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METAKOZ, METAMETAdOPA, UHCAAOAYT
KOHCTAHTMHA KEIPOBA-YEJIULLEBA

Naypeat NPeCcTUXHON MEXAYHAPOAHOM NPEMUM UM. BENMKOTO Oya-
ANCTCKOrO MOABMXHMKA, NoaTa 1 6opLa 3a ceoboay Pecnybnvikm Kopes
MaHxs (2013), naypedr MexayHapoaHon npemun «OTMeTHa [oBmaa
Bypniokar, obnanarens aMnnomMa 1 Meaan nosta n drnocoda Mpuropms
CkoBopoabl (2012), GBTOP TPEX TEPMMHOB, BOLLEALLINX B OBMXOA NOD3MN:
metakon (1982), metametadopa (1983), nHcanaayt (2000).

KenpoBs-Yenumiues — BHy4YaTbI MNEMSIHHUK OCHOBATENS MNCTUYECKO-
ro cioppeanmsma (3a 7 net go Aanw) Naesna Yennwesa. Ero poaocnos-
HOS MO MATEPUHCKOW NVHUM BOCXOAMT MO MPSIMOW K Ky3eHy [AMutpus
AoHckoro Muxanny BpeHko, nornbliemMy noa KHIXECKMM CTIroM Ha
Kynnkosom none.

META-CODE, META-METAPHOR,
KONSTANTIN KEDROV-
CHELISHCHEV’S INSIDE-OUT

He is a holder of the prestigious international Manhae (acknowl-
edged Buddhist missionary, poet, and fighter for independence of
the Korean Republic) Prize (2013), «David Burlyuk’s Mark» International
Prize, and Grigory Skovoroda (poet and philosopher) Diploma and
Medal (2012). Also he is the author of three terms which are currently
used in poetry. They include the meta-code (1982), meta-metaphor
(1983), and inside-out (2000).

Kedrov-Chelishchev is a grand-nephew of Pavel Chelishchev,
Mystical Surrealism founder (7 years prior to Dali). His maternal lineage
goes back to Mikhail Brenko, Dmitri Donskoy’s cousin, who died at the
Kulikovo Field under the Prince’s flag.

1. K. Kegpos-Yenuwes. HevasHHas pagoctb. 2013.
b., akpun. 50x70. U3 cobpanusa xypHana «Pycckas
ranepes - XXI sek»

K. Kedrov-Chelishchev. Unexpected Joy. 2013.
Paper, acrylic. 50x70. «Russian Gallery - XXI Century»
Magazine collection

2. K. Kegpos-Yenuwes. AHppeit Bo3HeceHckui. 2013.
b., akpun. 50x70
K. Kedrov-Chelishchev. Andrei Voznesensky. 2013.
Paper, acrylic. 50x70
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3. K. Kegpos-Yenuwes. Mpyabl Moxe. 2013. b., akpun.
50x70. U3 cobpanus xypHana «Pycckas ranepes - XXI Bek»
K. Kedrov-Chelishchev. Ponds of Monet. 2013. Paper, acrylic.
50x70. «Russian Gallery - XXI Century» Magazine collection

4. K. Kegpos-Yenuwies. HouHbie nTuybl. 2013. b, akpun. 50x70.
W3 cobpanmnsa xypHana «Pycckas ranepesi - XXI Bek»
K. Kedrov-Chelishchev. Night Birds. 2013. Paper, acrylic. 50x70.
«Russian Gallery - XXI Century» Magazine collection

5. K. Kegpos-Yenuwes. Cegbmoe He60. 2013. b., akpun.
50x70. U3 cobpanus xypHana «Pycckas ranepes - XXI Bek»
K. Kedrov-Chelishchev. The Seventh Heaven. 2013. Paper, acrylic.
50x70. «Russian Gallery - XXI Century» Magazine collection

He was born into the family of actors and directors in the fown of
Rybinsk, Yaroslavl Region, on November 12, 1942. His first poems dat-
ing back 1957 already revealed he was a mature poet. In his preview
Yakov Damsky, who eventually became a well-known chess referee,
wrote: «Poems by Konstantin Kedrov-Chelishchev please and surprise
all people who have to read them. It is even hard to believe the mature
thoughts and vivid images belong to a fifteen-year-old schoolboy»:

Every nation speaks about freedom

The freedom of France orders to kill the freedom of Algeria
But what is freedom’s motherland ?

Freedom is the whole world’s motherland!

Please let me be free —

Free not to kill!
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6. K. Kegpos-Yenuwes. BecHa. 2013. b., akpun. 50x70
K. Kedrov-Chelishchev. Spring. 2013. Paper, acrylic. 50x70

7. K. Keppos-Yenuwes. BoamoxHocTb BeTpeuu. 2013. b., akpun. 50x70
K. Kedrov-Chelishchev. The Opportunity to Meet. 2013. Paper,
acrylic. 50x70

8. K. Keapos-Yenuwes. Ctpactu 0. 2013. b., akpun. 50x70
K. Kedrov-Chelishchev. Passions for. 2013. Paper, acrylic. 50x70

Poanncs B aKTEpPCKO-PEXMCCEPCKON ceMbe B ropoae PuibnHcke
Spocnasckon obnactm 12 Hosbps 1942 r. Mepsas NoadopKaA CTVXOB
B 1957 r. — yXe npeactasnsgeT CNOXMBLLUErocs NosTd. B npeancnosmn
SIkoBa [JAMCKOrO, BMOCNEACTBUM M3BECTHOTO LIOXMATHOMO apbutpd,
ropoputcs: «Ctmxn KOHCTQHTMHA KeapoBa-Yenvwesa paayioT U yams-
NSIOT BCEX, KOMY MPUXOANTCS UX YNTATb. TPYAHO ACXE MOBEPUTH, YTO 3TN
3penble MbICAW, 3TU IpKMe 06pPaskl MPUHAANEXAT Nepy NITHAALATUNET-
HEro LUKONMbHMKAN:

Kaxcoas cmparna eoeopum o ceobooe.

Ceoboda Ppanyuu éeaum yousams c60600y Anxcupa,
Ho pa3zee sce ecmwv y c60600bt Poouna?

Ceoboda — Poduna éceeo mupa!

Jaiime yce mue eOQuHCmMeeHHY0 80000y —

Ce0000y He yousams!
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Such poetry was not allowed, so after several successful publica-
tions the poet had a tfongue-lashing. His publications were banned
for 35 years. In 1976 as a senior teacher of the Literature Institute, K.
Kedrov-Chelishchev first presented three poets in the Chimney Hall of
the Central House of Culture Workers. They included A. Parshchikov,
I. Zhdanov, and A. Yeremenko. Eventually he called the new trend
«meta-metaphor. «Meta-metaphors have to do with metaphors just
as meta-galaxy has to do with galaxy. No human being can exist sep-
arately from the universe. Every object here is a universe». Meta-met-
aphors cannot be separated from the inside-out: «Man is the inside of
the sky / The sky is the inside of man» (1983).

In the 80s the poet created a number of visual installations illustrat-
ing the idea. They included a slide-program featuring several overlaid
mirror images and multiple compositions featuring the perspective of
the imaginary geometry by Lobachevski and Riemann on convex-
concave surfaces. When he was just a little boy, he kept in touch with
his grand-uncle Pavel Chelishchev, who then lived in Italy, to learn
about his work on the angelic perspective, — the inner and outer per-
spective — which let you see the object being depicted from above
and from below, as well as from inside and from outside.

I came out to meet me
THROUGH — TOWARD — FROM
To go UNDER
FErecting on ABOVE
(1960)

In 1989 his «Poetic Space» Monograph was published. And even-
tually in 1996 it was officially approved by the Philosophy Institute of
the Russian Science Academy, so he was awarded the title of a Doc-
tor of Philosophy. And in 2000 the «Mysl» (Thought) Publishing House
published an addendum to the «Poetic Spacen» titled «Inside out». In
2005 both books were published as one monograph fitled «The Meto-
code» (Moscow, AiF-print).

In fact, all verses, poems, pictures, and graphic works by the author
are versions of the depicted inside-out with Nickolay Kuzansky’s, rather
than Copernicus’, cosmogony reigning in them. The universe is a sphere
with its center being everywhere and radius being endless. To Kedrov-
Chelishchev, however, the center is always human spirit. And his body
is an endless sphere. The ideas of the inner and outer become just a
convention, like the top and bottom in the gravity-free state.

Man is not inside the universe. He is inside-out. This is what Pavel Chel-
ishchev’s geometry and perspective are about. The ideas of less and
more become conventional as well. When turned inside out man can
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9. K. Kegpos-Yenuwes. bo3oH Xurca. 2013. b., akpun. 50x70
K. Kedrov-Chelishchev. Higgs’s Boson. 2013. Paper, acrylic. 50x70

10. K. KegpoB-Yenuwes. Bce packpoetcs. 2013. b., akpun. 50x70
K. Kedrov-Chelishchev. Everything Will Be Revealed. 2013.
Paper, acrylic. 50x70

Tokas MoOa3Kns He NPeayCMATPVBANACH, M NMOCNE HECKONbKX YCreLwl-
HbIX MyONMKALA NOSTA MNOABEPIIN YCUNEHHOM MPOPABOTKE 1 OTNYYANN OT
neuat Ha 35 nert. B 1976 r., Byayum CTapLmm npenoaasarenem /ntepa-
TypHOro nHctntyta K. Keapos-Yenuiies Bnepsble NpeacTtasmn B KAMMHHOM
3ane UAPW tpex noatos: A. MNMapLumkosa, M. XaaHosa, A. EpemeHko. MNoaa-
Hee 0N HA3BAHME HOBOMY HAMPABNEHMIO — «MeTamMeTadopar. «MeTame-
Tadopa OTHOCUTCS K MeTadPOpE, KK METArANAKTVKA K FanaKTKE. 3aeChb
HET YEeNOoBEKA OTAENbHO OT MUPO3AAHNS. 30eCb KOXAAS BELLIb-BCENEHHASI»,
Metametadopa HeoTaenIMa OT MHCAMAAYTA (BbIBOPAUMBAHMS): «HYeno-
BEK — 3TO N3HAHKA Heba / Hebo — 3T0 M3HAHKA Yenoseka» (1983).

B 1980-e rr. mosT co300eT HECKONLKO BM3YANbHbIX MHCTAAASILUNA, WN-
NOCTPUPYIOWMX 3Ty maelo. TyT M Cnana-nporpaMmMa C HANOXEHNeM
APYT HO APYTra HECKOMbKMX 3€PKAMbHBIX OTPAXEHWIA, M MHOXECTBO KOM-
MO3WLINMA, BLIMOMNHEHHbLIX B MEepCcrnekiMse BOOOPAXAEMON reomMeTpnm
No6aYeBCKOro U PUMAHAO HA BbIMYKNO-BOMHYTbIX MOBEPXHOCTAX. Elle
B NETCTBE M3 MEPENnCKM C ABOIOPOAHLIM AeaoM [asnom Yenmiiesbim,
XVBLUMM B TO Bpems B MTanmm, ysHan o ero paspabotke aHrennye-
CKOW — BHYTPEHHEe-BHELLIHEeN NepCrneKTVBbl, KOrad npeamMer nsobpaxe-
HWSI BUAEH OAHOBPEMEHHO CBEPXY M CHW3Y, USHYTPU 1 CHAPYXW.

A eviuen k cebe
YEPE3-HABCTPEYY-OT.
U ywen 11011,
Boszdeueas na HAJ.

(1960)

B 1989 r. BbixoanT MOHOrpadus «[1osTYeCcKkmin KOCMOC», No3aHeE, B
1996 1., anpobunposaHHAs B IHCTUTYTe drnocodunm PAH 1 yaoCcToeHHas
YYEHOW CTeneHn oKTopa dnnocodCkrx Hayk. A B 2000 r. n3aaTenbCTBO
«MbICrb» MYyOAVKYET OOMONHEHME K «[TOSTMYeCKOMY KOCMOCY» — «MH-
canaaym. B 2005-m o06e KHUr cBeaeHbl B eanHyio MoHorpaduio «<Me-
Takoa» (M., AnD-npwHT).

Mo cytn genda, BCe CTVXM, MO3MBbI, KAPTUHbI U rPadrKa ABTOPA €CTb
BAPWAHTbI 3AMEYATIEHHOrO MHCANAAYTA, TAE B OTANYME OT KOCMOTOHUM
KonepHWKa TOpXeCTBYeT KOCMOroHuns Hirkonas KysaHckoro. BceneH-
Has — eCTb chepaq, rae LeHTp Besne, a paamyc 6eckoHedeH. OaHAKO Y
KenpoBa-Yennlesa LEHTPOM sBASETCS BCEraad AyLia YeNoBeKa, O Teno —
eCTb BCsl BeckoHeuHas chepd. MoHaTNE «BHYTPEHHEee-BHellHee» CTa-
HOBWTCS TOKOW X€ YCNOBHOCTBIO, KOK «BEPX-HM3» B HEBECOMOCTH.

YenoBek He BHYTPW BCENEHHOM, A BHYTPU-CHAPYXW. VIMEHHO TO-
KOBA reoMeTpus 1 nepcnektnea MNasna Yenmwesa. OTHOCUTENbHBIMW
CTAHOBSTCSl U MOHATUS «MeHbLe-6onblie». TaK, MpK BbIBOPAYMBAHNM-
VHCAMAQyTE YenoBek BMELLAET BCIO BCENeHHylo. Takas reomeTpus
VIMeeT CaMoe MNpsIMoe OTHOLLEHVE K Teopeme yaHkape, HblHe [0-
KA3aHHOW puropuem NepenbsMaHOM.

YepeonHoiii yepesb 3akama

Ilyms npomouun é 6030ywHoMm sba0ke.
U s6a0k0 ynano,

mo a610K0, éKycusuiee Adama,

Tenepv enympu cebs codepcum dpeso,
a depeso, éxycusuiee Adama,

Topyum naodamu —

ux exycun Adam.

Yepeo,

Buieepryeuiuce HauznaHKy upesom,

B cebs emewjaem 26.10K0 u opeso.

(1978)
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hold the whole universe. The geometry is directly associated with the
Poincare conjecture, which has been proven by Grigory Perelman.

The sunset worm of hearts

Made its way through an aerial apple,

So the apple fell

The apple, which partook of Adam

Now it contains a tree

and the tree, which partook of Adam

Features bitter fruit —

Adam partook of it

The worm

With its stomach turned inside out

Can hold the apple and the tree

(1978)
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