «BOBHYTPbY, B IAaHHOM C/ly4ae B

KabuHeT Bpaya.

3ad0aHue 2

lMpoumume wymky u cKaxcume, KaK Hape4yue out U3MeHUs0
3Ha4YeHue 2n1a20aa jump.

A lawyer and his brother were hunting. A mountain lion jumped out in front

of them and started snarling.

The brother said, "What do we do?"
The lawyer said, "I'm going to run for it."
The brother said, "You can't outrun a mountain lion!"

The lawyer said, "I don't have to outrun HIM. | only have to outrun YOU."

lawyer agBokat What do we do? Yto byaem pgenatb?
hunt oxotutbes I’m going to A HamepeH
mountain lion ropHbIn nes outrun oborHaTb
in front of nepep I don’t have to mHe He Hy»KHO
snarl pbiuatb <> start snarling only Bcero nvuwb
3apblyaTb



OTBeT: 3aecb jump out yKasbiBaeT Ha BHE3ANHOCTb M HEOXMAAHHOCTb AeNCTBUA:
«BbICKOYMA, BbINPbIFHYA (M3 KYCTOB, U3 YKPbITUS, U3 TEMHOTbI M NoA.) Bce

NPeA/NIoXKeHNE B LEe/IOM MOXKHO 6bl10 Bbl NepeBecTu Tak: «Bapyr, oTKyaa HK

BO3bMWCb, Nepea HMMU npeacrtan nes».

3adaHue 3

lMpoymume wymky u ckaxcume, Kak Hape4ue back usmeHuno
3Ha4YeHue 2nazona have.

A girl is engaged to a very greedy young man.

“I’ve had enough of your avarice,” she says one day. “Here, you can have
your engagement ring back.”

The man looked at her suspiciously:

“And where is the box?”

be engaged to sb 6biTb here BOT (roBopAT, NpoTArMeas
NMOMO/IBNIEHHbIM C KeM-TMbo cobeceiHMKY TOT UK UHOM NpeaMerT)

greedy KagHbinn engagement ring 06py4yasibHOE KONbLLO

have enough of sth 6bITb CbITbIM look at sb cmoTpeTb Ha Koro-nnb6o

no ropso yem-1u6o suspiciously nozospuTtenbHo

avarice aJHOCTb, CKynocTb box Kopo6ouKa

OtBeT: 3aecb back yKkasbiBaeT Ha Bo3BpaT Belu. «MorKelub 3abpaTb cBoe

06pyyYanbHOE KONbLO», — FOBOPUT AEBYLLKA M BO3BPALLAET KOJbLLO.



3adaHue 4

Hapeuue back He scez0a yKka3bieaem Ha 8038pam rnpeomema. Y He2o ecmo
u Opyaue 3Ha4yeHus. C 0OHUM U3 HUX 8bl BCMpemumecs 8 3mom 3a0aHUU.
Monpobylime nepesecmu cnedyrouwjue 0esameo npedsaoxrceHuli Ha pycckull A3bIK.

1. If they shoot (cTpenatb), shoot back. 2. He loved his wife (keHa), but she
didn’t love him back. 3. She wrote him a long letter but he never wrote back. 4.
The woman smiled at him (ynbi6atbcs Komy-n1b0), and he smiled back. 5. Will
you call back later, please? 6. Don’t talk back to the teacher! 7. If he hits
(ynaputb) you, hit back. 8. | will pay him back for everything he did to me. 9. He

hates (HeHaBmaeTb) you? Hate him back!

OTBeT: BOTu4TO A0NKHO BbINO Y BAC NOMYYNTLCA:

1. Echv oHK ByayT cTpenaTb, oTcTpennsamca. 2. OH ntobumna CBOO KeHy, HO
OHa He oTBeYasna emy B3aMMHoOCTbo. 3. OHa Hanucana emy AJAMHHOE NUCbMO, HO
OH TaK Ha Hero u He oTBeTUAN. 4. }eHLWWHa yAblbHyNacb emy, U OH YNblBHYACA B
oTBeT. 5. Bbl He mornu 6bl nepe3BoHUTL NONo3Xe? 6. He aep3un yumtento!
7. Echv oH Teba yaapuT, aan cgaun. 8. A oTnsady emy 3a BCE, YTO OH MHE

caenan. 9. OH 1ebs HeHaBMAMUT? [1NaTK eMy B3aMMHOCTbIO.

3a0aHue 5

Ecnu 8ol ycnbiwiume o yenoseke “He is the type of man who will push in
anywhere”, umo 8bl 0 Hem nodymaeme: Ymo oH

6abHUK
becuepemMoHHbIN YeNnoBeK
cepbe3Hbl YeNnoBeK
3aHyaa
3abunaka
rpsA3HyNA
NHTENNIUTEHT
unu
ob6rkopa?



OTBeT: becuepemMOHHbIN YenoBek. 34ecb push in — NPoOTUCKMBATBLCA,

NnpPokKnaabiBaTb cebe Aopory, pacCtasikKuBaa OCTa/ibHbIX; B/1€3aTb 6e3 oyepeamn. B

Pa3roBOPHOM aHIIMICKOM pusher — 3TO TaKKe «NPoObMBHOMN YENOBEKY.

3adaHue 6

Take out unu take away? 3anoanHume npPonycKU HyX¥HbIM C/1I080M.

What’s the Problem?

PATIENT: Doctor, every time | have tea, my eye aches.

DOCTOR: Well, you are not the only one who suffers from the same
problem. Do you keep the spoon in the cup when you have tea?

PATIENT: Why? Yes.

DOCTOR: Why don’t you try to take it ?

every time Ka)kapli pas suffer ctpagatb

have tea nutb vait keep aepxaTtb, He BbIHUMATb

eye rnas why mexcdomemue, soipaxcarowsee
ache 6onetb youeneHue

well Hy (mexcdomemue) try nbiTatbeA

the only one eanHcTBEHHbIN

The Sandwiches

Little Johnny is crying.

“What has happened?” asks him the teacher.

Johnny answers through his tears, “Big Bill has taken my
sandwiches.”

“With purpose?”

“No, with salami and cheese.”

sandwich caHgswuy, 6yTepbpos, purpose HamepeHue < with purpose
cry nnakatb HamMepeHHO, C YMbIC/IOM
happen cayunTbea salami konbaca cansmu

through his tears ckBo3b cnesbl cheese cbip

({])
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How Much Weighs a Driver’s License?

POLICEMAN: Your car is overloaded. I'm afraid, | must take your
driver’s license.

DRIVER: But that’s ridiculous! My driver’s license can’t weigh more than 20

gram!

weigh Becutb I’'m afraid 6otocb

driver’s license BoguTenbckue ridiculous Henenbli, cmeLlLHON,
npasa abcypaHbIi

overloaded neperpy»xeHHbIi

OTtBetbl: 1. take it out — BbIHYTb M3 YalKK 2. take away — OTHATL 3. take away

—oTobpatb

LICENCE BuTt How couLD I HAVE onE?
fLEASE. THE POLICE Took |T AWAY
A YEAR AGo!

3apaHue 7

3aKoHuMTe BbiCKa3biBaHMe cnoBamu of the building To n3
npesaoXKeHNN, B KOTOPOM 3TW C/I0BA YMECTHbI.

1. The robbers took the money and ran out ... .

2. The robbers took the money and ran away ... .

FEE



OTtseT: Takana KOHLU,OBKa YMeCTHa /Inb B NepBOM C/y4dae, rae roBoOpmuTcAa O TOM,

4yTOo Fpa6MTEI'IM, CXBaATUB AEHbLIN, Bbibexanu uns 30aHMA. Bo BTOpOm cnyyae oHM

CXBaTWU/IM A€HbIN U Aanun Aepy.

3apaHue 8
J/luwb 00HO U3 amux npedaoxceHul o3Hayaem: "OHU NbIMaauce
8blIKyrnnume moto donw". Kakoe?
1. They tried to buy me off.
2. They tried to buy me out.

OtBeT: Brtopoe. MNocne Toro, Kak Moo 4010 BbIKYMWUAM, A OCTaNCA KaK bbl BHE

nrpbl — out. COOTBETCTBEHHO, in 03HaYano bbl «B Urpe». B nepBoM NpeanosKeHnn
rOBOPMTCA O TOM, YTO OHM MbITAaZIMCb MEHA MNOAKYMUTb, YTODbI A OKa3blBa/l UM

COﬂ,eI\;ICTBMe MU NPOCTO HE meLlan.

Al




dpa3oBble raaronbl

(3a0auku 0218 npodonraroujux)

3adaykKka 1

B cnedyrowux 08yx npeds1oHeHUAX Mbl MOMEHAAU MECMAMU NModaexcaujee u
dorosnHeHue. VI3MeHUsCA U 0m 3mo20 CMbIC/ NMPesnoxeHuUs ?

1. She gave her shoes away.

2. Her shoes gave her away.

Knwo4. Cmbicn usmeHunca, Aa eule kak! B nepsom npeanoxeHum
roBOPMTCA O TOM, YTO HEKasA Aama 0TAana CBoU Tydb1M KOMY-TO, Hanpumep,
CNy*KaHKe. 3aecb ¢pa3oBbIi r1aron give away ynotpebnsertca B 3HaYeHUN
«NoJapuTb, OTAaTb 6e3B03Me34HO», Hanpumep, YTo-To, B Yem 6onee He
Hy)XAaelwbcsa cam. Bo BTopom npeanoKeHnn peus naet o Tom, YTo obyBb
nomorna pa3ob1aunTb cCamo3BaHKy. Hanpumep, HeKas KeHLnHa nbiTanacb
BblAaTb cebsa 3a 3HaTHYIO AamMy M N03aboTMNACk O TOM, YTOObI COOTBETCTBEHHO
0o4eTbCs, HO 3abbl/1a 0 TypNsAX: OHM HE COOTBETCTBOBAIM OCTaNIbHOMY TyaneTy, U
obMmaH packpblaica. 3aech give away ynotpebnaeTcs B 3HaYEHUU «BblAaBaTb,
pa3obiayatb». Kak BUAMUTE, OT NepecTaHOBKM ClaraembiXx CyMma meHaeTca!

3adayka 2

Ecmeb nu, Ha saw 8327140, pa3HUYA 8 3HAYEHUU C1edyrou ux 08yx npeodaoxceHul
Us1U OHU 03HA4Yarom 00HO U mo Xe?

1. This adds to our problem.

2. All this adds up to a problem.

Knwouy. B aTux npeanoreHmax pedb naeTt o pasHbix Bewax. Nepsoe
npeanoXxeHne o3HavaeT: "OT 3TOro Hawa npobnema TonbKo ycyrybnsetrca", a so
BTOPOM FOBOPUTCA O TOM, YTO BCE 3TO, HAaNPMMep, BCE 3TN MeJIKUe HENPUATHOCTU
BblpacTatoT B npobnemy. ®pasosbivi rnaron add up ynotpebnsetcs 3aech B
3HAYEHMN «BbIZINBATLCA B ONPELENEHHYIO CYMMY» NN «CBOAUTLCA K
onpeaeneHHomy pesyabTaty». Cymma naun pesynbtaT CTOAT nocae npegnora to.
Hanpumep: Their fortune adds up to a million. — Ux cocmosHue cocmasnaem 0sa

( ‘f,/ V)



MUsAUOHa. Y NpocToro rnarona add Takoro 3HayeHus HeT. OH 03HavaeT
«npmnbasnaTb, 406aBAATL YTO-NMOO K YemMy-TnMbO» . Hanpumep, npeanoxeHune
This only added to their fortune chegyet noHMmaTb Tak: «OT 3TOro UX COCTOAHME

TOJIbKO BO3POC/IO».

3ada4yka 3

[Mepesedume cnedyrouwjue npeodsoXeHUs Ha PyCccKul A3bIK.

1. I didn't know what to add to her story.
2. Her story just didn't add up.

Knwou. 1. A He 3Han, yto A06aBUTL K €€ paccKasy. 2. B ee pacckase KOHLbI

C KOHL, @MW He cxoannmncek. 3aecb ppa3osbin rnaron add up ynotpebnserca B
3HAYEeHMN «BbITb MOHATHLIM», KUMETb CMbIC/». BOT eLle oAnH NpMmep TaKoro
ynotpebnenuna: The various facts in this case just don’t add up. — ®akTbl B 3TOM

Zieie NPOCTO He BAXKYTCA APYr C APYrom

3a0a4ykKa 4

Bo emopom npednoxceHuu 2naz2on look npespamuscsa 8o ¢ppa3ossili 21a201
look in. Ompa3unoce U 3Mo Ha 3HaYeHUU rpeodsIoxeHuUA uau 8 obeux
cumyayuax pedys udem ob o00OHOM U mom xce?

1. The policeman looked at the prisoner and said, "You are lucky. The

chief's in a good mood today."

2. The policeman looked in on the prisoner and said, "You are lucky. The

chief's in a good mood today."

Kntou4. Otpasunocb. Bo BTopom caydae NoAMLENCKUI 3aLlen B Kamepy K
3aKN04YEHHOMY U cKkasan: "Tebe nosesno. Led ceroaHA B xopoLwiem
HacTpoeHun". ®Ppasosbiii rnaron look in (on sb) o3HayaeT «3arnaHYTb K KOMY-
nnboy», «npoBegaTb KOro-1nMbo». B nepBom cnyyae NOAULENCKUIMA NPOU3HEC 3TU
e C/I0Ba, rNAAA Ha 3aK1K4YeHHOro. [A4e MMeHHO Npon3oLLEen pasroeop,

Hen3BecCTHO.



3a0a4ykKa 5

Coobuwas npuamento o npedcmosweli BeyepuHKe, 208o0pAawul 3a0aem emy
gonpoc. Cnpawusaem su oOH 06 00HOM U MOM }e Unu Kaxobil pa3
pevb udem o pa3HbIX 8ew,ax?

1. I'm going to have a party tonight. Can | count you in?

2. I'm going to have a party tonight. Can | count on you?

Kntouy. O6a Bonpoca moryT o3HayaTb: "Tbl npuaewb?" Ho npu aTom pedb
BCE }Ke MAET O pa3Hbix Bewax. B To BpemsA KaK B NepBoi penamke
noapasymeBaeTca TO/IbKO NPUCYTCTBME HA BeYepUHKe (paccumTbiBaTb N Ha Tebs,
K Npumepy, Npu MOKyMnKe NpoAyKTOB U CEPBUPOBKE CTONA; OYKB.: "Tebsa
cunTaTb?"), TO BO BTOPOM C/ly4ae CMbICA ropasao Wupe, MOCKObKY MOXKET
noapasymeBaTbCA HE TOJIbKO GU3NYECKOE NPUCYTCTBUE NPUATENSA, HO WU,
BO3MOXHO, €ro NOMOLLb NPX NOATOTOBKE K MEPONPUATUIO, B COOTBETCTBUM C
H6yKBaNbHbIM CMbIC/IOM BbICKa3biBaHMA: "A mory Ha Tebs paccumTbiBaTh?"

3a0a4yka 6

B3zanaHume Ha cnedyfou,;ue I'l,DEdflOJKeHUﬂ u ckaxcume,
03HAYaOM 71U OHU OOHO U MO X(e.

1. The whole family took sick.
2. Their family took in the sick.

Knwouy. B atux npeanoxxeHusx pedb AET 0 pa3Hbix Bellax. B nepsom
NpeanoXKeHMN Mbl UMEEM LE/10 C YCTOMYMBBLIM C/IOBOCOYeTaHMeM take sick
(«3aboneTtb»), M Bce NpeasioKeHune B LLe/JIoM 03HavaeT: Bca cembs 3ab60s1ena, a BO
BTOPOM NPeSN0KEHNN Mbl UMeeM Aeno ¢ Gpa3oBbIM rnaronom take in («gasaTtb
NPUIOT») U BCE NpPeasioXKeHNe COOTBETCTBEHHO O3HayYaeT: Mx ceMbs nputomuna
60s16HbIX. [loABNEHWNE APTUKAA Nepes CN0BOM Sick NpeBpaTUAO NpunaraTesibHoOe B
cywecteutenbHoe. The sick —3To 60nbHble Atogun. (OnpeaeneHHbIN apTUKAb
nepea npunaratebHbIM NPEBPALLAET €0 B CYLLECTBUTENIBHOE, KOTOPOE B 3TOM
cnyydae obo3HavaeT BClo KaTteroputo ntoaen B uenom. Hanpumep: the rich and the

poor — 6oraun n 6eHAKN.)



Past Simple nnn Present Perfect?

MpoBepbTe, HACKO/IbKO XOPOLLO Bbl YYBCTBYETE PA3HULLY MEXKAY 3TUMMU ABYMS
BpeMeHaMM, BbINOJIHUB C/ieAyoLLIne 3a4aHUA.

3adaHue 1

Ecmb nu, Ha saw 832140, pa3HUUQA 8 3HAYeHUU CAedyouwux 08yx rnpeodsaoxceHul
UsU OHU 03HA4Yarm 00HO U MO He?

1. | have lived in New York for two years.

2.1 lived in New York for two years.

Knou4. Ecnm opneHTMpOoBaTbCA Ha BOSMOMKHbIW pyccKuit nepesog, (4
npoxcun 8 Heto-Mopke 0sa 200a), To co3paeTca BNeYaTNeHne, 4To peyb naeT ob
OAHOM U TOM }Ke. TeM He MeHee, B 3TUX ABYX NPea/oXKeHMAX ONMCbIBatoTCA
pasHble cuTyaumu. MepBoe NpegnoxKeHne 03Ha4YaeT, YTO roBOPALLMIA BCe eLue
unseT B Hbto-MopKe, BTopoe —uTo oH 6o/blUe TaM He XKMUBET, HO W/ Koraa-To.
3anomHnuTe: Past Simple (wnu, nnaue, Past Indefinite) onucbiBaeT npowsible
cobbITHA, B TO Bpemsa KaKk Present Perfect — cobbiTuA, Tak UM MHaYe CBA3AHHbIE C

HaCTOALWMM, a UHOTAa AaXKe ABNAIOLWMECH HaCTOALMUM.

3ad0aHue 2

lMpoymume cnaedyrowuli Ouasnoe U cKaxcume, KaKyto nornpasxky eHocum opye
Jlxceccuku 8 eé sbicKka3biBaHue?

Jessica: | have known Jack for 30 years. | think we can trust him.

Jessica's friend: No, Jessica. You knew him 30 years ago. People change.

Knwou. Opyr xKeccukn umeeTt B BUAY, 4YTO [XKeccrka He Buaenach c
Axxekom yxe 30 net, n 3a 3TO BpemMA OH MOT USMEHUTBLCA. «Tbl 3HaNA ero Takum,
Kakum OH 6b1n 30 neT Ha3zaa», — BOT YTO OH MMeET B BUAY. [KeCcCuKa e CMOTpUT
Ha BelM TaK, C10BHO €€ 3HAaKOMCTBO C [I)KeEKOM He NpepbIBanoChb. «fA 3Ha0
[xeka yxe 30 net. A Aymato, Mbl MOXeM eMy A0BePATb», — FTOBOPUT OHa.

MMEHHO «3Hato», a He «3Hanar. =



3adaHue 3

3akoHYUMe Ha4yamoe 8bicKa3bieaHue csioeamu Let us keep it that way («[Tycme
8Ce MaK U ocmaemcs») 8 MoM U3 08yx c/iy4aes, 20e MAKAaA KOHY08KA yMeCmHJ.

1. We have been friends for 20 years. (...)

2. We were friends for 20 years. (...)

Knwouy. Takaa KOHL0BKA BO3MOXKHa TONIbKO B NepBOM cy4ae: "Mbl
Apy*Hum yxe 20 net. MNycTb Bce TaK 1 ocTaeTtca". (ObpaTuTe BHUMAHME Ha
HacToALLLEE BPpEMA B PYCCKOM NpeanoxeHuu.) Bo BTOpom npeasiokeHnmn pedb

naeT o Apyxbe, Kotopas cyuiectsoBana 20 neT Ha3ag, Aa BCA BbIWAA.

They have been friends for 5 years.

3ad0aHue 4

B3znaHume Ha cnedyfouwe d0sa npednomeHu,q, omauyarbwueca n1uWb epemMeHem
deﬁcmeun, u ckaxcume, UOEeHMUYHbI /U OHU MO0 cmeblcny.

1. We were very happy together.
2. We have been very happy together.

Knwou4. 3T npeanoxeHua Henb3a Ha3BaTb CUHOHUMUYHBIMK. B nepsom
NPeANOKEHUN peyb NAET O NPOLIOM, O TOM, YTO ObIN0, Aa NpoLwno. "Mbl 6bian
TaK CYaCTAMBbI KOrAa-To", — roBOpUTCS B HEM. Bo BTOpOM NpeasiorKeHnn peyb
MOET 0 TOM, YTO MMEJIO MECTO Ha NPOTAMKEHUWN AOCTAaTOYHO ANUTENbHOrO Nepnoaa
BPEeMEHM BNAOTb A0 HAacToAWEero momeHTa: "Mbl Beab 6blv TaK cHaCTANBLI BCe

31O Bpemsa".



3adaHue 5

B3anaHume Ha cnedyrowjue npeodsioHeHUsA U CKaxcume, 8 KAKOM cay4ae nucomo
bb1710 HANUCAHO 0ABHO, 0 8 KAKOM — HEOOBHO.

1. He wrote to me but | haven't received his letter.

2. He wrote to me but | never received his letter.

Kntou. Mnucbmo, 0 KOTOPOM MAET pedb B NEPBOM NPEASIOKEHUM, ObINO,
CKOpee BCero, HanMcaHo HegaBHO. Bo BCAAKOM c/lyyae, aBTOP 3TUX CTPOK BCE elle
HazeeTca, YTo NnnucbMo npuaet. 06 aTom roBopwuT ynotpebneHue Present Perfect.
"OH MHe Hanucan, Ho A (A0 cux Nop) He NOAYYUN ero NUCbMo", — rOBOPUT OH. Bo

BTOPOM C/ly4ae peyb MAaeT o npowsiom: "OH MHe n1can, HO 5 TaK U He Noy4Ynn

ero nucbmo".

3a0aHue 6

B32naHume Ha cnedyrowjue npeodaoxeHuUs U ckaxcume, 03Ha4yarom au
OHU 00HO U Mo Xce.

1. You were on intimate terms (B MHTMMHbIX oTHOWeHMAX) with this man,
weren't you?

2. You have been on intimate terms with this man, haven't you?

Knwo4. Ha pycckuii a3bik 06a npeanoxeHusa nepeBoaarca oAnHaKoso: "Bbl
OblNN B 04EeHb BIM3KNX OTHOLLEHUAX C 3TUM YeNOBEKOM, He TaK n?" Tem He
MeHee, 3TU ABa NpeasoXKeHMA HeNb3si Ha3BaTb MAEHTUYHbIMKU. B nepBom peub
naet 06 OTHOLLIEHUAX, MMEBLLMX MECTO NPENKAE U YKE NPEeKPaTUBLUMXCA, @ BO
BTOPOM NpeanoaaraeTcs, YTo BONPOLLUAEeMbI COCTOAN B O4EHb BIN3KUX

OTHOWEeHNAX C HEKMM 4e/10BEKOM BMN/10OTb A0 nocieaHeEro BpemeHu.




3a0aHue 7

Jluwb 00HY U3 cnedyruwux ppas ymecmHo Ha4ame caosamu "Good-bye, Miss
Brown. Thanks for coming". Kakyto?

1. "(...). Your visit has been very informative."

2. "(...). Your visit was very informative."

Knwou4. B nepBom cnyyae cnosa bnarogapHocTy byayT 6onee ymecTHbl,
NMOCKO/IbKY peyb UAET O HbIHELWHEM BU3UTe mucc BpayH. Bo BTopom npeano-
YKE€HUU peyb, CKopee BCero, NAeT 0 BU3UTE, UMEBLLEM MECTO HEKOTOPOE Bpems

Ha3ag.

3a0aHue 8

OO0Ha u3 cnedyrowux penauk no3aumMcmaeosaHa U3 noecol, 20e pe4ys uoem o
yes08eKe, KOmopolli ymep HeKomopoe epems Ha3a0. KaKas umMeHHO pernauka
83AMa U3 rbecsl U KaKaA npedcmassasem cobol ee 8uOOU3IMeEHeEHHbIU sapuaHm?

1. He was in love with you for ages (MHOro net, uenyto BEYHOCTb).

2. He has been in love with you for ages.

Knwou4. M3 nbecbl no3aMmcTBoBaHa nepsas pensvka. Bo BTopom cnyyae

repoﬁ O4HO3HA4YHO Xn1B 1N A0 CUX NOP BNOGNEH B HKEHUWUMHY, K KOTOpOI71

O6paLLl,eHbI 3T CN0OBa.

| have been
in love with

you for ages.




3adaHue 9

3anonHume npobensl Hapevyuamu epemeHu tonight unu that night.

1. It falls into line (cornacyetca) with everything we heard from him ....

2. It falls into line with everything we’ve heard from him ....

Kntouy. BoT uTo y Bac A0MKHO BbIN0 NOAYUYUTHCA:

1. It falls into line with everything he told us that night.

2. It falls into line with everything we’ve heard from him tonight.

B nepBom npegnoKeHun pedb MAET O NPOLWIOM. «ITO COrNacyeTcs C Tem,
YTO OH PacCKasa/l Ham TOM HOYblO», — FOBOPUTCA B HEM. Bo BTOpoM caydyae AeHb
ele He 3aKOHYM/ICA M cCOBpaBLUMECS eLle He Pa3OLLIUCD.

Present Perfect Kak 6bl nepebpacblBaeT MOCTUK MeXAy NpoWwabiM U
HacToAwMM. pn 3TOM CBA3b MeXKAY 3TUMM BPEMEHAMM MOXKEeT MNPUHUMATb
pa3Hble ¢opmbl. Hanpumep, onucbiBaemoe cobbiITME NPOM3OLIIO COBCEM
HefaBHO U A0 CUX MOP aKTyaZlbHO UKW OHO elé He BNOJIHE 3aBepLUMIOCh, NyCTb
xoTA 6bl B CO3HaHUM rosopsALLero. Hanpumep, B KOHUE AHA KeHa roBOpPUT: «3ITO
6bln NpeKpacHbIr AeHb!» Mo-aHIINICKM OHA MOXKET CPOopPMYIMPOBaATb 3TY MbIC/b
AByma cnocobamn. OHa mokeT ckasaTtb: “It was a beautiful day!”, Ho moxeTt
TaKXe cKkasatb: “It has been a beautiful day.” Bbibop rpammaTnyeckoro BpemeHu
3aBMCUT OT TOTFO, CYMTAeT M OHa AEeHb 3aKOHYMBLUMMCA (BeAb YXKe HacTynun

BeYep), UK BCE elé NPoao/IKaoLWMMCA — BeAb 3aBTPa eLé He HacTynuo.

3apaHue 10

B 00HOM U3 cnedyrouux cay4aes yuuH yxe 3aKOHYUCA. B KaKom?

1. What a beautiful couple you are! | was thinking about it all through

dinner.

2. What a beautiful couple you are! | have been thinking about it all through

dinner.

Knou4. B nepBom ciyyae yXMH yKe 3aKOHYMU/CA, @ BO BTOPOM NULLb

NoAXOAUT K KOHLLY.




CNOBA, CN10BA, C/N1I0OBA...

Xus oH unmn mepts?

Dead o3HauyaeT «mepTBbIN». HO 3TO HE e ANHCTBEHHOE 3HaYeHUe 3Toro
cnoBa. YbeauTtech, UTo Bbl 3HaETE U APYrMe ero 3HaYeHus, PELINB HECKObKO

A3bIKOBbIX 3aragok.

3aragKa nepsas. [sa nyTHMKa 6peayT no nyctbiHe. OHKU B NYTH y3Ke
HECKOJIbKO AHEN U A0 LeNn pyKoi noaath, Kak BAPYr OHW BUAAT nepea, cobon
NopasnUTeNbHYO KapTUHY. KapTUHA NOCTOAHHO MEHSETCS, U NMOHATb, YTO 3TO,
TPYAHO, HO 3pe/ninLLe OAHOBPEMEHHO 3aBOpaXkuBatowee 1 nyratoulee. [lanee B
pacckase rosoputcs: «One of the travelers went on, the other stopped dead in
his tracks». Bonpoc: CKonbKo yenoBek Aob6panochb A0 MecTa HazHavyeHun

KUBbIMU U HeBpeAMMbIMM?

3aragKa sTopan. OauH Mo0A40M YeN0BEK MME BCE OCHOBaHUA
CcepamnTbCa Ha CBOIO AEBYLUKY, KOTopas bpocuna ero pagu apyroro. OgHaxKabl OH
noBcTpeYyan ee Ha yaunue. [lanee cobbITMA Pa3BOPaAYMBAIUCL CaeayoWwmMm
obpasom: He saw her, recognized her and cut her dead. Bonpoc: Kak oH c Hel

nocrynun?

et}




3aragKa TpetbAa. [ukuii 3anaa. Ha noesa, cnegoBaBlunii M3 NyHKTa A B
NYHKT b Hananu 6aHanTbl. OHKM NoTpeboBaNAN OT MaLIMHUCTA OCTAHOBUTL Noe34,
BbIMOTPOLUMAN MOYTOBbLIM BaroH M 0606panun nacca*knMpos. Tem He MeHee, Noe3q,
NPU6bIN B NYHKT Ha3Ha4YeHMA BoBpeMs. A naccaxkmnpbl? MNpo HUX M3BECTHO NnLLb
cnepytouwee: The passengers were dead on time. Bonpoc: Kak gobpanuce ao

MeCTa Ha3Ha4yeHKUA naccaxumpeol, n gobpanncb nn Boobuie?

ﬁ Hey, Jerty’ 3-30,

TeRRY MADE IT DEAD ON TIME.

3aragKa yerBepTan. Bo Bpems 6ypu Kopcapckuii Kopabab cbumaca c
Kypca. Ero gonro Hocuno no BosHam, 1 3anacbl Boabl 6b1M Ha Ucxoge. Yepes
KaKoe-To Bpemsa BnepeacMoTpPALLLMIA 3aMeTU OCTPOB M coobwmn 06 aTom
KomaHge. «The island is dead ahead of us», — ckasan oH. Bonpoc: O6pagoBanucb
KOpcapbl TAaKOMY COOBLLEHMIO NN OTOPUYUANCL? YTO CKa3an maTpoc? YTobbl

obnerynTb Bawy 3a4a4y, npeanarato nATb BapnUaHTOB OTBETA Ha Bbl60p!

Mpamo Bnepeaun Hac — OCTPOB.

OcTpoB, KOTOPbIM NPOCTUPAETCA Nepes, Hamu, Heobutaem.

Ha ocTpoBe, KOTOpbI NPOCTUPAETCA Nepen Hamu, HET MPECHOM BoAbl.
Ha ocTpoBe, KOTOPbIV NPOCTUPAETCA Nepes HaMM, HET }KU3HM.

Ha ocTpoBe, KOTopbI NpoCcTUpaeTcs nepes Hamu, ecTb NOTYXLWKIA BYIKaH.

7
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3araaka nataa. OauH YenoBek yCcTpouacsa paboTaTb KNaabuLLLEHCKMM
CTOpOXKeM. ITo 6bia1 N0 HaType O6LWNTENbHBIN YeNOBEK, HO, MOCKOIbKY HA HOBOW
paboTe emy 6bI/10 HE C KEM pPa3roBapuBaTh, TO Y HEFO BOLU/IO B MPUBbIYKY
H6ecenoBaTb C MEPTBELLAMM U/IU, KaK OH MUX Ha3blBan, «KAneHTamm». OgHaKo
npopaboTan oH Ha KNaabulie coBcem HeAONTO; Yepes HEKOTOPOe BPeMS OH
yBoaunca. Koraa oamH 13 npuAatenem cnpocua ero, noyemy oH bpocun pabory,
CTOPOX 06bACHUA NPUYNHY CBOEro yBobHEHUA TaK: “No matter what | said to
the customers, they were always dead right!” Bonpoc: kakoe 3HauyeHue nmeet

cnoBo dead B 3TOM NpeanoKeHnn?

Knwou.

3aragka nepsas. [1o mecta gobpanucb o6a nyTHMKa. Cnosa stop dead in one’s
tracks He UMetoT OTHOLIEHMS K CMEPTU, OHM 03HAYAKOT NIMLLb, YTO YE/I0BEK BHE3AMNHO
OCTaHOBWCA, NOPAXKEHHbIN yBUAEHHbIM. He nyTaiiTe stop dead c drop dead. MNocnea-
Hee Bblpa*keHne AeNCTBMTE/IbHO YKa3biBaeT Ha BHe3anHy cmepTb: She dropped dead

while playing basketball. — OHa cBanunacb 3amepTBO, Urpan B 6ackeTb0.

3aragka BTopaa. Monozaoi 4yenoBeK yBuaen CBo ObiBLUYIO MOAPYXKKY, Y3HaN ee

M NpoLLIEeN MUMO, CAEeNaB BMA, YTo He 3ameTun. Cut sb dead — «nponrHopuposaTb».

3aragkKa TpeTba. [lacca*kmpbl TOXKe NPMObIAN B MYHKT Ha3HayeHusa BoBpems. B
Kakom BMAe OHM gobpanuce, He yTouHseTcsa. Dead 3aecb ynotpebnnertcs B 3HaYeHUU

«POBHO», «TOYHO». Dead on time — «BOBpeMs, MUHYTA B MUHYTY».

3aragaka yetseprtan. MopsakK ckasan: «[pAmo Bnepeam Hac — ocTpoB». 34eCb, KaK
n B Npeaplaywem cnyyae, dead o3HavaeT «npamo», «poBHoO». CpasHuTte: Her arrow hit
the dead center of the target. — E€ cTpena nonana npamo B Leb. (A He B OMepPTBEBLLNIA

LLEHTP MULLIEHU, KaK MOXHO 6bIn0 6bl NOAYMATD.)

3aragaKa natas. 34ecb NpucyTcTBYeT urpa caos. C 04HON CTOPOHbI, BCE KANEHTbI
MepTBbl, 0HAKO CTOPOXKA Pa3apakano He 3To 06CcToATENbCTBO, OH Obl/ rOTOB
b6ecenoBaTb U C MepTBELAMM 38 HEMMEHUEM ApPYrux cobeceaHMKOB. EMy He HpaBM/IOCh,
4TO NocnegHee C/I0BO NOCTOAHHO OCTaBaI0Ch 3@ €ro MOJIHA/IMBLIMU KKAUEHTaAMMY,
KOTOpble BCeraa OKasbiBa/JIMCb COBEPLUEHHO NPaBbl. 34eCh, KaK B ABYX NpeablayLnX
cnyyanax, cnoso dead BbinonHAeT ycunutenbHyto GyHKumMio. You're dead right o3Havaer
«Tbl coBepLlueHHO NpaB», «Tbl NpaB Ha Bce cTo». CpaBHuTe: If you're right, we’re dead. —

Ecnun Tbl NpaB, TO Mbl MOKONHUKMU.




YnpaxcHeHue 1

Ckaxcume I'IO-GHZ/IUUCKU, onupadace Ha o6pa3eu.

O6pasey: Youcan be deadsurethat Moxellb 6biTb abcoNOTHO
he won’t make the same YBEPEH, OH HE NOBTOPUT
mistake again. CBOEN OWMnOKM.

1. Moewwb 6bITb abCONOTHO YyBEPEHA, OH Bbi3oBeTCcA (30ecsk: offer)
nposBoauTb Tebs Ao gomy. 2. Moxelwb 6bITb abCONOTHO yBEPEH, OHa caenaet
BMA, YTO He 3ameTuna Hac. 3. Moxelwb 6bITb abCONOTHO YBEPEH, OH BbINAET
cyxmm u3 Boapbl (get away with it). 4. Mokewb 6bITb aB6CONOTHO YBEPEH, OH
NonbITaeTcA Hac nepexmuTpuTb (outwit sb). 5. Moewwb 6bITb aBCONOTHO YBEPEH,

OHa NonbITaeTcs HaCTPOUTb Hac Apyr NpoTus apyra (play sb against sb).

Knwou. 1. You can be dead sure that he will offer to take you home. (Takxe
BepHo: drive you home; walk you home.) 2. You can be dead sure that she will
cut us dead. 3. You can be dead sure that he will get away with it. 4. You can be
dead sure that he will try to outwit us. 5. You can be dead sure that she will try to

play us off against each other.

YnpaxyHeHue 2

Coenacumecs ¢ cobeceOHUKOM.

O6paszey: A:Heshouldn’t have said A: Emy He chepoBano aToro
that. roBOpUTH.
B: You’re dead right. He b: Tbl NnpaB Ha Bce cTO. He
shouldn’t have. cnenoBano.

1. «<Emy He cnegoBano Urpatb C HAMU B KOLLKMU-MbIWKW». — «Tbl NpaB Ha BCe
cTo. He cheposano». 2. «<Emy He chepoBano HacTpanBaTb HAC APYr NPOTUB
Apyra». — «Tbl NpaB Ha Bce cTo. He cneposano». 3. «OH rayn, Kak Nnpobka

(maroce: dead from the heck up)». — «Tbl npaB Ha Bce cTo». 4. «Jly4yiie 6bITb



6oraTbim 1 340pOBbIM, HEM 6e,£I,HbIM N 60NbHBbIMY». — «Tbl npas Ha BCE CTO».

5. «MepTtBble He 6onTamBbl (Dead men tell no tales)». — «Tbl coBepLIEHHO NpaBy.

Knwou. 1. “He shouldn’t have played cat and mouse with us.” “You’re dead
right. He shouldn’t have.” 2. “He shouldn’t have played us against each other.”
“You're dead right. He shouldn’t have.” 3. “He is dead from the neck up.” “You’re
dead right.” 4. “It is better to be wealthy and healthy than poor and ill.” “You’re

dead right.” 5. “Dead men tell no tales.” “You’re dead right.”
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AHTJIMUCKUE NANOMbI

3HaeTe /N Bbl aHIUIACKME nanomsl? MNposepbTe cebs, BbINOJHMB Npeanaraembie
3agaHusA. MNpaBuibHble OTBETbI Bbl HalAETE B KOHLE pasaena.

3adaHue 1

Ymo o3Hauarom caedyroujue ¢pasel? Boibepume 0OUH U3
npeodna2aemobix 8apPUAHMOS.

the other day

POKOBOM AEHb
Yy*KOM Npa3gHUK
HefaBHO

HUKorga

It is not the case

Huuyero ocobeHHoOro;
9TO He TOT YeMoAaH;
3TO He Tak;
3TO He BawW cay4vaum;

370 geno 6e3HaneKHo.

Go easy on Tom

byab nomarye c Tomom;
byab nocmenee c Tomom;
He oyeHb-TO Bepb Tomy;

Crapaucsa He obmaHbiBaTb Toma.

He spends money like nobody’s business

CKONbKO OH TPATUT, HUKOTO HEe KacaeTcs;
OH o4eHb cKyn;
[eHbrv y Hero He 3a4ep*KNUBAOTCH;

OH He BKNaabIBaeT AeHbIM B YyXKoh bU3sHec.

//
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3a0aHue 2

donuwume nponyuweHHyo penauky, 8b16pas 00UH U3
npeodnazaemobix HUxce 8apUAHMO8.

We’re Here Today And Gone Tomorrow

A quack doctor was holding forth about his famous herb tonic to a rural

audience.

“Yes, gentlemen,” he said, “I have sold this tonic for twenty-five years and

never heard a word of complaint. Now, what does that prove?”

“ ,” came from the crowd.

BapuaHTbl:

1. That man does not live by bread alone;

2. That there is no fool like an old fool;

3. That dead men tell no tales;

4. That murder will out.

gone 30ecb: ymepLiuii, yweawmui
N3 KU3HU

quack doctor Bpauy-wapnataH
hold forth pasrnaronbctBoBatb
famous 3HameHUTBbIN

herb TpaBsa, nekapcTseHHOe
pacteHue <~ herb tonic ToHUK Ha ocHoBe
NIeKapCTBEHHbIX TPaB

rural cenbckui

audience ayautopus

OTBeTbI:

sell (sold, sold) nponaBatb

complaint »kanoba <> have never heard
a word of complaint HuKorga He cablwan HU
eNHOM »Kanobbl

now 30ecb UCnos1b63yemca KaK 8800HOe
€1080 014 NpussieYeHUs BHUMAHUE
cnywamenel

prove [0Ka3blBaTb

crowd Tosina <~ came from the crowd
pa3ganca roaoc M3 Tonnel

3apaHue 1. 1) The other day o3HauyaeT «HeAaBHO», «Ha AHAX». 34eCb

cnepyer O6paTMTb BHUMaHWE Ha TO, 4YTO, B OT/INHUE OT PYCCKOIro CoO4eTaHUNA «Ha

AHAX», KOTOPOE ynoTpebaseTca Kak B OTHOLWEHUW NpowbixX («f 6bia Tam Ha

\
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AHAX»), TaK U byaywmx cobbiTuin («A 3aay Ha AHAX»), aHINMACKaA MaMoma
O[JHO3HA4YHa: OHa OTHOCUTCA TOJIbKO K NPOLUIOMY M HUKOTAa K byayuiemy.
Hanpumep: | saw him the other day. — l Buaen ero Ha aHAX (= HeaaBHO).

2) It is not the case. — 310 He Tak. 3) Go easy on Tom. — byab nomarye ¢ Tomom.
4) He spends money like nobody’s business 03Ha4aeT, 4TO OH TPATUT AEHbIN
04YeHb bbIcTpOo. MIHbIMM CnoBamU, AiEHBIN Y HEro He 3aaeprusatotca. Ppasa like
nobody’s business moeT 03HayaTb «O04YeHb ObICTPOY», «TaK BbICTPO, KaK HUKTO
APYron» NN «04eHb XOPOLLIOY», «TaK XOPOLLO, KaK HUKTO Apyroi». Hanpumep:
He ate like nobody’s business but never put on any weight. — OH en 3a Tpoux, HO

HWKOr4a He NoNpPaBA/CS.

3apaHue 2. lonoc u3 Tonnbl ckasan: “ Dead men tell no tales”. — «MépTBble
monyaT; MépTBble YHOCAT CBOK TaHy B moruay». (Tell tales —3To «paccKa3biBaTb
NCTOPUN, HEBBLINULBIY.)

OcTanbHble BapMaHTbl COOTBETCTBEHHO 03Ha4yatoT: 1. He xnebom eanHbIm
XKMB venoBek. 2. CTaporo aypaka Hn4em He ucnpasumwb; CeanHa B 6opoay bec B
pebpo. 4. llnna B meluke He yTaulb. (byKkeasnbHO: YOUIACTBO (paHO nau no3aHo)

BbIAAET HaPYKY.)

Dead men

tell no tales.




KAK 3TO CKA3ATb NO-AHI/TUNACKN?

1. Kak cKa3aTb no-aHrAaminckm «Cnopum Ha TaKyl-TO CymMmy, 4To Tebe
He yaacTca caenatb To-TO UaAK To-To»? UHbiMuK cnoBamum, KaK npepno-
YXUTb aHIIMYAHUHY napu?

CooTBeTCTBYHOLLAA aHINICKAs ¢ppa3a NOXOXKa Ha PYCCKYH0. AHTIMYaHE
rosopsAT: “I bet you 10 (20, etc.) dollars that you can’t —u ganblwe no Tekcty”. Ha
HpoLLEeHHbIN Bam TakKMm 06pa3om BbI30B Bbl MoXKeTe oTBeTUTb “l accept the bet.”
— «fl npuHUMato napm». Kak BuauTe, Bce o4yeHb NpocTo. [laBante nonpobyem

MCMNONb30BaTb 3TV ¢pasbl B CUTYaALUSAX.

YnpaxHeHue 1

3aknr4yume napu c cobeceOHUKoM.

Obpasey: A:|betyoulOdollarsthat  A:Cnopum Ha 10 gonnapos, 4To
you can’t cheat me. Tebe meHA He 06MaHyTb.

B: | accept the bet. b6: A npMHMMato napw.

1. «CtaBnto gBagLaTh 40NNAPOB, YTO Tebe He 0OMaHyTb 3TOro napHsA (guy;
fellow)». — «f npuHumato napu». 2. «CtaBnio AecaTb A0NNAPOB, YTO Tebe meHA
He nepexuTpuTb (outwit sb)». — «A npuHumato napu». 3. «Ctasnto aecsatb
A0NNApoB, YTo Tebe meHA He oborHaTtb (outrun sb)». — «A npuHMMmato napu».

4. «CtaBnto gecaTb 4011apoB., 4To Tebe meHA He nepenuTb (outdrink sb)». — «A
npuHMMato napu». 5. «Cnopum Ha CTO A40NNAPOB, YTO Tebe MeHA He nepeecTb
(outeat sb)». — « npuHnmato napu». 6. «Cnopum Ha 4to yrogHo (anything), uto
Tebe He ob6orHaTb (outswim sb) BOH TOro Kpokoguna». — «f NpMHUMAO Napm».
7. «Cnopuvm Ha TbICAYY 4,0NAPOB, CEPXKAHT, YTO BaM He yAacCTCA MEeHA apecTo-
BaTb». — «fA npuHUMato napm». 8. «CNOpUM Ha TPU TbICAYU AONNAPOB, CEPXKAHT,
4TO BaM He nommartb (catch) moero npuatena». — «A npuHMMato napm».

Jonn

(Wo)



Knwouy. 1. “l bet you twenty dollars that you can’t cheat this guy.” — “I
accept the bet.” 2.1 bet you ten dollars that you can’t outwit me/outfox me.
3. I bet you ten dollars that you can’t outrun me. 4. | bet you ten dollars that you
can’t outdrink me. 5. | bet you a hundred dollars than you can’t outeat me.
6. | bet you anything that you can’t outswim that crocodile. 7. | bet you a
thousand dollars, Sergeant, that you can’t arrest me. 8. | bet you three thousand

dollars, Sergeant, that you can’t catch my friend.

NMpumeyaHue K ynpa>KHeHUI0. KakK Bbl 3amMeTUAK, NpUCTaBKa out-
nepej rnarofamm 4acTo yKasblBaeT Ha NPEBOCXOACTBO: KTO-TO TaHLYET, NoerT,
FOTOBWT /lyylle, YeM KTO-TO Apyroi. Fnaronbl ¢ NpucTaBKkon out- He cneayet
NyTaTb C F1aroNamu, HauMHaLWMMMKUCA Ha OVer-, KOTopble YKa3blBaloT Ha
Yype3MepHOCTb TOFO UM MHOTO AelcTBuMA: overeat, overdrink — nepeecme,

nepenums (1 Tem cambim cebe HaBpeauTb).

2. KaK cka3aTb No-aHIUUCKU «Y3K KTO 6bl roBopun!»?

Korga aHrnnyaHe XoTaT cKasaTb « YK KTo 6bl roBopwmA, a Tbl 6bl NOMaNKK-
Ban», oHM roeopAT: “Look who is talking!” Mpu aTom npeanoxeHne NnponsHoOCHTCA
He C BONPOCUTENIbHOM, a C YTBEPAUTENbHOM MHTOHALMEN, MOTOMY YTO, HECMOTpA
Ha Ha/M4Me BonpocuTenbHo cnoBa who, Bca ¢ppasa B Lenom He o3HayaeT

BOrmnpoca. MomHuTe 06 3TOM, BbINMNONHAA npegnaraemoe yrpaxKHeHue.

0E



YnpaxcHeHue 2

Jatime noHame cobecedHUKY, Ymo e20 cs108a, bpouweHHbIe 8 8aw aopec,
OMHOCAMCA K HeMy CaMOMY 8 He MeHbuwell cmerneHu, Yem K 8am.

Ob6pa3sey: A:You belongin jail. A: TBOe mMecTO B TIOpbMe.
B: Look who is talking! 6: KTo 6bI roBopun!

1. «TBoe mecTo B 300napkKe (the zoo), cpean obe3bsiH (among apes)». —
«KTo 6bI roBOopuAl» 2. «TBOE MecTo B cymaclwegwem gome (a mental hospital)».
— «KT10 6bI roBopUun!» 3. «Y Te65 HeT coBecTn (conscience)». — «KTo 6bl roBopun!»
4. «Y Tebs HeT cepaua». — «KTo 6bl roBopun!» 5. «Y TebA HET HUKAKMUX YYBCTB KO
MHe (have no feelings for sb)». — «KTo 6bI roBopun!» 6. «Tbl COBEPLLUEHHO HE
ymeelwb cebna Bectu (you have no manners)». — «K1o 661 roBopun!» 7. «Tbl
COBepLIEHHO He ymeelb BecTh cebs 3a ctonom (you have no table manners)». —

«KT0o 661 roBOpUAN!»

Kntwou. 1. “You belong in the zoo, among apes.” “Look who is talking!”
(Ape — 310 YenoBekoobpasHan HecxBocTana 0b6e3bAHa, TO eCTb LWMMNAH3e, ropuana
nnu opaHryTaHr). 2. “You belong in a mental hospital.” “Look who is talking!”
3. You have no conscience. (O6paTute BHUMaHWE Ha TO, YTO CyLLECTBUTE/IbHOE
6e3 apTUKNA OTPMLAETCA C MOMOLLBIO OTPULLAHMA NO, a He not.) 4. You have no
heart. 5. You have no feelings for me. 8. “You have no manners.” “Look who is

talking!” 9. “You have no table manners.” “Look who is talking!”

Look who

You have no is talking!
table

manners!



YUTAEM NO-AHTTUNCKU CO CIOBAPEM

The Bedroom

Everyone in town knew John Eastman, a businessman who was famous for
his hilarious parties and the pranks he liked to play on his guests.

Mr. Eastman sold furniture and had a large furniture store downtown. He
lived in the same building, on the second floor. He often invited friends and
acquaintances to his house, choosing his guests and the victims of his pranks
carefully.

Ony Saturday afternoon, he called his old school friend, Jeremy Flint, who
had just returned to his native town after a long stay abroad, and invited him and

his wife to a party.

bedroom cnanbHsa building 3aaHne

everyone KaKiblii; Bce second BTOpOW

town ropog floor stax
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M3BECTHLIM Gniaroaaps uemy-anbo, victim of sth xepTBa uero-nmbo
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When Mr. and Mrs. Flint arrived at 8 o'clock, they found the house full of

guests. People ate, drank and danced. The Flints joined in the revelry.

After midnight, the guests started to leave. Mr. and Mrs. Flint were about

to go, when the host stopped them.

“Why don’t you stay the night?” he said. “With so many people around,

we’ve had no chance to talk. Tomorrow, | will take you home in my car.”

The unsuspecting Flints accepted the invitation. They chatted for some time

about this and that, then the host took his guests to their room.
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It was a beautifully furnished room with a large bed, a wardrobe, two night

tables, a chest of drawers, and a large window. The host wished them goodnight

and went to his room.

The tired guests fell asleep almost immediately. They were awakened early

in the morning by what sounded like loud voices. Opening their eyes, they could

see a street full of people — men, women, children. Some laughed, pointing at

them with their fingers, some cried: “Good morning! Time to get up!”

The embarrassed guests hid their heads under the blanket. It was only now

that they realized that they had spent the night in the large window of the

furniture shop.

beautifully furnished kpacuso
06CTaBNEHHbIN
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YUTAEM NO-AHITUUCKN BE3 C/IOBAPA

Alexander Belyaev

Professor Dowell’s Head

(MpodonxeHue. Hayano cm. 8 npedsidywux Homepax)
Chapter 6. House Arrest

Now Marie had another reason to hate professor Kern. She thought that it
was very wrong of him to give Bridget (that was the woman’s name) a new body
and not to give one to professor Dowell. She was so sick with hatred that she
found it difficult to hide her feelings from Kern. He must have suspected
something because one day he asked her, “You have not been talking to professor
Dowell, have you?”

Marie felt her toes turn cold. Kern put two fingers under the girl’s chin and
raised her face.

“Don’t lie to me,” he said. “I know you have. John overheard you.”

Marie was silent.

“I just want to find out how much you know.”

“I know everything,” answered Marie.

“I see.”

Kern frowned.

“And what are you going to do with this information? Hand me over to the
police?”

“I have thought about it,” answered Marie boldly.

“At least you're frank with me. Now tell me, my dear lady, what I'm
supposed to do with you now. | hope you realize that it is in my power to make
you both disappear from the surface of the earth?”

The girl nodded.

“Let us leave it the way it is. | will not tell anyone what | know,” she said
loud.

To herself, she added, “Not yet.”



“I’'m afraid | cannot take your word for it,” answered Kern who seemed to
read her thoughts. “Sit down.”

He placed a piece of paper and a pen in front of the young woman.

“Write:

‘Dear mother,

| will not be able to leave the clinic for a few weeks. | have to look after
several patients who need my full attention. Professor Kern was very kind to
offer me a room in the hospital. He has also raised my salary. Don’t worry about
me. I’'m going to be all right. And don’t come to visit me. Professor Kern does not
allow any visitors’.”

“Now sign the letter,” said Kern when Marie finished writing.

“How long am | going to stay at the hospital?” asked Marie.

“Until the end of the experiments. Then | will need neither you nor
professor Dowell. The head will be destroyed and you will be free to return to
your mother or go to the police if you choose. You won’t be able to do me any
harm. Nobody will believe you.”

He paused for a moment. When he spoke again, his words came softer.

“John will show you your room. You will like it. It is a beautiful room with a
view over the garden. And | didn’t lie about your salary. I’'m going to double it. If
you need something, tell John. You can go now.”

* * *

The room John had taken her to was on the third floor. Marie looked out.
The window was too high above the ground. But even if she could escape, she

knew she wouldn’t do it. She couldn’t leave professor Dowell.

Chapter 7. Bridget Gets a New Body

Bridget was impatient.
“Do you have my body?” she asked every time professor Kern entered the

laboratory.




“Not yet,” answered Kern. “A new body is not a new dress. You cannot
order it from a tailor. It is very difficult to find one that would suit us both. You
don’t want to be short and fat, do you?”

“No, no!” cried out Bridget, shocked at the idea. “I'll wait. | want a tall body.
And make sure it has beautiful legs. | used to have very beautiful legs.”

“Don’t worry, | will,” promised Kern.

It was also in his own interest to find a beautiful body. A beautiful woman
was likely to make a much better impression on the audience, even if it was an
audience of scientists most of whom were past middle age. Every day he visited
the city morgue to take a look at the new arrivals. Once he even found a suitable
body, but the dead girl’s relatives refused to give the body away.

* * *

That night Kern went to bed early. He was very tired. He had spent all day
at the morgue.

He had not slept for 10 minutes when the telephone on his night table
went off.

“Hello! Professor Kern speaking. What? A train crash? Lots of dead bodies?
I’'m coming! Thank you.”

“John, get the car ready!” he cried to his assistant, getting up and dressing
hurriedly.

Ten minutes later they were racing through the dark streets.

All the tables and even the floor of the morgue were covered with dead
bodies. Most of them were badly damaged. But Kern didn’t lose hope as the
bodies kept on coming.

“Show me that one,” he said to a morgue attendant who was carrying a
body of a woman dressed in gray. The woman must have died of an injury to the
head. The hair was covered with blood. But the dress was not torn. That meant
that the body could not have suffered much damage. The woman was strongly
built. Bridget is probably not going to like it, thought Kern, but better this one
than nothing.

“And what is that?”



Kern bent over another body, and saw a beautiful woman with an
aristocratic face. He couldn’t believe his luck. The woman had a deep wound over
the right ear. Her black silk dress was torn at the shoulder and Kern noticed a
birthmark. He measured the girl’s neck. Just the right size.

“I’m taking this one,” said Kern to the attendant. “But since there is no time
for a careful examination, I'll take that one too.” He pointed to the other body.

He had to hurry. News of the tragedy was beginning to spread, and he
didn’t want to run into relatives of the two girls who could come at any minute

now to claim the bodies.

In the clinic everything was ready for the surgery. There wasn’t a moment
to lose. Both bodies were washed and placed on the operating table. Kern
examined them again, this time more carefully. The body with the birthmark was
very beautiful. Kern was sure that Bridget was going to choose that one. He
himself would prefer the other. It was big-boned and a little awkward, but it was
strong. There was also another thing that worried him. The beautiful body had a
small cut on the right foot. Nothing serious, but he wished it were not there.

When Bridget saw the bodies, she gave a loud cry as if she had burnt
herself. Her eyes went wide with fear. One of those bodies was going to become
her own. She seemed to have second thoughts about getting a body.

“What is wrong?” asked Kern.

“I’'m afraid,” whispered Bridget. “l didn’t realize it was going to be so
terrible. No! | don’t want a body!”

“Then so be it. If you refuse, | will give one of the bodies to Thomas.
Thomas will become a woman.”

“Wait!” cried Bridget. “I have changed my mind. | want that body with the
birthmark on the shoulder.”

“And | suggest you choose the other one. It may be not very beautiful but it
is without a scratch.”

“I’'m not an office-cleaner, I’'m an actress!” answered Bridget’s head
proudly. | want a beautiful body. And a birthmark on the shoulder.” )

“As you wish,” said Kern, putting an end to the argument.




But when the head was placed on the operating table next to its future
body, it again got into a panic.

“No! Please don’t! | would rather die! Oh, I’'m so frightened!”

“Shut her up, Marie,” said Professor Kern, “she is making me nervous.”

Marie turned off the container with compressed air. Bridget tried to
protest, but no sound came from her lips. Her eyes begged Kern to stop. But after
some time the eyes closed — the anesthetic she had been given before the surgery
began to take effect.

Kern got started. Now and then, the silence of the room was interrupted by
his short orders. His long fingers of a surgeon moved very fast. The head of
professor Dowell is right, thought Marie. Kern may be a criminal, but he is second
to none in his field.

Two hours later Kern said, “I have almost finished. See if she has any pulse.”

With a feeling she would not be able to describe, Marie took the arm that

only three hours ago belonged to a dead body. The arm was warm!

Chapter 8. Escape

Five days later Bridget could already move her toes, which was a very good
sign. But it was not after another ten days that she was allowed to speak. Her
voice still sounded a little uneven, but Kern comforted her that it, too, would
mend.

Bridget tried to sing. Marie classified her voice as lyric soprano, and was
surprised when Bridget suddenly took several low notes. Bridget sang in two
different voices! Could this beautiful low voice belong to the body? Marie also
noticed that Bridget’s face looked a bit different. It looked younger. Marie
became curious.

Not saying anything to Bridget, she began to look through the newspapers
which brought lists of people killed in the accident. She found a short story about
Italian actress Angelica Galli who had also been on the train and whose body was
still missing. That explains everything, thought Marie. The beautiful contralto, the

much younger skin. Angelica Galli was only 22.



Then the great day came. Bridget was allowed to leave the bed. Supported
by Marie, she made her first steps. Kern was worried by the small cut on her right
foot. It healed slowly. But after some time Bridget could step on the foot without
feeling pain. She was very pleased with her new body. But for the scar on her
neck, it would have been perfect. She would have to cover the scar with a velvet
ribbon, she thought.

Bridget asked Marie to get her the latest fashion magazines, and spent
hours talking about the style of her new dresses and hats. She was wearing a new
dress of grey silk when professor Kern invited her to his office.

He offered her a seat.

“I’'m very grateful to you, professor. You have done so much for me,” said
Bridget. “l wish | knew how to repay you.”

“You don’t need to. I've already got my reward,” answered Kern.

“Can | leave the hospital now?” asked Bridget.

“Leave?” Kern didn’t seem to understand.

“Yes. Leave. Go home. Just imagine the faces of the girls in the club when
they see me!”

“I cannot let you go. Not yet. You will have to stay for another several days.
You’re still too weak.”

“But | feel great.”

“You may get worse.”

“If | get worse, | will come back.”

“I’m afraid you don’t understand, Bridget. It is for me and only for me to
decide when you’re going to leave the clinic. You have no say in the matter. And
now go back to your room. It is time for supper.”

Bridget rose and, without looking at Kern, left the room.

“Professor Kern said he was not going to let me go home for several more
days,” she said to Marie who was waiting for her in the dining room. “He thinks
I’m his property. But I’'m not.”

Bridget sat down opposite Marie and made a graceful gesture with her right
hand. Marie had noticed this gesture before and had been wondering whether it

belonged to the body of Angelica Galli or to Bridget.




“I’'m not the sit-at-home sort,” continued Bridget. “I’'m used to loud music,
flowers, champagne. Instead, they give me chicken soup.”

She make a grimace of disgust. Then she rose, went up to the window and
looked out. There was a drop of eight feet from the window to the ground. A plan
was taking shape in her head, but she was not going to share it with Marie.

“Good night, Miss Loran,” she said. “Don’t wake me tomorrow. | won’t have

breakfast. I'm sick and tired of chicken soup”.

* * *

That night Marie didn’t sleep well. She turned from side to side, thinking
about the future. Her future. Will Kern ever let her go?

Bridget didn’t seem to sleep either. Marie heard her move about the room.
“The girl is probably trying on her new dresses,” thought Marie. At last, she fell
asleep. Through her sleep she heard a soft cry, then everything was quiet again.
“My nerves must be playing tricks on me,” thought Marie, and went back to
sleep.

Next morning Bridget didn’t join her for breakfast. At ten o’clock Marie
knocked at the girl’s door, but there was no answer. Marie looked inside. The
room was empty. The bed looked as if it had not been slept in. Bridget had run
off.

“It’s all your doing!” shouted Kern. “You helped her escape.”

Marie had never seen him that angry.

“I didn’t know anything about her plans,” she said firmly.

“I will deal with you later,” answered Kern. “Now we must find that stupid
girl before she has told everyone in this town about what she has seen here. We’'ll
have to address a private detective agency. The police cannot be involved.”

The agent he hired knew his business. “Give me 24 hours,” he said. “By

tomorrow afternoon | will bring her back, or my name is not Claude Limier.”

Two days later the detective had to admit to himself that this time his nose

had failed him. The girl had disappeared without a trace.

(MpodonxceHue 8 cnedyrouwem Homepe 1ypHana.)




OETCKUE CTPAHUYKMNH




PA3FAAQAN PEBYC?

babkuHO HacnepacTso

Y nucbl ymepna 6abka, ocTaBuB BHyYKe Hac/n1e4CTBO — LEe/bl FOPLLOK C
30n10TOM. [Tpo3Hanu 06 3TOM BO/IK C MeABEeAEM U PELLUIN, YTO MUP YCTPOEH
OYeHb Hecnpasea/IMBO: NCE FOPLLOK 30/10Ta, @ UM HUYero. M pewnnam oHum
CXO4MTb K INCE M NOTONKOBATb C HEW NO Aylwam. Bapyr B ance 3aroBopuT COBECTb
M OHa NOAEeNUTCA C APY3bAMN?

Jlnca npuHAana rocten xopowo. 3actenunna cton 6enon ckatepTblo,
BbICTaBMANA yroweHue.

— YT1o-TO TEbA NnocneaHee Bpema He BUAHO, Kyma, — Hayaa BOJIK U3aanekKa.

— [la BOT, peMOHT 3aTeAna, — roBoOpuT ainca. — Kpblwa coBcem Npoxyannach,
MO MeCcTaMm NPOrHMA, CTEHbI 061yNUANCD.

— A [eHbIM-TO Ha PEMOHT rge B3ana? Yan, Hegéweso obxoamnTcs.

— OM HepéweBo, — cornacunacb nmca. — A 66l U He NOTAHYNA TakMe
pacxoabl, ecnu b6bl He 6abKMHO HacneacTBoO.

— Y710 33 HacneaCcTBO? — CNPOCKA BOJIK, MPUKUABIBAACH, YTO BNepBble
CAbIWMNT O HacneacTse.

— Oka3biBaeTca, 6abKa ewé HeCKONbKO IeT Ha3az OTKOMana B Iecy ropLiok
C 30/10TbIMWU MOHETaMM, U BCE 3TO BPEMA MONYANA U AEHBIUN HE TpaTuaa. BoT oH
MHe Tenepb 1 AOCTaNCA.

— A He 6ounwbca?

— A yero mHe 60aTbcA? YTO YKpaayT?

— HerT, A He 06 3TOM, — CKa3an Bo/K. — [0BOPAT, AEHbIN NOPTAT 3Bepeit. Eweé

3aropAmLbCaA, NnepecTtaHelwb ¢ Hamu, beccpebpeHnkamu, apyKby soanTb.

! AHrnniickne pebychl pasragplBatoTCA TaKKe, Kak U pyccKue:

3anaTana nepeq, KAPTUHKOM yKa3blBaeT Ha To, YTO cneayeT ybpaTb nepsyto OyKBy U3
COOTBETCTBYHOLLEFO aHI/IMIACKOrO C/1I0Ba. 3anATaA NOC/e KAPTUHKM YKa3blBaeT Ha To, YTo ybpaTb
cnepyet nocneaHwow byksy. Lindpbl pAgom ¢ KapTUHKOM YKa3bIBAOT Ha TO, KaKMe Mo CYETY

6yKBbI cneayet Nno3anmMcTBOBaTb U3 C/1I0OBa M B KAKOM MMEHHO nopAaake.




— BoT-BOT, — noagakHyn emy measeap. — MoxeT noAennwbea ¢ Hamm?
Torpa mbl byaem Bce paBHbl, U Tebe He NPUAETCA CTbIANTLCA 4PYKObI C HAMM.

— A A 1 He CTbIXKyCb. HO NnoaennTbca A He NPoYb, — CKa3asia XMTPaA nCca,
KOTOpPaA C/IMWKOM XOPOLLO 3Ha/1a CBOUX Apy3en, 4Tobbl ynpAMUTLCA. Pa3opByT Ha
4YacTU — U HeT ICbI.

— TONbKO Y MeHA eCTb O4HO yCca0BMe, — NPOAOKUAA OHA.

— Kakoe?

— [laBanTe caenaem Tak. Ecnm yrapgaeTe, rae A XpaHto ropLIoOK € 3010TOM, OH
Baw. Ecnm HeT — A ocTtasAto ero cebe. [loroBopnaunce?

— 3BYYMT HEMNNOXO, — CKa3a/l BOJK.

— Ho cnepBa cKkaxuTe: Bbl rpamoTe-To 0by4yeHbl?

— fl npocnaen ABa roaa B NepBom Knacce. Koe-4To 3anoMHUA, — OTBETUN

BOJIK.

— Hy a Tbl, MeaBeab? — cnpocuna auca.

— Mory ynTaTb no 6ykBam, — OTBETUN MeABepb.

— A C MHOCTPaAHHbIMMK A3bIKaMM KaK y Bac 0bctouT aeno? CKaxkem, ¢
AHT/IMACKUM.

— KaK y Bcex, — oTBeTMA MeaBeap.

— [MOHATHO. 3HAYUT, YNTaeTe N NepeBoamTe CO CNOBAPEM, — CAeNana BbIBOA,
nnca. — Bot 1 xopowo. Toraa A 3aragato Bam pebyc. Ytobbl ero otragatb HYXKHO
3HaTb KOe-Kakue aHrnMnckmne bykebl. Hy 1 cnoBa, KOHEYHO, TOXKeE.

— 3araabiBaM.

Jlnca B3si1a € NONKKM BNIOKHOT M KapaHAaall, U CTana YTo-TO YepKaTb.

— BoT, — cKaszana oHa HakoHel, — [0TOBO.

Bonk 1 megseab noaBMHYAU K cebe GNOKHOT 1 cTanu pasrnaabiBaTb

PUCYHOK. A HapucoBaHO 6bIN0 BOT YTO:

— W 310 BCE? — cnpocun BOSIK. N
~)



— Bcé, — ckasana nuca. — OTragaerte — ropLwoK BaLl.
Aymanu-aymanu BoaK C meaBeaem, HO Tak U He oTraganu pebyc. HaBepHoe
NPUBPANM HaCYET BNAAEHMA MHOCTPAHHbIMM A3bIKaMMU. MpUwaoce Mm ynTtun 6es

30/10Ta. yI'OBOp, KaK roBOpUTCA, AOPOXKE AeHer.

A Bbl, Mou roHble yumameau, dozadaAuce, 20e Auca

cnpamaa 30A0mo?

Cpeab wymHoro 6ana

OAHaxAabl 3BEpPU peLLnIm ycTpouTb ban-mackapag,. Mpuwam Bce, aaxe
KPOT NOKMHY/ CBOE NOA3EMHOE }KUULLE paau TaKoro cobbITmA.

BoJIK, KOTOPOMY BCKOPE HAaCKy4Yn/I0 Bece/be, NOAOLWEN K He6ONbLOW
rpynne 3Bepen 1 CNPoCKA, He XKeNatoT /I OHU NEPEKUHYTHCS B KAPTULLKMU.
Halnocb HECKONBbKO Kenatowmx COCTaBUTb EMY KOMMaHUIO.

— Ho npeaynpeaato, — ckasan BOJIK, l0CTaBan U3 KapMaHa Konoay KapT. —

Ecnun KTO-HMOYAb B3AyMaeT MyxneBaTb, NOYYUT MO HAroM pbixken mopae.

Kozo umen 8 Budy Bork?

):
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ONnA Tex, KTo elle He 3HaeT:

B amepuKaHCKOM M34aTeNIbCTBE 3/IEKTPOHHbIX KHUT «Smashwords»
Bblll/1a KHUra EnnsaBeTbl XeMHOHEH «3araaka B 3aragke. 150
aHTMNCKMX pebycoB AN OHbIX Nt0bUTEeNnelt roI0BOJIOMOKY.
YT106bI NONACTb HA CTPAHWUYKY aBTOPA, AOCTAaTOYHO HAabpaTb

https://www.smashwords.com/profile/view/Heinonen.
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3ABABHbIE CTUXOTBOPEHMUA

Yyumeo cnoea neaye 8 pugpmy. lMonpobylime.

BenukaHwa Connm

Y BennKaHWwu
Mo nmeHun Cannm
Bonbwon-npebonbluom KNBOT
A very big belly.
CerogHA TaM HaLL/IOCb MECTEYKO
Ana
A sheep
OBeykKwn,
na TeneHka
A calf,
Ana xnpaoda
A giraffe
Ona ctam rycen
A flock of geese,
N ons 6onblIOK FONOBKU Cbipa

A large round cheese.

very big ['ver1 ,big] oyeHb 60bLION

belly ["bel1] »xusor

sheep [[i:p] oBua

calf [ka:f] TeneHok

giraffe [31' ra:f] »upad

flock [fIpk] cTas

geese [gi:s] rycu

large [la:d3] 6onbLioit

round [‘raund] kpyrabii1

cheese [{fi:z] cbip; 30ecb: ronosKa cbipa, Ha YMO yKaseieaem
HeornpeodesieHHbIU apmMuKsb a




“Yo!
Gosh! -
Ckaszana BesiMKaHWa
Mo nmenun Cannn,
Mornaxmean ceba N0 OrpOMHOMY *KUBOTY
Her very big belly. —
KaxeTca, Mmbl ChaBHO Noenu,
Mol MnuneHbKumn
ChapeHbKumn
KpoweyHbin

Belly”.

gosh [gD[] sockauyaHue, sbipaxcaroujee yousneHue, yoosremeopeHue u
noo.

her [ho:] eé (eli npuHadnemawuli), ceoi




Mpo Bepbnatoga

[oBopAT,
A camel

Bepbniog

OyeHb LeHWN AOMALLHWI YIOT:

Ha nony nepcuackuii Kosep
Arug,
Paoom BoAa B KyBLUMHE
Ajug.
BoT ToNbKO, 4TOObLI CO3AaTb
The comfort
Yior,
L Oo/KeH XeHnTbcA
The camel
Bepbatoa.
Ckasanu emy:
“UHave HUKaK.
Tonbko bpak, 6pak u bpak!”
BoT Torga v y3Han
The camel

Bepbnioa,

Kak A40pPOro CTOUT HblHYE YIOT.

camel [‘kamal] sepbniog,
rug [rag] kosep

jug [d35Ag] KyBwwH
comfort ['kamfat] yior
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OTBETDI

Jlioburenam ronoBoNOMOK

The Death of the Art Collector. The act collector was, apparently, afraid

that the murderer may return and see his message. So he wrote something that

didn’t make much sense at first glance. He made an anagram: LEADER -> DEALER.

OueBMAHO KoNNeKUMoHep 6oancs, 4To yonnua moxKeT BepHYTbCA U YBUAETb €ro
coobuieHune. MoaToMy OH HanMcaa HEeYTO, YTO Ha NepPBbI B3rNAA Ka3anocb
6eccmbicnnuen. OH cocTaBUA aHarpaMmy, NepectaBuB C/1I0Ba B HYXKHOM eMmy
cnose: LEADER - DEALER.

Pasrapgau pebyc

BabKkuHo HacnepcTBo. /lnca AeprKaia roplloYeK ¢ 30/10TOM B NoABaseE:
COLLAR (owemnHuK) - CELLAR (noagan).

Cpeab wymHoro 6ana. Bonk umen seuay 3anua (HARP «apda» - HARE

«3aauy). 3aAy npuwWweén Ha ban-mackapag, NepeoseTblii IMCO.



