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Foreword

Mary Custis Vezey is a little-known poet of the Russian post-1917 diaspora.
She is unusual among emigrf writers for two reasons: first, that she spent
most of her life in China or the United States, and so did not consider herself
an 6migr6; and second, that she wrote in both Russian and English (indeed
her first book contains poems in both languages). She comes from the Chinese
branch of the Russian diaspora; its work is much less well-known than those
of the European and North American emigre communities.

Mary Vezey published three books of lyric poetry in her lifetime, and
many individual poems in a variety of journals and occasional collections.
She was also a translator into both Russian and English. Most of her poems
are less than twenty lines long, and only a few run to more than fifty. Like
many Russian poets who grew up in the 1920s, she chose to follow the more
conservative styles of Blok (1880-1921), Gumilev (1886-1921), Akhmatova
(1889-1966), and Esenin (1895-1925)—indeed she translated poems by the
first three of these—as representatives of a culture that seemed under threat
from the Revolution. This allegiance takes the form of themes (in particular,
nostalgia and escapism), imagery, rhymes and rhythmic preferences. In her
first collections (1929 and 1936) her own individuality is often obscured by
these more powerful voices, but her work of the 1950-1980s is more indepen-
dent. She displays a great interest in technique; several poems exhibit a new
rhyming virtuosity, while quite a few are unrhymed, which was unusual in
the tradition which she had previously followed. An unexpected development
of this period is the attempt to work in the conventions of classical Chinese
poetry, which she also translated in these years. In her translations, she shows
a widening of interests, not just in the favourite poets of her youth, but also
in such difficult poets as Marina Tsvetaeva, of whom she produced some of
the best translations in English known to me.

Dr Bakich has performed a valuable service in assembling this collection
from a host of rare and almost inaccessible literary journals. It will introduce
readers to a new voice in Russian poetry, quiet, perhaps, but once one has
caught its tone, individual and memorable. Mary Vezey may be a minor poet,
but she is a real poet, none the less.

Boris Thomson

Professor Emeritus
University of Toronto
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Mary Custis Vezey, Sungari River, Harbin, 1920s
(courtesy of Olga Tourkoff)



Introduction

This book will bring belated recognition and appreciation to a bilingual poet,
Mary Custis Vezey (1904-1994), who has left us a fine heritage of published
and unpublished works.

Born in New York of a Russian mother and an American father, she
lived in Russia, China, and the USA. Her three collections of predomi-
nantly Russian poetry came out in the cities of Russian emigration—Harbin
(1929), Shanghai (1936), and San Francisco (1973)—and some of her poems
appeared in Russian emigre periodicals. Her Russian poetry belongs to the
splendid literature created by the first-wave emigres, forced to leave Rus-
sia after the 1917 Revolution and (lie Civil War. In the Russian diaspora
in China, her contemporaries included lustina Kruzenshtern-Peterets (1903-
1983), Marianna Kolosova (1903-1964), Nikolai Peterets (1907-1944), Olga
Skopichenko (1908-1997), Natalia Reznikova (1908-1998?), Nikolai Svetlov
(1908-1970?) and Sergei Sergin (1908-1934). In Europe and the USA, she
belongs to the generation of Nina Berberova (1901-1993), Vladimir Smolenskii
(1901-1961), Boris Poplavskii (1903-1935), Sofia Pregel' (1904-1973), Gertruda
Vakar (1904-1973), lurii lvask (1907-1986), lurii Mandel'shtam (1907-1943),
Lazar' Kel'berin (1907-1989), Anatolii Shteiger (1907-1944), Lidiia Alekseeva
(1908-1989), and Igor' Chinnov (1909-1996)!

At the same time, Mary Vezey was an American poet: both the Russian
and the English language were native to her. All her life she felt that she had
“two homes."1 In 1990, she wrote: "In Russia my poems are now published as
emigre poetry, but 1am not an Emigre at all. Although | write in Russian, | am
an eleventh-generation American! Recently, a wonderful (though terrifying)
series 'The Civil War' was shown on television, and | felt it very keenly.
1saw several of my relatives (southerners) there. When my schoolmates in
a Russian school had asked me who 1 was, a Russian or an American, 1
had proudly answered that | was hundred per cent Russian and hundred
per cent American."2 She also deeply loved China, the home of her youth;
the images of these three countries intertwine in a dreamy surrealist image
in a late, unfinished poem (poem 486).3 "Even if I'll never sail / in my tiny
boat, / neither in dreams, nor awake, / on the Amazon, / yet | will always, / as
long as | live,/ keep the memory of the Neva River/ on a Chinese junk-
boat."

1 letter from V. Pereleshin to M. Vezey, 11 June 1473. All translations from Russian in this
introduction are mine. OB.

2 Letter from M. Vezey to O. Bakich, 28 September 1990.

3 Poem numbers refer to the numbering of this collection.
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2 INTRODUCTION

Mary Custis Vezey, or Mariia Genrikhovna Vizi (as she was known in
Russian), was born on 17January 1904 in New York. Her father, Henry Custis
Vezey (1873-1939) was an American. His ancestors moved from England to
the USA at the beginning of the 17th century and became related to the
American family Custis, to the first American president George Washington,
and to General Lee, the leader of the Confederates in the American Civil War.
As ayoung man, Henry Custis Vezey went to Europe, studied languages, and
worked in Paris. At the end of the 19th or in the early 20th century, he worked
at the American Embassy in St. Petersburg, becoming a Vice-Consul in 1914.
During the First World War, he edited and published an English-language
newspaper Russian Daily News, and later a bulletin Russian News Letter (Trans-
lations from Russian Newspapers).* Genrikh Genrikhovich Vizi, as Russians
called him, came to speak perfect Russian. He married Mariia Platonovna
Travlinskaia (1974-1950), granddaughter of an archpriest of the Isaakievskii
Cathedral, M.F. Raevskii, and they had two children: Vladimir (12 July 1902)
and Mary (17 January 1904).

Mary Vezey was four weeks old, when the family returned to Russia from
a visit to New York. In St. Petersburg, Vladimir and Mary grew up bilingual,
if not trilingual: Russian, English, and French. Her French was such that she
wrote poems in French as well, but they were not preserved, as she modestly
felt that they "should be first shown to a person who knows the language
properly, not the way | do."” Her Russian childhood was happy: a good
school, theatres, ballets, concerts, vacations at Kuokkala on the shores of the
Gulf of Finland, Finland then being a part of the Russian empire. Known
as "the Northern Riviera,” Kuokkala was a resort popular among Russian
artistic and literary circles, and several prominent writers and painters had
cottages there.

After the 1917 Revolution in Russia, Henry Vezey was transferred to the
American Consulate in Harbin. The family thus settled in China, but Harbin,
a major railway junction of the Chinese Eastern Railway built by Russia in
1898-1903, was in many respects a Russian city. By 1917, the junction had
grown into a large city of some 70 thousand Russian and Chinese inhabitants.
In the early 1920s, the population rapidly increased with the arrival of some
200 thousand Russian emigres. For some time after the Russian Revolution,
the Chinese Eastern Railway retained its old, predominantly Russian admin-
istration, and Harbin had Russian churches, clubs, theatres, schools, and sev-
eral post-secondary institutions. In spite of the drastic political changes of the
1920s and 1930s, the diminishing population of Harbin Russians succeeded
in maintaining a semblance of Russian pre-revolutionary life until the end of
the Second World War.

4 A few issues of Russian News Letter ITranslations from Russian Newspapers)—no. 531, 2/15
March 1917; no. 533, 4/17 March 1917; no. 534, 5/18 March 1917—are preserved in the
Archive /1.c73 James Colt Wood Papers, 1908-1923. Folder 4. Russia 1917.

Letter from M. Vezey to O. Bakich, 7 March 1994.

o
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INTRODUCTION 3

In the early 1920s, Henry Vezey became editor-publisher of the Harbin
English newspaper Russian Daily News, soon renamed Harbin Daily News,
registered at the American Consulate-General in Harbin. The newspaper had
supplements in Russian. The forced move from St. Petersburg (renamed
Petrograd in 1914) across Russia on the brink of the devastating Civil War
to distant and unknown China was a great change for his fourteen-year-old
daughter. In a poem written in 1921, she addressed the poet A.S. Pushkin,
saying that had "the great Russian genius" been alive, "your heart would
have constricted with a terrible pain,/ You would have burned with pain
and shame / For that Russia, which always / Seemed holy" (poem 268).

She started writing poetry at the age of six. Her first efforts were in
Russian, and a teacher, impressed by a poem submitted in class, began her
encouraging comment with the words "To the Future Poet."6 At sixteen,
Mary Vezey wrote: "1 don't want to be a poet/ In order to enjoy poetic
laurels, / And not in order to shine/ With an empty glory in this world,"
foreseeing a life guided not by the approval of others, but by inspiration
and by "one glorious realization / That | am a poet, for that’s what happiness
is!" (poem 247). In an early English poem, "A Prayer" (poem 493), she said:
"Give me the soul of a poet,/ That's filled with music and love..." At the
same time, the seventeen-year old poet observed with a touch of humour:
"Alas, the languages of all the world's nations/ Are so poor that the word
"poet" / Is a definition of Shakespeare / And... (oh, innocent satire!) / Of me;
there is no other" (poem 270).

Favourite poets of her childhood were A.S. Pushkin and M.lu. Lermontov.
Adolescence and youth brought admiration for the Silver Age of Russian
poetry, particularly for Alexander Blok, Nikolai Gumilev, and Anna Akhma-
tova. Blok was seen as the very essence of poetry: "in our youth we were
‘discovering' Blok on our own, we fell in love with him, and this love stayed
with us for the rest of our lives. [... ] There will be no other Blok for us."

In Harbin, Mary Vezey continued her education at the prestigious Girls'
School of the Harbin Commercial Schools. Musia, as Russian friends called
Mary, retained fond memories of this excellent Russian school and formed
several lifelong friendships there. In 1921-1922, she studied at the North
China American School run by the American Presbyterian Mission for chil-
dren of American missionaries and other English-speaking foreigners, in the
city of Tongzhou near Beijing. Her English poems of these years (poems 500,
501) and an imaginary diary of her future life as a painter appeared in the
school annual N.C.A [The North China American].8 In the spring of 1922,
Mary Vezey graduated from both the North China American School and the

6 Note by M. Vezey on the manuscript of the poem "V ogromnykh" [In the enormous) (poem
376).

7 M. Vizi, "Vospominaniia o Bloke" (Memories of Blok], Russknin zhizn !Russian Life), San
Francisco, 7 August 1982.

8 The N.C.A., 1920-1922, p. 14-16, 43, 52, 56, 66.

Marepuan. 3aLyLeHHbIA aBTOPCKUM Mpasom



4 INTRODUCTION

Harbin Commercial Schools,9 and worked for a couple of years as a secretary
to Howard Lee Haag, Chief Secretary of the Harbin branch of the YMCA.
The branch, opened in the early 1920s, maintained a Russian gymnasium,
various professional evening courses for Russian emigres, and several sport
and cultural organizations and activities.

In 1925, Mary Vezey sailed, via Japan, to the USA to study at Pomona
College (presently one of the six Claremont Colleges) in Claremont, Califor-
nia; her major was Languages and Literatures. In her two academic years
at Pomona, she participated in the YWCA, Le Cercle Francais, the Daubers
Art Club, and the Cosmopolitan Club, the latter promoting friendship and
understanding between Americans and foreign students. She also worked on
Mt’tate, an annual publication by the junior class. Her poetry in English gained
recognition, and she was invited to join the Scribblers Society, founded in
1913 by Professor William Sheffield Ament. Membership, limited to twelve,
was by invitation only and based on writing ability. The Society's jour-
nal, Scribblers Magazine, renamed Manuscript in 1925, published her article
"Chinese Poetry during the T'ang Dynasty" and two poems, one of which,
"Chinese Serenade" (poem 69), was awarded an honourable mention by the
journal Inter-Collegiate World and reprinted.10

Returning to Harbin, Mary Vezey worked for her father's newspaper and
at various firms which required knowledge of both Russian and English.
She continued to write poetry, but did not participate in the "Young Chu-
raevka," a Harbin literary circle established at the YMCA by its Russian sec-
retary, Harbin poet Aleksei Achair (Aleksei Alekseevich Gryzov, 1896-1960).
Its young members (future Harbin and Shanghai poets Larissa Andersen,
Georgii Granin, Valerii Pereleshin, Nikolai Peterets, Sergei Sergin, Nikolai
Shchegolev, Vladimir Slobodchikov, Mikhail Volin, and others, most a little
younger than she was) held literary and cultural evenings, invited guest
speakers, and formed a poetry workshop to read and discuss their works.
Henry Vezey was on the Board of Directors of the Harbin YMCA, and it is
noteworthy that it was not one of the many Harbin Russian newspapers, but
Henry Vezey's American Harbin Daily News that published six weekly issues
of the circle's literary newspaper as a supplement.1l

As one Harbin poet and journalist recalled, "Mary Vezey, slim Musia,
American by father, Russian by mother, by-passed 'Churaevka.' She knew

9 N.P.A. [N.P. Avtonomov}, "Spiski okonchivshikh (1910-1925 gg.)" (Lists of Graduates (1910-
1925)), Kharbinskie kommercheskie uchilishcha Kit. Vost. zhel. dor. [Harbin Commercial Schools
of the Chinese F.astern Railway], San Francisco, no. 5, 1958, p. 18.

10 Mary Vezey, "Chinese Poetry during the T'ang Dynasty,” Manuscript, Pomona College, v.
2, no. 3, May 1925, p. 14-47; Mary Vezey, "Chinese Serenade,” Ibid., v. 3, no. 1, November
1925, p. 11 [poem 69 in this collection]; Mar)7Vezey, "Fortune Teller/' Ibid., v. 3, no. 3, March
1926, p. 19 [poem 72]; Mary Vezey, "To R.," Ibid., v. 3, no. 3, March 1926, p. 27 [poem 60];
"Editor Koempel Says Book Will Appear March 15/' Student Life, no. 54, 17 February 1926,
p. i

11 "Molodaia Churaevka,” No. 1 (7 July 1932)-No. 6 (6 August 1932), a weekly supplement
to Harbin Daily News.
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INTRODUCTION 5

many of its members; she had attended the same school with many of them.
Her family was well known in the city; everyone knew her father, the editor
of the only American newspaper in the city. Musia, had she wished, could
easily have caused a sensation, but she did not strive to publish or to recite
her poetry, she was 'hiding,’ and only a few had a chance to appreciate her
musical, pure lyrics. Finally, she was talked into publishing a book of poetry.
It came out in Harbin and was quickly sold out."12

This book was her first collection, simply entitled Stikhotvoreniia [Poems),
with an epigraph from Anna Akhmatova: "The body cannot live / without the
sun, the soul—without a song."13 Among many Russian books published in
Harbin at the time, it stood out by being bilingual. The cover in Russian was
followed by two title pages, in Russian and in English. The book contained
127 poems in Russian, 13 poems in English, 11 translations from Russian
into English, 8 translations from English into Russian, and one poem in two
versions, Russian and English. Many poems are dedicated to Blok who is
presented as a heavenly genius, a teacher, a leader: "I would have given
half of my life/ just to know definitely / that my song is at least a weak
reflection / of his broken reed" (poem 134).

The collection was well received. Arsenii Nesmelov (Arsenii lvanovich
Mitropol'skii, 1889-1945), a most prominent older poet in Harbin, called
Mary Vezey "an artist who has fully integrated the technique of Russian
symbolism" and continued: "Those strings of Blok's lyre that sound like
imitations of Gypsy songs or romances are still easily and eagerly understood
by mass consumers of poetry. But Blok as a mystic, Blok as a poet, with his
unique feeling for Russia, is disappearing, retreating further and further, and
with each passing year becoming harder and harder to understand. That's
why this book of poetry, addressed to Blok, and, moreover, written by an
American, deserves special attention. The book is interesting in its orientation
towards Russian symbolism. The poems to Blok are the best in the collection.
|...j The entire book is an echo of Blok [... ] though sometimes one can
hear Akhmatova and Gumilev. As a student of Russian symbolism, the poet
excels." Nesmelov, however, warned: "With her talent, which is definitely felt
in some poems, the poet cannot for long follow this path that will inevitably
lead her to a creative dead-end. Sooner or later she will have to pave her own
way."} He later inscribed an offprint of his poem "Cherez okean" [Across the
Ocean]:15 "To Mary Vezey—to a great poet. 25/X1/1931. Arsenii Nesmelov."

12 lu.V. Kruzenshtern-Peterets, "Churaevskii pitomnik (O dal'nevostochnykh poetakh)" [Clui-
raevka Nursery (On the Far-Eastern Poets)], Vozrozhdenie [Resurrection], Paris, no. 204,
December 1968, p. 54-55.

13 Akhmatova's lines are from the poem "Skazal, chto u menia sopernits net" [He said that
| have no competitors). Anno Domini, I'etrograd, 1921, anil Berlin, 1923, later translated by
Mary Vezey into English (poem 578).

14 N. Nesmelov, "Interesnaia kniga. "Stikhotvoreniia." M. Vizi" (An Interesting Book. "Po-
ems." M. Vezeyl, Rupor [Mouthpiece], Harbin, IS August 1929.

15 A. Nesmelov, "Cherez okean" [Across the Ocean], Ponedel'nik |[Monday|, Shanghai, no. 2.
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All her life she kept both the offprint and the envelope in which it was sent
to her.

Another review, by Harbin poet Vasilii Loginov (1891-1946), criticized her
poetry for "unusual, perhaps excessive, grammatical correctness" and argued
that some sentences did not sound quite Russian. Further shortcomings, in
his opinion, were "the youthful insignificance of the majority of poems," "the
almost complete absence of sexuality,” and "almost no lyrics and erotica."
On the other hand, Loginov praised an "almost Levitan-like feeling for land-
scape" and "the great significance and force" of some poems. His conclusion
was that "a certain poetic and artistic taste (...) was apparently formed by
such perfect masters as Blok and Gumilev, who stretched a blessing hand over
all Vezey's poems."16 Not knowing English, neither Nesmelov, nor Loginov
mentioned the English poems and translations.

The collection was welcomed in Claremont; a reviewer particularly noted
that "one poem is entitled 'Claremont/ though it is in Russian, a tantalizing
combination which was a great disappointment to everyone who wanted to
read it." The translation of the poem (poem 28) into English by Professor
Dietrich Neufield of Pomona College and Linda Schroeder, completed the
review.I7

At the end of the 1920s and beginning of the 1930s, Mary Vezey turned
to translating Russian emigre poetry. Responding to her translations of his
poems, a Paris poet Lazar' Kel'berin wrote: "You translate with surpris-
ing precision, retaining naivett?, meaning and style; you are very talented.
Moreover, you are doing a valuable cultural work by translating Russian
poets who write in foreign lands and introducing them to English read-
ers." The praise was combined with advice: "That's why, Miss Mary, |
believe that it is better to give English readers samples of true and great
poetry, that of Blok and Gumilev; add O. Mandel'shtam, A. Akhmatova,
N. Otsup, G. Adamovich, Vladislav Khodasevich, but not us, the young
ones, the beginners, who might give uninitiated readers a false impres-
sion of Russian poetry. Of course, what young poet would not be flat-
tered to be published, translated! But one cannot publish Blok and, for
example, me together. Under one cover one should publish poetry of an
approximately equal value. If you like, send me a few translations of Blok
and Gumilev."18 Another Paris poet, Vladimir Smolensk», wrote that al-
though he did not know English, "people who know English tell me that
the translations were done very well. Therefore, 1 ask you to accept my
most sincere gratitude. As for including my poems in the collection which
you want to publish, of course | shall be very glad and 1 give you my

16 V. Loginov, "Knizhnye novinki. M. Vizi. "Stikhotvoreniia”" [New Books. M. Vezey. "Po-
ems"), Rubezh IBorderJ, undated cutting, Harbin, 1930. 11 Levitan (1860-1900) was a Rus-
sian landscape painter, famous for his pensive, poetic paintings.

17 "College Graduate Writes Book of Poems in Russian," Claremont Courier, 20 March 1930.

18 Letter from L. Kel'berin to M. Vezey, 6 August 1930. For a translation of a poem by Kelbenn
see poem 611.
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INTRODUCTION 7

full permission."19 Both Kel'berin and Smolensk» asked the same question:
"Do you write poetry in Russian?"

By the end of 1920s, the political situation in northeast China (called
Manchuria by the foreigners) had changed. Since 1924, the Chinese Eastern
Railway had been operated jointly by the USSR and the Chinese Republic,
but their relations steadily worsened. In 1929, a serious conflict led to military
action on the west border, easily won by the USSR. In autumn 1931-winter
1932, Japan occupiod the three northeast provinces of China and in March
1932 established the puppet state of Manchukuo. Two years later, Manchukuo
was transformed into the Great Manchu Empire with the puppet emperor
Pu Yi on the throne. The USSR was forced to sell its share of the Chinese
Eastern Railway to Japan in 1935 and pull out of the area.

Henry Vezey's newspaper Harbin Daily News closed in 1932, and in 1933 the
Vezey family moved to Shanghai, as many Harbin Russians did in the 1930s.
Shanghai was too international to allow for the creation of the Russian atmo-
sphere typical of Harbin, but nevertheless there was some Russian cultural
and literary life, including publication of books, newspapers, and journals,
in Shanghai, Mary Vezey worked for foreign firms and continued to write
poetry and some short stories, the latter published under a pseudonym of
A. Raevskaia.20

Her second collection of poetry came in 1936. Entitled as simply as the first
one, Stikhotvoreniia [Poems], but numbered II, it contained 52 poems, all in
Russian. Most copies of this collection were allegedly "eaten by rats" during
the 1937 Japanese attack on Shanghai, as Mary Vezey was later informed by
the publishers V.P. Kamkin and Kh.V. Popov.2l Like the first collection, it
became a bibliographical rarity.

Reviewing the second collection, Harbin poet Natalia Reznikova wrote
that in Vezey's poetry "the influences of A. Blok and Anna Akhmatova are
organically intertwined. (...) However, Blok's motifs provide relief from
the concrete, earthly, sensual "Akhmatova style” and impart transparency,
detachment, and a seraphic quality to her current poems. M. Vezey's own
independence is felt in precisely this combination of almost incompatible
elements. (...] It's true that the metre is not always strictly observed, and
some poems are technically weak, but this lack of technique in Vezey's
poetry does not irritate. There is something of wildflowers, of unmowed
meadows, in these inconsistent lines, broken like intakes of breath."2 An
anonymous reviewer admired “the purest lyricism" and "the melancholic

19 Letter from V. Smolenskii to M. Vezey, 23 December 1930. For traaslations of Smolenskii's
poetry see poems 636-648.

20 A. Raevskaia, "Fiesta" [Fiesta], Rubezh, no. 42, 14 October 1933; A. Raevskaia, "Parusa
korablei" [Sails of Boats], Prozhektor [Searchlight], Shanghai, no. 48, 25 November 1933; A.
Raevskaia, "Pari" [A Bet], Prozhektor, no. 3, 13 January 1934.

21 Letters from M. Vezey to O. Bakich, 28 August 1989 and 7 March 1991.

22 N. Reznikova, "Knizhnye novinki. M. Vizi. Stikhotvoreniia® [New Books. M. Vezey. Po-
ems], Rubezh, no. 27, 27 June 1937.
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8 INTRODUCTION

mood of the author,” while in another unsigned review it was pointed out
that "her main inspiration is Blok and Gumilev" and she was praised for
her "poetic competence,” "lines impeccable in their rhythm and metre" and
"noble simplicity."23

The collection was noticed in Europe. In 1937, the Shanghai-Paris journal
Russkie zapiski [Russian Notes] reviewed several books published in Shang-
hai. The reviewer, concealed under the initials I.F.,, commented on Mary
Vezey's poetry: "in the first collection, the Russian poems seemed like a
translation from English, and the English poems a translation from Russian."
This second collection, he continued, shows hard work, but new poems "lack
independence. One feels the influence of Blok, of the lyrical poetry of Gu-
milev, and most of all of Akhmatova. These are real 'women's' poems. Most
of them are sad love lyrics."24

Al the end of the 1930s, the Sino-japanese War was raging in China, and
the Second World War was about to engulf the world. In 1939, the Vezey
family left China for San Francisco, a city favoured by many Russians from
China. Mary Vezey's father, who had fallen seriously ill in Shanghai, died
soon after their arrival in 1939; her mother in 1950. In September 1940, Mary
Vezey married Evgenii Fedorovich Tourkoff (1908-1981), a Harbin Russian,
a graduate of the Harbin Polytechnic Institute, an engineer, and soon they
had a daughter Olga. In the 1960s, Mary Vezey worked as an assistant
secretary to Professor Edwin B. Boldrey, a prominent neurosurgeon and
Chairman of Neurological Surgery at the University of California Medical
Center.

She continued to write and translate, and her poems appeared in emigre
periodicals in the USA and Europe. Eight poems were included in Sodruzh-
estvo [Concord] (Washington, 1966), a significant collection representing the
work of 75 living Emigre poets. In the 1960s, she offered a collection of her
translations of the emigre poets Dmitrii Klenovskii and Vladimir Smolenskii
to the Wesleyan University Press, Connecticut, explaining in the proposal:
"Klenovsky (now living in Germany) is regarded as the most important of
the Russian emigre poets. [... ] He is quite unknown in English, although
represented in an anthology published by Edinburgh University, as well as
in an important German anthology. Smolensky, who died in Paris in 1961, was
another Emigre who attained lasting fame among readers of Russian poetry.
Both men will be read and admired long after Evtushenko and Voznesensky
are forgotten."s At the time, however, there was not much interest in emigre
poets, and no publisher was found.

23 "liibliografiia. M. Vizi. Stikhotvoreniia, t. 11" (Bibliography. M. Vezey. I'oems, v. II), Emi-
grantskaia mysi* (Emigre Thought), Shanghai, No. 3, 1936; "M. Vizi, Stikhotvoreniia 11" [M.
Vezey. Poems II), Novyi put' |New Road], Shanghai, 24 May 1936.

24 LF., "Emigrantskie pisateli na Dal'nem Vostoko" (fimigre Writers in the Far Hast], Russkie
zapiski (Russian Notes], Shanghai-Paris, no. 1, 1937, p. 324-323.

25 Letter from M. Vezey to Wesleyan University Press, undated, ca. end of 1960s.
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In 1973, her third collection, Golubaia trava [Blue Grass), dedicated to her
husband, came out in San Francisco. It contained 47 poems in Russian; sixteen
came from the second collection, one had already appeared in the Paris
journal Vozrozhdenie [Resurrection], and another both in Vozrozhdenie and
in the collection Sodruzhestvo. All are undated, and only the reader familiar
with the second collection can see what is new.

lu.V. Kruzenshtern-Peterets, a former Harbin poet and journalist, praised
the poet in her review for "powerful and beautifully polished" poems, for
"mystical," "Blok-like" pictures, and for Gumilev's motifs, reserving special
praise for the poem "Etiud" [fitude] (poem 233). She had reservations about
the key poem "Ostrova" [Islands] (poem 214): it lacked "the music inherent
in the poet's works, and the precision of line/' and ‘'suffered from rhetoric."26
In a radio broadcast for "The Voice of America," lu.V. Kruzenshtern-Peterets
said that in Mary Vezey's poetry "one can trace some influence of the symbol-
ists as is evident from the very title of the book. '‘Blue grass' grows on an island
yet unseen by man; perhaps it is a magical country, perhaps a paradise. At
the same time, in Mary Vezey's poetry one can find an affinity with acmeism:
dislike of formal pretentiousness, fineness of line, genuine lyricism, and, the
main thing, melodiousness. Her poems sing."27

Another reviewer, the priest A. Pavlovich, praised "the exceptional sin-
cerity of the poet,” "the fine cast of her heart,” “the high personal expecta-
tions," "the exemplary' form of her presentation,” "her simplicity" and "her
serenity,"28 while in the opinion of the emigre poet lu. Terapiano the poems
"bear evidence of great experience: they are not only sincere, but also well
reasoned, inwardly focused, and concentrated. In her poetry, ordinary pic-
tures of nature, urban landscapes, and daily surroundings common to us are
always related to personal feelings and are perceived both here, on earth, and
on a higher plane. [... ] With short broken lines and the simplest images she
can give a picture filled with inner content and great concealed meaning."2

Emigre poet Valerii Pereleshin thought very highly of Vezey's poetry,
writing to her about the poem "Kak strashno odinoki my na svete" [How
terribly lonely we are in this world] (poem 244): "Harbin can be proud of
you as a poet. The poem is beautiful and technically perfect. | must say
that 1 am waiting for your book with impatience. And 1 foresee that ‘the

26 lu. Kruzenshtern-Peterets, "Tret'ia kniga Marii Vizi" (Third Book by Mary Vezeyl, Novoc
russkoe sloiw (New Russian Word], New York, 23 September 1973.

27 lu. Kruzenshtern-Peterets, "Radioperedacha stantsii ‘Golos Ameriki' o shornike stikhov
Marii Vizi "Golubaia trava™ (Radiotransmisson of the "Voice of America" on the Collection
of Poems "Golubaia trava" by Mary Vezey], Kharbinskie kmmerchcskie uchilishcha Kit. Vost.
zhel. Dor., no. 12, 1974, p. 5.

28 A. Pavlovich, "Knizhnaia polka. M. Vizi. Golubaia trava. Tret'ia kniga stikhov" (Bookshelf.
M. Vezey. "Golubaia trava." The Third Book of Poetry.], Russkain zhizn" (Russian Life], 10
August 1973.

29 lu. Terapiano, "Novye knigi" (New Books], Russknia wysi (Russian Thought], Paris, 20
December 1973.
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universal scale' of Emigre* poetry will shift as soon as this future book comes
out. [... ] And another special praise: your rhymes are precise, taken from the
living language, not composed."30 In another letter, he defined her poetry as
"poems with 'reticence’ which have to be thought through. | love such poems.
(...) lalways welcome 'reticence’: this is partly the influence of the Chinese
classical poets who never dotted their 'i's. The reader was a participant in
the creation. Poems with ‘reticence' are far from 'nonsense.' They are also
justified by the fact that poetic feeling is always irrational to some degree,
not fully expressible. (...) It is great that you are sparing and laconic in your
poems. | regard this as an ideal of poetic architecture. I think that Soviet poets
are so long-winded because they are paid per line. No one pays emigre poets
anything for their poetry."3L

His review, however, expressed his contentious view of "women poets."
On the one hand, he characterized Golubaia trava as "a collection of pure, good
poetic quality, written by a woman-poet [zhenshchina-poet]." For him, many
poems exhibit the style of "a poet, not a poetess" [poet, a ne poetessa] and in
them "Pegasus takes flight, and the spirit touches the outlines of the beyond.
(...) Inspite of its purely feminine emotionality, Golubaia trava is an excellent
book." On the other hand, he stated: "M. Vezey dedicates her third book to
her husband, and this places her among the followers of Akhmatova. (...) As
a poetess [poetessa], M. Vezey is very strong, but for me personally, poetry
begins at the place where the poetess ends and the poet begins. Mary Vezey
has quite a few poems which are already free from emotionality which is hard
to overcome, and one is extremely pleased by the poems where she speaks
simply as a person, and not as a woman."32 This chauvinistic prejudice and
confusion of issues are reflected in Pereleshin's poem "Nochnve proletaiut
poezda" [Night trains rush on), dedicated to Mary Vezey, where Pereleshin
speaks of her “"sadness with its enormous eyes," her barely audible voice,
almost a whisper, and her “impersonal,” "asexual" signature "M. Vezey."33
Her surname, indeed, does not indicate gender in the way many Russian
surnames do, but what he failed to understand was that this signature, instead
of "Mary Vezey," meant that to a true poet gender did not matter.

In the 1970s and 1980s, Mary Vezey continued to write and translate in
Russian and in English. In the summer of 1985, Mary Vezey and Valerii Pere-
leshin began working on an anthology of Russian poetry of China, tentatively
entitled "U dobrogo drakona" [In the Home of a Kind Dragon).3 The work
took a lot of time and effort. Pereleshin soon bowed out, hoping that Leiden

30 Letter from V. Pereleshin to M. Vezey, 10 October 1972.

31 Letter from V. Pereleshin to M. Vezey, 9 June 1971.

32 V. Pereleshin, "M. Vizi. "Golubaia trava" |M. Vezey. "BlueGrass"], Novyi zhumnl (The New
Review], New York, no. 114, 1974, p. 248-249.

33 V. Pereleshin, "Nochnye proletaiut poezda," Russkaia zhizn®, 12 March 1971.

34 Letter from V. Pereleshin to M. Vezey, 27 June 1987.
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University would supplement his forthcoming memoirs "Dva polustanka"”
[Two Wayside Stations] with an anthology. He informed Mary Vezey that the
joint compilation was now hers alone and in the further correspondence kept
calling it "your anthology.” When Pereleshin's death on 7 November 1992
ended his indirect participation, Mary Vezey did not abandon the project:
"1 hope to complete my literary work, no matter how' insignificant it w'as,
with this anthology.-"" [... ] The main desire and goal w'ere to save this 'lost
generation' and its valuable heritage from disappearance."31

In 1991, when Mary Vezey was asked about her next collection of poems,
the answer was: "l have little time left, and | won't be able to accomplish
much. 1am not as strong as 1 used to be. But 1 would still like to publish
three little books of mine: one of poetry (the last one), one of translations into
English, and one more (a special one). But before that—not my poetry, but
that of colleagues and friends w'ho can no longer do it.37 [...] 1can't allow
myself to publish something of mine; my goal is to preserve the unpublished
works of my compatriots and colleagues."38

Mary Vezey died on 18 October 1994 in San Francisco.

In one early poem she wrote: "This is not a poem, this is the music of
the soul" (poem 275), and musicality is inherent in her poetry, as it is for
many romantics and symbolists who considered music the highest form of
art. The tonality of her music is sadness; Blok's "heavy flame of sadness"39 is
the key to her entire poetry: "great SOrrow is given to us,/ and we carry it as
a banner” (poem 180). Its root lies in the contrast between the crude, gray life
on earth and the vision of the other, beautiful w'orld: "the soul did not have
enough W'ords / to tell of the sadness of dreams” (poem 468). One of the key
symbols of this other, invisible world is a star, and her first collection opens
with a poem where a w'hite star falls dowm "to a cold, dry' reality" (poem 1).
In a poem dedicated to her brother, the poet says: "We both came not from
this world, / but from a different star /[...] we live with a blessed hope/ to
see that star again" (poem 54).

Sad love lyrics are prominent in her early poetry: "1 wrote my poems not
for you at all, / but for my dream" (poem 295). Over the years, this "sadness
with its enormous eyes"40 focuses on the sorrows of contemporary life: "there
is so little warmth and joy in the world— / God, save and have mercy on
people and animals!" (poem 441). The poet sees homeless, sick, old people,

35 Letter from M. Vezey to O. Bakich, 22 May 1989.

36 Letter from M. Vezey to O. Bakich, 14 February 1991.

37 Letter from M. Vezey to O. Bakich, 13 May 1993.

38 Letter from M. Vezey to O. Bakich, 14 February 1994.

39 K. Chukovskii, Aleksandr Blok kak cltelovek i kak poet [Aleksandr Blok as a Person and as a
Poet), Petrograd, 1924, p. 135.

40 See note 33.
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lost in a big city, hears an abandoned dog howling by locked gates, mourns
the victims of the Civil War in Biafra and of the Vietnam War. Ten terse lines
of "Nalet" [Air Raid] (poem 481) describe the bombing of a shipyard, the
death of thirty-five children in an orphanage nearby, and the shooting down
of an airplane. This dispassionate narrative is broken twice: in the second
line, a woman's voice begs the pilot: "Take care! God be with you!," and in
the last line the same voice is barely able to contain its grief: "Only one did
not come back—mine." The children in the enemy city perished, and so did
the beloved who bombed it.

Compassion is powerfully expressed in the poem "Zhena Lota" [Lot's
Wife], written in two versions, first in Russian and a year later in English.
The theme had already been explored by Anna Akhmatova in her 1924
poem "Lotova zhena" [Lot's Wife], where Lot's wife becomes an image of
an exile, ready to give her life for her loyalty to the past. Mary Vezey gives
her last glance a different interpretation: Lot's wife tells how, unlike her
"God-fearing and brave Lot," she ("And 1?—1am awoman,") could not walk
away without looking back. For her, "sweet was the knowledge, even for a
moment, / that at least one, perhaps an enemy or a friend, / on the brink of
death, in semi-consciousness, felt the final farewell, / having seen the tremble
of my powerless arms" (poem 377). The English poem (poem 533) expresses
this with an even greater power and clarity:

lcouldn't run away: 1stopped and turned—
What matter that the price | paid was life,
was immortality?

Perhaps in that brief moment
some friend or enemy before he died
breathed easier because he glimpsed, half-blinded,
through fire and smoke, beneath a fallen pillar,
my shaking arms stretched in a last farewell?

Loneliness is another key theme: "and no one will hear your voice in
the night, / whether you shout or not" (poem 223).41 Her third collection
ends with a poem which says in part: "How frighteningly lonely we are
in this world! / In a crowd of people such as us/ we w'ander like lost chil-
dren, / over the precipice of despair and darkness. / We are fated to face the
solitary absence of a path/ and an occasional impotent sadness..." (poem
244). Death condemns the living to loneliness: "You have left this world... but

41 Powerful lines of this poem serve as an epigraph to an article on the Harbin literary
scene of the 1930s: lu. Kruzenshtern-Peterets, “Churaevskii pitomnik (O dal'nevostochnykh
poetakh),” Vozrozhdenie, no. 204, December 1968, pp. 45-70, and to an article on Russian
women poets of China: Olga Bakich and Carol Lidand, "The [-astern Path of Exile: Russian
Women's Writing in China,” A History of Women's Writing in Russia, ed. by Adele Marie
Barker and Jehanne M. Gheith (Cambridge University Press, 2002), pp. 153-174.
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where to?/The earth is covered with darkness./[...] What am 1going to
do now / on my cold earth?" (poem 453). She sees her own death as sailing
away: "My ship will depart in the same way / for unknown seas, in a desolate
night, / and there will be no lighthouse on the rocks,/ and not a single star
will shine/in the sky, but the helm will turn quietly,/and the hum of the
earth will grow' quiet behind the stern" (poem 335). This last voyage will lead
to those who have already left: "There we'll furl our sails. / The morning of
meetings is not far away!" (poem 457). An angel from an early poem who
"opened the black gates of the quiet night" and "sad, sad, stood on guard"
(poem 332), appears as a welcome image in one of the last poems: "the quiet
angel over my shoulder / unlocks the door with hi? key, / and | enter where
l1need to/and find those 1need" (poem 491).

Her poetry is filled with a deep awareness that "you are also a part/ of this
very life, and grass, and sky, / that the sky is quietly blue above you;/ that
you are the grass, the tiny insect, the sky, the sun, / the clump of earth by the
roots of grass" (poem 229). People "in huge / cement and asphalt tombs/ on
the bottom of deep, stone wells" forget about "the gold of fallen leaves," the
autumn smell of mushrooms and wet earth, the rustling of wind in a large
garden, and the simple beauty of nature (poem 376). Poems grieve the de-
struction of nature by urban spraw’l: houses are built, paths disappear under
the cement, small animals run away, and "only the clouds in the sky / remind
of the perished miracle" (poem 433).

She paints with a beautiful symbolist palette. One of the dominant colours
is white and its derivatives and compounds; frequent use of black and deriva-
tives provides a powerful contrast. Some poems resemble paintings done in
black ink on white paper. In "Saleve" (poem 220), touches of silver and gold
are added to a black and white landscape. Another colour of great importance
is the light blue [goluboi] of the title of her third collection, the beloved colour
of romantics and symbolists. Gray is reserved for cities with their enormous
buildings, street, hospitals, fences, dusty streets, and crowds.

Her poems tend to be short, mostly untitled, and resemble inner mono-
logues. In some, the final line throws a new light on the entire poem. The "Byl
okean surovyi tsveta stali" [The severe ocean was the colour of steel] (poem
482), describes a ship w'hich makes it safe to harbour during a storm and the
sailors happy that the emergency is over, and then culminates with the words:
"But what the night promised, no one knew'" In another, recollection of a
night walk through a forest and of coming to a river where "the quiet stretch
of sand lay pink and golden" and fishermen greeted the sunrise, suddenly
ends on the line: "At that time we did not even dream of the whirlpool of
tears" (poem 483).

Her Russian poems generally follow traditional metrics and rhyme pat-
terns, though her later poetry displays some most interesting departures from
tradition. She admitted: "Many w'rite without rhymes, but | am old fashioned
and like music in poetry, but sometimes 1love 'free verse' and write like that
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myself. But 1have one self-imposed rule: either free verse, or rhyme, but if
it is rhyme, then the entire poem is rhymed."42

Mary Vezey's poems in English form about a quarter of her poetic heritage.
As her translations from English show, she was interested in the American
poetic renaissance at the beginning of the 20th century, particularly in the
imagists Amy Lowell, John Fletcher, H.D., Carl Sandburg, Sara Teasdale, and
others, and was the first to translate Edna St. Vincent Millay into Russian. Her
English poetry is dominated by the same themes as the Russian: recollections
of childhood vacations in Finland, dreams of becoming a poet, longing for a
higher reality, alienation and loneliness, contrast between city and beloved
nature, and the search for a path in life. However, her English voice tends to
be more independent and assertive and sometimes displays touches of irony,
rare in her Russian poetry. An interesting aspect of several later English
poems is surrealism, evident in such poems as "Come to the classroom, padre,
while the students” (poem 534) and "Night Dance" (poem 531).

The unfinished cycle "My China" occupies a unique place in her English
poetry. Though she had lived in China for 21 years, there is but a little trace
of China in her Russian poetry, which is generally typical of most Russian
poets in China. She did not know Chinese, but was interested in Chinese
poetry in English translations. At Pomona College, she published an article
on the poets of the Tang dynasty, where she stressed that Chinese poems
"are simple and seldom overburdened with useless words. Every word gives
a concrete idea, and as a whole, the poem creates a brief, clear picture around
which the reader's mind is left to build up the details. Impressionism is the
keynote of Chinese poetry. (...) East meets West in the poetical mind."43

Most poems in this beautiful cycle begin with an epigraph composed in
the style of a quotation from a Chinese poem, though one is taken from
an actual poem by Bo Juyi. The poems present loving and attentive glimpses
into Chinese nature and people. The cycle begins and ends with poems about
poetry. The first (poem 543) describes the loving preparation of brushes, ink
tablet, and a "small thick volume," where "the ivory-white rice paper page / is
blank,” for writing a poem. In the last (poem 561), the poet imagines how,
centuries later, her "beautiful polished white bone" will be found in the Gobi
desert by a child who "will take it to her father / to make her a flute / to sing
a song."

Mary Vezey once wrote: "I know that | translate well (1 can judge), and
| love it very much."44 She had an exceptional feel for languages and the
gift of fully retaining lexical and semantic precision, rhythm, rhyme, and
structure. On one draft, she scribbled that her translations were actually

42 Letter from M. Vezey to T. Jelihovsky, 30 October 1993.

43 Mary Vezey, "Chinese Poetry During the T'ang Dynast)',’ Manuscript, May 1925, v. 2, no.
3, p 14, 15

44 Letter from M. Vezey to O. Bakich, 19 July 1992.
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"transmutations—that's what these should really be called." She has the
honour of being the first to traaslate Gumilev and Blok into English, and
continued to translate Russian symbolist and acmeist poets throughout her
life. She also translated many emigre poets. In the 1960s-1970s, she turned to
translating some contemporary Soviet poets, such as P. Antokol'skii, F. Ev-
tushenko, N. Zabolotskii, B. Okudzhava, N. Sidorenko, V. Soloukhin, as well
I. Brodskii, but these translations have not been preserved. Her translations
from French (Paul Verlaine, Blaise Cendrars), German (Heinrich Heine, R.M.
Rilke), and Italian (Tosti) into Russian did not survive either, except for Paul
Verlaine's poem "La ciel est, par-dessus la toit" (poem 570).

She also translated Korean poems of the XI1I-XIX centuries into English
from Russian translations in the collection Korriskie shestistishiia [Korean
Six-line Poems], published in Alma-Ata in 1956. These six-line poems (sidjo)
appealed to her, because, as is pointed out in the Russian introduction to
the original collection, they "present an aphorism expressed in images [...],
paint a picture of nature in which the main thing is the mood, the feeling
of the lyrical hero [...], [and] combine utmost laconism with exceptionally
fine poetic instrumentation."43 To some extent, this observation applies to her
poetry as well.

The poetry of Mary Custis Vezey, which evolved from Russian symbolism,
American imagism, and some thematic closeness to Chinese poetry, sings
with the quiet and sad voice of an exceptional poet who saw life as a tragic
contrast between the possibility of a different life and reality. The title of the
present collection is chosen from a poem in the cycle "My China," where
the poet describes strong, barred, and guarded gates, and says: "But | prefer
a moongate in my wall— / an open gate that has no use for looks. / Come,
let us walk right through and see the pines/ shedding dark needles on the
moonlit steps!" (poem 550). This truly reflects the essence of her personality
and poetry.

This collection presents all the poems and translations by the poet that
| succeeded in finding. They are numbered; the dates are Mary Vezey's,
occasionally followed by her own question mark. In undated, unpublished
poems, if the dating is my guess, it is given in square brackets.

Part One reproduces her three books: Stikhotvoreniia [Poems], Harbin, 1929;
Stikhotvoreniia Il [Poems Il], Shanghai, 1936; and Golubaia trava [Blue Grass],
San Francisco, 1973, in their entirety. In Golubaia Irava, the poems reprinted
from the two earlier collections are omitted, but indicated in the appropriate
places with the number assigned to them in this book and the first line.

Part Two presents unpublished poems written in Russian and not pub-
lished in any of her collections. They are given in chronological order, and

45 "Predislovie," [Introduction] Koreiskie shestistishiia, p. 6-7.
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their publication in Emigre periodicals and collections, whenever known, is
listed in the footnotes.

Part Three presents unpublished poems in English in chronological order
and includes the cycle "My China."

Part Four consists of unpublished translations. It is divided into five sec-
tions: translations from English into Russian, from French into Russian, from
Russian into English, from English translations of Chinese poetry into Rus-
sian, and from Russian translations of Korean poetry into Russian.

| thank Olga Tourkoff for materials from her mother's archive and for
permission to publish the poetry.

| also thank Philippa Wallace Matheson for her excellent work on the
typography of this book, and for many improvements in the Introduction
and in the notes.

| am also grateful to Veronica Ahrens-Pulawska, Globus Bookstore, San
Francisco, for her support and help in collecting and copying Mary Vezey's
poems; to Jean Beckner, Special Collections Librarian, Pomona College, and
to Beverly-Jene Coffman, Office Manager of the Office of Public Relations,
Pomona College, Claremont, for materials on Mary Vezey's education and
publishing at Pomona College; to Elena Chernyshev, Sydney, Australia, for
the artwork in this book; to Dr. T. Jelihovsky-Wisely, Sydney, Australia,
for materials about her friend, Mary Vezey; to Boris Thomson, Professor
Emeritus, University of Toronto, for his help in working on this publica-
tion and for his Foreword; and to Steve Upton, USA, specialist on foreign
education in China, for materials on the North China American School in
Tongzhou.

Olga Bakich

Toronto
March 2005
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CTuxoTBOpEHus
(Xap6uH, 1929)

HeBO3MOXKHO XUTb
Be3 conHLa Teny 1 aylue 6e3 NecHu.
AHHa Axmatosa

1 Typaa, rae octpas rpsja
Ha B3MOPbe eCTb YTECOB YEPHbIX,
MeTHynach 6enas 3sesga
cpefu 3aKaTHbIX Ty4 Y30PHbIX.
Anmas ckaTucsa ¢ Heba B Mblsb
nymep, He6O BCIOMMHas.
B xonopgHyto, cyxyto 6bib
ynana ckaska Hes3emHas. 1y28

2 1 AMBHBIY XpaM NOCTPOIO B Hebe
—n 6yaeT B HEM anTapb U TPOH—
rnoka N0 60Bb B NevanLHon Tpebe
elle ymMeeT BEPUTbL B COH.

nyCTb BCe, YTO MHe MOT/10 CBETUTbLCA
32 YepHbIM Kpaem MyCTOThl,
NOpPbIBOM BO/IM BONOTUTCA

B BE/IMKUIA NaMATHUK MeuThbl,

W NYYLW NI 30441 He NOCTUTHET
Kpacbl cnenunTenbHO Takoi,

KaK TO, YTO MHe MeuTa BO3jBMraeT
CBOEeW HeBMAMMOI PYKOWA.

N ckaxyT Bce: ,,He3aewHnii reHnid,
CU/IbHel Kakoro TonbKo Bor,

Haj HawnmMm MMpPOM 3071 UTEHN
Takoli ABOpeL, BO3BbICUTL MOT!

Ero He6GecHOe TBOPEHbE,

—T0 6enblii MpaMop uUnu coH?”

N 3amonuar B oLerneHeHbe

M 30/10TOM yCnbllWaT 3BOH. 1928

1 SHkhoivoremia, p. 1. Dated 7 June in the manuscript.
2 Stikliolvoreniia, p. 2.
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MARY CUSTIS VEZEY

3 Mpoxoau cBoeit foporoi
Y CKPbIBAMCSA B HOUb,
Befib HAPOAY BCTPETULLbL MHOTO—
NPOMENbKHYT, MMPOYb...

A vay. Wwaros He CnbiWy,

He TSKY Kpyrom,

MycTb CaAUTCA AeHb Ya KPbllly—
He TpyLy O HeM.

BbINI ThICAYM NPOXOXKUX

B flONTOV Yepepge,

TONIbKO He 6bI10 MOXOXKUX

HaTeba—HUrge. 1928

4 ECTb TEMHbI rpOT B IeCHOW rny6u,
Kyfa He BCe cMornv 6 go6patscs;
v ecnm nobuwb, To 6K,
HO He NMPOCY MEeHs OCTaTbCS.

BbiBaeT CIMLIKOM He MOHATb
HU NINLL YY>KNX, HU BRieYaT/IeHn i,
KakK 6yATO HY>KHO y6exkaTb

OT YeNloBEeYEeCKMX CeNleHUni.

Myctn meHa. A oToligy

OT rpy6oro N0 ACKOro rama

3aTeMm, YTO 51 110610 3BE3qYy

M NnecHio pbibapa Bonbhpama. 1927

5 JlyHa —CerofjHsl Be4epoMm paHo
(cerogHs A BCe, 4TO X0O4y, CMOTY)
Ha He6O, Ha CMHIOIO TBOIO MOJISHY,
KakK TONIbKO BbliifjeLlb, s npubery!

Psgom ¢ ToGot0, Ha TUXOM Mone,

roe 3ee3fbl BbIPOC/IN —KaMbILLN,

6yfeT BCe MeHbLLe, BCe MeHbLLe 6011

B KyBLUMHKe 6enoii 3eMHOI gywun. 1927

6 Ha gHe rny6oKux npuspadHbix 03ep,
ropsiLmnx 61eckoM 38e34HOT0 NoXapa,

3 Stikhotvoreniia, p. 3.

4 Stikhotvoreniia, p. 4. Bonbpam: a reference to Richard Wagner's TannhUuser.
5 Stikhotvoreniia, p. 5.

6 Stikhotvoreniia, p. 6-7.
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Moii ropog Kutex crnpsitaH ¢ JaBHUX Mop.
A Tam xuBy. N AaTebe He napa.

Tbl He NoliMeLLb: Befb 3TO He ABOPLLbI
Te6e 3HAKOMOIi KOXKHOU ATNaHTUAbI;
n3apessne BAOXHOBEHHbIE OTLbI

TyAa CKpbIBaNCb OT MUPCKOW 06MAbI.

Tam NofgHANUCL BbICOKO Kyrnona,
1 3BOH KOJIOKONOB NeTUT, urpas,
M aHreNbCKOro CBET/NIOr0 Kpbina
NIOXKUTCA OTGMECK OT KOHLA A0 Kpas.

Tam ronoca ntofeit 3BeHAT MeuTOoWn

M CBETATCA rnasa 6ecenoBHOM HECHEVI,
N HETY »usnu, PafOCTHeE TOM,

W HeTy B MUpe CTOPOHbI YyfecHeil.

Tbl CMOTPULLb HA MEHS,—a 5 CTOH0,
rfie BeTep Ha BOfie UTPaeT TeHbHO,
M YXOXKY B XONOAHYIO CTPYIO,

K Tebe HeAOCTVMXKMMOMY BN1afeHbIO.

I necHAMW NpPU3bIBHBIMYU Tebe,

npuLeALleMy OT YYXKAbIX MHE CKUTaHWUA,

HeNb3s NepemMeHUTb B MOeit cyabbe

CTapPWMHHbIX Yap WM 30/10TbIX NPeAaHNii. 1926

7 Tbl Npuen v nocTyyanca B Bepb,
B JOMUK MOIA, CTOSBLUMIA Ha NyTW.
A OTKpbINa. YTo xe Aenatb MHe Tenepb,
eCc/n Tbl TOTOBULLBLCA YATN?

Tbl 3a6pen cnyvaiiHo; Tbl He 3Han,

KTO C NnpnBeTomM Bbll‘/‘lqu Ha KpblNbLO.

Ynbl6HYNCS Ha NpoLLaHbe, U Nponan.

—MHe TBOE 3aMOMHWNOCH INLO. 1925

Koraa B OTKpbITO€ OKHO
BEYEPHUX yNuL, LLYM BieTaeT.

7 Stikhotvoreniia, p. 8.

8 Stikhotvoreniia, p. 9. lies Grieux: hero of the novel Hisloire du Chevalier Des Grieitx et de Minton
Lescaut 1731, bv abbot Antoine Francois Provost (1697-1763). The opera Maiton (1884) by
Jules Massenet (1842-1912) is based on a part of this novel.
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6biBaeT FTPYCTHO NTEMHO,
—HO CepALLe YTO-TO XKAET U 3HAET.

Ero He Tporaet vcnyr

0T rpy60oro N0ACKOro ToHa
Y NOBTOPSAOLWMNIACS 3BYK
VCNOPYEHHOTO rpamMmodoHa.

OHO 3ayMasnochb N KAeT,

1 B TEMHOTe CBOei TamTcs,

M OTTOTO eLe XUBeT,

4YTO BEPUT: MECHA NMOBTOPUTCA,

1 No3Xe, BAPYT, 3aTUXHET BCe,

1 6yaeT NULIb 3By4aTb Kpacuso

,,COH” KaBanepa des Grieux

B3aMeH TPaKTUPHOro MmoTuea. 1928

(Your jester, Eva)

KpacHblii Konnak ¢ 3e/1eHbIM,
K nne4vy 6y6eHUYNK MPUHUK,
W TynbIM TakuM (hacoHOM
TOMOPLLUTCAA BOPOTHUK.

Kykna Tbl, cTaTyaTka,
OTOABMHYT, 4TO6 He MeLuaThb,
A TONbKO PEAKO-PEeKO
[0/KHa Te6s BCMOMUHATb.

MOTOMY 4YTO. XOTb TBOM Ty6bl

VICKPUBUIIUCL 3710 1 MOYaT.

MHE HMYTO Tak He 6ygeT no6o,

KaK TBOW MrpyLUeyHblli B3rnaa! 1926

EcTb ocTpoB B okeaHe. Hu kopann,
HW XXemuyra ero He ykpawlawrT.

Ha ronbix rpaHax noYyepHeBW KX CKan
pacTeHUi KOPHU MONYa yMUpaKT.

Tam B NofAeHb He MPOXOAAT o6/1aka,
YTO6 OCBEXMUTb KasIeHbl KaMeHb TEHbIO.

9 Stikhotvoreniia, p. 10. The manuscript, dated 11 December, bears no dedication. Eva: Eva

Doyle, a friend from Pomona College, Claremont. Poems 39 and 225 are also dedicated to
her.
10 Stikhotvoreniia, p. 11.
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1 boXKbAa Besfecyllas pyka
He TporaeT OMasbHOrO BNafeHbs.

EcTb B OKeaHe NamsiTM Moei

normeLnii Mup. B Hem HeT AHEBHOTO CBeTa.
OH ATNaHTUAbl LLapCTBEHHOM MpayHei,
NeByYUMU NPefaHbAMU OLETON.

Typna NeTsT pasBeHYaHHbIe CHbI.

3a6bITble OCEHHUMMW HOYaMK.

Tam MepTBbIiA 106 XKENTELLeN NyHbI

TYyMaHbl KPOKOT MOKPbIMW Mnawamu. 1926

11 CnblWnWb N Thl, MOpE,
A Te6Aa 30By?
Yyelb nn Thbl, MOpe,
A Te6a no6nio?

Mope! Tbl He CAbIWNLLb,
Thl He BHEM/elW b MHe;
Thl TakK TUXO AblWNLLIb

B COHHOW rny6uHe,

Thl CTPyeli TpeneLeLb,
YMCTOW, KakK XpycTansb,
Tbl KakK COMHLe 6neweLb,
yberaa Bganb...

Crato nTuy nackaewbob,

no6uLb ¢ Hell urpats,

a MeHsl He 3Haellb

M He X04ellb 3HaThb. 192(1

12 Pancogus cnycTUBLUMXCA NAAHeT,
yLIe[LWmMX COMHL, UCMYTaHHbIX TYMaHOM,
W XXWU3Hb TPYCTUT MO HE3HAKOMbIM CTpaHaMm,
N MbICNb CTPEMUTCA B Heb6bIBasnbIi CBET.

Bbina no60Bb; CBeTNEN ee He ObiTb.
OfHW rnasa Apyrum rnasam csepkanu.
Anmasbl B oxepenbe 6ora Kann
TaKuUX OTHEW He CMenun 6bl 3aTMUTB.

11 Stikholvoreniia, p. 12.

12 Stikhotvoreniia, p. 13. Kanu: Kali, the Hindu goddess of destruction, consort of Shiva, who
was one of the three main deities of the Ilindu triad. Kali is also represented as the Great
Mother and giver of life. Mewasap: Peshawar, a city in Pakistan.
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M 60nblie HeT. 3BEHUT APYroli MOTMB.

B 6e340HHOCTb APEBHMX CKAYOK CKpbINach 4Yapa.

Tak 6nekHeT notoc B xpame lMewasapa.

N aeHb NpuxoanT NycT U HeKpacus. 1426

13 Twuxue, necucTble pyybn,
CUHUX MXOB MO/14aHbe BEKOBOE,
CHbl O AHAX, KOTOPbIE HNYbWU,
LOonoTbl B NO/TYyHOYHOM MOKOe.

XoueTcsA NOHATb, U HeTy CNnos.,

M A3bIK N TeX, NEeBYYNX, PasHblii.

W npuLlealunii feHb Ha CMeHY CHOB

KaXkeTcs MycToil 1 6e306pasHblii. 1926

14 B BbICOKOM, TUXOM WMBOBOM cafy,
rAie NN CTOSININ, CZIOBHO CBEYN,
s BEpUna, 4to 6narofath Haiigy,
va TBoei 61aroc/ioBEHHON peun.

LLIMnbI NOXXUKCb 1acCKOM Ha pyke,
KOrfa B KycTax s HOUbto npo6upanacs,
naymana, 4to 61M3KO Ha necke

TBOMX LLIATOB LUYPLUAHbC pa3jaBasnock.

Ho noyemy e Mecsl, npejckasan,

4TO [0 3apV MUCYE3HYT BCE COMHEHbA,
Korja 3apei Tbl ganbwe y6exxan,

3a/leB MOV rnasa MefibKHyBLUEW TeHbio?

MHe B >XXenTblii MecsiLl, Bepbl 60nbLIe HeT.

A 3aTyly 6e340HHbIM B3[,0XOM CBEYU

W CrNaXKy Ha necke OCTbIBLUMIA cneq

waros, BeAyLinx K He6bIBanoW BCTpeye. 1926

15 NF.

At night | see the barges on the ocean,

each light a spectre, every hull a ghost,

and doubt within me stirs a strong commotion
wonder if it's the sea or you | love the most.

13 Stikhotvoreniia, p. 14.

14 Stikhotvoreniia, p. 15.

15 Stikhotvoreniia, p. 16. W.F. is probably William Frauenfelder, one of the friends at Pomona
College, Claremont Poems 91, 96, 11K, and 139 are also dedicated to WF.
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Far in the blackness, breaking loose its tether

one after one, launches a fishing crew.

Here on the beach where we have sat together,
speechless, the sands keep footprints made by you.

What can | know? 1feel the whitecaps reaching

only to quench the need of you in me.

Coidheartedly the sea is always teaching

that men are midgets. And | love the sea. 1926

16 3a peKko—OoTAaNeHHbI
Me,qulﬁ 3BOH MOHAacCTbIpA...
Ha KypraH nocepe6peHHbIii
paccbinaeT CBeT 3aps.

JloNrMM CTOHOM 3BOH HeceTcs
M3-Mof CTAPUECKOMN PYKU...
CKOpo Nb Genblii feHb NpocHeTCA
Hag OCTbIBLUUM /NbAOM peKI/I?

CTapuy4oK BEPEBKY TSHET,

pa3 NoTAHeT Aa B3[OXHEeT,

OH He MepBbIi pas ycTaHeT,
OH He NepBbIli pa3 30BeT

YepHeL,0B MOTOPONUTLCA
K paHHeli cny>k6e noyTtpy,
0 HecYacTbAX NMOMOSINTLCA,
4TO rynsitoT NO MUPY.

[leHb 3a AHEM, TUXOHbKO BCXOAUT
HO CTyMNeHbKaM BUHTOBbLIM,
APAX/IbIM B30POM [JOITO BOAUT
HO KypraHam CHEerosbIM,

cAfeT TSXKKO Ha Konogy
W, HaNpArwmy cun, 4to ecThb,

K XPUCTUAHCKOMY Hapogy

3a3BOHUT FOCMOAHIO BECTb. 1922

Fane WNsaHosoi
A yiigy, rae XonofeH Mnecok,
rae W, HOYb Hasag 6bina ¢ To60k0.

16 Stikhotvoreniia, p. 17-18.

17 Stikhotvoreniia, p. 19. Fana WeaHosa: Galina Ivanova, married name Gorokhova, a friend
from the Girls' School of Harbin Commercial Schools and later at Pomona College, Clare-
mont. Poems 86, 131, 296, 297, 302, and 453 are also dedicated to her.
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Tam, rge roBop NpasgHUYHLIN Aanek,
MOXHO TUXO BCTaTh INLLOM K NPUGOI0.

BOT Takoii ke YepHbIi okeaH

M TaKoW XKe MecsiL, ocTpoporuni
Hac c To6010 13 Janeknx cTpaH
npvBeNnN U3MeH4YNBOM JOPOrONA.

Thl Gblna yacTuuei moero,
TONbKO 4YTO-TO fipye U CBeTNee.
Tol yuwina,—He 3Hat, ANna 4yero.
W TymaH noaHsanca, xonoaes.

MycTb TymaH! Befb NYyHHbIN 61eck He MHe,

NIYHHBIA 618CK—CUAHBLAM YepPHbIM B3rAAaA.

1 He 3Hal0, YTO WEMHYTL BOJHE,
A CEroOfiHA HUYEMY He paja.

Broky

CT010 B NbINN ncnblwy CHNU3Y
TBOU MONINTBbI H ME@YThbI.
TBOlO cepeGpsiHyi0 pusy

MOM YKPacunun LiBeThl.

TBOE NNL0 TEMEePb—MUKOHa,
TBOSA B CUsHbE [0/10B4,

M MeIHOTO He HYXXHO 3B0Ha,
KOrAa 3BEHSAT TBOW COBA.

Thl Aaneko, HO A CMOKOMHa,

NycTb HUKOTAA He B3TNAHEW b Thl —
Moe Kaguio HeJoCTOMHO

TBOEH cnensuei BbICOThI.

Sara Teasdale

BO3MOXHO, Tbl 3a6bl/1, KAK IMANN CTOANN
1o TEMHOMY NpyAay, B BEYEPHUX FOP TEHU,
KaK COHHbIM 1 CbIPbIM OHU 6naroyxanu:

TOr/a BePHUCH TyAa, He GOVACS, 1 B3rNAHN.

18 Stikhotvomiiia, p. 20.
19 Stikhotvoreniia, p. 21. Translation of "Water Lilies" from Sara Teasdale, Flunk’ anil Shallow

(1920).

1926

1927
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Ho ecnv NOMHULLB Tl —TO Nyylle oTolian

B PaBHWHbI, YTO NeXKaT Aasieko OT 03ep

—TaM INANIA BOASIHBIX CyYaliHO He HalTw,

—W Ha cepaLe Te6e He Ns>XeT TeHb OT rop. 1926

20 Gladys Willnum

MeH# K HenackoBoii cyabbe
30BYT M3MEHYUBbLIE Aann,—
3a4yeM e A npugy K Tebe,
Te6s TPEBOXMUTbL U NevannTb?

Beab ecnun 6 nucbma Te OLUAN,
4yTo 51 Tebe He nocelnana,

[l0 CONTHEYHOI TBOEl 3eMAu.
—Te6e 6bl cpasy rpycTHo cTano,

" okeaH 6bl gaxke ctan

Tebe BpaXKAe6HbIM U HEMUbIM,

33 TO. YTO OH MeHs yKpan

K TaKUM YY>KUM U CTPAHHbIM CU/IaMm. 192K

21 Nene Moconosoit

MHe cka3anu, 4Tto A nobnegHena,
vcnpocunu, Kyaa s ngy?
Mopgoxxan: A foiiay fo npegena,
nrtorga a Kk tebe npugy.

Bce 3abygy: rope v npomax,
0T 06MAbl MPOYb yneuy,
1N B TBOUX 30/10TbIX XOpOMax
HaBecTUTb Te6a 3axouy.

W Korpa Hap BbICblo TyMaHHOM

Tbl YCNbIWWLWb WWENeCcT Kpblna,—

MOXET 6bIThb, C TOCKO HecKasaHHOM.

Tbl MOWMeELb, YTO A ymepna. 192X

20 Stikhotvoreniia, p. 22. Gladys Willman: a friend from Pomona College, Claremont.

21 Stikhotvoreniia, p. 23. Jlens Moconosa: Elena Anatol'evha Mosolova, married name Helene
Adant (1903-1985), a friend from the Girls’ School of Ilarbin Commercial Schools. In 1923
Mosolova left Harbin and settled in Paris, where she became a painter and photographer.
Poems 47, 107, 116, 147, 218, and 305 are also dedicated to her.
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EcTb BCTpeYHble HeMble Kopa6n|/|,
KOTOpble MPOXoAAT HOYbO MUMO,
B UY>XUX MOpPSAX, AaneKo OT 3eMN.
N BCTpeun Te—HenoBTOPUMBI.

Takoli kopabnb, Kak NPU3pak Uu CoH,

CBOW 6Gernblii CBET 3a YepHOU rpaHbio NpsYerT,
W He Yy3HaTb, KEM 3TOT CBET 3aXX>KeH,

nrge emy npuctaTb cyfbba HasHaunUT.

NeTAwei NTUUeid APOrHYT 1 yrRayT
€ro OrHW, NCTaHYT TeHbIO CHACTH,
v OoT Nilofeld, YTo Npu3spak roT BeayT,
He XXAUTE HW NPUBETA, HU y4acTbs,

M 6yAeT HOYb MOJSIHA TOCKOW Tymnow,

1 6yaeT 60/1bHO TaK U HEMOHSATHO,
4YTO TOT KOpabnb cepe6psiHON Tponow
y>X€ HUYTO He MOBepPHeT 06paTHO.

CKeneTbl 3BKaMNTOB Ha 3axofe

HacmeLUIMBOro conHua. U B TymaH
non3syr HeMble Npu3paku, 06XoAAT
OKPEeCTHOCTYU 3afyMaBLUMNXCS CTPaH.

Bce 0TOLUJIO, YTO AHEM KPYTW/IOCh 3/T0GHO,
KaK ropcTb NbiI/IMHOK B CO/THEYHOM CTOJ'Iﬁe,
v cTano BAPYr CNOKOMHO 1 Yy[06HO

CecTb Ha TpPaBy M BCMOMHUTL O Tebe.

A cnomana Hemble 3acTaBbl
Bceno6eHOO MecHel cBOEWA,

M Hawia TONIbKO COpPHble Tpasbl,
rAe uckana uBeTyLynx nonei.

YTo BAanM 6yATO COMHLLEM CUSANO,
6b1N10 61M>KE OMYTaHO TbMOIA,

1 Ta 6allHA, 4TO ropAo crTosna,
okasanacb 6e340HHOI TIOPbMOIA.

1928

1926

22 Stikhotvoreniia, p. 24. In the text of this poem sent by Mary Vezey to Valerii Pereleshin the

last line reads "y>xe HMUUTO He NpuBeaeT o6paTHO."
23 Stikhotvoreniia, p. 25.

24 Stikhotvoreniia, p. 26. Dated 17 May and dedicated in the manuscript to P., who probably
was one of the friends in Pomona College, Claremont. Poems 25, 34, 36, 125, 281, 283, 289,
291, 294, 295, 31)6, 312, 315, 505, and 506 are also dedicated to him. Dedications are given

as P, or P.J,, or in Russian letters as M., or M.4.

Marepuan, 3aLyLieHHbIi aBTOPCKUM Npasom



POEMS

25

26

IN COLLECTIONS: CTUXOTBOPEHNA

f1 BepHy/iacb OMSATb HA TPaAHUTI,
r/le ne>xkana B 0CKOJIKax cTeHa,
v pblgana, 4To 6bI1n pasduTsbl
30/10Tble NPO06GpPasbl CHa.

TBOS TaMHCTBEHHAA cuna,
KOTOpOﬁ Tbl He 3Haellb cam,
MeHs HoYaMu npusoguna

K TBOUM 3aKPbITbIM BOPOTaM.

Ho, npuxoas, A He cTyvana
Y He 3BOHM/Ia HUKOTAA,

a TOoNbKO A0NT0 Habngana,
KakK Monva najana 3sesja.

MoTom, ycTaB OT 3B€3f, HEMHOTO,
nepecekasLL X HEGOCKNOH,
s13acbinana y nopora...

N 370 BCE GbIBaNO—COH.

BepHO, AO/ITO XXUTb A He Gyay.
4TO C IOAbMW BCErga A ofHa,
TOYHO 5 KAKOMY-TO uyay

Ha cny>XeHbe obpeyeHa.

TOUYHO MexxAy MHOW v ApyruMu
KTO-TO BCTa/ BbICOKOW CTEHOW,
ocnenuTenbHbIMU TaKUMKN
BeA KPblIbSIMU 3a CMINHOIA,

nckasan: ,,an v He Tporai,
He nyraiics 1 He 308U,
Te—Cu/bHee Tebs, X MHOTO,
VIM He HY>XHO TBOei no6Bu.

MycTb fopora TBOA Takas.

—Tbl TPYCTHEWN N NAcKOBEWN WX,
BUAMLLL. KPbINbA TBOW, CBEPKas,
3aWmnTAT Te6A oT Apyrux”.

29

1926

1926

1928

25 Stikhotvoreniia, p. 27. Dated 10 August and dedicated to P. (see note on poem 24) in the
manuscript. The third line of the second stanza in the manuscript was "n Henoasu»HoO

Habnopana.”
26 Stikhotvoreniia, p. 28.
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27 Stikhotvoreniia, p. 29.

MARY CUSTIS VEZEY

BefAb B MUpe MOXET 6blTb YIOTHO,
1 B XKM3HN MOXKeT 6bITb MOKOWA,—
3a4eM >xe 6UTbcA 6eCNPUIOTHO

C HEYTO/IMMOCTbIO TaKoM?

Kak 6yATO BCe 4ero-To mMano
y 3TUX NPasgHUYHBIX Noneri—
Kak 6YATO cepiuy HefocTano
Yero-To sipye ¥ Muen,—

4TO BEYHO HaAOo K 3BE3A4HbLIM Jansam
no HeMmpoGuTOMy MyTn

3a 3010TbIM MATW [paanem

1 3a MeuToli cBOeli uaTu.

Claremont

Cepblii cympak, XonoAeH 1 3106eH,
B FOPO/CKME BXOAMT BOpOTa.
Xonog mMbicin cympaky nogo6eH,
1 4acoBHA cepAua 3anepTa.

A gy Kyaa-To BAonb 3abopa,

a B Kpalo, KOTOpPbI/i CHATCA MHe,
Aaneko B yulesibe cuKkamopa
noAbiManach K CUHe BblLLINHE.

Benoii cBeYKOW OKKa ykpaiuana
30M10TOW 1 PO30BLI NpocTop,

1 BUNUCL foporun, yberanu

B TULLNHY MOJSIMTBEHHYIO rop.

370 BCe KOrja-To, rae-1o 66110,
3TO BCE MPOLLIO, Y KOHYEH COH.
MHe He HY>XHO MOMHUTb, 5 3a6blna
MeXAy rop 3aTepsiHHbI KaHbOH.

You Did Not Go
Alexander Blok

You did not go. But maybe you
in your unapprehended worth

1928

1928

28 Stikhotvoreniia, p. 30. Dated 26 February in the manuscript. Claremont: a city in California,
some 40 km east of Los Angeles, where Mary Vezey studied at Pomona College in 1925-1927.

29 Stikhotvoreniia, p. 31. Translation of "Tbl He ywna. Ho, MoXeT 6b1Tb” (1902).
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escaped and banished all 1knew
and all 1loved about the earth.

And life no sadder parting knows:

within my many-colored jail

1sing, a gray-hued nightingale,

to you—as silent as a rose. 1929

30 Voice from the Chorus
Alexander Blok

We weep so often,—1and you

about this morbid life of ours,—

oh, friends, but if you only knew
the cold and gloom of coming hours!

You press your loved one's fingers, ay,
you play with her, beguiled,
and weep when you have seen her lie,
or in her hand a dagger try,

Oh, child, child!

There is no end to lies and spite,

and death's not near.

Still blacker will grow the awful light,

and madder the whirling planets' flight,
for many a year!

And we will witness, you and |,

the last, most horrid, day:

hideous sin will hide the sky,

laughter on every mouth will die,
and life will pass away,

You'll wait for spring to come again—
but spring will fly.

And you will call the sun in vain
to light the sky.

And as a rock will fall the strain
of your lone cry.

Be then content with living so,

stiller than water, lower than grass,

children, if you could only know

the gloom of what will come to pass! 1929

30 Stikhotvoreniia, p. 32-33. Translation of "ronoc u3 xopa" (1910-1914).
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1 —noNnspHbIA MeaBefb 3a XKene3HbiM 3a60pom,
A KaK MN/eHHUK XXUBY B HE3HAKOMOM cagy,
YXO0XKY TO/IbKO HOUbIO B MONIAPHbLIE TOPbI,

K GECKOHEUHOMY CHery v CMHeMY Nbay.

Korpaa conHue fHeBHOe, TaKoe YyXKoe,
OTOMAET 1 noracHet, st 6yAy OAWH,

A BEPHYCb B N0a0Cy rony6oro rnokos,

A 0TAAMCS BUAEHbAM BEUEPHUX PABHUH.

TONbKO HOYb UCLLENNT, ECAIN A€Hb YTOMASET,
TOMLKO COH B HE3eMHble Kpas YHeceT,
T XONoAHOe Mope, fe BeTep rynser,
rfie yCTaBLUYH FO/10BY COMHLLE HE XKOKET. 1928

Bnoky

Tbl MHe BPY4W COCYA C 3apeto,
61eCHYBLUMI SIPKMM COMHLLEM Luap,
NS nowna TBOEN cTeser

MNCKaTb Kpas 3aBeTHbIX 4ap.

Kycouek co/fiHL,a 30/10TOr0
Tbl Aan MHe 1 Benen UATHU,
HO YMep, He cKas3aB HU CoBa,
W MHe OpPOrn He HaliTu.

B KaKoW-TO COKpPOBEHHOW GallHe
Ternepb CTOULb Thl MO HOYaM,
r[ie He MeyasbHO W He CTpaLUHO,
rAe He 6blBaTb, HABEPHO, HaM.

nrge 3a cMHUMM 3ybuamum

Te6Ge He BUAHO A0 3eMANMN,

[l0 TeX, 4TO PO6GKUMM pyKamu

TBOW Nnamnagbl MoHecnu. 1y27

Befib OTHU TO/IbKO B CKa3Kax ropsT,
Haj BepXyLIKaMu NpuU3padHbIxX rop,
0 HE3PMMbIX MUpPax roBopsT,
HEMOHATHbIV BbIBOAST Y30P.

B3[40XOM 3TWUX OTHEN He BCMYTrHYTb,
W Haf, HUMW PYKU He COTPeThb...

31 Stikhotvoreniia, p. 34.
32 Stikhotvoreniia. p. 35.
33 Stikhotvoreniia, p. 36.
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YTO6bl Ha rOpbl 3TU LIATHYTh,
Hafo TONbKO CrepBa yMepeTb. 1923

34 e onyLwKoli KyCTbl BCKOMIbIXHYTCS
M MOHUKHYT BeyepHeli TOCKOW,
Hawu nuua cebe ynbl6HyTCA,
Mbl KOCHEMCS ApYT ApYyra pyKoii.

OToligem, 3aBepHYBLUMUCH C r1asamMu
B HEMPOT/IAAHYIO CEPYIO Luasb,
NoMpoLLaBLLINCh CAEMbIMU CI0BAMM,
—W Yero-To MOKaXKeTcs Xalb.

Ham, uTo 6bI1M rak [ONITO YY>KUMU,

6yAEeT CANLIKOM MIHOBEHHbIM 3aKaT

1 B CKPblBalOLWEM NpU3pakn gbime

6yfeT >kanb HefoneTbix 6annag,. 1926

35 Npy 60N0THOW [OPOXKKOW,
C KOYKMN Ma KoUKy
CKO/b3A,
nojbepy Koe-rae Mo LBeTouKY,
—pasBe Henb3a?
MHe Befib Hy>XHO O4YeHb HEMHOXKO!
BOT )KenTeHbKWi, BOT rony6oii,
K/TIOHUTCA MPsIMO B TPaBy:
OH Beflb HUYE, OH—MO,
A copBy,—
bor He HakaXXeT, Ha MeHAl He MOCMOTPUT CTPOTO:
y Hero ux Tak MHoro.
1 TONbKO OAMH LiBeTO4YeK BO3bMY Yy Bora. 1926

36 A Tebe He fam cBOeli pyKku
1 He MoBedy K cajaM HWpBaHbl,
rfie NeTaloT HOYbIO MOTbIIbKK
noJ NyHOW, N0 60BbIO MbAHOIA.

A Tebe 1 CKa3KN He CKaxy:
Tbl Tenepb 60bLION M HE3HAKOMBbINA.

34 Stikhotvoreniia, p. 37. Dated 7 June and dedicated to P. (see note on poem 24).

35 Stikhotvoreniia, p. 38.

36 Stikholvoreniia, p. 39. The manuscript is dated 8 August and has the notation: "Sunday.
Hermosa" and a dedication to P. (see note on poem 24). Hermosa was an ocean beach and
a town southwest of Los Angeles.
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NIaCKOBO MPOCTUBLLNCh, YXOXKY
K CBOEMY OCTaB/IEHHOMY AIOMY

n, 3a6pasmmcs Ha CBOK Mnmonathb,

/e CBEPHYNCA KOTUK MO MOXHaTbIM,

nocrtapakwCb CHaMn aokKasaThb,

4yTO 1 6e3 TBOeW No6BK GoraTa. 1926

B xpycTanbHblii rpo6, ¢ LEeNo4YKoi AparoueHHoMd,
3anpaTanu N 60Bb U OTOLLN.

W He 6bIn0 3aKaTa Haj BCENEHHOM,

WV TEHW Ha NONSIHY He Nernu.

A HY>XHO 6b1N10, 4TO6bI CMONKAN ATULBI
B Meyvasiblo 04apOBaHHbIX KycTax,

¥ npu3spaku cobpanmcb MOKNOHUTLCA

Ha Cfle/TaHHbIX CBSILLEHHbIMWU MecTax;

nuTo6bl COAPOrHYNNCL camn 6orn,

B3r/IAHYB COBCEM C/lyH4aliHO C BbICOThI,

M BAPYT MOHAB, KakK Xpynku vny6oru

npuayMaHHble UMW >Ke MeUTbl. 1926

OT NyHbl 40 COMHLA NPOTAHYNa
30/10TYI0, MPU3PAYHYIO HUT;
[eHb 1 HOYb OKOBAMW COMKHYNa,
1 BeCEHHE yapbl He 3a6biThb.

A KongyHba. A BnacTHa Haj BCeMwu,
KTO MO0 flopory nepecek!

Thbl CO MHOI BCTPETUJICS Ha BPeMS,
M Tenepb He MoXellb 6bITb Aanek.

MycTb YYXKMM NyTeM, K H4yXKOMY paro

Thbl yLUI€N,—HO Tbl MOW BUAen cneg,

nTe6e Heb3A 3a6bITh, A 3HAIO.

TO, YTO 6bINIO 32 MUJbOHbI JIET. 1926

To Eva Doyle

You cawe from quite a distant land,
—perhaps a dreamland,—from a place

37 Stikhotvoreniia, p. 40.
38 Stikhotvoreniia, p. 41.
39 Stikhotvoreniia, p. 42. For Eva Doyle see note on poem 9.
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where sycamores and poplars stand
in infinite and golden grace.

Yet you, whose words were clear to me,
you somehow had to drift away,

till many countries and a sea—

an endless sea—between us lay.

And now my house is desolate,

for neither you nor others such

will come to knock upon my gate

with hands | used to like to touch. 1928

40 YopToBO 03epo
(Teppuoku. PUHNAHAMA)

Boga U3 KamMHs cBepKaeT
Npo3payHOCTbiO TNY6UHbI,
v gaxke mMecsil, nyraeT

3a KyApW CUHEl COCHBbI.

HouHble 38epn 06x04AT
YepHe LWy abipy,

rfie 4epTn Beuyepom GPoAsAT,
v BefibMbl MOOT NOYTPY.

1 MOMHIO CKOJIb3KME TPaBbl,

rop6bl HEYNCTbIX MOTU,

M TOPbKWiA 3anax oTpasbl,

KOTOPbI ¢ TYMaHOM BCM/IbI. 1925

41 Moli 60r—TanHCTBEHHAA 3aMKHYTOCTb /1€COB,
rae 6poAsT BONKW U 30BeT COBA,
npuuyabl nepegyTpeLlLlx 4acos
VN OTKAVKN HE3PUMBbIX TO/10COB,
N Msirkas 6onoTHas Tpasa.

Ha o6nakax py6MHHO-30/10TbIX
cryctunach cnasa Bcex 6ecCMepTHBIX CUN.
Moii 6or 6necHyn 3aKkaTOM U 3aTuX,

W CINNNCb BOJTHbI CyMepeK cefblX,
npopesaHHble B3rnsgaMmu cBeTusI.

40 Stikhotvorertiin, p. 43. Teppuoku: Terijoki, a Finnish town on the shore of the Gulf of Finland.
At the beginning of the 2l)th century it was one of the popular resorts. Lake Kaiavalampi,
which Russians called Druzhinnoe, or Chortovo, was nearby.

41 Stikhotvoreniia, p. 44.
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S uylo nerkuii BpemeHu noset

M WWYyM Heno6eAnMoro Kpbina.

Korpga peka cBoii 3VMHUIA COH MPOPBET,
51 MOK/IOHIOCb Mepef ABMXKEHbEM BOJ,
rae YepHas y 6epera ckana.

S BEpIO B COMHLE, 3BE3/bl U NIYHY,
1 B KO/IJOBCTBO 3aKaTa 1 3apu.

A o1 OTua 1 CbiHa 0TBEPHY

CBOE NIML0, N CTapblii Xpam 3aMKHY.
Ho ecnu a 3annavyy—He CMOTpU.

42

Korga nocbinneT cHer, MenbKas,
MHe ByfeT namsaTh Taxena,

YTO CMePTb—HEHY>XHas Takaa—
ero Be/lb CHErom 3aHecna.

UT0 OH CTpajan, upaaxe cnosa,
KOTOpOE cKasaTb XOTen,

[0 Kpas Gepera nycToro
3aMep3Lnii 3ByK He foneTen.

UTO TONBLKO NTULbI UTIONEHN,
npuLLIejLLINe CO BCEX CTOPOH,
VN CUHMNE HOYHbIe TeHN
ceepLuanu TaliHy NOXOPOH,

W YTO, HacMeLwMBo 6aucTas,
TaKoli )Ke ApKWiA nagan cHer,
XOMI0fHbIN caBaH HameTas

AnA 6nefHbIX U 3aKPbITbIX BEK.

43 You Will Remember Me Forevermore

N. Gumilev

You will remember me forevermore

and all my world of magic and of light,

a flaming world, with music held in store,
amid the rest—the only that is right.

You could have made it yours, did you but speak

It was too small for you, or else too wide.

42 Stikhotvoreniia, p. 45.

1y25

1928

43 Stikhotvoreniia, p. 46. Translation of "Euie He pa3 Bbl MCHOMHHTC MeHs" from N. Gumilev
K aweii 3sesge (1923). In Stikhotvoreniia the first line of the second stanza had a misprint
("You could have made it vours, did you bul to speak”) which is corrected in the present

edition.
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Perhaps the poems which | wrote were weak
that ail my prayers for you have been denied.

But later— later you will drop your head,

"1 do

not dare remember," you will say,

"Another world has conquered me instead,
has won me by its crude and simple way."

44

45

44 Stikhotvoreniia, p. 47.
45 Stikhotvoreniia, p. 48.

CTYKHYB [iBEPbIO, KTO-TO BOLLEN.
Mbl He CnblWanu, HO y3Hanu,
KaK, 10acb HEPOBHO Ha no,
canorv ero sawypLuanm.

Mpo6Gexkana APO>XKb MO CrINHE...

N korpga ocmenunucb—, K10 BbI?”.
OH cTOAN, NPUXAaBLINCL K CTEHE,
M B OTBET He 6POCU/ HUM COBa.

TNXO0-TUXO CTano BOKPYT;

TONbKO TPECHYN rpaduH ¢ usetamu,
TOYHO TOT. HEMPOLLUEHHbIR, BAPYT
3amaxHyncsa JUKO pyKamu.

N notom ylien B TEMHOTY,

H Mbl BCE MOHATb He XOTenu,
A5 4ero oH 6bln U K Yemy
cepebpunncs 3y6bl—6nectenn.

lused to wear a crown,
a mantle and a ring,
and |, who am a beggar,
pretended 1was king.

But 1grew sick of playing.

| broke my heavy crown,
ldonned my raggy garments
and wandered down town.

And now, if people greet me,
passing by the square,

it isn't for my headgear,

but for my golden hair,

Marepuan, 3alyLieHHbIi aBTOPCKIM NPaBoM
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and if they toss a coin

that's rather large in size,

it isn't for my jewels,

but for my shining eyes. 1925

46 M.J1. 3bipsiHoBOI (BeHedunc. 1Y23)

Bbl NNeHATb Bcerga cnoco6Hbl,

B KaXKA0WM ponu Bbl Munsbl,

Ho B ,,KapmeH” Bbl 6ecnofo6Hbl,
BblLLE BCAKOW Nnoxsansbi!

B bl —CeBUMbU BOCXULLEHbE,
HO CAaeTcs CUIbHO MHe,

(He cepaunTech 3a cpaBHeHbe!)
—Bbl cUAbHBI N B XapbuHe.

Bbl Nt060Bb NPYMUTE HaLly,

0, LiapuLia BCex CUpeH,

3a flanunny, 3a /ltobawy.

3a AMHepwuc, 3a KapmeH. 1923

47 Nene Moconosoii

Tex naHablLeid, 4To Tbl BYEpa MHe nogapuna,
I'IbHHﬂLL\I/IVI apomart A B TeMHOTe /10B/1tO0,

W He MOTY NMOHATb, 32 YTO Thbl nonw6una

Ty CaMylo MeHsl, 4TO 5 TaK He Nll06/1t0.

Kak Tbl MHe fopora—LBeTbl BOT 3T 3HAIOT:

OHU CBOEW AyLLOl NMPOHUK/IN MHE B MeYThl.

OHW HeXKHbI, KaK Tbl, Te651 HanmoMuHaloT,

necnn 6 roBOPUTbL MOFTN—TO TakK, Kak Thl. 1923

48 Boxke, Toi urpel, 4To Thl MHe 3agan,
YyBCTBY0, UTO MHE He JouUrpath.
Hey>xenu Tex, KTo gyxoMm nagan
B 3TOW XM3HWU. Tbl He MOT NMPOLLaThL?

46 Stikhotvoreniia, p. 49. M.A. 3bipsaHoBa: Mariia Aleksandrovna Gersdorf, stage surname Zy-
rianova, mezzo-soprano, opera singer, prima donna of Harbin opera in the early 1920s. She
was particularly popular singing Carmen in Georges Bizet's Carmen, Delilah in Camille
Saint-Saens' Samson and Delilah, and Amneris in Giuseppe Verdi's Aida. She died on 26
February 1924 in Harbin. Poems 83 and 154 are also dedicated to her.

47 Stikhotvoreniia, p. 50. For Jlens Moconosa see note on poem 21.

48 Stikhotvoreniia, p. 51.
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Ecnn A0NTO MHe ele TOMUTbLCA,
€C/IN CMEPTb HECKOPO 3aCyXy,
ncama,—nycTb 3TO HE NPOCTUTCA,—
Ha cebsa A pyKn Hanoxy,

Heyxesnb He 6yfeT coXaneHbs

B NpuUrosope npasegHom TBoeM,

B uYac, KOraa, JOKOHYMB NPECTYreHbe,
A NPUAY C ONYLLLEHHbIM INLLOM,

M yBMANULLIB Thl. Kak s 3annavy,

MoTOMYy YTO He XBaTWUO CU,—

CAULLIKOM TpyfAHas Gbina 3ajava,

Ta. uTo Tbl MHe. BoXke, NpeAnoXXun. 1y24

49 51 CTOI0 Ha BbICOKOM XO/IMY.
A npuwna no Nyt Tsoemy.
BuAVWb,—NyHHbIV CepebpPsiHbIA WNT
Ha fjopore cnefbl CTOPOXMUT.

OTyero e A cTana Takow,

YTO HaroeHbl MEeCHN TOCKOM,
YTO 6N1aXKEHHbIE A HE MO
faxke B TUXYO MOMHOYb TBOKO?

Ecnn sngnwe v coxanuwbes Tbl,—

fali MeTHYTbCA ceiiyac ¢ BbICOThI,

[ail 3BeHSLLYIO NIOTHIO pas3buTsb,

[aih Ha KaMHW ynacTb U He 6bITb! 1y2x

50 Houblo Ha 3emsie rysiil0T THOMBI,
rAe AOPOXKM MecsiL, OCBETU,
[lenatoT BO3AYyLUHbIE XOPOMbI
TeM. KTO O4eHb CUIbHO MOMPOCUI.

KaxeTcsi, cuacTnmBeit HeT Hapoay,
Yem [yLIOHKMN TNYMble N0Aei,
BbIMYLLEHHbIX CHAMUW Ha cBO6OAY
OT TOCKM-Neyanmn oT CBOEWA.

KaxkeTcs, Apyroit He Hafo cnasbl
M He Haf0 pajocTn ApYroi,
TONbKO OoWyuiaTb HOYHbIE TpaBbl
nog cBoeii YLLINGNEHHOW HOroi.

49 Stikhotvoreniia, p. 52.
50 Stikhotvoreniia, p. 53.
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V. BXOAS MO NECTHULLE YYAECHOW,

K caMbIM BblLLKaM B3rnsgamu NpunbHy Tb,

4T06 N3 CaMOW TEMHOTbI HebecHol
CbIPOCTb MONYHOUHYIO BAOXHYTb.

Bblv necHn TBOW Becesbl

Ha cBMAaHbe 3aKkata U Mr/bl,
W rnasa TBOW cepble 3HaNu,
AN KOro caMmouBETOM CUANN,
n apyrmne rnasa saxxuranmuce,

Korja Bbl Ha 3aKaTe BCTpedanuchb.

OTYero » TBOMM CepbIM r1azam
He 3aKpbITbCA TeNepb Mo HoYam?
[Ans yero Ao 3apu [0 PyMSsIHOW
Tbl TOMULLLCA HEBUAMMOW paHOW
v rnasa TBOW, NOJHbIE TOPS,

He FNAAAT Ha BeyepHUe 30pnU?

OT ropbl 6nectsAwas gopora,
Ha 3akaTe —Mops MnoJsoca.

W yero X ewie npocutb y bora,
AN Yero gpyrue yypgeca?

Benble BEPXYLW KW BOSH TaK CTPOHO

Ha Mecke BbIpe3blBalOT crief.
S cToto. 51 3Hal0 TakK CMOKOWHO,

MHe He ABajuaThb ABa, a MeHbLUE NeT.

Ha MHe t0640HKa B TpU BepLuka,
N TY(HAN—NpPOCTO cpam.

HO A B3Mparo CBbICOKa

Ha BCTPEYHbIX YMHHBIX faM.

W 3aropena, Kak marpoc,
N HUKaKnX npukpac,—

a BCE XOXY, 3apasLUm HOC:
»Hebock, He xy>ke Bac!”

51 Stikhotvoreniia, p. 54.
52 Stikhotvoreniia, p. 55.
53 Stikhotvoreniia, p. 56.
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54 Bonoge Hum

Mbl ¢ TOGOW NPULLIAN HC OTClAa,
a c KaKoW-To Apyroi 3Be3fbl,
OTTOro Mbl HOCUM, KakK 4yfo,
npeablayLLeit XXU3HN cnegbl.

Begb 3a MopeM, B CNpATaHHbIX fansx,
Ha AaBHO 3ab6bITOM NyTw,

Mbl NHO6UMbIN COH NOTepsnu,

4YTO XOTUM TaK CUIbHO HaVITM:

W, OAHU Ha Lenoli BCeNeHHOM,

OTTOr0 He MOXKEM ycTaTb,

YTO XKMUBEM HafeX oW 6naKeHHOW

Ty 3Be3fly yBUAeTb ONsATh. 1928

55 EcTb KOpONu 3amopckne—cepble,
KyApsiBble, B KOPOHAX 30/10TbIX.
K 1X CnaBHbIM CTPaHaM BO/IHbI FoNy6hble
HECYT NOKNaXkn BCEX YTeX 3eMHbIX,

N MpPaMOpHble NOMATCS CTYMeHMN,
1 MOMHATCS XOPOMbI UX BOPLLOB
OT LLapCTBEHHbIX MPUYYAINBbIX BENEHWUA,
MCMO/HEHHbIX YCEPAMEM FOHLLOB.

Y HUX XXUBYT, KaK 3Be3/bl, KOPO/EBbI
B MUHAANEBbIX Y PO30BbIX cafax,

M iUBHbIE ClaraloTcs Hamesbl
HapoAaMu 0 MyApPbIX UX fenax.

Ho uHorpga, ofHN 1 HOYbIO TEMHOIA,
BbIXOJAT Te BNafblkn K 6eperam,

rie okeaH, 6CCCBETHbIA M OTPOMHBbINA,
6pocaeTcs CO CTOHOM K UX HOram,

M B 3TO Gype YyBCTBYIOT pojHoe,

N BCHO €e TOCKY XOTAT MOHATH,

1 Bce 6/1aXKEHCTBO APKOe IHEBHOe

Ha 3TOT CTOH rOTOBbl MPOMEHATD. 1928

54 Stikhotvoreniia, p. 57. Dated 26 June in the manuscript. Bonoasa Bus»: Vladimir Custis Vezey,
older brother of Mary Vezey. Poems 68, 133, 180, 220, 328, 357, 391, 393, 394, 395, 401, and
538 are also dedicated to him.

55 Stikhotvoreniia, p. 58.
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I Shall Go Back
Edna St. Vincent Millay

1 oToMAy K yrptoMbiM Geperam

1 BO3BeJy flavyry Ha recke,

TakK, 4ToGbl Tam, COBCEM HeBjaneke,
Tpasa MopcKas nagana K Horam.

1 He BEPHYCb, M HUKOTJa He Aam

PYyKe CBOEW nexxaTb B TBOEW pyke.

—yiify K TOMY, YTO 3'aK MOHATHO MHe,

—yiay K cHacTANBbIM 60/bLLE MPEXHUX AHAM.

JTio60Bb, efBa 3aXKeriias rnasa,

cnoea, egBa cfieTeswl e Ha poT.

BCE 3TO XKMBO /INLWb Ha Nonyaca,

BCe 3TO HeAOCKa3aHHbIM yMpeT;

HO 5 Haly ckany u HeGeca

BCE TEMMW >Ke, KaK B MONOAOCTUN rog. 1926

57 Bbigb Ha fgopory,
CTaHb INLOM K BETpY,
KIMKHU KUY, CBUCTHMU:
—To#, cuacTbe!

Foii, Becenbe!

W xpawn, v cnywaii,

Kak c nepesnecka,

OT rop BbICOKMUX,

peyHbIX passnMBoB,

B3/71€TUT, 6O/bLLIOE,

KPbIIOM yAapuT,

LyMsi 10 BeTpy,

Bce 61MKe, 6nnxe. 1927

58 EcTb Tvxnii npyg B rny6okux febpsx 6opa,
3a0bIThl i, YepHbIN, OAUHOKWIA Npya,
rfie He cbiXaTb /I ACKOro pasrosopa,
KyAa Vi 3BepU HOULIO He UAYT.

CTekna nn 3710 Kannsa Aoxkaesas
M0 CUHUM eNsiM B IMY Y KOPHeii?

56 Stikhotvoreniia, p. 59. Translation of "I shall go back again to the bleak shore" from lidna St.
Vincent Millay Second April (1921).

57 Stikhotvoreniia, p. 60.

58 Stikhotvoreniia, p. 61.
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Mnb 3TO newnii nnakan, ykpbiBas
cneabl HEYUCTOW ropecTu cBoeii?

JXu1BYT 1 ram ocTaB/ieHHble borom
3eMHble AyLlun, Npsivacb OT 3eManN?

Nnb, 3a6N1yANBLUMCL MO HOYHBIM AOporam,
Tyfia pycanku 6nefHbie npuwnn?

Ho B Tex MecTax 3aMO/IKHET KNeKOT NTUunii,

VTOW AyLWN CTOPOHUTCA NECHUYMNIA,

M B CyMpaK UHOrja TaM C/bILLHO 3X0

NIECHOTO, INKOTO, HENIACKOBOTO CMexa. 1923

59 S cnpsvycb OT BCEBUASILLEN NYHBI,
51 y6ery oT YHHOTO CUSHbS,
Befb eii, XXMBYLLEA BEYHOCTbIO, CMELLHbI
Moun y60rv|e BOCMOMWHaHbLA.

M3 roga B rof —mnofHATLCS U CBETUTD,
He MOMHWTb HUYEro v He MPOPOUNTH,—
a MHe CerofjHs HYy>XHO BOCKPecuTb
ApYrvie NyHbl U [pYyTvie HOun.

B nogsase OTCbIPEBLUEM U [NyXOM,

Kyfja yHa euie He 3axoavna,

A 0OTONPY 3ap>XKaBNeHHbIM K104YOM
CTapWHHbIV Napb, B KOTOPOM TO, 4TO 6bI10,

M MPOCKXKY 0 camoro yTpa,

He ycTaBasi OT CBATOTO G/eHbs,

nepebupas cnuTkn cepebpa

VHEeOLEeHHbIe KaMeHbs. 1926

60 You are not you; you are an ancient dream,
an echo of a song, the old unrest
of very distant strings, the swaying gleam
as morning comes, and starlight wavers west.

You are the words of onward running brooks;
a roadway, traveled ere the shadow clears;

59 Stikliolvoreniia, p. 62.

60 Stikhotvoreniia, p. 63. The poem was first published in the journal Manuscript (Pomona
College, Claremont), v. 3, no. 3, March 1926, wilh dedication "To R." in Stikhotvoreniia the
first line of the second stanza had a misprint (“You are the words of onward runnings
brooks") which is corrected in the present edition. The poem was also written in Russian,
see poem 105.
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a prayer, recited from unopened books,
a hymn to God unknown, who never hears.

1will inter the day that had to die

and hide my grief within his royal shroud,
and over shores where sacred rivers lie
my pyramid will rise to touch the cloud.

OT KOPUYHEBBLIX CEBEPHbIX FOP
NPOTAHYNCA MOKOW,

noii —

COTKW CBOeli MnecHeit ysop

ANA MeHsi 30/10TOW.

|_|yCTI> TOCKa yBepHeTcd, Kak Bop,
N NPUTHETCA B MNblNn,

Thl

6yab MecHeil Moeli ¢ 3TUX Nop

[0 3aKaTa 3emnu.

Monutsa

EcTb Focnogb. CepAue BegaeTt, MONUTCA:
—,.Bo>e, fait n3byLLIKy MHe—yY OKO/MLLbI.
Jaii Konofew, KNOYEBOM y 3aBasieHKN.
[ali nanTn v BaneHKn.

Jaii BeapbILWKO, XO4UTbL MO rpubsbl.

Xopowo 6bl eLie XoTb rOpPLIOYEK, BMECTO TPY6bI.

Jaii elje —KpacHyt KOPOBKY,

W 3eMANLbI—NOCafUTL CBOKO MOPKOBKY.
W ewe, He 3abysb, 040/KN

X0oTb MONAECATUHKN PXKWN.

A rnaBHoe—6epe3Ky y nopora.
Hey>xenun He palwb? Pa3se MHOro?”

CoH

CTapyxa raganka cefas

BO3/1e HALIMX BOPOT MPOXOAUNA.
A ee 0 Te6e cnpocuna,

3aueM M cama He 3Halo.

61 Stikhotvoreniia, p. 64.
62 Stikhotvoreniia, p. 65.
63 Stikhotvoreniia, p. 66. The poem has an Rnglish version, poem 72.
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OHa uuncno ykasana

M NpucTanbHO Tak CMOTpena,
—OropYUTh, JOMKHO GbITb, HC CMeNa,
TOMbLKO 0/ PYKY AeprKana.

MpowenTana, kneas: ,,CmoTpy,
KaK KpacuBo LiBeTbl pacnycTuamcs!
Kak Kpacupo no Heby yBunuch
po3oBaTble Kpacku 3apu!

OTyero Tel roptoewb? He Hago”.

M notom mMepawKky B3sna

W, COTHYBLUNCb HU3KO, yLllina

3a U3rnubbl KenesHol orpagbl. 1¥26

P030BO-KOpUUHEBbLIE KY6bI
3anafHblX NOcNefHNX 061aKoB.
Mogongn Ko MHe! N npsiMo B ry6bl
nouenyi, 6e3 cnos.

CamopofKun Ha Hebe 6e3 mepbl,
cepe6po, afiMasbl, aMeTUCT.

A monuy. Mepeg nuuom BeHepsl
He APOXWT WU INCT.

1 MONYYy—M Tbl MOKa CO MHOIO,

W, KaK B MpasAdy, BEPIO B Nynblii COH:
HO B3/0XHY —W NPU3pakK 3a CUHOI0
YNbIBET B KAHLOH.

3a6onsT rnasa oT rop MN0BLIX,

XOTb W 3HAl0, YTO He HYXHO XAaTb,

NOTOMY YTO MPUBUAEHNI HOBbIX

He HaliTK onNATb. 1925

Ynan v sapebesrn pasbunca
cocyf, 30BYLLNIiCS MEYTOA,
KOTOPbI B CepALEe cepebpuncs
namnago Xpynkoii v cBATOW.

OcTancs cup 1 NonoH 6onbto
TOT yron, rae oHa Xuna,

1 M0 OKPECTHOMY pasfosibio
neyasnb TYMaHOM MoOMNAbINa,

64 Stikhotvoreniia, p. 67.
65 Stikhotvoreniui, p. 68.
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M [LONTO TyNKoe 3BeHesno,
KaTUI0Cb 3X0 MO peke,
Kak 6yaTo He6o coxkaneno
0 Yesl0BeYECKOI TOCKe.

OanbHniA 6eper cUHEN peku,

M Ha HeM 30/10Tble MecKu,

1 BbICOKO—UYEPBOHHbI y30p
3ansieTeHHbIX JINCTOB CMKAMop.

MHe Henb3s TOCKW 061erynTsb,
M HeNb3sl MHe PyKWU OMOYUTb

B TOW CBepKatoLeli ApKO BOJIHE,
npo6eratolueli B fanibHe cTpaHe.

Y6ern ncnpsayb c co6oto rpesy
B CTApOM U 060pPBaHHOM MeLLKe
V. MPUHAB 06V>KEHHYO Mo3y,
CKOp4YUCb B OTAA/IEHHOM YTOJ/IKe.

Mycrb 3aCTPSIHYT C/ie3bl B NayTuHe,

A€ NyYn AHEBHbIE HE 4OLUNMK,

—nycTb N11060Bb HA 30/10TOM KapTUHE
CMOTPWUT, KaK nevyasab NeXXUT B MblN.

Mbl He oaHW. o HawuM Koneam
NAyT elLe Kakue-to. MIx MHoOro.

OHUW. NPUTHYBLUWNCb, TPOMKO LUEMYYT HaM

0 Tex nonsx, rae Havanacb gopora.

YnpsaTaHbl 04exkaammn TeHe,

OHW OT MOCTOPOHHWUX B3rNSAA0B CKPbIThI,
N CeTbH TO/IbKO HaM MOHATHbIX AHeﬁ

VX pPasroBopbl LLEMKO NEPEBUTHI.

£ CAbILWY HOYBIO XKYTKNE TOHA

M OTK/IMKN—B CbIpOii TpaBe paccBeTa;

MHe NMamMsaTb HEOTBEM/IMMO AaHa
O npuspakax OKOHYeHHOTro neTta.

66 Stikhotvoreniia, p. 69.
67 Stikhotvoreniia, p. 70.
68 Stikhotvoreniia, p. 71. For Bonoga M see note on poem 54.

1928

1928

1926
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W ecnn 5 yBUXKy—Tbl ycTan

W, CeB B MbINN, FNSAWLWb B NYCTbIE anu,

A aoragaroCb: KTO-TO HawenTan,

4YTO rae-To OAyBaHUYMKU 3aBANN. 1926

69 Chinese Serenade

The silver pilgrims of the sky—
the clouds of sunset go,

and sweetly starts her lullaby,
my Goddess Moon, Chang-O.

Dispel thy drowsy dreams, my friend,
as rays of twilight fade,

and with my song thy magic blend
upon thy lute of jade!

Then let me love thee, as a cloud

may love a flashing star,

as ripples on the lake, that crowd

to touch a nenuphar. 1925

70 A ymMpy Ha BbICOKOW rope,
MHe MOYYAATCS Belline CHbI
B Yac, Kak Mup nonbiBeT B cepebpe
yX0oAsiLLeit CO MHOIO NTyHbI.

1 ckaxxy—UT0o >Xe MHe, A roToB,
OTNYCTUTE MEHA OT 3eM/INn,

5 noigy no ctyneHsm 6oros

B Kpali, KyAa Mo AyMmbl yLIAW.

Ho, yiiia 0T 3eMHbIX lepeBeHb,

pacTonyy cBoe cepALe BO npax,

€CNN [ONr0 3HaKOMYIO TeHb

He YBUXKY B HeGecHbIX cajax. 1926

71 Fony6aa nTuua ynetena
B CUHWE W YyHble Kpas,
KaHynay kpaliHero npegena,
rie BCKMMNenn 3apesoM Mops.

69 Stikhotvoreniia, p. 72. The poem was first published in the journal Manuscript (PomonaCollege,
Claremont), v. 3, no. 1, November 1925, and given honorary mention; it was reprinted in the
journal Inter-Collegiate World. Chang-O: Chang Ye, the moon goddess in Chinese mythology.

70 Stikhotvoreniia, p. 73.

71 Stikhotvoreniia, p. 74. MyTa6op is the Latin "mutabor,” I will change.
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OTa rrrmua—BepxHUiA 6neck 3akata,
TEMHOTOW MCMOJHEHHbI/ NpocTop.
3Ta nTuua—pagocTL 6e3 Bo3BpaTa;
eli He BCMOMHUTb cnoBa ,,MyTa6op”.

S cTOl0, M NycTOTa yLeNbs

MHE Ha HOTU NbiNbKO nonerna.

3T0T MWP—MOA TIOpbMa U KenbAa,

B 3TOM MMpEe fieHb He JacT Tenna. 1926

72 The Fortune Teller
Mary Custis Vezey

A gypsy woman—hollow wrinkled cheek
framed in her hair that hung like cobweb veils—
knocked at my gate one evening, to speak

of secret and prophetic starry tales.

1bade her speak of you, 1 know not why.
She looked into my eyes, she held my hand
and whispered: "See the colors of the sky?
the restful shadows of the sleeping land?

Why be so sad? You must not." And she took

the silver piece for which | bought my fate,

and bowing low her feeble head that shook

she hobbled out my iron-railed gate. 1925

73 Ypy K onyLike, rae Aepesbs cTporu,
rfie N3-3a CepbiX NMPU3PaAKOB NECHbIX
He yCblXaTb ¢ MPOCENOYHON foporn
HW FONOCOB, HN CTYKOB FOPO/ACKMX.

A 6yay 3HaTb 1 6yay paga, 3Has,

4YTO B 3KMMaXKei TpaypHOM psay

OAMH N3 MHOTWUX BCMIOMHWUT, Npoesas,
1 ByfeT XAaTb, 4TO A ONATL NpUAY.

Ho 5, 3a6paBLInNCb B CaMblil CUHUIA eNbHUK,

He MoKaXKyCb M3 CBOEro Aynna:

Be/lb Ta 3aps He BCTaHeT B MOHeAe/bHUK,

4YTO B BOCKPECEHbe BeYepOM 3aLuna. 1926

72 Stikhotvoreniia, p. 75. This is an English version of poem 63. It was first published in the
journal Manuscript (Pomona College, Claremont), v. 3, no. 3, March 1925, where the first
line of the second stanza was "1 begged her speak of you— not knowing why," and the
fourth line of the second stanza was “the restful colors of the sleeping land?"

73 Stikhatvorenua, p. 76.
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74 Korga Ha XMypom okeaHe
Ha MUT Tbl BCTPETW/ICA CO MHOIA,
CKaXW, Tbl CAbILWAN N B TyMaHe
CUTHan TPeBOXXHbIN Haj BOMHON?

Thl BUAEN, KAK APOXKANN CHACTW

V Hanpsranucs napyca,

Kak 6y/iTO CUNIACb BEPUTH B CYACTbE
1 ynosate Ha uyygeca?

Nk Tl NpoLen, HEBO3MYTUMBI i,
He uys rubenn, npowen

TyAa, rae xpgan Te6s poauMbIi

W, MOXET 6bITb, CNOKOMHbIM, MON,

M AOMa, B raBaHu Janekoi,
Tebe NPUNOMHUTL He faHOo
Kopa6nb, ynaswiunii 04MHOKO
Ha YepHOe MOPCKOe AHO!

75 CepebpsiHble TyMaHbl,
uepTa, rge COMHLa Yeno
B fleXkall e ganblue cTpaHbl
BEUYEPHUM MOPEM MpOLLNO,

M YTO-TO NOMHUTCSA XWNBO,
Kakoii-To ronoc 3oser,

W CHUTCA, rae-To Kpacuso

BCE TO )Ke CO/IHLe B3OMAeT.

76 A —oTwWeNbHNK B AUKON Meljepe
B OTAaNIEHHOM TOPHOM Kpalo.
Ha 3akaTe cuHeli BeHepe
0 CBOMX MeyTax roBopio.

VIHOra MHE MONIHOYbIO CHUTCS
cTapblii AOM B KaKOW-TO cTpaHe,
M N0 AiCKUE SipKne nuua,

KaK-TO CTPAHHO 6/IN3KMe MHe.

1 NPOCHYCb, N YTPO Yrplomo,

1 neujepa He Tak MUNa,

1 He MOXET MPOCTUTLCA AyMa

C oW cTpaHoii, rae HOYbIO Gbina

74 Slikhotvoremin, p. 77.
75 Stikhotvoreniia, p. 78.
76 Slikhotvoreitiid, p. 79.



50 MARY CUSTIS VBZEY

77 Pity Me Not...
Edna St. Vincent Millay

Tbl He Xaneil MeHs, 4TO CBeT AHEBHOW

rnoj Beyep y>X He MeA/INT HaA0 MHOIA;

Tbl He Xanen ylwefLern KpacoThl,
MOKWHYBLLEM NONAHbI U KYCThl;

M He anen yuwep6Hy0 nyHy,

M YTO OT/IMB YHOCUT MPOYb BOJIHY,

M 4TO Tebs 0CTaBUA NPEXHUIA NblN,

M UTO MeHS Tbl CKOPO pasnobui.

Bcerga s 3Hana, 4To /110 60Bb—LiBETOK,

C KOTOPbIM BETEP MOXeT 6bITh XKeCTOK,
M3MeHuYnBa, Kak 6epery—BosiHa,

Hecylas 06M10MKY OT CyAHa.

—>XXaneii, uto cepauy TPYAHO Tak yumTbCA
TOMY, YeMy Y>K YM He YAMUBUTCA. 1928

78 Tuxoe BeyepHee CMUPEHbE,
cepALe gymy gymaert, cTyua,
CyLaeT Xypualliee TeUeHbe
BEYHOCTM MOA3EMHOTO KNtOYa.

Te capmiock COMHLE, NoTyXas,
3BKaNMNTOB TEHWU, YyTb Abllla,
NPOTAHYNN PYKKW, TOUYHO Yast

6pOLLEHHOrO0 38e34amMu rpoLua.

HO XONOAHBIM TOPAbIE KPUCTANIOM,
BbICOKO Haf LLaPCTBEHHBIM 4e/ioM,
3Be3/bl He 3a60TATCA O ManoMm,

0 janeKo-HN3MeHHOM, 3eMHOM.

CKprB BTEHW yCTanocCTb CMepTHOﬁ Kapbl,

Beuep rpesnT 06 yweawem aHe.

TWX0 XXN3Hb KyeT CBOW yAapbl

B cepAua nepegHOYHOM MOJyCHE. 1926

79 When amethyst lamps were lighted
and sunrays had traveled far,
| parted my velvet curtain
and listened for your guitar.

77 Stikhotvoreniia, p. HQ Translation of "Pity mu not because the light of the day" from ndna
St. Vincent Millay The Harp-Weaver and Other Poems (1923).

78 Stikhotvoreniia, p. 81.

79 Stikhotvoreniia, p. 82.
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But | fell asleep on the marble,
the wind blew my scarf away,
and my tiger-footed servants
announced the break of day.

1woke, and went to the temple;

1will worship gods, not men.

You did not come when 1waited—

now you need not come again! 1925

80 CepebpsHble, TUXUE 3aNUBbI,
rpaHnTOB NpubepexKHbIX Yepeaa,
nTporaeT 3a6biTbie MOTUBbI
3HaKkomas BOCTOYHas 3Be3ja.

Kakue-To rny6oKue naryHsl,

rage nons3akT roHAO0bl MO HOYaMm,
KakKue-TO HeBeAOMble CTPYHbI,
NOoCNyLWHbIE MONYHOYHbBIM fiydam.

W 3TV CTPYU—TONbKO OTPaXKeHbs
pPasNMBLUMXCS, PACMIECKAHHbIX MPYAO0B,
M OT3BYKU—TYCTble MNOBTOPEHbLA
NponeTbiX MeceH, CIOMaHHbIX CMbIYKOB.

W kopabnu Be3yT CBOWM MOKNaXN —

HarpabneHHoe 3010TO NyHbl —

Ha 6epera—gpasHsLL e MUpaxm,

pucytoLLLMe CKa30YHble CHbI. 1925

81 [opa, NOKpbITass KOBPOM 3apu U tora.
ncepepHasa ankKasa ckana...
N Ham c To60t0 He BUAaTh Apyr Apyra,
XOTb 51 Te651 HAcTOMUYMBO 3Bana.

Tenepb n>pa[atb M cnpawnmeaTb He CTOUT.
CTpena pacctanacb ¢ 1yKOM, Tbl —CO MHOW.
Tenepb NyCTb KaXAblii cam ce6e npopoet
CBO TPOMY Ha MycTOLUM 3eMHOMN.

Ho paxke Tam, rae YepHaa 6epnora,

rAe He ocTaTb A0 /a3 MOUX Nyu4y,

A He 3abyay, 4TO Gblna TpeBora,

M He NobuTb Tebs He 3axouy. 1926

80 Stikhotvoreniia, p. 83.
81 Stikhotvoreniia, p. 84.
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82 Bnoky

N mKkamHa 6enoro Kappapbl
TBOV Npotinnb BbiCEYET pyKa,
cepebpOCTPYHHbIe TUTapbl
nepeaagyT Te6s B Beka.

Tbl 6yAellb OHbIA U NEBYUNiA,
neBLibl )XUBbIE He 3aTMAT
ylwewmnii TBO nevanbHO-Xryymin
N TopAblIA 1 rny6oKnii B3rnag.

TBoW 6yget cBeT—ny4yom oT Bora,

Te6s Mbl 4yZlOM Ha30BeM

1 camoii TpyfHOtO floporoii

K CBOMM CBSITU/INLLAM MOAEM. 1927

83 M.A.1

When the heat has fallen and the skies are calm
and the desert sands are turning black from red,
1can see your image in the drooping palm,
where the smoke goes upward in a silver thread.

Then 1leap and call you in a pleading tone,

and forget—Great Allah—that you cannot come,

for your fairy dust on many winds is blown,

and your lute is broken, and your hands are numb. 1925

84 God's World
Edna St. Vincent Millay

O. Mup. A ynueatocb Tak To6014!

TBOW BeTep, cepblii HebGa cBOA,

TYyMaH, 4TO BCTaHeT W nubiBeT!

B oCeHHWIA 3TOT AeHb TBOU ApPKWIA nec

M TOW CKanbl YepHEK LW HaBec,

M TOT yTec, MOAHABLIMICA Ayroi!

Mwup. Kak Hanw6oBaTbCsl BCNacTb TOGOMN!

82 SHkholvoreniia, p. 85

83 Stikhotvoreniia, p. 86. For M.A.Z. see note on poem 46

84 Stikhotvoreniia, p. 87. Translation of "Cod's World" from Edna St. Vincent Millay Renascence
and Oilier Poems (1917). The misprint in line 6 ("H TOT yTec, nogHsBLwMiics Apyroii!") is
corrected here.
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M3BeYHO Yyf0: HO BOT 3TOT roj,

BO BCEM TaKas CTpacTb BUAHA,

4YTO Aylly TpOraeT oHa

M TAHeT Npoyb. bor, A 60t0cb, 4TO Thl

fan MUpy CAIMLLIKOM MHOTO KpacoThbl.

Kak psetca cepgue! MNyerb He ynaget

ropsiLMin NNCT; HYCrb NTULA He 30BET. 1929

85 I Shall Not Care
Sara Teasdale

Kak TO/IbKO § yMpY W CBET/bli HAA0 MHOM
TPSAXHET AMpenb A0XAEM NMPOMbITOE PYHO,
nycTb faXke Tbl NPUAELLb, U3NOMaHHbI TOCKO,
—MHe GyAeT BCce PaBHO.

Co MHOI0 GyAeT MUp. KaK B 3e/1eHUN BeTBEWA,

Korga rno6eru oAb Ha 3eMJ110 MPUKIOHUI.

—WncepALe 3aMONunNT N 6yAeT XONoAHe,

YeM Tbl CO MHOIO 6bin. 1926

86 Tiue W turnoutui

TBou rnasa—pse 6bICTPbIX NTULbI,
OHW MPOCHYNCL N NETAT,

M BUAEBLUMM OfHAXK /bl CHUTCS

TBOV KPbINbSAMW B3MaxHyBLUWIA B3MNSA.

Teown rnasza—/fBse APKUX NTULbI,
4YTO MPSAMO C CONMHUAa npuHecnn
ero ueneGHyt yactuuy

ANS HULWeld 1 60N1bHOI 3eMnn.

TBOW rnasa—pse NeBYMX NTULbI,

M 3BYKM paiickoii NecHn B HUX;

KTO 3TOW MecHN NpuobLymnTCca.

TOT He MOMAET UCKaTb APYrux. 1927

85 Stikhotvoreniia, p. 88. Translation of "1 Shall Not Care" from Sara Teasdale Helen of Troy mid
other Poems (1911).

86 Stikhotvoreniia, p. 89. For lansa VeaHoBa see note on poem 17. Later the poem was included
in the collection Golubaia tram, p. 15, under the title 'TBou rnaaa" and with an epigraph
"Hac obuwjas cyab6a KpbioM 3agena/w BmecTe ia co6oto noHecna” from a poem by lurii
Mandel'shtam
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89

87 Stikhotvoreniia, p. 90
88 Stikhotvoreniia, p. 91.

MARY CUSTIS VEZEY

Boky
Mbl BUAENN TBOIO 3apHULLY
y BOZ CBSALL,EHHOTO MpPYyAa,
M HaM, A1 3Halo, He NMPUCHUTCA
NpeKpacHei CKaXXu HUKoOrAa.

3a CUHMe NecHble BOAbI

Thl OTOLWEN, MGONbLIE HET
TOro, YTO XAan BCe Hapoabl
6e3p0onoTHO TaK MHOrO fneT.

LNsi 4beit CTpaHbl Tbl HAC MOKUHYI,
Mbl He BUganv. Ham TemMHo.
MpowanbHbiM MONOrOM 3afBUHYN
cBoe 6/1eCHYBLUEE OKHO.

Buanib, 5 ceroaHa ropaa
(TouHo c Heb6a ynana 3se3aal),
BBEPX 3arHY/INCb KOHYUKN TY6
(TouHo Bor Ha Becenbe He ckyn!);

TOYHO CTau CUHME NTUL,
NpuneTenn ot JanbHUX rpaHuL,
M BHM3Y LiBETbI pacLBenun

Ha OTPaB/IEHHbIX TOMSX 3eM/IN. ..

Boxxe, 6yAb K& MUIOCTUB K HAM—
faii nofonblue LBeCcTU Tem LBeTam!

HeT, nt0608Bb CUNbHEN, YeM 3TO:
61yAHbIM CbIHOM 6POAUT N0 6OBb,
y6eXXUT A0 OKpauH cBeTa

M MNOTOM BOPOTUTCA BHOBb.

Mpo6epeTcs BbILBETLWMNM CafOM,
rae yo6uTble MOTbIIbKA,

1 ONATb HUPBAHOW M afoM
3anbifalT, BCNOMHUB, 3payukiu.

Mo6onTca—BAPYT He OTBETAT
3a rpexu NpoLUejLLei nopeil,
HO ee COKpOBWLLA BCTPETAT

N TOP>KECTBEHHbIE MUPHI.

89 Stikhotvoreniia, p. 92. The manuscript is dated 31 May.
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N nto60Bb, ycTaB 0T pasnyku,

C SipKOii CBEYKOW B MOMHOYL NpuaeT

NONOXMNT!, CKPeL,eHHbIe PYKu

Ha 3a6bITbli 4ONTO KMOT. 1926

920 JHN NpoAAYT, H MHOTO HOBbIX AHel
NPoGeXUT N3BUTLIMU NYTAMK,
Ha KOTOPbIX /1eC KOPABbIX WHel
6yAeT BbIXOKEH MeXAY MHOU 1 Bamu.

B valye neca 38e3abl He rOpAT.
MoO>XeT 6bITb, U MHE 1 BaM Cly4mnTCA
B TEMHOTe, rAe UNNHBI Kpuyar,

B NabUPUHTE XKN3HW 3a6NYyANTLCA.

Ha kakoii onylwke Bac Haiigy?

Fae nexxuT Baw nyTh? Koraa 6 s 3Hana,
CUHIOIO, NYYNCTYIO 3Be34Y

A 6Gbl BaM COMYTCTBOBATbL Mocnana.

Bam Toraa 6bl He 6bIN0 TEMHO,

Bac Gbl TPOHYTb HE MNOCMENU COBbI.

TONbKO MHE ¥ 3Be3/ibl, BCE PABHO,

He MPOroHAT NPU3pakos Ay6pPOBbI. 1925

91 WF

Breakers upon the seashore, you and 1,

the sand, a bird, a mass of yellow weeds—
things that have come into this world to die,
things that have all aspired to greater deeds...

Here in the silence of each other's hand,

tell me, which is it | should cherish best—

you, or the flying shadow on the sand—

or the bright wave that rises to a crest?

You dare not speak. The ocean will not tell.

Let us love on, hope on; | am afraid

that if 1watch too long the water swell

1may forget the vows that | have made. 1926

90 Stikhotvoreniia, p. 93.
91 Stikhotvoreniia, p. 94. For W.F. see note on poem 15.
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MARY CUSTIS VEZEY

A necHio Tebe crnowo

Ha (hneiiTe cBOell neByuen,
Korja 3a valleii gpemyueit,
3a CUHel ropHOK Kpyueint
3anpsyer Beyep 3apio.

MycTb 3BYKW MecHW Moeit
C TBOEW conbloTCA urpoto,
Korga rnosiHo4Hol nopoto
OHW NpumMYyaTca ToNnok
no 6enbIM rpeGHsAM MOpeil.

Thl 6yAewb AyMaTb, 4TO 4yA0
TeGe MoeT HeGbIMNLbI

3BYYHEe, YeM MalcKMe NTULbI...
W MHe He cTouUT cepanTbCA,

YTO Tbl He I'IOVIMeUJI:, OTKyfAa.

(Mo MeTepnuHky)

MeaneHHo 6enbie NTULbI OT LENKONA rpasbl MOAHSNNC,
Te, YTO eLie Ha 3ape CUNbHBLIMU KPbINbSIMU BUN.

Benele TY4Yn CBOMMWU CTeHaMW YKpblAn

Geper 6eccBeTHbIX 03eP, A0 KOTOPbIX OHWU YHEC/UCH.
Benble CHEeXHble NTULbI paccTanuch ¢ JONMHOM NeByyei,
NAbIAV CKBO3b Kamnau pockl, 4To BUcena, Kak nap,

B AasNb, r4e Ha rpaHu Npyaa NoKauyHyTCcs psAbl HeHdap.
rfie UcYesHeT 38e34a B 1a6MPUHTE NINaHbl M0BYYei.

94

92 Slikhotvoreniia, p. 95.
93 Stikhotvoreniia, p. 96.
94 Stikhotvoreniia, p. 97.

B HE3HAKOMbIX M CEPbIX U CTPOTUX
ropofax MHe MepeLwyuIach Thl,

B CAMbIX HULLUX U caMblX y6Ormx

51 TBOW y3HaBasia 4epTbl.

O. meuTa mos 6egHas! faxe

B CaMOW CUNbHOW WM ropbKoii ToCKe
MHE KaKne-To CHU/INCb MUPaXXN
faneko Bnepean Ha mecke;

N TyMaHbl TBOU BOAAHbIE,

n 3Be3fla Ha 3aKaTHOM Kparo

B HallW CKY/JHble CTPaHbl 3eMHble
HU3BOAUNNN YacTUUy TBOH.

1925

1925
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Bce, U4TO HY>XHO, Be/IN,—s1 FOTOBA,
xouellb, 6ysy ropeTb M cTpagatb,
4T06 O/IHO TBOE BLIMOJ/INTH C/I0BO,
4TO6bI NpU3paKk Tebsa yBuaaTb.

MHe ropog TBOW He Hy>eH TeMHbIA,
MHe CTPALLHO KaMeHHOW CTeHbI.
Kak oroHbkn 6010T, 6e340MHbI
MOW GNy>KJatoLLNE CHb.

Moii nNyTb NEXUT Yepe3 TyMaHbl
M He BefeT TyAa, TAe Tbl
rNAaguLb Ha 6enble POHTaHbI

M rpaLMo3Hble MOCTbI.

Takume CKa3Ku MHe 3HaKOMbl,
Takasa fasib MeHs 3Bana,

4YTO fadKe Tbl B CBOUX XOpoOMax
MeHs! corpeTb 6bl He Morna.

Befb 5 uay ¢ nevyanbHOWM necHen
OT 1aCKOBbIX 3eMHbIX Mosnei
3aTeMm, YTO 3Hal0, HeT Yy/ecHelt
HEeBUAMMOW CTpaHbl MOEW.

iV.F.

your picture in a chiseled frame,

1will seem to others what I will not be.
Days will come and vanish as they always came,

days and empty, by the empty sea.

I will hear the breakers as they grow and scatter,
1will watch the piling of the tangled kelp.

But the stinging beauty of the nights won't matter,
for the wrong that's happened moons will never help.

95
96
Iwill set
—stupid
97

95 Stikhotvoreniia, p. 98.
96 Stikhotvoreniia, p. 99.

Fny6OKOl TeHbIO rop NNN0BbLIX

M [JIMHHOW TeHbIO CMKOMOP
K/SIHYCb, YTO 3Be3/, He WLLIET HOBbIX,
KTO MOMHWT COSTHLIE [0 CKX MOp.

For W.F. see note on poem 15.

97 Stikhotvoreniia, p. 1(K).
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98

99

MARY CUSTIS VEZEY

MTOT, KTO NOJIHOYbIO rafaeT
0 BO3BpPALLLEHNM BECHbI,

Ha Lenblii BEK He NPOMeHsieT
ee TOMUTESbHbIE CHbI.

MycTbIMW, ONTUMW HOYaMMU

Tbl GyfeLlb 3BaTh MeHs B 6pesy,

3a 6e3rpaHMUHbIMN MOPSIMU

Thl ByfeLb XAaTb, YTO 8 NpUay. 1928

A nam Tebe cepebpPsAHbIA LLBETOK,
cpaboTaHHbI/ U3 caMblX TOHKUX TKaHel:
OH BbIPOC TaM, rfe CBeTUTCA BOCTOK,
npegen v Npasaa BCeX 3eMHbIX UCKaHWIA.

B npekpacHoli Ba3e, YepHO 1 NPOCTON,
€ro nocTasb, XpaHs PyKOW W B3rNs0Mm,

LIBETOK, BCMIOEHHbIW COMTHEYHOM MeyTol
M BbIXONIEHHbIV NydLINM BoXXbMM cagoMm.

OH HKM 6oraTcTB, HM CHACTbA He AaeT,

OH 6yAeT HeABMXKUM 1 6e3rnaroneH.

TOT apomar, 4TO OH C CO60Mi HeceT,

MOBTOPUT 3BOH HEGECHbIX KONOKOEH.

OH—KpacoTa 3eMNn, FAe AeHb BCTaeT:

CMOTPU Ha KpacoTy—Wu 6yb A0BOJIEH. 1927

o Helen Stanley

Thl yLina, 1 passe yylle, 4To >e.

rfe loMamMmn CrpATaH FOPU30HT,
—pa3sBe TaM XOTb YTO-HUOYAb MOXOXKe
Ha Cuneppa-Magps 1 KnapMoHT?

MoKeT, Nyulue, s eLe He Cropio,
MOXKET, Thl AaBHO 3a6blfa BCeX,
TONLKO pasBe Tam Takue 30pu

M 3apeii TaKoii >Ke 3BOHKWUIA cMmex?

W korpa Te6s 3agyLumnT cKyKa

nnoligewb 6poAUTL OfHA B HOUM,

4TO K. Te6A YTeLUUT B MONe IOKKa,

6enas, Kak CTPOiHbI/ BOCK CBeYM? 1928

98 Stikhotvoreniia, p. 101.
99 Stikhotvoreniia, p. 102. Helen Stanley: a friend from Pomona College, Claremont. Poem 313
is also dedicated to her.
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100 There was a message from a passing ship,
a clamor through the darkness, like a whip
that tore my senses, bringing them again
back to the dreamlessness of earthly men.

It was at sunset. And there was no light

aboard that ship. 1watched her out of sight,

and as she vanished, | forgot her tone

without regret. |, too, have been alone. 1926

101 Bnoky

£ B caMOM TEMHOM OTAaneHbl!
B KyCOYKe cepALia COXpaHio
TBOE C/iensiLLiee CTpemsIeHbe

1 OFHEHHYIO MecHb TBOHO.

W fleHb MeHs nyraTtb He CTaHeT,

M HOYb He ByeT Tak MepTBa,

KOrja BO TbMe TBOW Ny MPOrnsHeT

nynaayT TBOW CMoBa. 1927

102 The World Stands Out on Either Side
Edna St. Vincent Millay

Becb Mup Mo ctopoHam Te6s

He LUMPe, Yem ayLua TBOS,

M He6O, YTO Haj HAM BUAHO,
LB CepfLy BbICOTOM paBHO.
[AyLwioli pasgBrHYTb MOXHO Ham
BECb FOPU3OHT MO CTOPOHAM;

1, He60 pasopsas, cepaua
yBMAETb MOTYT MK TBOpLA.

Ho 3anaj v BOCTOK MpyvXmyT
BCEX TEX, YTO VX He PacTO/IKHYT,
M Tex. KOro AyLua nnocka,

ynas, pa3gaBsaT o6naka. 1926

103 Hwyero coscemM He xo4eTcs,
Y Kak GyATO cepALe cnuT.

101) Stikhotvoreniia, p. 103.

101 Stikhotvoreniia, p. 104

102 Stikhotvoreniia, p. 105. Translation of the last 12 lines of "Renascence" from Ldna St. Vincent
Millay Renascence and Other Poems (1917).

103 Stikhotvoreniia, p. 106.
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104

105

MARY CUSTIS VEZEY

TO/IbKO 4YTO-TO BCE MPOPOUUTCA,
rne NINNOBBIN CHer 61ecTuT.

MecsL, Ha HeGe KavaeTcs,
CI0BHO 06pYY 30/10TOW.
Ceppuy ropbko, cepjLie maeTcs
X0nofsLeii nNycToToN.

TO MOMUMT, TO CHOBA MJaYeTcs,
npunagas 4o 3emnun.

YT0-TO LWenyeTcs U NpsiveTcs
Ha MOPO3HOI Ha NblN.

3akaTHbIli Topoj, MHe LenTan ceKpeThl
Hap, 6enbIMu cagamm 1 3a6opom,
NINNOBbIE TAHYINCH CUNY3ThI,

N MSITKME CMYCKa/INCh B OKHAX LUTOPBbI.

A cnywana v wna, U 6bIs1o CKYYHO,
He pa3obpaTb, Yero OHW XOTenu,
1 noyemy nevanbHO 1 6e33By4HO
NOXKWNCA CHEr Ha MOKpble MaHenu;

KaK 6yfATO ropog 6bia1 Yy><OW 1N HOBbIA —
MEHS1 HUKTO He >XAan, HUKTO He BCTPEeTU,
1 5 He MOHsANa COBCEM HW C/OBa,

0 YeM LUyMes CbIPOW 1 COHHbIV BeTep.

Bbl Tenepb—He Bbl, a APEBHUI COH,
9XO0 MECHW, 3BOH CTPYHbI AaseKuii,
OTrO/I0COK MPU3PAYHbIX BPEMEH,
Nyy 3Be3[bl, 3aLLe/LIeli Ha BOCTOKeE.

Bbl—Boga 6eryLuero pyybs,
Ha 3ape MpoiiaeHHas fopora;
Bbl —MOJINTBA, U OHa HUYbS
1 30BeT HeBuaumoro Bora.

1 NOXOPOHIO MPOLLIEALLNTA BEK,
S emMy MpoLLy ero obugy

v Ha 6epery CBSILLIEHHbIX peK
BO3Be/y [0 Heba nupammay.

M Stikhotvoreniia, p. 107.

105 Stikhotvoreniia, p. 108. The poem was also written in English, see poem 60.

1927

1927

1925
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106 Ha ropusoHTe Heba st nolimato
NYUYUCTYIO NINIIOBYIO 3BE3AY,
oTaam Tebe 1 cyacTbsa Nnoxkenao,
Korja c To6oli NpocTUTLCA MoJoNAaYy.

Kamennn Tponunyeckoro caja,

rae Tbl NpoligeLlb, A 6pPOLLY Ha CTyMeHb,
H €C/IN Thbl HacTyNuWbL—O6yay paja

1 Ha30BY CHACT/IMBbIM 3TOT [eHb.

Kak 6yfeT TpyAHO 6pocuTh Te cTyrneHun!
Korpga Ha TMXOM 3anafiHoM Kpato
npegyHHbIA 0T61ECK YCMOKOUT TeHW,
f10 TBOWX [/1a3ax emy Croto.

MoTom yiigy B rNy60Kue KaHbOHbI

nynagy Ha gnkom 6epery,

4YT06 HUKyAA He JOoNeTeNn CTOHbI,

KOTOPbIX A YMEPUTL He Mory. 1425

107 Nene Moconosoii

3/ecCb y MeHs NlyHa B TymMaHe

1 3B€3/] HESICHbIX TONYen.

Ho ecnu Tbi ceituac B bpeTtaHn —
He BCe Nlb paBHoO, rae Gyay 1?

Korpaa fpo>knT 1 noTyxaeTt
Mosi CBeva y antaps,

Tebs, A 3Hato, yTellaeT
HeBUAMMas MHe 3aps,

M ECNM 3a MOpeM, [0 Kpato,

6bITb MOXET, Tyua 3aserna,

Tbl He MOMMeLLb, YTO 5 CTPajalo

M YTO y4acTbs >KAaTb NpuLLia. 1928

108 B rony6om HoBocenbe
6nefHbIli MecsiL, ropuT.
B camom sipKkom Becesbe
cepaLe 60nbi0 CTYUNT.

106 Stikhotvoreniia, p. 109.
107 Stikhotvoreniia, p. 1)0. Hor Slens Moconosa sec note on poem 21.
108 Stikhotvoreniia, p. 111.

Marepuan, 3almieHHbIii aBTOPCKIMM NPaBoM
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109

110

111

109 Stikhotvoreniia, p.
110 Stikhotvoreniia, p.
111 Stikhotvoreniia, p.

MARY CUSTIS VIiZEY

Hag fomamun faneko

3BOHbI [IHA OT3ByYasn.

—Tbl CO MHOWA, TEMHOOKWIA,

TUXWIA aHTen nevanu. 1927

byneT, 6yaeT feHb 61aroCc/OBEHHbIN,
BCE, YTO YTOMMW/INCH, OTAOXHYT,

1 110 BCe Mo N1ackoBOW BCeIEHHOW
BCTPENEHYTCs MTULI, 3aNotoT

OH Ha AHe 60/1bLUNX 03ep TanTcs,
OH B /IECHOV rNyLUN rNy6OKOW XeT,
Mellle He Mano Ayl poauTcs

[0 TOTO, KaK 3TOT fleHb MpUaeT.

TO/bKO HOUbIO, HAK/OHSIS YXO

B MATKYIO TPaBy, 3aTUXHU, XU

—/loHeceTca 61aroBecT A0 cyxa

13 3eMHOW TaMHCTBEHHO rpyau. 1927

Bnoky

Mpuan onsATh U3 oTAANEHbA
nocnefHein oceHn cBoeri!
3eMHOro Ceporo ceneHbs
HeMble CyMepKu passeii!

Tbl 6bIn 4NA Hac BCEro Aopoxe,

Mbl BEPU/IN B MEYTY TBOIO.

Kyga >ce Tbl ywien? 1 4To »xe

Tebe ckasanu B TOM Kpato?.. 1927

ABrycT. Houblo NeTAT MeTeopsl,
Yro/ibKv AOropesLUeli 38e3/bl.

Bbln noHb. Mbl paccTanuck 6e3 ccopebl,
fia>ke He 6bI/I0 MyTHOW BObl.

Bbl ckasanu: ,,BblTb MOXET, HANeT0O—’
1 npuéasunnn, ,,inn coscem?”

£ He 3Halo, 3a4em

51 BTY HOYb OTOLUNA 6e3 oTBeTA.

112.
uns.
114.
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TO/IbKO 4YTO-TO OCTasioChb 3a4eTo,
rny60Ko, He NOMHUTCA, rae.

Ha nety rony6as komeTa
Mosnya 6pocuna nyy 3sesfe. 1926

112 Buauib, 3Be3ga ynana?
—3T0 Mo 3Be3gal
TOYHO YTO-TO YKpana
N NPSYeT, He 3Halo. Kyaa.

3JTa 3Be3f0uka—oby6eHel,
Ha Ko/nake LuyTa:

£ NpoBefjana, HakoHeLl,
4YTO OHa 6blna nycra.

OHa TaK ipKo cBeTuna—
nTenepb ee 60MbLIE HETy,

Ternepb TEMHO Haf MOTuoi

MepTBOro Puronerro. 1925

113 banky

Tbl AaNbHWIA, YY>KAbIA, Thbl HE3AELUHWIA,
HO, OTOMAA K Apyroli cTpaHe,

MeUTbl TAWHCTBEHHO Y BeLLHER

Thbl MOPYYWN 3aBEThbl MHe.

W A ngy —u oxpaHsito

OT B3g0Xa rpy6oro 3emnum

TOT chaken, 4To cCorpen, s 3Hato,

MOW MpeKpacHenLUIne CHbl. 1927

114 Bbl MMMO NpoHecncL B aBToMo6UIe,—
KaKOW-TO CBETNOW GapbILLHM coced,—
M 4aXe W YNbIOKOW He NPUKPbLINK,
4TO 0 MeHs Bam fJiena BOBCE HeT.

Bedb ec/iv 6 Bbl MHE He CPbIBa/IN MackKy,
TO Bam 6bl He XOTE/I0Ch NpepbIBaTh
TAVHCTBEHHYIO HAYaTyH CKasKy,
KOTOPYIO Tenepb He 40CKa3aTh...

112 Stikhotvoreniia, p. 115.
113 Stikhotvoreniia, p. 116.
114 Stikhotvoreniia, p. 117.
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Befpb Bbl MCKa/IW CIPATaHHY eto,

BaC MasleHbKas rpeva yBfiekna...

O, Kak 3aT0 6eccUbHO A XKaneto,

4YTO BaM cebs Tak CKOpo Hasgana! 1926

115 Cepblii fieHb Haf cOCHaMK TaeT,
n3-3a fieca BbiM/blna TbMa.
A Mmonuy. HUKTO Beflb He 3HaeT,
yTo Nto6t0 Te6a 6e3 yma.

MecsL, po30BbIli 3aKavancs,
NepeKnHyTHLIA Ha 3Be3fax.

£ Tak MOMHIO—OH OTpaKascs
B cepebpuncTbix TBOMX rnasax!

Mecsu, wenyercs Bce C TPaBoto.

—M BCE MOXKHO, VM Tce N1erKo.

MHe He MO/IBUTb C/10Ba ¢ TO600—

MHE [10 CUHUX 3BEe3[ Aia/eko. 1925

116 Nene Moconosoii

B0/1Ie3HEHHbIE YXM3HEHHbIE LLYTKU,

1 6nedHbIA fieHb, Kak 6yATO B HOSIGPe,
M CHAATCA ronybble He3abyaku,

4YTO Mbl C TOG6OW cOMpann Ha rope.

nyvyncraa 3eneHasa foNIVHa,
06pbIBbI 1 U3BUIVIHBI PEKN,
1 06/1aKOB NKOMIbCKUX nayTuHa,
r4e rOpn3OoHTbLI COMOK AaneKkun,

M CHULLLCA Thl. U CyMpaK TeM TEMHeE,

UeMm sipue COH O TaMHCTBax 3apw,

M HeT Ha CBeTe 30/10Ta LieHHee,

YeM BOSIOCbl BOJIHUCTbIE TBOW. 1925

117 Perhaps the moon is lonely, and perhaps
she's tired of the cold and endless lapse
of centuries that pass before her gaze
into the silent and eternal haze
of What Is Not. Perhaps her golden eyes

115 Stikhotvoreniia, p. 118.
116 Stikhotvoreniia, p. 119. For Jlena Moconosa see note on poem 21.
117 Stikhotvoreniia, p. 120.
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envy the rays of happiness that rise

in mingled floods of sentiment and mirth
above the distant surfaces of Earth.

And maybe it has been her cherished dream
to leave the throne of solitude supreme

and step into the realm of human bliss

and sunlight, which her lot has been to miss.

118 WF.

OH nouun Ha NoHe ABpaama,
A ero 6eccmepTbio ycTynuna.
Mepepa HUM apyras naHopama,
nydias, OKHO CBOe OTKPbINa.

Ho BCTYNWUA N B HOBbIV A€Hb OH CMeNo,
He OCTaHOBW/ICA, He 3amHyncs

M HA TO, YTO CKWU3HbLIO OT/NETENO,

y nopora B pait He 06epHyncs,—

VK ¢ 60N1bI0 B3TNSALOM OH OKUHYN
XepyBUMOB GenblX, BCIOMUHAs
BCE, Y4TO HA 3eM/Ie ANS HUX NOKUHYJ,
4TO ero n6uNo?

£ He 3Hal0.

119 1Ever Will Remain Alone
Alexander Blok

I ever will remain alone,
afraid of slander and of praise.
Before Thee only will atone
for being silent all my days.

For those who speak not are my kind,
and those | love, who only hear:

through words, and leaving noise behind,
the shining Spirit does appear.

Thus to the feast of Silence going,
my quiet features none will see.
But in me— is the secret knowing
of love without end—for Thee.

118 Stiklioli*orcniiii, p. 121. Tor W.T. see note on poem 15
119 Stikhotvoreniia, p. 122. Translation ol "l nioasm itc w.way HascTpeuy” (1903)
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120

121

122

123

MARY CUSTIS VbzZUY

OTOLUEAWNIA ieHb He pasrajaH.
YTOM/IEHHbIV TOPOS YTUX.

CuHUIA cyMpaK BbIMbIA, Kak NajaH,
13 Pe3HbIX KafubHUL, CBOMX.

Houb cTpaluHee, HOUYb CyEeBEPHENA. ..
YTo6bl bor gHeBHOe npocTun,
TWXO FOPO/ BCTas 3a BeUepHeW,
cBoW GrefiHble PYKW CKPecTus,

Y MONINSINCH TPYCTHbIE TEHW,
OMyCTMBLUNCL HA MOCTOBOWA,

Y FPaHUTHbIX BOXXbUX CTyneHel
C HEMOKPLITOK TF0JI0BOVA.

3ayeM Tbl, aHren, rAgULLb TakK CTPOro,
3a4eM K 3eM/ie roI0BOM MOHUK?
CKaXKn MHe, aHren, Tbl Bugen bora,
CMOTpEN Ha CBET/bIN [ocnoaeHb NNK?

Tbl 6enblid, aHren, Tbl CANLWLKOM 6e/bliA,
—MeHS He TPOHELLIb CBOEW PYKOWA,

BeAb A MONUTbLCA Tebe XxoTena,

HO A He 3Hana, 4To Thbl TaKoli!

Pyku 9BKanunToB ¢ He6OM CMAMCS,
NPOTSHY/INCb K HEeBY 1 Monuyar,

1 HaJ, HUMW 3Be3/jbl CTOBOPU/INCH
He CMeHSTb MOMEPKHYBLUMI 3aKaT.

OrnsiHMCh: OT 3anaja Ao tora

3BYK He APOrHET, NCKPa He MesbKHET.
He pacnyTaTb 3aMKHYTOro Kpyra,

He PacKo/f0BaTh GE3A0HHbIV THET.

He gymaii o HacyLHOM xne6e

1 06 ytoTe He MOUCH.

CMmOTpU, BOH Genoli ctaeli B Hebe
Kyfja-To NTULbI YHECmnCh!

oy TyAa, oy 3a HAMK,
3a COMHLEM BCMbIXHYBLUUM Crieau,

120 Stikhotvoreniia, p. 123.
121 Stikhotvoreniia, p.124

122 Stikhotvoreniia, p. 125.
123 Stikhotvoreniia, p. 126.
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3eMHbIMW NpPocbGamy CBOMMMN
BbICOT CMOKOWMHbIX He 6yau.

MycTb Nblb U CAAKOTL MO HOramm
3aT0 Ha He6e—CWHb U TULLL

NTbl B 110ICKOM TPEBOXKHOM rame
WHYIO MECHI0 pas/inyuniLb.

A BAPYr 3aMHyTbCA-pa3Be rope-
M yMepeTb, MLIOM B Mb,
rae NnofjopOXHUK BbIPOC B cope

Ha Kosee TBoei 3emnn?
192y

124 There Is a Demon of the Morning
Alexander Blok

There is a demon of the morning—glows
with happiness and golden curls.

Blue as the sky his saintly mantle flows
with colors glistening like pearls.

But as at night black mixes with the blue,

so in that face at times does horror dwell,

and in the golden curls—red flame shows through,
and in the voice—forgotten tempests swell.

125 Tebe He CTPaHHO 3HaTb, YTO Tbl 60/bLUOVI—
1 B XXM3Hb MO-HACTOSLLEMY UrpaeLLb?
Tbl cAenanca HEMHOXEUYKO YYXKOW,
M eCNn A Ny, TO 3TO—TaK. Camoi,
Beflb Tbl MOMX CTMXOB TeMepb He MOHMMaeLLb.

MHe Tak 6e3rpaHHO >Kasib, YTO Tbl He TOT, 4TO 6bis,
TBOW fleHb MPOXOAMT B3POC/IO Y CONMUAHO;

Tbl 6eratb Mo Tpase B MATHALLKW pa3niobun,

M 3TO Tak 06maHo!

126 Tuxuii 0T6NeCK AaeKoit 3apu.
BckonbIxHynach Ha Hebe 3Be3ga.

X . Translation of "EcTb AeMOH yTpa. [JbIMHO-CMCTCN OH  (1Y14).
124 Stikhotvoreniia, p. M - ,gdatcd 10 Au>,ust and dedicated to P. (see note on poem
125 Stikhotvoreniia, p. 128. i,ieP
24) in the manuscript ~  copies of Stikhotvoreniia Mary Vezey corrected the second
126 Stikhotvoreniia, p 11 1 |XHylla Ha He6e 38e3aa.” The poem was later included in the
line of the first stanza to 1 correction.

collection Golubaia trava, P * 'w
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MARY CUSTIS VF.ZEY

CTaHb M0GVXe KO MHe, rOBOpHU,
YTO YXKe He yiifeLlb HUKYAa.

S npocTas 1 xmypas, nycTb,

Yy MeHs He3aTelinmnBbIii KPOB,

HO Be/lb A1 PACCKaXKy Ham3ycTb
MHOFO JTyHLLWNX Ha CBETE CTUXOB.

W korpa Tbl NocnyLuaellb, YTO >,
—cam npucsageLlb CloAa Ha nopor,
CKaXkeLlb, ,,Focnoan, myp TBol xopoLy,
M APYrux MHe He Hafo gopor”.

B cvHEM Mope ecTb AanibHue pudbl,
rfe pacTeT AparoLeHHbIV Kopans,
0 KOTOPbIX HE C/IOXKEHbI MUMbI

M KOTOPbIX HVKTO He BUAa/.

B crHeM Hebe 6/1y>KAalT KOMETHI,
0 KaK1X He nucasn acTpOHOM,
noToMy 4TO 1x Geriioro ceeTa

He noimMan B TeNneckorne CBOEM.

W B necax, rge cToneTHWe enu,
3aTepAnnch Takme LBeTbl,

4TO ellje HUKOMY He ycrnenmn
nofapuTb OT CBOEI KpacoTsbl.

Ho K Yemy >ke Ha MyCcTOLUM 3Tol
Tak nevyasnbHO Y BEYHO WATN

3a HE3PMMbIM LiBETKOM M KOMETOW,
€C/N UX BCe PaBHO He HaliTn?

You Are God's Day
Alexander Blok

You are God's day. My dreams, 1 know,
are eagles crying in the sky.

In shining beauty's wrath, they go
through whirling tempests as they fly.

As arrow comes their hearts to rend,
and each to mad destruction falls,
yet in their fall—there is no end

of praise, and utterance, and calls!

127 Stikhotvoreniia, p. 130.

128 Stikhotvoreniia, p. 131. Translation of "Tbl 6oxuii AeHb. Mo MeuTbI" (1902).
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129 TBOEW NOXOAKWN 3BYK He BCTPeneHeT AOPOXKKH,
TBOEW ynbIGKN 611eCK He yNajeT Ha CHer,
A TONbKO MHOTAa Haflelochb Beflb HEMHOXKO,
HO 3Hato rly60oKO, YTO Thbl YLLI/A HaBeK.

1 BbIAAY B cafj, YTO CMUT, s MOCMOTPIO Ha 3Be3fbl,
rfe BbICb rak xosofHa, rae bora He goctaTts...
CKaXkKV MHe, [i/11 4ero BeCb MVP TaK CTPaHHO cO3jaH?
HO TOMIbKO He CKaXkKW, 4TO MHe HarpacHo >KAaTb!

He y6uBaii meuTbl! Befb TO, 4TO 6b1710,—6bIN0,

BeAb OTGMECK OT 3Be3Abl Tak Ha Tebs noxoxx!

MycTb HOUb, MyCKaii 31Ma LiBETbI 3arnopoLumnna,

HO MYCTb HaAeXfa SXKET, YTO Thl eLle NpuaeLLb! 1926

130 Te6a ymyaBLLas rposa
npoLuna Ha aanbHuiA NyTb,
B TBOM yCTaBLUMe rnasa
y>Ke Hefb3si B3rNAHYTh.

N TUXWIA, TUXNIA HEBOCKIOH
Mo, MOV YCHYBLUMIA KPOB

He JOHeCeT, KaK npexpe, 380H
TBOWX MOMOLLUX CNOB.

Ho ecnu Tak. rge Tbl Teneps,

TBOW TMIMH ellie He CTUX,

—0, YKaXKN MHe 3Ty [Bepb —

BeAb A He >y Apyrux! 1929

131 rm

TBOW rnasa—kKongytouyme 6avku
NPOC/NaB/EHHOM CTONMETLAMU MeUTbI,
1 MECHU—YMOUTE/NbHbIE KMKN
BECEHHUX MTYL, U3 CUHEA BbICOTHI.

Ho Tbl ywna—Ha 6bicTpoii 6enoii LuxyHe—
1 K 6eperam MOVM He MOBEpPHeLL b;

BE/lb BCE MOV MONIUTBbI Bbl/IN BTYHE,

1 BCe TBOM 06€Tbl 6bIIN—/0XKb.

M TONbKO OTTOrO, YTO Thl, S 3HaO,
6bln1a MOYTK NMevanbHe Moero.

129 Stikhotvoreniia, p. 132.
130 Stikhotvoreniia, p. 133.
131 Stikhotvoreniia, p. 134. For .M. see noto on poem 17.
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A NamATb 0 Tebe He MPOKIMHAK0
1o Tebe TOCKYH OTTOrO. 1929

132 Thbl FNSAWLLL HA MEHSI U3 CBOEW TULLIHBI.
M4 CBOEW COKPOBEHHOM yLuefLUeld BECHb,
Thbl MNAAWLWb, UTbl 3HaELLb, YTO B CMEPTHOM Kpato
A1 MO0 MOBTOPEHHYIO MECHIO TBOIO.

I fO CONHEYHOM, rpeLUHo o 3Tol 3eMnn

CBET/IbIM lyXOM 6ecrnoTHbIM CNeTs,

Thbl MOWMeLLb, 0THEro, 6eCKOHEYHO rpycTa,

A Ha He6O CMOTPIO M3 NblAV—

OTYero Tak MoxoXKu MONTBbI MOV

Ha YMOJIKLLVE TMECHN TBOW. 1929

133

3MenHbIMK 6nkaMm 6unack BoAa,
Thbl MOMHMWLLb, B JaNIEKOM MOPTY,
rae 6pocunn IKOpU Halw cypaa,

M Mbl OTOLLIIN B TEMHOTY.

B BeuepHeli Tonne Mbl 6pOANIN OAHW,
M HAac He OKMMKHYN HUKTO.

Cusinn BBepxy He60CcKpe6oB OrHu,
peBenu TPEBOXKHO aBTo.

O, MOSHOYb, U XON0[, YY>KMX M/OLLaAei,
0, 671eCKM BUTPUH U peknam,

0. MHOTME ThICAYN BCTPEYHbIX Ntofel,
Maywmx K cebe Ho gomam!

W nocne—sech y>kac 6e3mepHOii ToCKu,

KOTAia Mbl. MPOCTMBLUMC, JOLLN

o jokaM MyCTbIHHbIM, [0 LLIATKOW JOCKMN

Ha >KAaBLUWe Hac Kopabnu... 192X

134 Bnoky

O. Hey>env B CYHEM CBETE,
KOTfja Ha 3anaf CoMHLIE KaHeT,
OH He NPUAET K MOt nnaHeTe

1 6O/bLLIE MECHM METb He CTaHeT?

132 Stikhotvoreniia, p. 135.
133 Stikhotvoreniia, p. 136. Tor Bonogs Bmjh see note on poem 54.
134 Stikhotvoreniia, p. 137.
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OH ymep,—un Befib 1 He 3Hal0

HU CI0B TaKUX, HY 3aKMHaHWIA,
4YTO6 BO3BPATUTL 3eMHOMY Kpato
XOTb YacTb ero o4yapoBaHuii.

He cmepThb ero 6bina 6efoto,
aT0. YTO A HAliTK He B cuax
1 OKPOMUTb >KMBOI BOAOIO
ero Aanekyto Morusy.

W 5 non-unsHu otaana 6bl,

4TO6 TONBKO 3HATb Ha camMoM fefe,

4YTO MEeCHb MOS—XOTb OT3BYK CNnabbliii

ero pasbusLuerica canpenu. 1929

135 Cnyuyanocbk 1 Te6e pPekoil Kakoii-To A/IMHHOM
[aneko rae-To NibiTb, Kyja—He 3HaeLlb cam,
1 BUAETb MHOTAQ, KaK KPernocTu CTapuHHOM
Ha CK/IOHe rop 3y6Libl CUHEIOT 3/€eCb MTam?

W 3HaTb, YTO Tbl —BO CHE W 3aMKMN Te—BU/eHbA,
YTO B OKHAaX WX Me/IbKHYT 1 NponagyT OrHu,

M Haflo BEYHO MAbITb BCE fasibLue M0 TeYeHbto

W C/I0B HUYLUX He XKAaTb ,,MPUCTaHb N OTAOXHU!”

1 NoMHIo 6epera, BbICOKWIA nec eNnoBbIi,

M GbICTPYIO MEHSA HECYLLYIO CTPYHO,

Y TUXnii Heba CBOJA, CMOKOMHBIA 1 NNOBBIM,
TakoW, KaK He HaliTU HUTAe B PYroM Kpato.

Ho 3aMKOB TeX HeMbIX TAMHCTBEHHbIE CTeHbl —

0, TPYAHO pacckasaThb, Kak 60/1b6HO MOMHUTL MHE,

KakK 6yfTO 3TO TaM, U3MyUeHbl Y MIeHHbI,

XXUBYT MOV MEUYTbI B CBOEM CTAPUHHOM CHE... 1929

136 EcTb B cyabbe Kakaa-ToO CIMTHOCTb:
€C/N rPycTb—TO rPYCTHO BCerpa.
B cTpalUHbIiA Kpaid, rae KOHYNTCA GbITHOCTD,
YepHbIM TOKOM JIbeTCS BOAA,

BCce GEXUT MOXHaTOl MeLepoi,

o 3MencTbIM pycnam 3eMau,
HaBcerfa pacrnpoLLaBLLUNCh C BEPOA,
4TO 3a6pe3KUTCS CBET BAANN.

135 Stikhotvoreniia, p. 138. Dated 16 June in the manuscript.
136 Stikhotvoreniia, p. 139.
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3Halo f1,—KaK BpeMs HacTaHeT,
A yAaptochb 0 3eM/t0 N6oM,

M aylwia B HebbITbe NpejcTaHeT

B IPSI3b 3aTOM/IEHHbIM CO/IOBbEM,

M Korga pacnagyTcs ysbl
npy nocnegHem Boe Tpy6bl —
6yaeT BUAHO cepALe Meay3bl —
rnynoi, 310oi nxagHon Cyab6bl.

S 6onbLUe NecHW NeTb He Gyay,
NpPOCTW MeHs!, YTO 51 Xouy

YWATW K HEC/IbIXAHHOMY uyay

M )Keub He3pVMYLO CBeYy.

[na caMbix NnaMeHHbIX MOEHW
5 6enoli pyn3oii 06neKychb,

M BOT, LIAPEBHa, Ha KONeHN

npeg 3TMM YyJ0M OMyLLYCb.

A1 3Hato, A 3abyay CKOpo
C/10Ba TPEBOXHbIE TBOU
M ANS HeBMAMMOTO xopa
NofCcKUe 6poLLY Koseu.

Mowux HaneBoB 3BOHKO-CTPYHHbIX,
MOWX BecesibiX CepeHas

Y rony6bIX KOIOHH U NIYHHBbIX
Tebe HUrge He NOBTOPSAT;

HO Tbl MOAN C CyMOI4 Mo CBeTY,
BECb MWP 3eMHO 1CKONecu,
3a6y/lb MEHSI, MEHS YK HeTy,

W. HULLWIFA, KPOX YY>KMX MPOCY.

Winds From Afar Did Bring
Alexander Blok

Winds from afar did bring
hints of a song of spring.

Patches of sky somewhere
open their depth and glare.

There in the azure deep—
twilight of spring that's near—

137 Stikhotvoreniia, p. 140.

138 Stikholvoreniin, p. 141. Translation of "BeTep npuHec nsganeka” (1901).

1923
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tempests of winter sweep,
si.my visions appear.

Timidly weep my strings,
somber and deep they ,m\
Resonant wind, th«t brings
songs you sing lron» lliir.

139 W./.

Ihe glamour ol a death when crowds assemble
women and men, who hide their eyes to weep,—
the prayerful ness ot death, when organs tremble,
wrenching a groan from out their very deep—

Ribboned and gilded wreaths and marble benches,
where all the dead one's friends will talk so much
about their dead, until existence quenches

the sudden gap,—your death was not of such.

Nothing to say, in no one to confide.

Flowers that grow a-plenty on the lawn

where you have walked—1 know those flowers sighed
because a face they used to see was gone.

Crossing the murky sky from shore to shore,
you came and went, a golden meteor,

and all that's left of my predestined path
will be a long and useless aftermath.

B o4HOM MOeM MPMBLIYHOM CHe
eCTb MeCTO CT paHHOe Takoe,
B 3/IMTOM CONTHLUEM TULLINHE,
N HAYEM He TPOHYTOM MOKOE:

TpaBol MoOKpbITaa ropa,

N B fanb nayT Apyrme ropei,
n olnaka n{cepebpa
BbIBOAS T MO HeBY yTOpbl.

114 Ha CK/IOHe ram ci o1,

He Lar, nnadvy wmim paga,
4TO MTOM 3a4YMUYMBOM Kparo
MHE 1hi KOTO Y>Ke He Hafo.

_ N *!
Mo Slikiwtvon'niiu, p H19 11IF W1 14 1100 01 IHHvh *v

14) Slikhotvorceniiti, p 11°
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141 Deep in the Shade There Is a Hill
Alexander Blok

Deep in the shade there is a hill,
close by a canyon, in the wood,
and near it bubbling waters fill
the shadow's with an idle mood.

Green grass and flowers grow about
the hill, and never is the sun
allowed to enter from without.

The quiet waters only run.

Fond lovers, hiding, never meet

too near that cool and dusky nook.
—Why do those flowers blow so sweet?
and why is always fresh that brook?

There, there my suffering of years

lies deep below the roots and weeds,

and with eternal, constant tears,

Ophelia, your flowers feeds. 1929

142 Moj NoyBol BbITHMBLLEN U FPsi3HOM
rNy60KO CKPbITbl AHTapW,
1 B YepHOW LaxTe—bneck anmasHbli,
OCKOJIKN KaMeHHOU 3apu.

w1 v poid, v BCe focTaHeLlb,

no6yayT Bcc Tebe faHbl,

1, MOXXET, CU/IbHBIM MPUHLIEM CTaHeLlb
3eMHOI KakoW-HNBYab CTpaHbl.

Ho Tbl ce6s HanpacHO MyuuLLib,

KOT/ja 3a C4aCTbeM caM W/ellb,

CTYYMCb—M CHACTbS He MOJYYUMLLIb,

NpoCcM—u CHaCTbA He Halgellb. 1929

143 | came to you for just a little while,
said 1was sad, and wanted you to smile.
| saw' a sudden struggle on your face
appear and vanish, leaving not a trace,

141 Stikhotvoreniia, p. 144. Translation of "EcTb B gukoli pouie, y ospara” (1898). A misprint
("lies deep below the roots end weeds") in Stikhotvoreniia has been corrected in the present
edition.

142 Stikhotvoreniia, p. 145.

143 Stikhotvoreniia, p. 146.
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and from your words, from all that you could give,

1knew again that it was good to live.

Later | heard: that night, that very same,

your heart was broken just before 1came,

a dream was gone, one you had cherished best—

and yet you laughed—to comfort my unrest;

now, how can days go on and 1be gay,

knowing that you are sad that very day? 1927

144 Y MeHsi c/ioBa Terepb BCe Te >Ke,
HUYEro Apyroro He xouy,
[axke A Moo Ternepb BCe Pexxe,
BEPHO, CKOPO BOBCE 3amONuy.

W He BCe Nb paBHO TOrAa, Kakoro

CMEpPTb HEX/AAHHO 3a MOeli CrHOM

pasnyunTb NPUAET MEHS C TOCKOIO,

—W Kyfia yTawmTcs co MHOM? 1929

145 Tsow rnasa rnagaT B TyMaH,
M B Aanb MeYTbl TBOW YLLUAN,
KaK OVIHOKWUIA KapaBaH.
KakK B [ibIMKe MOpsi—Kopa6nu.

Ho notomy Bokpyr op6ut

rny6oKo TeHW 3anernu,

yTO cepaLe 6egHoe ckOpOUT

0 HeHalijleHHOM B TOW ganu. 1929

146 BuauLLb COHHble B6NKM NYHbI?
O, KaK MbIC/IM HOYHbIE CTPALLHbI,
KaK MyraeT TPeBOXHas TWLLb,
—TOYHO B YepHbIi KOMOAeL, IMsSANLLb.

C), 0CTaBb MeHS, 5 Beab Uy
3a TyMaHbl, B XO/IOAHYIO BbICb,
M Tyaa, rae s OTAbIX Haiay,
Tbl 3a NeCHeli Moeii He TOHUCH.

ByayT A/IMHHbIE TEHWN nexkaTb
Ha pa3s/to6/1eHHbIX MHOK MONAX.

144 Stikhotvoreniia, p. 147.
145 Stikhotvoreniia, p. 148.
146 Stikhotvoreniia, p. 149.
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6yfeT cepaue TBOe BCMOMMUHATL
0 MOVIX M3MEHMBLUVMX [N1a3ax,

6yfeLlb Tbl B O4MHOKOM TpyAe

TOCKOBaTb, UTO Ha 6enoii 3Be3ae,

B UCXOAALLEM OT bora cBeTy,

£ 3eMHYI0 3a6bl/1a MeuTy. 1929

147 Nene Moconosoit

Kakune MoKpble KyCTbl,

1 yepHas kopa!

Tbl roBOpULLb, ycTana Thl
nyrto Tebe—nopa?

Ho, MoXeT 6bITb, Tebs U HeT,
1 3TO CHUTCS MHE.

4YTO CHOBa, MoOC/e AONTUX NeT.
Tbl 34€Cb, B MOelA cTpaHe?

W s HemHoro norogs
NMPOCHYCb 1 BAPYT Haigy,
YTO TONILKO PEKW OT A0XKAA
LYMSAT B NyCTOM cagy?

Toraa 3a4em >ke 51 >Kgana,
3Basia Te6s 3auem

B Uachl, KOrga HouHasi Mria
criyckanach Hago BCEM.—

1 6bIN10 Yy HO B Caj CONTH,

rAe MOKPbIX BETOK POXKb,

Vi laXke BEpPUIOCh MOYTH,

4yTO Thl Tyja npugeLus! 1929

148 PasmaneBaHHbI neTpyLLKa,
rop6oHOCHIN, B LLAMKE KPacHOIA,
ax, 6peHun CBOEM UrPyLLIKOIA,
HO He Hajo, He cTapaiics,

[19 MeHs He ynblGaiics,
BCe HarpacHo!

Tbl 3a6aBHbIN, Tbl XOPOLUNIA,
HO He XA B KY/IMCHOMN TeHN —

147 Slikhotvoreitiia, p. 150. Dated 5 June in the manuscript. For /lens Moconosa see note on
poem 21.
148 Stikhotvoreniia, p. 151-152.
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S K HOram TBOMM He 6poLLy
MOLE/I0BAHHOMN CUPEHN.

£ [aBHO-aBHO 3a6blINa,

OT Yero Tak 60/1bHO 6b1710,
ax, He Bce /b Te6e paBHO—
370 6bIN10 Tak faBHO!

Moi4, neTpyLika! Bugniub, B 3ane
TOAW MOJHbI OXKMAAHbSA,
—pasroHsii e uvx nevanu,
no3a6yab CBOW CTpasaHbs.

Befib B TO/INE ThICAYENTMKOM
BCE PaBHO MEeTPYLLKA Fymblid
TO, UTO WLLET, He HaiigerT.

Bpemsa —spar uapyr BefMKui,
acepua Ha namsTb CKyMbl,
—$ He MOMHIO jaBHWIA rog! 1929

149 £ B UepHOWA LLenn notepsna
CBOe NII06UMOe KOJbL,O.
Tbl BUAWLLDL, KaK MeyasnbHo CTano
1 KaK 61ejHo Moe nnLo!

OBan 6necTAWMIA Xpr3onpasa,
ornpasbl TOHEHbKWI N3rN6,

M BAPYT—TEMHO 1 MycTo cpasy,
3e/1eHbli NepcTeHb BAPYT MOrmo.

J1 ecnv Npasja, cyacTbe —B KamHe?

W KaMeHb, BNpasay, rOHUT 3/10?

W 6naro Bce, YTO XKN3Hb Jana MHe,

6narogaps eMy npuLLIo? 1929

150 Tbl 3HaeLb, KTO-TO XOAUT, ANMNHHBIM,
CK/IOHSieTCSA K TBOMM KocaMm
1 PEBHOCTbIO CBOEV CTAPUHHOM
Te6s peBHYeT K Hebecam.
Besib 3TO OH Te6s OT coHLUA
BefleT B MyCTOW U XMypblii fieHb,
B TBOW GNeCHYBLLIVE OKOHLA
CBOEW TOCKW HaBOAWT TeHb.

149 Stikhotvoreniia, p. 153.
150 Stikhotvoreniia, p. 154.
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O, OH 6ecCBeTHbIN W YTPIOMBIiA,
4ero OH MLeT—He OTKPbITb,

M Tbl HAWBHOW AETCKOW fymoii
ero B cunax OWyTUTb,

HO ecnu, BAPYT, NOUysB cyacTbe,

Tbl X04ellb 6pocUTbLCS Bepef—

Kak CXBaTUT OH TBOE 3aMsAcTbe

M Kak 06paTHO OTLIBbIPHET! 1929

151 We Needs Must be Divided in the Tomb
George Santayana

Mbi 6yfem 1 B morunax Bposb ¢ TO60W,
Be/lb 51 XOTe/ 6bl TO/IbKO yMepeTb

B ropax VlcnaHum, n Mpak nocnegHuii 3peTb
B jO/IHE MO/YaSINBO 1 MYCTOM.

A Tbl —KaK rpycTHO!—Tbl NpUIOT HaligeLlb
Ha Nob6epeXkb ceBepHOl CTpaHbl,

M B Te€Hb KyCTa, N B apOMaT COCHbI,

B TYMaH, KOTOpbI cTeneTcs, yiaeLlsb.
1508HOM rpoby, B KOHLE Nto6BU 3eMHON
nycTb PbiLAPY M JaMbl UX NIEXaT;

HO MOpe pasnyy4nT TBOW Npax v MO
OTTyfa Hawu yLun yneTaT,

Nt060BLI0 060XOKEHHbIE NHOM,

Y B 3eMJ110 He MagyT cepALa Hasag. 1929

152 Oh, If the Heavy Last Unuttered Groan
George Santayana

O. ecnn 6bl NOCNEAHWIA, TSXKKWNIA CTOH,
4TO CNpsATaH 34€eCb, Ha BOJIIO BbIATW MOT,
MOeli TOCKe NMoKoiA nocnan 6kl bor.
ncepaue 6 kamHeMm 3anedatan OH.
Kakoii a1 uckynnsto, He6o, rpex?

Y10 6bI10 MULIM, pa3se rpex N6uTs?
1 He >KWN. OANHOKO KOHYY XKUTb,
JIMLLIEHHbIA N HaAeXabl U yTex.

He HOBO 3T0. MHOrMM Tak faHo.

151 Stikhotvoreniia, p. 155. Translation of "We needs must be divided in the tomb," Sonnet XXV
from George Santayana Sonnets ami Other Verses (1894)

152 Stikhotvoreniia, p. 156. Translation of "Oh if the heavy last unuttered groan," Sonnet XXVI
from George Santayana Sonnets and Other Verses, 1894.
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MycTbIHHbIE ToAa U ropsa AHU
nevyaannm mnx XmU3sHo. V1 Hee OHU

NCKanm oTAblX,—MNO34HO, BCE paBHO.

A 3Hal, POK, Kakum nytem wuay.

Bca papocTb mo3agn. A cMepTu >Kay. 1929

153 A Pipe Is Singing on the Bridge
Alexander Blok

A pipe is singing on the bridge
and apple-trees in blossom are.

An angel raised above the ridge
of sky a star—but one green star—
and it's a marvel from the bridge
to see such depth, and very far
above to see the star.

Thus sings the pipe: the star does shine,
oh shepherd, bring thy kine...

And by the bridge the waters join:
—See, what a quickly running stream,
forget your worries, do not pine,

for depths like this—so clearly gleam
you never saw till mine,

and stillness that so deep would seem
you never heard till mine.

See, what a quickly running stream,
when did you ever dream this dream? 1929

154 M.A. 3bIpAHOBOIi

KapmeH! ,,KakK MHOro B aTom cnoBe
ANA cepua KHOTo CaIMNoch”.

Kak yacTo, APOrHyB HaroToBe,

K Horam KapmMeH OHO HecnocCh!

Becb mup 6biBan—oaHa CeBunbA,
N 3aMEHANMN XXU3Hb U BCe

ee MopXHyBLIAA MaHTU/bA

M KOHYUK Tydenbku ee.

153 Stikhotvoreniia, p. 157. Translation of "Ceupens 3arnena Ha mocTy" (1908).

154 Stikhotvoreniia, p. 158-159. For M.A. 3blpsaHoBa see note on poem 46. The quote m the

4r-om cnose/ans cepaua roHoro cnnnock” is modified from the lines

WA
text ,,Kak MHOIO B .
mHoro i$3TOM 3ByKe/[Ana cepaua pycckoro cnusockb!/Kak MHOro B Hem

.. loCKHa.. . K, hkilVs Eugene Onegin, Chapter 7, XXXVI.
oTo3Basiock! in
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BblBanu Xryuvie MrHOBEHbS,
Korja, B BocTopre v 6es cun,

ee 6/1eCTALLEro ABMEHbA

BeCb UCCTYMNJIEHHbIN 3an1 npocun.

W, Bcs cBepKasi, NnosiB/sinach
y cknagok 6apxaTta KapmeH,

1 3an0 6eLleHo cpbIBanoCh
CPeAn APOXKABLLNX CTOHOM CTEH.

Ho rnyxo nnnucs NeiT-MoTUBbI,
W He CMbIXasl HUKTO M3 Hac

B TO BPeMsi, Kak Cyfb6bl OTHUBO
eii BbICEKasIo CMepTH vac...

Ywna KapmeH... MNycTb 6yaeTt cHoBa
3e/1eHbli 3aHaBec B3neTaTb—

OT rosioca ee rpyAHoro

y>Ke cepfuam He TpeneTtatb.

MycTb B TOT )Ke 604PbIN TEMM KUaapWibs

Y LMPKOBbIX MPOXOAUT CTEH...
Ho nobeamBLumii AckaMunbo
ysugen mepTeyo KapmeH.

Your Temple, God, Is in the Sky
N. Gumilev

Your temple, God, is in the sky,
but earth is your abode as well.

And birds among the limetrees fly,

and in the limetree forests dwell.

A bridge is cast to us, which glows

with stars all different to view;
across it angels walk in rows,
who always speak of us to you.

If, God, all this is really so,

if 1 have rightly understood,
give me a sign, and let me know
that 1am singing as 1should:

1927

155 Stikhotvoreniia, p. 160-161. Translation of "KaHuyoHa Bropas" from N. Gumilev, KocTep
(1918), and later included in K cuHeil 3ae3fe (1923). Vezey translates the modified text in
K cuHeii 38e3fe, where the second stanza is "lMepe6poLueH K Ham CBET/bI MOCT./L Te6e
0 Hac roBopsT / BepeHuubl aHrcnos-38c3f,/UTo no-pasHomy Bce ropsat.” See N. Gumilev,

Cob6paHue counHeHuniA, Washington, 196*1, 11, p. 288, note on poem 237
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To her, who is in grief, appear,

a Light that eyesight cannot heed—
and render blindingly clear

each explanation she may heed.

For lovelier than birds that sing,

more blessed than an angel's lyre
are gentle lashes quivering

and smiling lips that we admire.

Hwyero s He 3Hato,
HUYEro He ymeto.

Mo 3akaTHOMY Kpato,
BUAWLLb, He6O aneeT?

B aTOM Hebe Befb—xo0n04!
3TOT 0T6NeCK—TPeBOXKeH!
JlbAy KycO4eK OTKO/OT.
MpsSIMO B CepALie MOMOXKEH.

Ann's Elephant

CNOHEHOK W3 cepoii FMUHbI
Ha PO30BOM K/siKcnanupe
COLLIeN C KAKOW-TO KapTWHbI,
MHe nomHuTCA, 0 Kaunpe.

Wnb, moxeT, B Aganc-Abeba,
KOrfa CrIoHATa urpanu,
CMaHMB rop6yLLKoto Xneba,
ero Tysemubl noimanu.

CK/OHACH K CTOJY, OH MeyTaeT
Y TUKaIOLLUX 4acoB

M A@XKe MHe He MeHsieT,

4TO HeTY APYrM1X C/IOHOB.

OH 0YeHb 1aCKOB U CMUPEH,
M TO/IbKO B rnasax ropart
OlMHU KakKnx-To KymMunpeH
M CTPaHHbIX NA0M0B PAL.

81

1928

1929

1926

156 Stikhotvoreniia, p. 162.
157 Stikhotvoreniia, p. 163.
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158 ECTb cMHee mMope 1 3a MOPeM ropbl,
rae TepsioTCa 6yaHWN Cyab6bI,
rfie B TEMHbIX KaHbOHaX YXMBYT CMKamopbl
Ny caMblX NOAHOXMA—AYObI.

Ha B3MOpbe—O6YypYyHOB TsKesble B3NEThI,
1 0Xanku noasoAHol Tpasbl,

M OT rop BeYepamm BbIXOASAT KOMOTbI,

1 pa3HOCATCS KPUKU COBbI.

Tbl MHe roBOPULLIL—A C TOGOK He cropto,

S Befb C/yLUal0, TOYHO BO CHe:

51 Te65 He NGO, A TOCKYIO O MOpe,

0 3aMOPCKOWA flanekoli cTpaHe. 1929

159 A yiigy Kyaa-To, rae celivac TeMHO,
rfie HouHoe He6o 3Be34aMU MOJHO,
rae Ha 6es1om none nanyatas efb,
B FPUAECSTOM LLapcTBe, 3a TPUAEBSATb 3eMeflb.

A1 He Gyfly MOMHWTb fyLLIHbIE cajbl,
KPOBbIO Ha Joporax nerwiue cneppl,
4yenoseybnx NneceH BCNMOMHWNTbL He CMOTY,
6yAly >KAaTb Yero-To Ha MycToM CHery.

Byay »kaaTb McnyLwaTb, Kak 30BET COBa,
Kak rog, CHeromM LLenyeT COHHas Tpasa,
KaK /INKyeT MecsiL, 3BOHKOIO Kpacoii
[AeBYLLUKN HeGECHOW C OTHEHHOM KOCOW.

ByfaeT HOYb, Kak CKa3ka, 6yaeT HouYb cama

TpeneTaTb, KaK 4y/o, 3a Nie4oM X0nma,

N TUXOHBLKO MOJIeM, FAe TPOMMHKN HeT.

npo6epeTcs B AyLly He6biBaNblii CBET. 1929

160 Sleep Blissfully, Sleep
Alexander Blok

Sleep blissfully, sleep, oh ye guests that have come from afar,
forget that it's growing more dark in the cage where we are...
That stars now are falling, and draw silver threads as they pass,
and golden and shimmering wine serpents dance in the glass.

158 Stikhotvoreniia, p. 164.
159 Stikhotvoreniia, p. 165.
160 Stikhotvoreniia, p. 166. Translation of "YcHuUTe 6naXKeHHO, 3aMOPCKKe rocTu, ycHuTe" (1908).
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When all these threads join and a net has been made that will shine—
infinity has been created by snakes in the wine,—

this needless old cage will be lifted and whirled and thrown

in some blue eternity, bottomless chasm unknown. 1929

161

51 ¢ HebGa sipKyto 3Be3y

PYKOIO CMenoii ykpagy.

O. pa3se 3T0 MVp 3amMeTUT?

OfHa 3Be3fja Tak MaJlo CBETUT,
TeMHel He MOXKeT 6bITb emy,

a 51 3Be34y CBOIO BO3bMY

M B CepALie Ha KOHLIe KMHXKana
BOTKHY, 4TO6 BEYHO OcBeLLana

BCE YrO/IKW, TAe MbIC/Ib XKUBET.

Ta MbIC/lb, YTO YKU3Hb MOIO MPSAET,
BCe YYBCTBA B CepALIA KNeTKe TeCHOM
OCKOJIKOM MYAPOCTU HEGECHOIA. 1921

161 Stikhotvoremui, p. 167.
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CtuxoTteopeHus 1l
(WaHxaii, 1936)

AytoT, fyoT 6enble MeTenu,
3aMeTatoT cnej TBoel cybobl. .
MogHANMCh BbICOKO 3a Hefesnto
6enble, TAXenble rpoobbi!

MepTBOMY TPEBOXKHbI COH He CHUTCS,
MHe—XWBOi—MsTeNb CKOBana rpyfb.
3/ech ellie HefjaBHO Menu NTULLbI,
3e/1eHeN 1 30/10TUNCS MyTb.

YUTO >Ke MOMHUTb CO/THEYHbIE Aann

B TOVi CTpaHe, e BEYHbIN Mail 6/1ecTuT,
rfie B ornpase PO30BbIX a3aInii

rony6oe 03epo NeXnT?

He cmoTpu Ha MeHs, He cmoTpu!
A naTv no 3emsie He ymero—
fAaneko nosaau oHaps
rOPO/CKOW M 3HAKOMOM anneu.

31MHeit BbIOTOM A cbmunacb ¢ NyTM—
3nas, TeMHas Bblfjanacb Bblora—
MHe Ternepb HUKOrAa He Halitn

HW AOPOTY, HU JOMA, HX gpyral

OTYEro B HEMOTOAHY HOYb
Thl, CKa3aBLUMIi BE/IMKOE C/I0BO,
He cymen npubexarb 1 MOMOYb,
[LOBECTW A0 HaAeXHOro Kposa?

MpocTu, 4TO A ellle He Bepto

M MECHWN He XBaslto TBOe—
TBOW rnasa NycTblHHEN Npepui,
poCbl BeYepHe xonogHeri!

162 Stikhotvoreniia I1, p. 5.
163 Stikhotvoreniia 11, p. 6.
164 Stikhotvoreniia Il p. 7.
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S fadke pyK TBOMX He TPOHY.
O, 51 c Toboi—coBCeEM OAHa...
3a rpaHblo CMHero KaHboHa
HeBuAALLas rny6uHa...

165 Ha ceBepe CTOAT 60/bLUME CKaslbl,
Ha ceBepe PacTyT BbICOKO enun,
o3epa cepble B /lecax fexxaT—3epkana,
Kyfa rnasa nioAckue He rnsgenu.

JINNoBbIVi BEPECK AIMHHBIMW KOBPaMu
B [A/IEKOM PacCTU/IAaeTCs MPOCekKe,
OTCBEUMBAET COSTHLE Beuepamm

1 HE CKy4aeT, HeT. O YeN0BeKe.

£ MOMHIO 3Be3/bl B Y4ePHOM HE6OCKIOHE—
M M/IeYHbIN NyTb, KaK TOHKOM TKaHW wapd,
packaTbl HEOKOHYEHHbIX CUMGIOHWIA,
HEernoBTOPMMbIE aKKopabl apd...

Hoy MeHs nyTw Tenepb Apyrue:

B OFPOMHbIX ropojax, rae XoAaT noau,
A BUAena rnasa ofHN—AcKe—

1 A He 6pexky 06 YCHyBLLEM Yyfe.

166 Hag To60t0 rony6b 6enblii BbeTCS,
6narocteH TBOV /INK 1 peun cnajku.
BoT, s nbto OT TBOEro KosoAaua
1 TBOUX OAEXK[, LIENYO CKaaKu.

[la>ke B camblii CTpaLLHbIIA Yac. B NyCTbIHe,
rAe 3eMHasi TBapb efjpa >Ku1Ba,

1 Te6s 3aMOMHI0, N OTHbIHE

yTONAT MeHs TBOW cnosa.

Tonbko, Boxe, ana yero Tbl co3gan
Ham l/la3a neyanbHble Takue,
BMECTO cepAua nonoXXua Ham 3Be3[bl
W Benen Ham necHU netb I'II'O,qCKI/Ie?

165 Stikhotvoreniia 11, p. 8.

166 Stikhotvoreniia 11, p. 9. The manuscript is dated 9 November 1929. In the 1960s the poem
was published in the newspaper Russkaia zhizn*, San Francisco, where the first line of the
second stanza read: "[la>ke B camblii TPyAHbIN Yac B nycTeiHe," and the last line of the poem
"1 N03BONUA NecHW NeTb ntoackne?” The poem was later included in its original form in the
collection Golubaia trava, p. 9.
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Y Tebsa Ha conHue 3petoT purn
B OCTPOBHOM TPOMMWYECKOM cafy.
1 Kk Tebe Ha nerkom 6enom 6pure
o MopsiM cepe6psHbIM NpuUay.

OTTOrO, YTO C/IMLLKOM Tbl MHE HY>EH,
6poLLy SIKOPb B 30/10TO€ HO

Camoii TUXOW BYXTbl, re XKEMUY>KUH,
KakK nto68M B AyLlie MOeiA, MOHO.

W Korja B cTpeMuTeNbHOV MMpore
Ha MecoK LUBbIPHET MeHs BOJTHA,
0. TBOW nasa He 6yayT cTporu!
Thbl NovimMeLlb: 1A Te6e HyXKHa.

Bo3bMU MeHsi B aaponaH

M NOAbIMUCH CO MHOIO BbiLLe,

Haf, MecTpoi KapTol 3AeLLIHMX CTPaH,
[10 camOli 10 HeGeCcHOM KpbILLN.

Tbl 6yaeLlb ONbITHBIA AWOT,

1 5 Te6e JOBEPOCh CMENO,
cT060V oTNpasMBW UCL B NoneT
[10 OCMSIHHOTO Mpegaena.

B XonogHbIx, 6enbix o6nakax
Mbl 6yaeM 06a—TOYHO NTULBI,
HaM HeroHsTeH 6yaeT cTpax

M He 3aX04eTcsl CNYCTUTBCA.

BoH, Tam, 3enieHas, 3emns,

a Bbllle —He60, CMepTb U Cnasa,
HEeOCTOPOXKHasi NeTnsa —

M Mbl, KaK KAMHW, KaHeM B TpaBbl!

N nogam, ¢ 60160 Ha nuue

PbIAAIOLLMM BHU3Y Haf, Hamu,
He 3HaTb, YTO O TaKOM KOHLie
B3MeUTaIN AyLUM HALUW CaMU.

Ywen, 6n1ctas napycamu,
1 A ogHa Ha Gepery

167 Stikhotvoreniia I1, p. 10.
168 Stikhotvoreniia 11, p. 11. The manuscript is dated 18 January.

169 Stikhotvoreniia 11, p. 12. Later included in Golubaia trava, p. 16, under the title "Ha Gepery."
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170

171

172

nycTbIMU, AOATUMUN Yacamu
CBOIO Nayyry cTepery.

JlyHa B301ieT—W He yKaxkeT
CBOMIM /Y4OM, YTO WULLET 3psi
KOpab/b, KOTOPbIV TEHbIO NsSHKET
Ha C/IMLLKOM fjanbHue Mops,

1 jaxke lymaTb i He CMeto,
4TO MOXXHO NTULIelt 6enoli nacTb
K HEMY Ha IPOTHYBLLYIO peto

M Ha 06pPbI3raHHyo CHaCTb.

Wpy opHa. BonbLuoe norne,
KPYrom LBeTbl, Tpasa, Tpasa.

W HeT B gyLue NpuvBbIYHOM 60111,
LW NyCTOTa U CUHEeBa.

Kak 6yATO KTO-TO TPOHYN TUXO,
npomosneua: ,, Tbl TeNepb B pato,
He NoMUWHali,—He Haf0,—J1MX0M
HeYasHHYH >XX13Hb CBOKO!”

W A nosepwuna; He cTana;
cep>kana 6ypto ropbKmux cnos.
Ho—bBboxe! —Kak y>acHo Maio
nycToro nons v LyBeTOB...

Ha cnHem Hebe 6enas 3Be3ga
rOpUT, He MepPKHYLLLas HUKOTAA,

a Ha 3eM/ie—HeHY>XHble TPyAbl

M BeYHbIV Mpu3pak cTpaxa v 6eabl.

OcTaBb TBOUX ApYy3eld, 3abyab CBOV fOM,
B3MaxHW CBOMM C/IEMUTE/NbHBIM KPbIJIOM,—
BOH, TaM 30BET 3B€3/a TBOS: OHa
CBET/I0 MEUThI, Be/IMKONEMNHel cHa!

CamapsiHVH, MeHs! Tbl MOAHSN B MoNe,

OCTaHOBMBLUMCL Ha NyTU CBOEM,

170 Stikhotvoreniia Il, p. 13. Later included in Golubaia Irava, p. 13.

171 Stikhotvoreniia |1, p. 14.

172 Stikhotvoreniia I1, p. 15. Later published in the journal Delo, San Francisco, no. 3,1951, and
then included in the collection Golubaia trava, p. 18, under the title "CamapsiHun,” for which

see Luke 10:33.
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enen uene6HbIA MHe Ha paHbl Nponun
1 BHEC MeHS B 6/1aroC/IOBEHHBIN JOM.

LLBETYT Nonsi, NoT B A€PEBbSAX MTULLbI,
1 Cc NnackoBoro He6a cMoTpuT Bor.

W 5 5knBy,—uT06 0 Tebe MONUTLCA

3a TO, UTO Thl MPULLIEN U MHE MOMOT.

173 Thbl OT MeHS yexan CHOBa,
Te6e ¢ ApyrMmn Beceneit:
Tbl B LWyMe ropoja 60/bLLoro
He CMbILUNLLbL NECEeHKN MOelA.

B TeHW CBOMIX GETOHHbIX 3[aHN
B /ly4ax HEOHOBA OTHS,

A1 3HAD—Tbl B BOCMIOMMHAaHbE
HEefJONr0 COXPaHULLIb MeHS.

HoO 5 NOYTK UTO He TOCKyHo:
BOH 3BE3[bl HOBbIE 3aXKIINC!
Kak Harnsgetses Ha Takyto
6€340HHYI0 HOUYHYHO BbICh!

174 A cnblWy CTpaHHblE MOTUBbI,
M CHbl MHe BUASATCS, Korga
[po>KaT cepe6psiHbIe MBbI
Ha rpaHy CUHero npyaa.

O, A B rnyLwn NycToro caja,

rAe MecaL—LUeNKoBbIl/ hoHapb,
6bIBal0 TaK TPEBOXKHO paja
nofymatb 0 Tebe, Kak BCTapb!

Tam TpaBbl NaCKOBble BCTaNN,
L,BeTbl B3pOC/IN €O AHa 6010T,
Tam TuLle 601b NIOACKONM Nevann
nronoca AAHEBHbIX 3a60T.

M Tam, rae TOHKUX 1B noGeru,
B XONOAHO 1 3eneHOn Mrne
MoKT C/I0Ba TBOMX 3NErnii,
cnapyaiilumx Ha Moeii 3emne.

173 Stikhotvoreniia I, p. 16. | ater included in the collection Golubaia trava, p. 20.
174 Stikhotvoreniia I1, p. 17.
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3ayeM Tbl MOMHULLL 060 MHE?
Moii nyTb ofeT rny60KMM Mpakom,
W 51 He BEPIO CBET/IbIM 3HaKaMm,
BCTAOLLUM B 3TOW TULLINHE.

Typa, rge HoKKa, Kak anmas,

rOpUT Ha CoMHLLe 6/1eCKOM POBHbLIM,
£ He Npuay B Yacy yC/I0BHOM—

KaK NpuxoAnna CTobKO pas.

£ cTana pe>ke NoBTOPATL

TBOW NOGUMbIE MOTUBSI. ..

3/eCb C/IMLLIKOM TSXKKO HUKHYT UBbI
B Npyfa cepebpsaHyto rnagp!

W cnnLwKom rpycTHo st molo—
TBOWMX CafjoB, YTO G/IN3KM K pato.
0, 1 JaBHO He BCMOMMHA0

B CBOEM 33lyMUYMBOM Kpato.

f1 He 3Hal0, MO YbeMy yKasy,
OT Kakux Mopeli NpuLLan cypaa,
HEOXXMAAaHHO TaK MHOrO cpasy
6narogatu npuHocs crogal

BeposiTHO, aTO BCe—oOLLMOKa,

W, JOMXKHO 6bITb, BETEP UX 3aB/IEK
Ha NyTW U3MEHYMBOM U 3bIGKOM
MOCeTUTb MO AUKWIA YTOMOK.

ToNbKO AaXke ec/in 3TO Cryyai,
v cepebpsHbIe KPbIbA WX
YHecyTCsi B pO30Bble Tyun

oT y6or nx 6eperos MoUx—

51 He CTaHy nakatb, coXares:
nycTb YLUIM—OHW Befpb Gbliv TyT,—
BOT, M He6O cfenanoch CeeTee,

M LBETbI AyLUNCTEE LBETYT.

B Benukuii NocT s 6yay B YEpHOM,
BepHa 06psAay cBOeMY,

175 Stikhotvoreniia 11, f> 18.

176 Stikhotvoreniia 11, }). 19. Dated 11 March in the manuscript

177 Stikhotvoreniia 11, f> 20. Later included in (he collection Golubaia trava, p. 11, under the title
"B Benukuii noct/' where the third line of the second stanza was "u cTaHy Bcs npo3pauHeii

BOCKa."
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MO/IUTBbI METb B XOPY COGOPHOM—
1 rnas K Te6e He Nogbimy.

1 6yAy cnaTh Ha rosibix 4ockax
M )OKUTb Ha xnebe 1 Boge,—

M CTaHy BCSi MPO3payHeii BOCKY,
TPOCTMHKW MBOBOW Xyfel.

W ecnu He cnyunTces avea,

1 BAPYT He No6eanT mMeyTa,

Thl CKaXKelllb: Kak 51 HeKpacwsa,
yrptoma 1 coscem npocral

MHe YepHOW HOYbIO CHUTCS MHOTAQ,

B r/ly60KOM CHE, Ha CaMOM [jHe CO3HaHbs,
X0nofHas, 3efleHas Boja

1 Kopabnel BbICOKMX O4YepTaHbs,

M S AbILLY 1 YYBCTBYIO B rpyau
COMeHBbIN, OCTPbIA BeTEP OKeaHa,
1 B CEPOM Hebe BUXKY Briepeau
OfiHY 3Be3fy, MOAHSBLLYIOCS paHo,

1, KXXeTcs, YTO cYacTbe —B TOl 3Be3fe,
4YTO MOXXHO NepecTaTb NPOCUTL O Yyae
M UYTO HUKTO, HUKTO Y>XKE. HUTAe

MHe 60/1bLUe HYXKeH HUKOrga He GyaeT.

[a, 51308y Te6sa B Gpeay:

MHe COH MPUCHUBLLMIACA OTpageH—
X0Tb Bor 6epeT 60nbLUYIO M3y

€ TOrOo, KTO TaK yrnpsMm v ageH.

Befb ecnu AHU MO CKyMbl

Ha TO, YTO MHe BCero munee,
nHago 6paTbCﬂ 3a LWNHbI
13-3a LBEeTKa, YTO B HMX asneeT,

A BCE OTAaM, 4TO MHe BeNAT,

He [ pOrHy nepef, Bbiclleld nnaToi,—
3a TeHb, 3a 3BYK LLIATOB, 3a B3rNAg—
1 6yay Bce-Takm Gorarta.

178 Stikhotvoreniia I1, p. 21.
179 Stikhotmreniia 11, p. 22.
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180 Ham ckop6b Benvkas gaHa,
M Mbl €€ HECEM, KaK 3Hams,
[oporaMu cnenbIMuy CHa,
KOTOPbI TSHETCA BeKamWw.

HacTtaHeT mup, B301igeT 3epHO,
B /lecax PoaUTCs ANYN MHOTO,
Bce 6yAeT MtoAAM NPOLLEHO,

Vi CTaHyT Ntoan cnasutb bora

HO Mbl OCTaHEMCS OfHM:

3a CepbIM MOOroM TymaHa
rOpSIT OFPOMHbIE OTHU
3eM/N, He HaM 0GETOBAHHOW.

181 Cnuwkom paHo. boxke, nossn
rony6ele B cagy LBeTbl —
C/IMLLUKOM PaHo 3Be3Abl onanm
c rony6oii Teoeli BbiCcOTbI!

Ha KycTy, 4To 0GHSAT Mevanbto,
CO/I0Be 3amMo/yan BO Mrie,—
TOYHO Thl YKEMe3HOW CKPUXKASbIO
3anosefan rope 3emse...

Boxke, BoXke, TeMHO B jO/INHe,
onycTesn cMpeHeBblii cag—
Hey>Xe/In HUKTO OTHbIHE
HUYeMy Ha cBeTe He pag?

182 "... Only thine eyes remained
they would not go—they never yet have gone."
Hdgar Alan Poe

B TBOMX rna3ax—sbICOKMNE XOPOMbI,
HECUMTaHHBIX COKPOBULL, MOA3EMESbs,
LiBeTYLLME Cafibl, MOPS 1 PEKY,

M rony6bix 4anekvx rop BepLUnHbl,
[aneKrx rop oTPOrv v yuenss,

rae cnagko rnaxHeT MefoM U LiBeTamu.

180 Stikhotvoreniia 11, p. 23. It was later included in the collection Golubaia trava, p. 21, with a
dedication to "B.B." i.e., Vladimir Vezey; see note on poem 54.

181 Stikhotvoreniia Il, p. 24. It was later published in the journal Delo, San Francisco, no. 3, 1951,
and then included in the collection Golubaia trava, p. 12.

182 Stikhotvoreniia Il, p. 25, later included in the collection Golubaia trava, p. 23. The epigraph
is taken from the poem "To Ilelen" by Hdgar Alan Poe.
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W GHO BeNIMKOMENHoe MOpPCKoe

B TBOMX IN1a3ax: K HEMY HU pasy CO/HLEe
He CHM3O0LLO, He TPOrasno XKeMuy>XXuH
1 6enblXx aHEMOH He 30/710TUSIO.

W nec cTapuHHbI... U 3Be3101i 3eneHon
OrpOMHOe OKpalleHHoe He6o,

M LLIOMOT TPaB BEYEPHWX, 1 B OBparax
6eryLuan cepebpsHbIM MOTOKOM

BOfla—B r/1a3ax TBOUX.

A yacTo y niogeit 6biBatoT
rnasa—cTeKNAHHbIe LWapbl NycTble,
B KOTOPbIX OTPaXKarTCsi CHApYXXu
[0Ma, rNAgsALLmne psagaMmm OKoH,
naywme Tonnow apyrve noaw,

Y 6/IMKN 3N1EKTPUYECKON peKnamsl.

CnyuaiiHblli B3rnag Kyga-Tto B6OK,
MUHyTa—BCTpeya—s CepALie MeHbe,
1 BOT, y>Ke rOTOB Mpea/ior,

4T06 3aropenock BAOXHOBEHbE,

O. Kak HamBHa . cmoTpu!

MHe, B3pOC/OWA, CKY4YHOW 1 CEpbe3HON,
y>Ke NpucHUANCH hoHapw

KaKoW-TO (hbecTbl rpaHANO3HONA.

Ho ecnn gaxke A cmeLlHa,

BeJb pa3Be He 3aBMAHO 3TO,

Kakasi MasioCTb MHe HY>KHa,

4TO6 LeNbIli fieHb 3anoHNTL CBETOM!

Y 169 MUHAanbHbIE caabl

rno KpasiMm 6epuoBOA BOAbI,

y Te6A LBeTHble hoHapu
ocBeLLaloT NpasfgHNK—L0 3apu.
Ans Te6s y AeByLLKU Nto6oii
BCMbIXHET CepALie UCKPOL rony6oii.

3Hato: BOMHbI HA MOPE 3e/1IEHOM
He OKaTATCS K Te6e CO CTOHOM
. NacKasch y TBOEW pyKu,

He MepefagyT HUYLER TOCKK.

183 Stikhotvoreniia 11, p. 26.
184 Stikhotvoreniia I, p. 27. It was later included in the collection Golulwia trava, p. 19.
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Thl ceifyac He MOMHMLLIbL HUKOTO,
Thl celiyac He CNbILULLb HAYEro,
B 3TY TOMHYIO F1yXYl0 HOYb
Tbl HE MOXELb MHE MOMOYb.

185 Tbl, lnnnT, cnycTtunacbk No CTyneHsam,
Tol, JINNNT, ce6s He noxanena,
Thl COLINA TyAa, TA€ XXUNW TEHU,
4TOG6bI 06GpecTH, KOro xoTena.

OTAana cBeTALLNECH KPbl/bS,
3Be3/lHYI0 TMapy, 4To cBepkana,
cpaenana nocnefHee ycunbe —
onycTuna aaxe MokpbIBao.

Bce —M0 NpuUKasaHblo Tex, 0TTyAa,
4TO6bl TONLKO YBUAATH, YTO HAAO,
ncTosna, BCe el e—kKak 4yao,
VOKana XenaHHylo Harpagy.

Hy 1 uTO0 Xe, Tbl €70 y3pena,
CBOEro apxaHrena Bo njoTu,

y HEro n3noMaHHoe Teno,

KPbiNbsi MOTEMHEBLIME B TIOXMOTbAX.

Tbl, cama yueawas us pas,

6pocuBlias He60 A06POBONLHO,

UTO Xe, 0T TOCKW CBOEN cropas,

Thl He CKaXKellb, 4TO Tenepb 40BOMbHA?

186 N3 TULWINHBI, U3 TEMHOTbI
B3[J0XHYNW CNajKne LBeThl,
rAe Kannu Genbie NyHbl
Ha BEHUMKAX BUAHbI.

B rny60oKoii gpeme cTapblii cag,
W YepHbLIX N ycTanblii psg
HeABUWXKEH, TOYHO CTPOIA conaar,
v aaxe NTULbI CAAT.

W Tonbko 6enas nyHa
cnonsnaTyja, rae ABa NATHa—

185 Stikhotvoreniia //, p. 28.

186 Stikhotvoreniia 11, p. 29. It was later published in the annual Den" russkogo rebenka, san
Francisco, no. 18, 1951, p. 241, where the first two lines of the last stanza read: "u or
ynaswero nyma,/oT nyHHOro meua.” It was included in the collcction Golubaia trava, p. 10,

under the title "HokTiopH 1."
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[iBe KNyMGbl 6enble B3pociv
13 apemnioLLeli 3emnu,

M OT yrnaBsLUero Meua,

OT JIYHHOT O Nly4a
6/1a>KeHHO JPOrHY/N LiBETbl
13 TEMHOTbI.

187 Jlyy 3aKaTa UrpaeT Ha nasibme,
B UrpyLLEYHOM XyTOpe Mexay rop.
CTapblii iINOHeL, B cepoii TaibMe
BblLLE/ FYNSATb B CBOW ABOP.

PsiiomM B OKOLLKO TNISIAUT SINOHKA,
rnasa y Heli—BULLIEHbKN. POTUK al,
TOYHO XY/LOXHUK OYeHb TOHKO
KYKOJIKY paspucosarl.

CMOTPSAT Ha peyKy, 3e/eHblii 6eper,
CMOTPAT, KaK eHb CMeHsieT Mrna,—
nbor nx He TpoHeT,—OH UM BepPUT:
OHW HUKOMY He CAenatoT 3/a.

188 Jlec NNCTBEHHbIVE U BMECTe XBOWMHbIM
1, 3aTePsBLUNCL MEXAyY cKafl,
npygaa 3e/1eHOro NpoBa,
TaKoW rny6oKniA 1 CNOKOMHbIN.

A fanblie,—TaK 3a AecaTb MU/b,—
€CTb FOPOJ C CEpbIMM JOMaMMU,

M Becb OH—CTasb, 6ETOH U KaMeHb,
VI BECb OH IPsA3b, U AbIM, U Mbifb.

189 Tamapa, Tamapa, 3a4em B TULLN
Thbl XKAeLlb OMNATb SINN0BbIX CyMepek?
Befb KHSA3b He NMpUeseT, OH BeAb YMep,
MOJINCb O CMAaceHbe ero AyLum!

3auem Tbl CMOTPULLIL HA TPEGHU CKal,

M CTpax v HageXza B cepALie CropsiT?
KTO 370, BbICOKWIA, CneTen v BcTan,
BbICOKMI U TEMHbIA,—C OTHEM BO B3ope?

187 Stikhotvoreniia I1, p. 30.

188 Stikhotvoreniia Il, p. 31. It was later published in the annual Den" russkogo rebenka (San
Francisco), no. 18, 1951, p. 243.

189 Stikhotvoreniia I, p. 32. Tamapa is the heroine of M.lu. Lermontov's poem Demon.

Maiepian. 3axvLeHunii aBTOPCbKUM NpaBom
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Tamapa, 6eru, oH Tak CUneH,

3aby/b NPo 3Be3/bl, MPO Tex, KTO BbILLIe,
3a6yfib, YTO BMAVLLb, 3a6YAb, YTO C/bILUNLLb,
Be/lb 3TO Mpu3pak, Beflb 3ro coH,—Tamapa!

CHeXXHbIX BEPLUVH BbICOKa FpoMaja...
3aMOK MOMUYUT 1 HOYb TEMHA. ..

Ecnn oH Npuspak—XU3HW He Hafo,—
UTO XKe B XKM3HW NpeKpacHee cHa?

190 MouenyeLlb ropecTHble BEKU,
CKaXKellb, ,,Joporasi, ynbl6HUCh!”
B Yac. Korja 3acepebpsarcs peku
1 NOAEPHETCA TYMaHOM BbICb.

B faneko yluealem KBaTpOYeHTO
TaK nucann He6o macTepa:
o6naka pasBMBLLAACA IEHTa,
3Be3fHas Kaiima u3 cepebpa.

YTo e genatb, eCv cHacTbe 3bI6KO,
M NOCNeAHNIA NyY AHEBHOW 3ayax,—
ecnn HepasragaH” ynbibka

Y MafioHHbI J113bl Ha ry6ax?

191 Mponetann HyNn MUMO, MUMO,
BCMbIXMBA/IM KpacHble LiBeThbl,—
4TO >Ke A 0cTanach HeBpeaMMa,
€C/IN 3aLLUUTUN MEHS He Tbl?

[ymana, He 6yfeT yTelleHbs,
[ymana, >X1BoW He y6ery,

ec/in 6pocun Ha Mone, MALLEHBIO
caMOMy CBMPEroMy Bpary...

Cykanunuce Apyrue, BUAHO, CUbI,
Tam, rae Tbl He 3axoTen cnactu!
Ans yero e A Te65 nobuna,

KakK >ke 0 Te6e Morna rpyctutb?

192 YHec MeHsi—B HOUYN TyMaHHON—
OT COHMa /IO TOr0 Bparos,—

190 Stikhotvoreniia 11, p. 33.
191 SIMiotvoreniia 11, p. 34.
192 Stikhotvoreniia 11, p. 35.
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a A He 3Hana paHbLUe, CTpaHHO,
He AyMana, YTo Tbl TaKoB.

3a T0. UTO A Xuna 6e3 sepsl,

YTO BCTaHEeLUb Thbl. CBET/IEE AHSA —
Thl. YbM [1a3a ACHbI N Cepbl,—
NPOCTW He3HaBLLYO MeHS.

193 Korga notyxHyT Ha nyTu orHun,
A1 BEPIO: HAKNIOHWUCb KO MHE, B3INIHM,
1 6yayT [HN MO 03apeHbl
nyvyamu yANBUTENbHO BECHbI:

Y COMHLIA He HaCcTO/NbKO SIPOK CBET,

Ny HOUM TaKMX CO3BE3AMNIA HET,

M Haflo MHOW, Koraa Tbl 6POCULLb B3INsAA,
4yTb BUAVMbIE KPbI/bs MPOLLYMSIT.

194 3a OKHOM pacKpbIBa/INCb CUABLUVE Aa/IN.
Jltogn Hecnm y6uToro npax,
VI OHU He BUAan, ax, OHN He BUganu,
YTO KTO-TO BOLLIE/ W BCTas B ABEPSX.

Tonbko Buaana ogHa Tamapa,

Y YepHble KOCbl APOTHYN BAPYT.
YT0 aTo—pagocTtb? Boxbsa Kapa?
KTO >Ke OH. KTO >e OH? Bpar? apyr?

locnogw, Boxke, kak OTBETUTB,
rae el HaliTM JoOBONbHO cnN?
Jake Bpatapb He MOI 3aMeTUTb,
[la>Ke aHres ero BNycTu.

Ja>ke MONUTBbI 3B0H U XOpa
6efiHOMY CepALly He MOTyT MOMOYb.
TemHan kenbs. Kak niams, B3opbl.
TeMHble Kpblibs. HepHas HOYb.

193 Stikhotvoreniia Il. p .36. It was later published in the journal Vozrozhdenie. Paris, no. 215,
1969, p. 57, where the first line was "Korga noracHyT Ha nyTu orHu." It was then included
in the collection Golubaia trava, p. 6, in its original from. In Golubaia trava the poem is
dedicated to "E.T."— Evgenii Fedorovich Tourkoff, Mary Vezey's husband. Poems 216,
219, 221, 374, 400, 462, and the whole of the collection Golubaia trava are dedicated to
him.

194 Stikhotvoreniia I, p. 37. For Tamapa see note on poem 189,

Marepuan, 3almieHHbIii aBTOPCKIMM NPaBoM
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195-201

.MuMOX0/0M BCTPETUTH
W Ha Bek yiTw,
LWL CTUXOM OTMCTUTH
Ha cBoeM nyTu".
AHppeii Bnox

195 |

3a TBOW NPMBET N NAcKOBOCTb TBOD
Tebe 5 MeCHIO NYYLLIYIO CrOH,

1, CBEYKY BOCKOBYIO Tepebs,

5 MOMOOCL 0 6nare Ans Tebs.

Ho Tbi. HaweaLwmnii nyylume nyTu,

He BCMIOMUHAM MEHS! U He TPyCTU.

Ha cuHem Hebe MHOTO YKapKuX 38e3,
1 MUP 3eMHOV NPEeKpaceH, TUX M NPOCT.

M oTpaXkaeT HOYbIO OKeaH
ceeTALMIicA BBepXy AnbaebapaH.
napm Ha 37w 3Be3/bl 1 3aby/b,
4yTO A Te6s 6narocnosuna B NyTb.

196 n

Yexan. 51 ogHa cToto.

MHe 3TOT MUP 1 YyX/, 1 TECEH.
A1 6onbLUe MeceH He Moo,
KOrja MOUX He MPOCAT rMeceH.

Myckali gpyrue, 4To 3BOHYe,
Ha 30/10TbIX UrpatT CTPYyHax,
1 B TULLMHE TBOMX HOYeW
Te6e MOoT 0 XKeNTbIX NyHax.

MHe TO/IbKO asib, 4TO B Yapax Mr/ibl,
KOTOPble MOUX YyAecHel,

Thl He MoliMeLLb, KaK CTPaHHO 3/1bl

Y XKEHLWH Tex rnasa n necHu!

195 Stikhotvoreniia Il, p. 38. This and the next six poems comprise a cycle. The first poem of the
cycle was later published in the journal Khnrbinskie kommercheskie ucliilishcha Kit. Vost. zliel.
dor., San Francisco, no. 4,1957, p. 53, without the epigraph. Liter the first poem was included
in the collection Golubaia trava, p. 22, under the title "Mumoxogom" and with an epigraph
from a poem of Andrei Blokh, an emigre poet who lived in France. The dates of his birth and
death are not known; he published two collections of poetry in Paris in 1927 and in 1929.

196 Stikhotvoreniia I1, p. 39.

Marepuan, 3almieHHbIii aBTOPCKIMM NPaBoM
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197

198

199

MARY CUSTIS VEZEY

Jo6uTh Te65? A BOBCE He NtO6IO:
yleLeMy Yy>koMy Kopab6sto
CMOTPIO BOC/IEA M BCMOMUHAI,—TaK,
Ha MUT OfMH MPUCHUBLLNIACA MYCTAK.

Mopckure NTULbl Kpy>KaTtea rypb6oii
Hap, 6enbIM Kopabnem 1 Hag TO60M,
M YepHble LyMsLLMe Basbl

BOKPYT Te651 B34bIMAlOTCA U3 MI/Ibl.

Ewie NpoiigeT Hegens wnm ase,
M Ha CepALe MOEM 1 B rO/0BE,
KOHEUYHO, He OCTaBUT U cresa

YLUEALWNIA TEMHBIM MOPEM HaBCera.

v

BOT, Thl yLUeN, U Tbl 3a6bl/1, KOHEYHO,
MOe /INLO Y F1a3 MOUX BOMPOCHI.

ECTb MHOTO /lyyLLIE: CMEX Y HUX 6ecrneuHei,

anee ry6bl 1 NyLncTeld Kocbl.

Ho oTbiLwK, rae BblGepeLLb, VHYHO,
M TOBOPU, O YeM 3axouelllb, C Held,
—s1 He 6OIOCb ee 1 He PeBHYIO:

MeHSi OHa He MOXKET ObITb HEXKHEl.

Befib HEYXKenu XoTb 0OfHa Ha cBeTe

13 YKEHLLMH CaMbIX CKa30UYHbIX 3eMHbIX
Te6e MofapuT MEecHW yyLle 3TUX,—
neBsyuee v 1ackoBeii MOUX?

\%

Thbl cTOULWb B CBALLLEHHOM Xpame [Napa,
B apOMaTHOW TEMHOM TULLINHE,
Bor 3a pafiocTb NocbinaeT Kapy:
OH He BO3BPATUT Teb6s KO MHe.

[onro cmoTpuLlb Ha 6onbLuoro byaay...
MHe 6bl Ha Tebs cMOTpeTb BOT Tak!

197 Stikhotvoreniia 11, p. 40.

198 Stikhotvoreniia I1, p. 41, dated 18 September and dedicated to K.M. in the manuscript. Poems
200 and 304 are also dedicated to him. In the manuscript the fourth line of the first stanza

read "u mArye pyku, ii nywmcreii kocbl."
199 Stikhotvoreniia I1, p. 42.
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Ho nc Tem, 4To 66110, He 3abyay
HY efiUHbIN O Tebe NycTsAK.

Tam nowT MNog ,,caMUCEH” AMOHKM,

C HAMIW Becesiee, YeM CO MHOVA.
Xpun3aHTeMbl TaM Ha CTe6AsIX FOHKMUX
HEXXHO M030/104€eHbI JTYHOA.

CUVHWX COCEH CTPaHHbIe U3rnbbl
4eTKO OTpaXkatoTca B BOAe,

1 6necTAT cepebpsiHble pbibbl

B ro/ly60M MCKYCCTBEHHOM Npyge.

Thbl He BCTPETUN 4yAa, s BeAb 3Hato,
B AMKOM TOM CTenw, rae s XuBY,
Thl. YLIEALUMIA K CKa304YHOMY Kpato,
e ViCHbl GblBalOT HasiBy;

OTTOro B NyCTOM M TEMHOM Xpame

Tbl He BCMTOMHULUb, B l'IyHHOI7I TULLIHE,
0 MIHOBEHbAX, NPOoBeAEHHbIX C HaMW,
1 He noxkaneelub 060 MHe.

200 \Y|

[Nly60KOM HOULIO MHE MPUCHWUNCH CHBbI ...
KoHuancs geHb TPOMUYECKNIA 1 ANNHHBIA
Haf} ropofioM, rae 6esble ClIoHbI

HOCWU/IN 30/10Tble GangaxvHsbl.

B TONME NtoAeli, KPUKIMBbLIX U YyXKX,

S Wna oaHa, 6efHee Bcex ofeTa.

rog cMHUM HeGOM >KapKuii BeTep CTUX,
nsKAana... Kakoro-To oTeeTa.

W BApyr Tonmny npopesan CTPaHHbIN CBET,
ynaBLINii OT CUSAIOLLLETO B3rNs/a,

ncTano ficHo: ,,BoT Te6e OTBeT,

Tbl 60MbLUE HUYEMY He Byfellb paja.
3eneHblit B3rNaj, 6epuanosas HATb,

B TBOEI Cy/ibbe MPOHVXKET JHWN 1 HOuW,

M Tbl MOMELLb, YTO HeYero NpPoCcUTb,
MAydwero 6na)keHcTBa He 3axoyeLlb!”
MOoTOM COMKHYNINCb NecTpble Psagpl,

M CKPbI/ICS B3MNSA, XOTb A 33 HAM 6exxana.

200 Slikholwreniin I1, p. 43, dedicated to K.M. in the manuscript, where the third and fourth
lines of the fourth stanza road "v 6onblie 6yae T He4Yero NPoOcUTb, / M YYLLETO Thl CHACTbA He
3axouvewwb!" Poems 198 and 304 are also dedicated to him.

Material cu drept de autor
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201

202

203

MARY CUSTIS VEZEY

O. 6yab 6narocnoseHHa BnacTb Byaabl,
KOTOpasi 3eMHbIM ero rocnanal

1

XyLOXHMK Hanucan ¢ MeHsi mopTpeT
1 CBOEMY WMCKYCCTBY Npuan Becy,

1 MHE CBOM CTUXM apw/i MoaT,

W ANS MEHSI apTUCT MOCTaBW/ Tbecy.

W yxoas Ha Kpaii uy>xoii semnm
(Tenepb xxaneto—focolare spento!),
6aucTaTenbHbIe pPbiLlapy NPULLN,
[J191 CBOETO LLUTA NPOCU/IN NIEHTY.

HO Tbi, HO Tbl, MOV MUSbINA, He 6biN LLEAP:

A 6pocrna K TBOMM HOram KOPOHY.—
Tbl Ha MeHs B3[/IHYN, KaK ropablii keap
Ha 6efjHyt0 NecHyt0 aHEMOHY.

W notomy,—BOT ropecTtu npegen,
Kak 6yATo 6e3 Hee Meyann mMano,—
Thl AaXKe HMKOrAa He NocmoTpen
Ha Te CTUXW, 4TO A Tebe nNucana!

O XW3HN NPU3PaYHOI MOEeA,

0 XKWU3HW CTPaHHOM Y KpbINaToi,
B rNy60KOI TbMe TBOUX HOuel
Tebe MPUCHW/CA COH KOrfa-To.

C Tex nop Tebe 3abpe3xkmn ceeT
BE/IMKOTO 0YapOBaHbs,

Y NPeXXHel Bepbl 60/bLLE HET

B MOW 06Mbl M CTPajaHba.

O6MaHyT COTHEYHOW MeyTolA,
YTO XK, Thbl WAELLL CBOE JOPOroiA,
HO Tbl He BUAMLLb C/e3 MPOCTONA,
3eMHOW AyLun Moeii y6oroii.

Yiign B fpeMyunii nec. NOXncb
Ha MOX 3e/1eHbli4, M0j COCHO,—

201 Stikhotvoreniia 11, p. 44.
202 Stikhotvoreniia I, p. 45.
203 Stikhotvoreniia 11, p. 46.
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Tam BCTaHeT HOYb COBCEM WMHOLO,
Korga 3Be3,U,Ol7I 3aXKXKeTCA BbICb.

MycTb Tbl —OTLUENbHUK 1 GpOAAra,
He MOMHMLLIb CBOETO XKW/bs,—
3aT0 Thl C/IbILUMLLb Y OBpara
HOYHbIe TPenu COJOBbS.

YTO XK. eC/IN Ha Te6A YKaxKyT.
,,BOT HULLWIA, 4TO OT Hac ywen",
OHW,—He BUAEBLLINE Aaxe,

KaK B MOMIHOYb NMaropoTHUK LiBen!

204 BnectaT KopuUHeBble NNKK,
VM MHOTO CBEYEK 3aXIKEHO.
Mpuay Kk Te6e MocTom Benukum
M NOCTYYyCb B TBOE OKHO.

KocHycb TBOEW fBepn KNEHOBON,—
NEerko N ropfocTb MNPUHECTN?
,,[1pOCTN HenackoBoe C/0BO,

rnasa Hefob6pble npoctu!”

Takas BblLLa, BUAHO, 3Nas,
ynpsivasi Mosi MeuTa.

Ho BMAWLLb, Kak cBeYa nblnaet
CUsIHbeM TaliHoro nocra?

205 B panekuin nyTb yexan BOUH—
Y>Ke Hasaf, He MOBEPHET;
OH 6e33a60TeH, OH CMOKOEH,
OH MeCcHIo Becesio nocr.

A nosaawn, B TEHUN 4YacoBeH
pyka namnagy nopHsna:

nnyTb ganek, n4ac HepoBeH—
».Cnacu ero. Focnopgb, oT 1lnal”

206 Mbl Hego6pOW CKaske He NMOBepUM,
cTapyto MPOroHNM Mpoyb Ary.
Mopoiign! Beicok v Becen Tepem,
A Te6e HaBCTpeyy npubery.

204 Stikhotvoreniia Il, p. 47.
205 Stikhotvoreniia I1, p. 48.
206 Stikhotvoreniia I1, p. 49.
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MycTb y3HaeT MUp, Kak Mbl 60ratbl,
KakK HeCTPaLUHO HaM M Kak CBETJIO:
BMAVLLb, KPbI/bsi KPACHOTO 3aKaTa
6pOCK/IN OTOHb B MOC CTEKJ10!

207 BeneHbkoe nnatbuLe,
6enas Kposatb,
60/bLUe HUKOTAA Te6s
MHe He L|eq10BaTh.

Benblii BEHYNK MATOBBbIN,
6enas cseuva,

6enbl ry6bl cXXaTble
Hascerga monuar.

MnayeT cepALe, eCTb 0 KOM,—
rnomep 4YenioBek...

Magail MeNKnUM KpecTuKom,
MEePTBbIN Genblii CHer...

208 Yem BbiLLe U GiMCTaTeNbHER NoneT,
TEM 4YenoBeK 60/bHee ynagert,

1 YeM BeSINKONEeNHer cBeT cusan,
TeM >KaJibye TOT, KTO B TEMHOTY nonai.

[aii, boxe, POBHbIN NyTb U TUXWUIA CBET,—
CMOKOWHEe XXWTbs 4151 cepAaLa HeT!

209 ¢ caenaHa v3 NMeceH M OrHS,
HO Tbl He 3HaeLlb, He MoiMeLLb MeHS.
B MOUX CTUXax CTapMHHbIA OTparkeH
Te6e—yBbl! He BUAEBLUMIACA COH,

Vi My3bIKY l06VIMYIO CBOIO

51 B r0/10Ce TBOEM He y3Halo.

BOT OTYero TOT MyTb, FAe MPOXOXY,
S HUKOTa Te6Ge He YKaxy.

207 Stikhotvoreniia Il. p. 50. it was later included in the collection Golubaia trava, p. 17 under the

title "Mnay."

208 Stikhotvoreniia Il. p. 51. The manuscript has a notation "31 asrycTa Houblo, y B. Ha faue."

209 Stikhotvoreniia I, p. 52.

Copyrighted material
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210 Mo HeBy Tyuun cepble MON3YT,
CafuTCs COMHLLe, A€Hb OCEHHWIA TaeT.
AX, eCn TPYCTHO AenaeTcs TyT,
06 3TOM HMKOTAa HUKTO He 3HaeT,

HWUKTO He B3r/IHET U He MofoiigeT,
HUKTO yNblGKOW NackoBoli He BCTPeTUT
N HEXKHbIM MIMEHeM He Ha30BeT,

KaK paHblle, Kak Korga Mbl 6binu AeTu.

Bce Kak-TO MHave, COBCEM He Tak,

KaK HauynHanocb. ToNbKO He6O TO ke,
M TaK >Xe rnaxHeT Beyepom Tabak

B Cafly, HEMHOXXEUKO Ha Halll MOXOXKeM.

MycTb yneTawT B Kpaid, r4e BeUHblii 3HOM,
KyAa-H1byap Ha sy wunm B Huiuuy,
paccTaBLUMecsi C CeBEPHOI cTpaHol

eLLle BO YTO-TO BepsiLLiMe NTULbI.

Ho 3Be3abl 0NajaloT, Kak MeuThl,
KOTOPbIM CTano B Hebe He nog cuny,
KOTOpPbIe ynasmn € BbICOTbI

B CBOO 3EMHYHIO XXaJIKyto Moruny,

1 cepaLie YenoBeyeckoe BAPYr
TaK ropbKo 3HaeT, YTO OHO ycTano,
YTO COJHLA HET, YTO 3aMKHYT BEUHbI Kpyr
M yTO 3Be3fa—TocnefHAs—ynana.

211 Henenbl B >XW3HW MepemMeHsl...
Apy3eii yHoCcAT noespaa,
M NPOYb YXOAAT MOPEM M/IEHHbIM
60nbLINE Cepble cyaa.

W ropopa ceiiuac He Te e,
B KOTOPbIX PaHbLUe 5 KNNa,
M HOUbIO CHbI GbIBAIOT PeXxXe,
M Heba CMHb He Tak cBeTna.

JINLWb CepALe NepeMeH He 3HaeT:
OHO pacTeT, yXO4UT BAasb.

210 Stikhotvoreniia 11, p. 53. In one of the copies of the collection Mary Vezey added a hand-
written dedication: .B." See note on poem 54.
211 Stikhotvoreniia Il, p. 54.
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HO B rNy6VHe cBOeli nackaeT
BCE TY >Ke PafoCThb 1 reyvass,

1 caMblX PaHHKX N1eT-MOTUBOB
He N3MEHSIT B ero CTpyHe
nafeHbst B MponacTu ¢ 06pbIBOB
W B3/1€Tbl CHN3Y—K BbILLUMHE.

212 1 He Mapwusi 6o/bLue: TonbKo Mapda.
CBOV MeuThl i Ipogana 3a Tpya.
MokpbITa Nbinblo 30n10TasA apda,
ocnabneHHble CTPYHbI He MOHOT.

Cnoco6HO 1 K TpyAy MPUBLIKHYTH TENo,
1N MOXKET cepALie, KaXKeTcs, 3a6bITb

0 TOM, KakK paHblle 6peanno v neno

1 He YMENO Mo-3eMHOMY >KUTb.

Ho TONbKO MHOrAa AasnekuM 3ByKOM
[aBHULLHMIA COH HaroMHWT O ce6e;

0, MHOTZla —HET PaBHbIX 3TUM MyKam
B YKe/1Ie3HOW YenoBeyeckon cyabbe,—

1 cepALe onycTesLUee, 3eMHOE,
rno3HasLLee paboTy 1 MOKOIA,

MYUMTENbHO 3abbeTcA U 3aHOeT
1 10 KpaeB HamosHUTCSA TOCKOIA.

M [ONro BYAeT pBaThcst K TeM rMjiaHeTam,
KOTOpble OCTaBM/IO aBHO,—

He 3Hasi, UTO OTBEPrHYTOrO CBeTa

eMy y)ke YBUAETb He AaHo.

213 He ynoxxuiwub B napeL, AparoLeHHbIi
30/10TO JlepeBbEB Ha 3aKaTe,
B3/1€T BOJIHbI CEPeBPSAHON 1 MEeHHOM,
>KEMUYT cfes, KoTopble pacTpaTu.

He Haiifielib 1 He YC/bILNLLIb CHOBA

3BYKW packaTuBLLNECS MECHU,

He NofbIMeLlb 6POLLEHHOrO CnoBa,
6yfeLlb TLLEeTHO FOBOPUTb—,,BOCKPeCHU!”

212 Stikhotvoreniia Il, p. 55.
213 Stikhotvoreniia 11, p. 36.
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KTo oTBepr—roro cyab6a cTpallHee,
croxBaTuica—aa y>kK 6yaeT nosgHo;
Oy[eLlb ropbKO BCMOMUHATD, YKasles,
4YTO MOLUMM AOPOrY HaLLM PO3HO.

Hy, a 1 Te6a 3abyay CKopo:
CTaHeT 3peHbe pagoBaTb Moe
COJIHeYHas B NoJsie cMKamopa,
MecsiLa Ha Hebe ocTpue,

nTebs, N3IMYYEHHOIo pPaHoW,
HaHeCEeHHOWN cepALy MOeMmy,

S1 B CBOEW BecHe 6naroyxaHHOM
HMKOrga y> 6osbLue He Nonmy.



lony6asi TpaBa
(Can ®paHuucko, 1973)

Moemy My>xxy

OcTposa

[OBOPSAT, YTO Ha CBETE OCTA/UCh ellle OCTPOBA,
KOTOpble Ham, FOPOACKMM, eLLie MOTYT CHUTbCS,
rfe BbICOKO pacTeT rosybas, rycras Tpasa,

1, Ka4ascb Ha BeTKax, MOKT 30/10Tble MTULL.

OT Tex OCTPOBOB B )XEMUYTrOBO-UCKPUCTbIN Npuboii
MPOTAHYNINCL CepebPSHOM HUTBIO MecyaHble KOCbl,
W, MOXeT 6bITb, TaM NMony4nnm 6 n Mol ¢ To60
>KenaHHbI/i 0TBET Ha 60JIbHbIE CBOWM BOMPOCHI!

Ho B raBaHu Halweli eLlje He CTOST Kopa6nu,

ellle YesIoBEK He MOCTPOU TakKUX CamMoseToB,
KOTOpble Hac 6bl C TO60I0 Tyja YHecm

oT 6yAHMYHOI NPO3bl OKPECTHOW 1 cepoii 3a60Tbl.

1193] Koraa noTyxHYT Ha MyTW OTHW...

215 Larn
OTuyn MaTepu

Moy 3Be3aHbIM He6OM, 3a kpaeMm cena
61eCTAT LLePKOBHbIE Kyrnona.
MoaHsBLINCL BFy6b HOYHOM TEMHOTBI,
rOPAT W CBETATCA WX KPECThI.
A ynnua 3uMHss Houyblo 6ena,
rnepeKkpecTKNU MONYaT, MycTbl.

B gomax Ha ynvue Bce TEMHO.
3aKpblIM CTaBHU MOe OKHO,
3anepTa Kpenko BXo4Hasa ABepb,
HUKTO He CTYKHEeT B Hee Tenepsb.

214 Golubaia trava, p. 5. The whole collection is dedicated "Moemy myxy," i.e., to E.F. Tourkoff.
See note on poem 193.
215 Golubaia trava, p. 7.
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B nose, 4To CHErom 3aHeceHo,
BOET roN0fHbIl 3Bepb.

YyaunTea Bapyr, 4To msganeka,
CHerom MockpunbiBas crerka,
3HAKOMOW TEHbIO /T0XKACb Ha CHer,
VAET BAOMb YNLbI YENOBEK. ..
W cHOBa Ha cepfiLie MOeM TOCKa,
npeAcKasaHHas Ha BeK.

Bce 6nvke 6yAyT CKPUNETH LIarn

oTTyAa, rAe He BUAHO HU 3rn,

BA/IW, MOAHSABLUMNCE U3 TEMHOTBI,

BCe Apye GyayT ropeTb KPecTbl...
Ho B >KM3HW 3aMKHYTbI BCe KPYTU,
1 3TO He ByAeLlb Thl.

216 BcTpeua
EN.

JloBuna NpuMeThbl, UCKana cnegbl

Ha LWYMHbIX 4Oporax, y Kpasi BoApbl,

B FAyLUW, TAe Tepsaack /iecHas Tpona,
KaKol He Kacasach filofckas cTona...

BblBana CBMpenas B> >KU3HW Mopa,
Kas3anoch, BOBEK He 40XKAATbCA [06pa,
B MbUIM FTOPOAOB, B CyeTe M/oLaen —
CNeAoB He HaliTn cpeay TOMMULL IOAEiA.

Ho B geTcTBe, 6pOASA MO OMyLLUKe NIECHOW,
A BCTPeTUIach KaK-TO C LibIraHKOW OAHOIA,
1 Ta Npejckasana MHe Bce o Tebe,

Korga o Moeli noragana cypgbb6e.

W Bce aTW rofibl A B cepaLe Hecy

Ty AETCKYI0 NaMsiTb O BCTpeue B /lecy:
cnacm6o ublraHke! OHa He nrana...
Ho uTto ecnn 2 6b1 Te6A He Hawuna?

[1661 Hapg To6oto rony6b 6enbiii BbeTCS. ..

1186] W3 TULLINHBI, U3 TEMHOTHI...

216 Golubaia trava, p. 8. For E.T. see note on poem 193.
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MARY CUSTIS VF.ZHY

B Benukwuid noct s 6yay B 4ePHOM...

Cnnwkom paHo. boxke, nNosanu. ..

Vpy ogHa. bonbLwioe none...

Tuxnii oT6Neck fanekoi 3apu...

Tsou rnasa—yase 6bICTPLIX NTULBL. ..

Yuwen, 6avcTas napycamu...

BeneHbkoe naaTbuLe...

CamapsiHVH, MeHs! Tbl MOAHAN B MOJe...

Y Te6s MUHAaNbHbIE Caabl. ..

Tbl OT MeHs yexan CHOBa...

Ham ckop6b Benvkas gaHa...

3a TBOW NMpPMBET NNACKOBOCTb TBOHD ...

B TBOMX rnasax —BbICOKME XOPOMbiI...

JlereHpa

Avnuke

OH ot laHra npuiien 8 Espony
Mo Cr/IETEeHbAM NIECHbIX JOPOT,

M0 U3BU/MHAM FOPHbIX TPOMOK,
-CHeXXHOo-6enblit eguHopor.

[oBopwn 0 Hem BHauane,
UYTO TAKOW, MOJI. OH U TAKOW,

217 Golubaia trava, p. 24. [louka: Ol'ga Evgen'evna Tourkoff. Toem 434 is also dedicated to her.
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1 Kak ByATo AaxKe BCTpedanu,
€C/IM BepUTb MOJIBE JTHOACKOM.

A MOTOM OH CKpPbINICS 13 BUAY,
—O0ueHb CKPOMEH 6bI/T OH U TUX.
MoCMOTPIO Ha OMyLLKY, BbIgY,
—He MeJfIbKHET /M1 B eNsAX FyCTbIX?

[Ae-To B MMpe NPUBOJ/IbHO AbILLIET,
6beT KOMbITOM B MSArKOW Tpase;

M NOPTPET ero CNaBHO BbILLINT
6eNbIM rapycom Mo KaHse.

Ho korpa-Hnbyfab (Tak ckasanu),
[aneko oT c60puULLL NOACKUX,

OH MOABUTCS, Kak BHauare,
—Ou4eHb /1aCKOB M OYeHb TUX,

1 yBUAEB A€BYLLKY B Mone,
Ty, Y4TO MPOLLE BCEX U HEXKHENA,
HaBcerga pacrnpocTuTes ¢ Bosei
W NPUK/IOHUT FONOBY K Hel.

218 Kuxun
E. Moconosoit

Koraa-To—aaBHO N1M? —Mbl caywanu
BeTep BECEHHUIA...
AHppeit Bnox
Ha cesepe ecTb npoceka
1 LLepKOBKa Mog, COCHOA,
CKOJ1I0YeHHasa [0 BeKa
B MOEeli CTOPOHE POAHOIA.

[0 LepKOBKW 3TOW Manoii,
6peBeHYaTON’, UTO B Necy,
51 MeCHW cBOel ycTanomn
nocnefHui 3ByK AOHecy.

MycTb KONOKON CAUT Ha MyLUKW,
1 CBEUMN BCE COXOKEHbI —

S N1Ary Tam Ha OMyLLKe,

Y KOPHSI CTapOii COCHbI.

218 Golubaia trava, p. 25. It was first published in the journal Kharbinskie kommercheskie uchilishcha
Kit. Vost. zhel. dor., San Francisco, no. 10, 1971, p. 61, without dedication or epigraph; the
first two lines of the last stanza read: "u 6GygeT xmypoe He6o / yKyTbiBaTb Kynona." For
AHppeii Bnox see note on poem 195. For E. Moconosa see note on poem 21.
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1 6yaeT 6epe>kHo Hebo
OKYTbIBaTb Kynosna,

1 MecTa He b6yfeT, rae 6bl
nerye 6bina 3emns.

Top 1937-i
E.T.

JyLIHOWM HOYbIO, NOroAol MalicKoiA,
1oz OrpoOMHOW IyHOM LLIaHXaCKOIA,
roe 6nectena pevHas rnagb,

Mbl TYNSiAU, Tbl MOMHWLLb, BMECTE,—
3T0 6b110 Ha3ag neT ABeCTH,
VK feHb OAMH? He NOHATH.

K Tepnkoii pagocTw, K cnagkoi 6onm
pacuBeTanu Kynbl MarHonuii
B fla/lbHEM MPUGPEXXHOM cay;

y Npuyana cnanu LwanaHgbl,
N HVKTO He C/iblLLan KoMaHfpbl,
npeABecTUBLLICH 3nyto Gegy.

J1 noToM nockinanuncs 6omoébI,
NoAN NPATaNUCh B KATaKOMGbl,
Harounnacb KpoBbio 3eMIs. ..

W Henb3si MHe NPOCTUTL CETOAHS,
4TO BOLLNA 6e3 Te6S Ha CXOAHM
O0TXOfMBLUEr0 Kopabns.

Sateve
Wi
MbI cMOTpenu ¢ BbicoThbl Salc'vo'a:
rfe OTPOros Anbn YepHeNn CK/OHbI,
[laneKo BHU3Y, HEMHOTO BJIEBO,
o6HMMana o03epo XKeHesa,
B MECTE, rfie OHO TepsieT POHy.

219 Golubaia tram, p. 26. For E.T. see note on poem 193.
220 Golubaia tram, p. 27. First published in the journal Kliarbinskie kommerclieskie uchilislicha Kit.
Vost. zliel. dor., San Francisco, no. 10,1971, p. 61, without title or dedication; the name Salfeve
was given in Russian transcription in the first line. In the collection Golubaia tram there was
a misprint in the second line of the first stanza ("rae ocTporos Anbn YepHWUAN CKAOHBI"),
which was corrected by Mary Vezey in one of the copies. For B.B. see note on poem 54.
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B 30/10TbIX OFHSX, KaK B 0XKeperbsi,
BbIF/ISI4€/10 038P0 HAPSAHO.
TeMHble KpYroM TONMWUANCH enu,
€33/ Hac BepLUVHbI rop Genenw;
6b1710 TUXO W YYTb-4yTb MPOXNA[HO.

A Korfa Hasaf, Cryckanmch CHOBa,
naxso f1eCoM, NMax/10 rOPHLIM SIYTOM...
OueHb TOHKNIA Genblii MecsiL, HOBbIA
BCTasl, O4epPYEH CepebpUCTbIM KPYroMm.

Mbl Monyanu. Mebl ¢ To6ol Apyr gpyra
NoHUManM Tak Bcerga: 6e3 crioBa.

3Be3ga
ET.

opena 3Be3ga KpUctaiiom

B He6eCHbIX HOYHbIX MpocTopax
H Ha Llape 3eMHOM, Ha MaJioM,
oTpakanacb B 3eMHbIX 03epax.

BecKOHeYHO, MU0 38 MUSIeN,

M HECYMTaHHbIX N1eT NMPOCTPaHCTBa
rony6ble Sy4mn cKoMb3UIN,

4YTO6 yKpacuTb 3eMNN yO6PaHCTBO,

—uTO6bI /IET Yepes ThiCAY ABECTN
B TEMHOM MapKe ofHu ¢ T060t0
Mbl MOT/IN NO60BATLCS BMECTe
BOT TaKoWi 3Be340ii rony6oto.

BoT 6pefem MycCTbIM CyXO/J0/10M,
HO BO CHe WK HasBy?

CnbIMM, BETep pBaHbIM MOA0/IOM
o BepXaM BOPOLLIT JINCTBY.

3pechb KOrAa-To peka 6exkana,
HO UCTOYHWK [JaBHO MCCOX...

TONbKO MecsiLLa OCTPOe >Kano
Y NYCTbIHW 6e3[0HHbINA B3[0X.

111

Golubaia trava, p. 28. The manuscript is dated 7? February 1964, Wednesday. The poem was
first published in the anthology of Russian emigre poetry Sodruzliestvo, Washington, 1966,
p. 117, without title or dedication. For E.T. see note on poem 193.
Golubaia trava, p. 29.
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Mbl 13 flefoBbIX No6aceHoK

TBEpPAO 3HaeM—TeK/a BoAa,

HO HE MOXXEM BCMIOMHUTb CMIPOCOHOK—
oTkyga? Kyga? Korga?

MoTepsinuck. [lopory uviiem.
A cepjLie NMOHO TOCKO,
6e/iHelA, 4eM rONOAHBIA HULLWIA
Ha NoWwasmn ropoAcKoiA.

223 HoKTIOpH 2

Kpwvun, He kpnun —

3a ropamu noracnu nyuu,

Kyrnona 061aKoB NOTYCKHeNN

Haf, BePXYLUKOW YepHetoLLer enn,
rnoTemMHesia Ha 03epe 3bi0b,

y KOpAru 3arnsakana Bbifb,

06neTeBLLNE OT3BYKN MeceH

MOTOHY/IN B GOMIOTHYIO MJIECEHb,

VI HUKTO He YC/bILUMT TBO rosioc B HOuw,
KpUUK, He KpUUu...

224 Mefizaxk
E. n B. Cym6anuiubim

MOMHULLIb TAKOE MECTEYKO:
cTaHuns —
none—

peuka—
fopora Lwa Yepes MocT..
Buna, 4TO He MOT 6GbITb MPOLLE:
cripaBa—pegKme poLuy,
cnesa—CTapblil MorocT.

>Kn3HM pa3buToli 0CKOTOK—
TUXWiA 3a poLleii nocenok

223 Golubaia trava, p. 30. The poem was first published in ihe anthology of Russian emigriJ
poetry Sodruzheslvo, Washington, 1966, p. 118, under the title "HOKTIOpH."

224 Golubaia trava, p. 31. E. n B. Cym6atombi: Prince Vasilii Aleksandrovich Sumbatov (1893—
1997), an emigre poet, and his wife F.lena Aleksandrovna. Sumbatov published three collec-
tions of poetry Stikhotvoreniia, Munchen, 1922, Stikhotvoreniia, Milan, 1957, and Prozraclmaia
t'ma, Livorno, 1969.
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ynmua—
nbiNb—
3a6op.

Bfone 3abopa—kaHasa.
BTopoii NoBOpOT HanpaBo—
MOCTUK—
KanuTka—
nBop.

MomMHuMLWBL? A o4YeHb paja.
TONbKO BXOAUTb He Hafo:
ropek o6paTHbIN NyTb.

Jomuk. YeTbipe CTyMeHbKN.
Ipo3abs INM0BOV CUPEHN.
Bcnomuun?

Tenepb 3a6yfp.

225 Jepeso
For Em Doyle

3/4ecb AepeBo BbICOKOE POC/o.

OpHa Topyana BeTKa, Kak Bec/o,
ynasLuee B rofly6usHy npyga,

1 BEYepOM Ha Hel LiBena 3Be3aa
KYBLUWHKOM, 3aLienmBLUeACs 3a INCT.

M Bo3ayx 6bln Npo3payeH, CMHb U YMICT.

Bor fepesy Mocian XopoLunii pocT;

B HEM COTHM MPUIOTUANCL NTUYLUX THE3A,
1 PafioCTHO 3BYyuas KpblnaTblli Xop

—$1 MOMHIO 3TO MeHbE A0 CYX Mop—
KOraa BBEPXY pacceuBascs Mpak,

1 IePEeBO CBETUOCH, KaK Masik.

Ho uenosek npuien. MocTpounsn gom
Il cam c ceMelicTBOM MOCE/IN/ICA B HEM.
OH AepeBo cpy6un, 1 B xonoga
TOMW KAMUH 1 MEYKy UHOTAA.

OH >XUTb X0TeN. Hesnb3s e NOMHUTb BEYHO
TOpYaBLUUIA CYK,

3Be3Jy Ha HeM, U NTUYLUX MECEH 3BYK...
Henb3a, KoHe4Ho...

225 Golubaia trava, p. 32. For Eva Doyle see note on poem 9.

MaTepuan, 3alluLieHHbIii aBTOPCKUM NpaBom



114 MARY CUSTIS VHZEY

226 MamHHWw Ocvna MaHgensluTama

HV N3MeHHVKOM He 6blifl, HU BOPOM,
HY y6uiiLeid He 6bin B HOUW,

HO He 3HaeM, B rofly KOTOPOM,

33 KaKMM KOJIIOUMM 3a60poM,
HEMOBMHHOTO JOKOHaN,

noA Kakoli cyrpo6 3akonanwu,
carnorom nuxHys, nanayu.

Tak paccTtancsi ¢ TIOPeMHO BOHbIO
Ha CHerax KpoBasblx Cr6vpu
NPUMOPOXKEH TPSA3HOW N1afj0HbI0

K 30/10TOW, HEBUAMMOW Nnpe,

B CHer Moc/iefjHI0t0 MecHo 6pocws,
pab FocnogeHsb, NoaT Mocud.

Hu maTenb He pesesnia MNbsHo,
HE KNOHUNNCb KeApbl OT rops,
He U3BEepPrnn OrHa BYJiKaHbl,
He BCTaBa/In LlyHaMu ¢ MopsA...

TonbKo B He6Ge cepoMm, faneKkom,
niakan aHren ropecTHOOKUMA,
NoTOMY YTO PefKo Ha cylue

OT KOHLIa ee 0 Hauana,

TaK >XecTOKO MbiNalT gyLuu,
Kak ero gylua oTrnblnana.

227 TyLInAnce NOCTPbI, 3aBeLLNBASINCE OKHA,
KaK nayTuHa, LoMnoT MoBUC B yrnax.
OGpPbIBKOB MbIC/IN CMYyTaHHble BO/IOKHA
Be/sla B MO3ry He3HakoMoli 6onm urna.

Poxxgancs ieHb—Haz ropoAoMm, Haj AepeBHeid,
Hapg 6e3HavanbHOMN, GeryLueit MMMO PeKoW,

KaK MecHs—M3BEeYHO HOBbIW, N3BEYHO APEBHUIA,—
CBEpKan v Nnbla Hag 6eAHOM 3emneld NOACKO.

BosnbLUNE AepeBbs CyTYWI, NPOCHYBLUVC, BETEP,
CTPEMWUNCh BAAb CAMOJIEThI U KOPaG/u,

B BOCTOPre KpM4ain NTULLbl, 1 YbK-TO fieTH,
Urpasi, ToNTan Yy>Kue cfessbl B Mbiin.

226 Golubaia trava, p. 33. It was first published in the anthology of Russian Emigre poetry
Sodruzhestvo, Washington, 1%6, p. 121, where the poem ends with two more lines: "Ynokoti,
Focnoau, aywy yconwero/pa6a Teoero Wocuda."

227 Golubaia trava, p. 34, first published in the journal Vozrozhdenie, Paris, no. 215, 1969, p. 57.

Matepuan sawruTyeH ayTOpCKUM npasuma



POEMS IN COLLECTIONS: TONYBAA TPABA 115

A B CTapoM [jOMe PacKpbIINCh LLUNPOKO ABEPH,
Kak 6yfTO BCTpeuas KOro-To, fI0Bs M Kast:

1 BCEM Y/bIGHYBLLUMCb, BAPYT BO YTO-TO MOBCPS,
YenoBeK Nomaxan B [BepsiX PyKOi, yxoas.

228 Jayva B Kyokkana

B KOHLe 3eN1eH0ro 3a6opa KanuTka xnonana,
1 6bInK Wwarn
B. Busun
FOpPbLKO MbINAKT PAGMHBLI NMPOLLASIbHBIE KUCTU
B 3a6bITOM cagy, rae 6eccunbHO c6MBaOTCS B KyUn
nop>kasesLUMe, XKeNTble, YepPHble, pBaHble JINCTbA,
N TYCKHElT BBEPXY KO BCEMY PaBHOAYLLHbIE TYuUu.

OnajatoT B KaHaBy MCCOXLUME, PbIXKME BOPOXU Arog,

rae 3a60pbl MOSIOMaHbI BAOSb HEMPOXOXKMX, 3aPOCLLUMX TPOMMHOK,

YyMUpatoT Ha Kymbax 1eBKou, 6ecLiefibHO OTLBETLIME 3a 104,

1 MOHMK MOXOKEBE/IbHUK, Kak TLLETHO O YeM-TO yLUeALeM MOMALLMACA MHOK.

He noc/bIWmnTCA CTYK Tak AaBHO OTCKPUWMEBLLENA Cafi0BOMA Ka/INTKM,
TO/IbKO LLIOPOX A40XKAA MO 06LLAapn/IeHHON KpbILLe Ha aaye
6Y[0PaXKMT CKBO3b APEMY /IEBKON U Mapraputkiu,

TOYHO KTO-TO BEPHYBLUMICS TUXO Y KIyM6bl B3AbIXaeT U Mjiauyert.

229 B Tpase

Msrkas Tpasa

B NIO>XX6WHe, y oBpara, 1 B Tpasy
BKPanuancL Menkue LiBeTbl, efBa CUHeN.
Kakumu

BE/INKONEMHLIMU OHU 6bl 6bINK,

ecnv 6 LWMPOKO B KNym6e pacnycTUInCh,
OrpOMHbIe, NN B XpyCTanbHON Base!
Ho 3gecs

He HY>KHO 3TOro, KOrfa fexulllb

IMLOM B TpaBy, BAbIXas 3anax nerkuii;
Kpyrom Te6a no cte61am TOHKMX Tpas
ToponATcs GyKallKku o genam
MWKPOCKOMMYECKOW, HO BaXKHOW YKU3HW,
e 6narofapHoOCTbIO0 Takol CMUPEHHOM
Thl CO3HaeLlb, YTO Thl—YacTULLA FOXe
BOT 3TOW XKW3HWU, NTPaBbl, U Heba.

228 Golubaia trava, p. 3f>. The manuscript has the dedication "B.B. (kapTuHKa ¢ HaTypbl)," and
the epigraph is dated 1%7. For B. Binii see note on poem 54.
229 Golubaia trava, p. 36.
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4TO rony6eeT TMXO Hag To6010;

4To Thl—TpaBa, byKallka, He60, CoNHLe,
KOMOK 3eM/1 Y KOpHs Tpas... O, pagocTb
HenocTwknMmas! BocTopr npeaenbHbIi—
6bITb TO/ILKO MasIoii YacTbio B 3TOM LIE/IOM,
KaK CVMHWIA LiBET, MOTEPSHHbLIM B TPaBe...

230 HouHble noesga

. Largos Irenes quo se marchan
hacia ninguna parte.
Marco Aguilar
TeueT MoA MOCT M BAab 6eXXUT Boaa.
HouHble nponetaroT noesaa
B Kpad, KOTOPbIX HET HUTAE Ha KapTe,
W3 TEMHOTbI—B CNenoe HMKyaa.

M Te, UTO B HUX yMUa/INCh, HE HaWayT
TOW CTAHLWK, TAe OTAbIX U YIOT,

rfie TaeT CHer M rpeeT COJHLE B MapTe,
M T0NY6bIM MOACHEXHUKM LIBETYT.

TMPOTAXKHO PenbChbl ryNKue 3BEHAT,
KaK 6yATO WX Ha3ajd BEPHYTb XOTAT...
Ho Hag paBHWHOI CTENATCS TyMaHbl,
M MYTHO CBETST 3Be3/bl U MONYaT.

[aneko 3a pekoii TeMHeeT fiec,

1 30/104eHbI MecsLa 06pes,
TYCKHes, NponajeT 3a Ty4eit psaHOl.
W noesp He BEpHeTCH, UTO MCYES.

231 Bypaet poxab

MofoXaM HeMHOro: GyaeT fOXK[b,
yalm INCTbEB MEPerosHWT Bara,
MPEeXXHsIs BEPHETCS /1eCy MOLLb,
1 pyyeil 3a6beT Ha AHe oBpara;

230 Golubaia trava, p. 37, first published in the journal Kliarbmskie kommercheskie uchiUshcha Kit.
Vast, zliel. dor., San Francisco, no. 11), 1971, p. 62, without the title or epigraph. Marco Aguilar
(1944- ) is a Costa Rican poet, who has published the collections Raigambres, Turrialba, Costa
Rica, 1961, Cantos para la semtina, Turrialba, Costa Rica, 1962, and Emboscnda del Tiempo, San
Jose, Costa Rica, 1988.

231 Golubaia trava, p. 38, first published in the journal Kharbinskie kommercheskie uchilishcha Kit.
Vosf. zhel. dor. (San Francisco), no. 10, 1971, p. 62, without the title.
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13-3a KaMHA PO6KO BbIieT YK,
rPOMKO MTULbI 3aMOKT CIIPOCOHOK,
K OMYTY, 3a6blB Xapy M CyLlb,
NOGEXUT KynaTbCsi Me/fiBE>KOHOK.

TONbKO HY>XHO BEPUTb, HY)KHO XAaTb—
3acyxa He MOXeT 6blTb HaBEKUM —

Beflb JO/KHA Xe Bepa B 6n1arofatb
COXPaHMUTBLCS Kak-To B YesoBeke!

232 NecTHnUa

ECTb N€CTHULbI—MO HUM B30 el b HECKOPO,
—Kak B KO/IOKONIbHe 6epHCKOro co6opa,
KOTOpPY A BuAena BOOYbH,—

TakKune NecCTHULUbl MHe CHATCA HO4YbIO.
MoAHVMELLb B3rNS4—MW BCE B F1asax MyTUTCS:
Tam, rge-To, He6o B o61akax Knyéurces,

M BEpX CTyneHel cnpaTaH o6nakaMm—

Thbl fle3ellb BBEPX W AePXKULLILCA pyKamu,

HO Hafo Ne3Thb.

Kak 6yaTo Thl Gblna Ha fHe Konogua

N BOT, JO/1KHA 3@ XKWU3Hb CBOIO 6OPOThLCA.
Bce ganbwe JHO—HO BCe KOHLLA He BUAHO,
nenaetcs rm6enb o4esMgHa —

TaK KPpyTO NOAHUMAKTCA CTYNEeHMN,
copBaTbCA TaK JIErKO—MW HET CnaceHbA,

He BbIPBATbCS M3 3TOrO KolMapa

N He MNOHATH, 3a YTO TaKasd Kapa,

KaK 4bA-TO MeCThb...

Ho BApyr—TBoA pyka KOCHynach Kpas,
671eCHYJI0 COJTHLLE, BECEIO Urpas,

M ecTHULLa KpOMELLHas ncyesna,

KakK 6yaTo 6bl MO MaHOBeHbIO >ke3na!
Korga 4yTb-4yTb Tbl He MLINAACL BEPHI,
KoLuMap nponasn, nonpsitaincb XMMepbl,
M nnaayellb Thl. MOHSB B OLLEMEHEHbU.

YTO €CThb LiBETHI, TPaBa U NTUYLE MEHbe—
N CO/HLUE ecTb!

232 Golubaia trava, p. 39.
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233 oTI0A
KO KpyseHwWwTepH

C okeaHa

HaABuranca Tymad, 3aBoniakmean He6o, 6enecblid,
ANLWb MO AanbHeMy Kpato 61ecTen ropusoHTa KapHuUs.
Cepebpunnunch y B3MOPbSA MecyaHble y3Kune Kochbl,

M HaBCTpeyy Npuboto HacymnaeHHbIA ropbuICca Mbic.

Menvkaxsl,

MoAHVMMas Kpbl/10, TOUHO OCTPbIE TOMCENN LLXYHbI,
nponetann B Kunbeatep, YeTbipe, 6€33ByYHO, N1erko,
M MoyTH 3ageBas Kypuasble rpe6HU 6ypyHOB,

Kak KouyloLunii napyc, CKpblBasIMCb 3a MbIC, aneKo.

Ay KaMHA.

Ha necke, rge sojiHa Bblpe3aeT y30pbl MO Kpato,
rae 6oratcTBa rny6uH ocTaBnsaeT HeGPeXXHO BoAa,
po3oBes BO Mrne n 6eccunbHO NyyYm npoctupas,
noTepsBLian 6n1eck, ymupana Mopckas 3sesja.

234 O nyHe
M. Mapnuuny

Ecnm Tbl yefewb Ha NyHY,
uTO Xe, A Te6s He ynpekHy:
fanbHue npekpacHbl Gepera,
1 3eMNs He TaK yX fopora.

Fony6ble KAMHU Ha NyHe—

Thl TAKMX He 3Haellb W BO CHe,

v cepebpsiHbIN, XONOAHbIN cBET —
Ha 3em/ie TaKOro cseTa HerT,;

233 Golubnia trava, p. 40. The poem was first published in the journal Vozrozhdoik® (Paris),

23

r

no. 118, 1961, p. 62, without title or dedication. The third line in the second stanza read:
"nponetanu B KunbeaTep, ueTbipe, GecwymHo, nerko,” and the fifth line of the same
stanza "Kak Kouylowuii napyc, ucuesanu 3a MbiC. faneko." It appeared in the anthology
of Russian emigre poetry Sodruzhestvo, Washington, 1966, p. 115, also without title or
dedication, where the fifth line of the second stanza read "kak kouytowuii napyc, ymyanucb
3a Mbic faneko.” KpyseHwTepH: lustina Vladimirovna Kruzenshtern-Peterets (1903-1983),
emigre journalist and poet, who lived in Harbin, Shanghai, and the USA, a friend of Mary
Vezey.

Golubaia /raw, p. 41. It was first published in the journal Vozrozhdenie, Paris, no. 118, 1961,
p. 62, without title or dedication. The second line of the second stanza read: "Tbl Takux He
Buaen HBo cHe," and the last line of the poem "uTo Te6a 66l NpuBena Ko MHe?" M. MapuHuy:
M.P. Marinich, who lived in Canada, a friend of Mary Vezey.
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N. 6bITb MOXET, AaXKe TaM >XXUBYT
[EBYLLKWN, HEBUAAHHbIE TYT,

Yy KOTOPbIX AyLIN, KakK XpycTanb,

UbW rnas3a He TporaeT nevyans...

Ho eagBa nn 1am LLBETET CUPEHb

B TUXWI, NacKOBbIA BECEHHWUI [eHb,
v efBa v NaxHyT TakK nons,

KaK TBOSl —MPUBbIYHASA—3EMNSA.

M B lecy, Y>K ec/in ecTb Takol
rae-HNGyb Hafj BbICOXLUEWN PEKOIA,
Tbl Halifellb X TPOMKY Ha NyHe,
4yTo6bl NpuBena Te6s KO MHe?

Lksan

B cymepku BeTep ¢ MOpsi BcTaBall.
Ll kBan Habexkan,
Tpenan v pean
[lepeBbsi, Kak Mepbsi.
Ouiepscs, 3sepun
3a6UNCh B HOPbI,
B OKHax /II0CKMX CYCTUANCH LUTOPbI,
CMONIKNN CNyYaiHble pa3roBopbl,
fBepwn
3aKPbIINCh Ha BCe 3aMopbl...
Ybsa-ToO pykKa,
6ena, 6negHa
CBEYKY 3aXTrna
BTeMHOTe yrna,
47106 cbeperna OT BCAKOrO 3/a.
4T06 He BOWIMA
B AyLlUy TOCKa,
4YT06bl HOYb BbiNa
He Tak cTpallHa.

Crapyxa

Konokona 3s80HUAN AONTUM 3BOHOM,
TAXENbIM TYy/1I0OM 3an0/IHANN Heb6o,

235 Golubaia trava, p. 42.
236 Golubaia trava, p. 43.
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no ynvuam TekAu v Aonnsisann

[l0 BCEX TNYXWUX, MYCTbIHHbIX MepeynKoB;
TPEBOXMWAN W 3BaNn U Byaunu,

N COHHbIE KPYrOM BCTaBanun NoAu,

N 4bsA-TO COBECTb, TPYAHO MPOBYXKAASCH,
0 Y4eM-TO BCMOMUHAsA, TOCKOBana.

W ntoan Wwnn, BCTpeyanucs, roeopunm
Ha KaMEHHbIX CTYMeHsX, MepeTepTbiX
CTONETbAMU UAYLLETO HApPOAa,

Ha 3TOT ryn 30BYL Ui cobupascs

OT MPaMOPHbIX ABOPLLOB U OT MO/ABANOB.

A Ha OJHOM 3a6bITOM NMEPEKPECTKe,
npugasneHHas aTMM MefHbIM 3BOHOM,

B 60M1bLLIOM MaTke, B y60rom, 4epHoOM nnatbe,
corHynacb 6e3biMsiHHas cTapyxa

W AONT0, MONYa, TOPbKO, 6E3yTELHO

noA 3TMM HeGOoM nnakana o YeM-To.

bopucy MactepHaky

Hwukorga He >xuna B MoAMOCKOBbeE,
B MepefenknHe He 6bina,

HO BMHO 3a Balle 3j0poBbe—

1 B NamsaTb Bawy—nuna.

Hemano Houell 6e340HHbIX—
6e3/1yHHbIX, 6ECCOHHbIX Yacos
Ha/}, KHV>XKO 3010TO3BOHHbIX
cupgena—Bal nx—cTrxoB.

W rops MHe 6bI10 MHOTO,
UTO. KPYTSICb MO NLY 3eMAW,
Mos 1 Bawa gopora

K NepeKpecTKy He MpuBenu.

Ho peBHMBO XpaHio Ha Nosnke
€ANHCTBEHHOE NUCbMO!

OHO MepeBA3aHO LIeKOBOW
MasMHOBOI TECbMOWA.

237 Golubaia trava, p. 44.
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Kak yepHa gywa mos cerogHs!
Hwn BeCHa, HN CONMHLE He HYXXHbI.
OTBepHYNUCL aHrensbl FocnogHn
OT MOEW 3ustoLLLel BUHbI.

Jaxe nopoiitm K Te6e He B cunax.
He 30BM MeHsA Tenepb, He XAW.
Ha moeit fopore—kak moruna,
nponacTb paccTynuniacb Briepegu.

BupaHo, pajocTb A LeHuna mano,
HenpuBeTHO BCTPeTUNA BECHY.

Te cnosa, 4To A Tebe ckasana,

He CTepeTb, He CMbITb U He BEPHYTh.

MonyTunkn

MpyT no 6onbLuoii gopore.
MnaTbs pBaHbl, NOTEPThI WY6HI,
rnasay HUX XMypsbl, TMLA CTPOTH,
onyLeHbl ryobl.
MpoxogaTt nosiem, oBparom, /iecom,
rOpHbI/A MOTOK NMepexoAsT B6poA,.
Ceporo Heba 3aBeca
MPAYET COMHLLA BOCXOA,.
boaTca nn Bonka, CNYrHYT Nn 3alivar,
rfe YepHble e TopyaT—
BCe PaBHO MoO/Yar.
W Thbl, Nia 3a HUMKU, He MOXKeLl b, MOBEPb,
3arfsiHyTb B UX INLA,
KakK B 3aKpPbITOro TOMa CTpPaHuLibl.
KaK B 3aKpPbITO/ KOMHaTe ABepb,
[aBHO 3a6bITON,
reo3gsamMm 3abuToii,
B OMeyaTaHHOM JOMe OMnJlakaHHbIX KeEM-TO MOTepb.
Kak ncnyraHHblii 38epb
WMbITHET B 6epnory,
Tak 6ernbie B3rnAfbl oT Te6A OTBEPHYT,
M crnpawmneatb UX He Haao,
3a4eM U Kyfja nayT.

238 Golubaia trnua, p. 45. The manuscript is dated 15 March 1962. The poem was first published

in the journal Sovremennik, Toronto, no. 19, 1969, p. 47, where the first line read: "Kak most
Aylla YepHa cerogHa."

239 Golubaia trava, p. 46-47.
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KakK ronanun Ha 3Ty fopory,
13 KaKoro M3rHaHbl pas,
KaKoro CTOPOHATCA aja.
noj KakMm npeasiorom
Yyepes Bce nperpagbl
Hagexay elle 6eperyT,
OT AaBHell meyanu cropas.
He TpoHb. He 3ageHb. He BenyrHu.
Te6si He 30BYT OHWU.
Nx nyratoT ropesnblie rHu,
VUM flanekue CHATCA OTHU.
C 10600 OHU—OAHMU,
N ecnun Houb—
BCEe PaBHO UM He/lb3s MOMOUb.
He BOMHYI, He TPEBOXKb, OCTaBb.
1le HapyLWb WX NOCNEHIOK SBb.
MycTb peka: Yepes peky BMaBb,
B Yalln neca NPeA3VIMHIO PXKaBb.
A ecni B KOHLe NMyTH
NOAHUMYTCA BAPYT PECHULLbI,
ecnn Hebo Ha Mur ozapuTcesa,
M COMHLe B rnasax oTpasnTca —
3arfsiHu UM B AyLUYy HeXXHel,
faxke ecnn Tebe rpycTHel,—
YCMOKOW, 06HaAexsb, 3aWuTn,—
He CKa)KW UM, 4TO HesaueMm 6blNo nATK,
4YTO TOFO, YTO UCKaNMU, HUTAe He HalTn.

06 aHrenax
A. BacunbKkoscKoit

06 aHrenax, ayLwmx BepeHuLIen
3a 30/10TOI BO3AYLUHOW KonecHULEN,
0 3BYKax TOHKWUX W 3BEHALUX TPY6,

KacalLuxcsi HEXXHO 1 /10 GOBHO
MN30THYTbIX 6eccTpacTHbIX ry6,—6eCKpOBHbIX
Fie 3HatOLWLMX 3eMHOTO rops, ry6...

O feTsX B CEPON ropofCcKoi 6onbHULE,
rae 6egHoOCTU M 601U He YKPbITbCS,
rae NeliTMOTUB TO XKanocTnms, To rpy6.

240 Golubain trava, p. 48. A. Bacunbkosckas: Elena Vasil'evna Glushkova (died in the early
1970s). an emigre poet, writing under the pseudonym Aleksandra Vasil'kovskaia, who lived
in California and published two collections of poetry Uzelok, San Francisco, 1957, and

Zapushchennyi sad, Palo Alto, 1971
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3[1eCb, Ha 3eMe, re HeT 4OPOry POBHOWA,
rfie KPbl/ibsi @HTeN0B B MYCTOM 4acoBHe
elle He TPOHYNW YYTb TeMNbIA TPY.

241 Mapan cHer

Ha 3a6ope cuaenn u kapKaam YepHble BOPOHbI,
najan xn0nbsMu cHer,

M OAHM TOMIbKO NTULLbI YEPHENN.

3anopoLUeHHbIi 6enbiM, COTHYBLUMIACA, LLEN YeNnoBekK
Mo Kakoi-To Aopore, B KaKyl0-TO [laibHI0l0 CTOPOHY
[0 KaKoi-To HEBUANMOI Lenw.

Magan cHer Ha NaHeny NyLWUCTIM GENELUM BOPOXOM,
3anonHAN Konew,

3ameTasn cnefbl YenoBeybMU.

Toponunnce NPOX0XNe B TeMble HOPbl CBOW.

TOT OAVH He CMELNA W B TONME CPeAM CKpMMa v Lopoxa
HUKyfa He TNSfen, He ULLla HU Yo Ta, HUA BCTPeUn.

A MOTOM MOBEPHY/ OT BeuepHei 6enewoweii ynuubl

3a nocnegHeli YepToii,

rae nocnejHue NTULblI BCOOPXHYNN,

v nponan HeW3BeCTHO KyAa W CANACS C TEMHOTOIA,

OTOMAA OT AOMOB, YTO. APYF K APYTY MPUABUHYBLUUCH, TYNATCA
—B NYyCTOTY, B TEMHOTY N1AN...

Jopora 6bina 6ena,
6enee 6eneno none,
MON4anu Konokona,
HWKTO He ycnblwan 601un
ywejwero ot Tenna.

ToNbKO B rNyxom yrny,

rae KTo-To elie He 3a6bin,
KaKoW-To rosioc 3aBblif,
roe-To oT4assHHO nNnakann—

no apyry nn? o tenny?
Ho kT0 370 66171 —
pebeHoOK?
60nbHOM NMN?
cobaka nn?

241 Golubnia lravn, p. 49-50. It was first published in the anthology of Russian c>migré poetry
Sodruzhestvo, Washington, 1966, p. 119, without the title. The fifth line in the third stanza
read: "0TOiAs OT JOMOB, YTO, APYT K APYTY MPUBUHYBLLNCE, XMyps TcA."
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242 Ynuua 3abblThiX LWAros
The street of forgotten footsteps.
John Dos Passos
B ropofckux nepeynkax rnyxmx
pasroBop 4Yes0BEYECKUIT CTUX,
M HOYHOTO, MOC/IeiHEr0 cMexa
B MO/IBOPOTHU MOMPATaNOCh 3X0,
1 3a Kpblwel noracna 3gesja,
YTO y>Ke He B30WAeT HUKOrja...

TO/NbKO JOMTO elye B TEMHOTE LUe/ecTenn
OAMHOKME YbW-TO WWarv no naHenu,

6yATO XKAanW 4ero-To, KOro-To McKanu

M JO/KHO 6bITh NOJA CamMoe yTPo ycTanu,
3amMonuaB 3a yriom, rae cepena 3aps,
NPOMCKAaBLLMW BCIO HOUYb 6E3HAAEXKHO U 3PS,

A yTpom 3a6binunch

ycTanble 3T waru,

B TPyL,L06bl 3a6UNKUCH,

rfe He 6bI710 BUAHO HU 3TU...

TOYHO YbN-TO HafeXAbl He CObINNCD,
He BbIMaTUANCHL JONTU.

243 NlyHa Hag KnepMoHTOM

MycTh Thl yMep AaBHO, 5 3HalO,
TONbKO CTOUT MPUATA BECHE,
A0MNATbL Te6A BCNOMUHAID

v c 1060l roBOPHO—BO CHE.

Ha te6s cmoTpto, He Muras,
KaK Ha COJTHEeYHbI CBET B OKHO:
faxe To, 4To Gblna gpyras,

A npocTuna Te6e AaBHO.

PaHHWIA BeYep MIOHLCKUI MOMHIO:
naxno >XMMONoCTLI0 B caay,
M lyHa BCXOAW/1a OFPOMHEN,
yem Koraa-nm6o B ToM rogy.

242 Golubaia travanA, p. 51. No such line was found in John Dos Passos's collection of poetry A
Pushcart at the Curb (1922). Perhaps it comes from one of his novels, or is incorrectly cited
from his poem "La Rut' du Temps Passe," where the poet speaks of "shuttered windows of
forgotten houses.”

243 Golubaia trava, p. 52.
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Hap cupeHeBbIMY ropamu
nonnbina B cepebpucToil mMrne,
1 BTOPOW Takoi nmaHopame
He GblBaTb Ha MoOeli 3emne.

Tbl M03Bas MeHs NOMPOLLaThbCS,
A o0TBeTUNA—, 3aHATa” ...

[ns yero >e BCe el e CHATCA
Ta yHa M >KUMOSOCTb Ta?

244 Kak cTpalwHo ogMHOKM Mbl Ha cBeTe!
Cpean TONMbl TAKUX XKe, KaK U Mbl,
6peaem, Kak 3abnyamsLunecs getu,
Haj NponacTbio O0TYaAHbA U TbMbI.

Ham cy>KAeHo rnyxoe 6e340poXxbe
M nHorpa 6eccunbHas nevans
rNSAAETb B OKOLLIKA Y3KOe OCTPOXKbe
Ha peku, y6eratouive B Aanb.

BbiBaeT, Ha NyTW BCTpeyaelwb gpyra—
HO TO/IbKO MUT Ha cepaLe 6pe3XuT cBeT,
— MW CHOBA HOYb, N CHOBA BOET BbiOTA,

M Tbl OAWH, U Apyra 60MbLUe HET.

HecyTcs ¢ rop 1 NEHATCS MOTOKM,
WYMAT neca, PyMAHATCS NA0AbI.
W Mbl 6pesiemM, N3BEYHO OAUHOKM,
M B MYCTbIPSIX TEPSAOTCS CMEAbl.

244 Golubaia trava, p. 53. A misprint in the collection ("rnsigeTb B OKOLIKO Y3KOe OCTPOXbe") is
corrected in the present edition.
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245 1
Fpomagbl cepble BbICOKO K Hebecam
BepLUUHbI MOAHANN, MOKPbLITbIE CHEFaMU;
N cKpUTCSA CUHWIA CHer B cnAhi,n 61e4HOM 3Be3[,
Mog Mecsiua XONOAHBIMW Nly4amMu.

n
[lepeBbsi, OT BeTPa BEPLUNHbI Kayas
W UcTbsIMM 3eM/IK0 BOKPYT OCbiNas,
B necy onycreswem WymsT.
OCEHHEro COMHLA YU, Y>K MPOLLanbHO
CKBO3b /1IeTKWii TYMaH NpopbIBasch,—mnevyanbHo
Ha nec v Ha none rnagst.

m
Beuep cnycrtuncs;
Kpyrom tTuwivHa...
MepBas B Hebe
BnecHyna 3Be3fga.

v

Y 6pera Ha rnagkoii soge Tpenetan
Pa3nomMaHHbI Gypeto YenH:

C Hum BeTep HefaBHO >XeCTOKO urpan.
OH cAenancsa XepTBo BOJIH.

Jlyy conHua Urpaet Ha CBETNbIX CTPYAX.
Ocoka B BOfe LUenecTuT.

BonHa 3awymuT, Haberas Ha mernb,

N panblue COKOWMHO GeXnT.

\"
Cpefib MpayHbIX Cepbix cKasn
B gonuHe He6oNbLLON
CBepKano 03epo NMpPO3payvyHOI0 BOJOWA;
M TUwbio Aenano n ANKOCTbIo CBOEW
Te AVKMe MeCTa OHO ellie CTPaLLHEeN.
Tam B MO/IHOYb MU NyHe
3 noHa crnsawmx Bog
Pycanok BbiM/bIBan Becesbliii XOpoBog,
W nenu TUXo Bce Mpo 03epo CBOE.
XKeMuy>kHbIli cBOli ABOpeL,, KopasnoBoe AHO.
Nx necHb CMOJIKana Nuilb Npep yTpeHHeli 3apeii:
Hbipsisi 6bICTPO BHU3, CKPbIBAINCb MOJ BOJOWA.
Mo mMpayHbiM Geperam ¢ yTpa U Lienblii AieHb

245 With a notation in the manuscript: "Moe. He 3anucaHHoe nans6om."

MaTepuan 3awmuTyeH ayTopckumM npasuma
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Hocuncsa, cnosHo 6ec, Kpacasel, 6eblii KOHb.
Kak »emuyr, oH ceepKarn

Ha hoHe TeMHbIX ckan

. BUXpeM MPOHOCACh, Ype3 HUX SIerKOo CKakKasl.
OH AMKO, TPOMKO p>Kan H AJIMHHOW rpuBoii Tpsc,
M MOMHUM MeTan M3 CTpallHbIX YePHbIX rnas;
[naBolo ropjo OH BO3AYyX paccekarn,

KOnbITOM 30/10TbIM OH 3eMJI0 yAapsin.

\
BbICOKO CHeXHasi BeplunHa
B HebecCHbIl Kyrnon nogHAnacs;
Mop Het ¢ PeBOM BOJIH U C MEHOM
Peka K ywenuio Hecnack.
BHW3y—ponuHa 3eneHena.
AHeMm c Bbicn ACHO-rony60i
YK COMHLe BellHee rNsaeno,
Ho Ha BepLuMHe cHerosoii
Bce CHer... Kak BeNvKaH, ctosana
oA Wankow CHeXXHOM OHa,
W ropgo rnags BHWU3, Mosyana:
Befb ANl Hee—HMYTO BecHa!

Vil
A1 Ha KaMHe CUXKY
Ha mopckom 6Gepery...
Mpeao MHOO—LUyMsLLEe MOpe.

VIl
CVHUWe BONHbI K Gepery muarcs,
B KaMHAX MNPUBPEXKHBIX LYMST U NMEHATCS.

YepHble nebean

Kacascb rnaBot0 HaBUCLUUX BETBEN.
Mop TeHblO NPOXNIafHON Kycra
Tam nnasana MUpHO YeTa nebepeii
Y mMpamMopHoli apku mocTa.

To anas nanka cny4aiHo MenbKHeT.
To yepHble Welikn 61ecTaT.
CMOKOMHO MO COHHOMY 3epKany BOJ,
[iBa ne6eas YepHbIX CKOMb3AT.

1191()-e rr.]

246 Masnosck: a city of palaces and parks built at the end of the 18th century near St. Petersburg,
a countryside residence of Russian Tsars.

Matepuan, 3aujuileHHbIi aBTOPCKUM NpaBoM
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To B BOAY r0NI0BKY OAWH OKYHET,

W cTpyn KPYyrom LenecTAT;

Wb CUMIbHBIMU BLICTPO KPbINAMU B3MAxHET,
W 6pbI3ru, Kak XXemuyr, neTaT.

Kak cBeTen, npeKkpaceH POAHOM YrosioK.
T4e cYacT/IMBO MUATCA UX AHU,

Kak Tux, Korga Beyep yxe Hepjanek,

W ApemMnioT, Kayaschb, OHK.

HWKTO He HapyLIUT MOKOS MX AHENH,

W cyacTbsi HUKTO He BO3bMET

Y 3ToiA cyacTNnBON YeTbl nebepeit,

UT0 B 03epe B Napke >XuBeT. Masnosck, [1910-e rr.]

247 He ans 10ro A 6b6ITb NO3TOM
Xouy, 4T06 NaBpbl MNOXUHATb,
He gnsa Toro, 4yto6 nepep csetom
MycTolo cnaBoto 6aMcTaTh;

Ho noTomy, 4TO BJOXHOBEHbE

Co MHOK n3nasHa >Xueer,

A nonto6110 CBON TBOPEHbS.

XO0Tb He 0406PUT MX Hapoa.

He ansa Hero mou co3faHbs,

Beab A nuwwy camoli ce6e.

OfHO YyflecHOe CO3HaHbe,

YT0o A—no3aT, BOT cyacTbe rae! 11 cheBpans 1920 r.

248 B ans6om Knase Mopo3soBoii

YTo xenato Teb6e? Beab HEBEJOMO MHe,

YTo npeanucaHo Knase cyab60ii. ..

MycTb XKe coBeCTb TBOS GyAeT BEHHO yucTa.

Kak NoAcHe>XHUK BECEHHEN NMOpoii;

By/Ab >Ke cyacTnuBa Tbl; NyCTb AyPHbIE MeUThbl

He KOCHYTCS roN0BKMW TBOEM,

W nycTb aHren Xpucta 3awiunuiaeT Te6s

N XpaHUT OT HeJo6pPbIX NtoAei. 23 mapTa 1920 .

249 A nobuna B YyleCHbIX MeyTaHbsAX
3abbiBaThCcs BeYepHeli NMopoit,

247 With a notation in the manuscript: "Bo sBpems 60ne3Hn."
248 KnaHa Mopososa: a classmate at the Harbin Commercial Schools.

MaTepuan, 3allulieHHbIii aBTOPCKUM NpaBom
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Y106 He AyMaTb O BEYHbIX CTpajaHbax.

OTAOXHYTb YTOM/IEHHOW AYLUOWA.
YyaHoli necHn Bonwe6Hble 3BYKMN
,Cl,onemnm HEeACHO KO MHe.

M cMUpSANUCL AyLLEBHbIE MYKU,

A cupena, Kak 6yATO BO CHE.

MHe Ha KpbINbAX BUAEHbA cnetanun
N3 HeBeJOMOI4 fanbHel CTpaHbl.
n yCTaBWw e o4n nackanm

MHe TaMHCTBEHHO CKA3KOH CHHbI...

a XXWNBY, MOTOMY 4YTO >XXUBETCA,
[MoTOMY UTO Hesnb3A yMepeTb,

M korga ymupaTtb MHe npugeTcs.
1 0 XKM3HU He Byay >Kanetsb.

Ho He CTaHy ee NPOK/NHaTHL A.
OHa MHOro MHe cyacTbsl gana,—
Befb CTpajatoT Xe BCe MoU 6paTbs,
1 cyacTamBee MHOrMx 6bina.

B Hemorogy cnoKOWHO HeceTcs
Be3 pyns Hag NyynHOW YeNHOK;
1 6epy, 4TO MHE B XXW3HW faeTcs.
He KNsiHY W He cnasnto cBOM POK.

M Korga, npej NocnefHUM MTHOBEHbEM,

1 MOYYBCTBYIO, YTO YXOXY,

1 Ha >XN3Hb He B3rNAHY C COXKaleHbeM,

Ho 3a Bce eli cnacn60o ckaxy.

29 mapTa 1920 .

Let me live unseen, unknown

Unlamented let me die:

K) mast 1920 r.

Steal from the world, and not a stone

tell where | lie.

S KWUTb X0Uy BAANW OT Mupa.

f1 ymepeTb 04Ha Xouy.

UT06bl HUKTO HE 3Han MOruay,
rae s nexy.

A He x0uy, UTO6 KPECT MOTU/IbHbIN

Moii CKPOMHbIW XO/IMUK OCEHWUN,

A He xouy, 4TO6 KaMeHb Mbl/IbHbIN

MeHsA fasun.

Pope

251 The epigraph is taken from Alexander Pope's poem "Oce to Solitude."

Copyrighted material
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MHe He HY>XHbI LiBeThI, Orpaja,
MycTb He NAYT KO MHe ApYy3bs,—
3ayem oHU? A 6yay paga

no6bITb OfHa.
MycTb TONbKO NyYLIN APYT CepAedHbl i
Ko MHe B nocnegHunii pas npuget
W Hag MOUM MPUIOTOM BEYHBIM

nyckai B3/JOXHeT.
MycTb cMOYaT UCKPEHHUE cesbl
Xonma 3e1eHOr0 HaK/oH:
OHW HaMoNHAT YyAHOW rpe3oii

MOV MUPHBI COH. Xap6uH, 7 nona 1920 r.

CkayTy

Bo cnasy 6yayuieii Poccun,

Bo cnaBy BepHbIX eli CbIHOB,

BpaTt! MicnonHaii cnosa cBsiTble
fesunsa ckayTos: ,,byab rotos!”
Bnepep! TpyaHa TBOS gopora.

Ho Tbl B 6eae He yHbIBaii:

Hocwn Ha cepaue o6pa3 bora

M noxxb Horamun nonwupaii.

MycTb Hag ToGOW He yracaeT
CBeTUNO NCTUHbI CBATOM;

B TBOEW Aylle nyckai nblnaeT
Nto60Bb K Poccun goporoit.

MycTb 6yeT 3aMKOM, 3aLULLLEHHbIM
OT /KM NO30PHOI, YeCTb TBOA...
Mo Ha NoMOLLLb YTHETEHHbIM

Mog cTArom npasgbl 1 gob6pa.
Korpga > Henpasga npeg 106010.
Mnb NpaBo cnbHOTO LBeTeT,
Torpa—pa 6yget bor c To6ot0,

W rpo3Hblii Mey TBOI ga 6necHeT! 17 nions 1920 r.

Cebe

He BcnoMuHai o ToOM, 4To 6bin0.

Y10 nopocno 6binbem:

Tenepb, Korga gylia octbina.

He BcnomuHai o Tom!

Ha cepgue 6yaeT nuwb TOCKNMBed

OT Tex KapTUH XXUBbIX.

Tex gHel, korga Tbl 6bl1 CHACTNIVBEN. ..
1le BcMoMuHaiA 0 HUXx!

Matepuan, 3alieHHblii aBTOPCKUM NpasBom
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3ayeM Tbl BHOBb Ce6S TPEBOXULIbL?
3ayeM urpatb ¢ AyLUOWN?
He rosopu, 4TO Tbl He MOXeLlUb:

3abyab! Bnapgeii coboii. 20 ceHTGps 1920T.

MHe cuacTba He Haj0,—3a4emM MHe OHO?
Ero He Hafetocb gocTaTh;

S npaBAbl XO4Y, TONbKO Mpasfbl OAHOW.
N 3TO A BNpaBe UCKaThb.

B anb6om

JApyr Moii, Korga npoHecyTcsa roga.
BcriomHu mens!

Ecnu XX He MOXeLlb JO6GPOM MOMSAHYTb.
Nydwe 3a6yab.

MaprapuTtkn

MaprapuTku pacTyT y foporu;
OHM Tak Xopowmn n 4yuncTbl!
OcTopoXKHel! CMoTpUTe Nog Horn,—
He ry6uTe HanpacHo LBeTbl.
[Haneko y6eraeT fopora,

Mo 6okam paccTunaeTcs nyr,

A 1o nyry paccbiNaHHblX MHOFO
MaprapuTok 6eneet BOKpYT.

f1 copBY y AOpPOTM LBETOYEK

W pomoli yHecy 3acyLumnThb,
YT06bl 3TOT MIOHBCKUIA fleHevekK
Hwukorpa, HMKoOraa He 3a6biTh.

qublpe MTHOBEHUA

MocnefHWii B3rNsg v pobKnii 1 Monswmii.
MpowanbHbli B3NS4 A XXKU3HW nogapio...

Y € GallHN 3BOH TOCKNMBO-NefeHALL N

MeHs 30BeT, BeveT K MOHAacCTbIpHO

NpeT K BpaTaM, KpecTom cnaras pyku.
MOHaxmHb YepHbIA, 6ECKOHEYHbI pAg,
MycTeeT Xxpam, MOSIUTBLI CMONKAN 3BYKW.

N 3aBepLUEH TaMHCTBEHHbIN 06psA.
Mpomyanack X13Hb... B nocnegHee MrHoBeHbe
S1 cHOBa B XpaMe, MpayHoOM, Kak Torja.

MaTepuan, 3alluLieHHbIii aBTOPCKUM NpaBom
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W Ha pywe Kak 6yaTo cOXXalleHbe,

YT0 He BepPHYTb Mpollejlimne roja...

MocnegHWii B3J0X, TAXKeNbIA U rNy6oKnii,

1 nogapto CBSALLEHHON’ TULLMHE

M noneuy B npoctop He6ec ganekunii

N 6yay BHOBb CBOGOAHA B BbILLUMHE.

MocnepHuii nyy 3akata foropaer,

Ha uspasue 61ecTs OKOHHbIX pam;

MpOTSXKHbI 3BOH MOHaxMHb cobupaeT

K rpo6HuLEe HOBOW B BEYHO-TEMHbI Xpam.
Xap6uH, aekabpb 1920 r.

O Bepe

He Bepb crioBam, He Bepb NpejaHbsiM:
OHM crnocobHbl McoNrath.

MoBepb OAHUM CBOMM CTpajaHbAM.

Korpga ymeellb Tl cTpagaTb.

OfHO NUWb rope He o6maHeT,

W, ecnn cpasy He y6berT,

Kak B HeM flyllia TBOSl BOCMIPSHET

W Bepa B bora oxwuser!

Her, Bepa cBeTa He 6ouTcs:

Ny ee coeli gyLioi!

OHa NnLb TBEPIXKe yKpenuTes

N 6ypeT BEYHO XUTb C TOGOI. 1920r.

CTapblil BONK

He6OoCK/IOH TeMHeeT MOHEMHOTY.
TONbKO CHer nonpexHemy 61ecTuT.
CTapblil BONK BbIXOAWUT Ha fopory
W Kpyrom 3agyMumnBo TASANT.
XBOCT MofKan v, MOpAYy nogbimas,
BApyr 3aBbifl TONOAHbIA XULLHWK 3UM.
N ot necy axo, oTsevas,
MpoHecn0Cb MPOTSXKHOE HaJ HUM.
BblICOKO Haj HUM flyHa ropena.
TuwwrHa Lapuna Hag 3emnei;

Neca TeHb NPUYYANNBO CUHENa

Ha cHery LWMpPOKOV MOMOCOWA.

Mo nonsiHe TUXO BOJIK CTymnaeT.

Mo cHeram rny6okuMM nNyTb Aanek,
M B rnasax ero nopoi menbkaet

B nonyTbme Hefo6pblii OFrOHEK.

MaTepuan, 3allulieHHbIii aBTOPCKUM NpaBom
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MYyU4UT ronoa XMLLHUKa TIECHOTO.

TpeTblo HOYb OGBLIYN He HaligeT...

A efiBa 3aps 3alimeTcsi CHOBa.

CTapblii BONIK 06paTHO B f1ec ylifeT. fAnBapb 1921 r.

260 FNy6oKO B [yl e—4YacOBHA CKPbITA;
BeTxuii Monunk TAHEeT eKTEHbIO.
A Ha Mup cerofHA He cepauTa,
f1 cep>XyCb Ha rnyrnocTb Ha CBOIO.
LLlekn BManu, n KOCUYKN TOLLN.
—Mepe>xnBLWINii 4eTCTBO NMOMUK MO —
3TO Tbl /IN. UIN TOJIBKO MOLLK.
Co CcBAAITBIMU, OTYe, YNOKOW?
£ TBOE MONUTBLI He HapyLly.
FAe NKOHbI B Kefeke BETXU.
Momonuck 3a YaloLLyo AyLy.
3a mMon TaxKenble rpexu! 13 anpensa 11921 r.|

261 KapTuHka (CkayTckoe)

Tuxo KanaeTt AOXAUK, CTUXas.

W Ha ny>kax Apo>kaT nysbipu,

1lag nanatkaMu feHb, ymupas.

FacHeT B 611ecke BeYepHei 3apu.

Hap pekoto nanatku GenetoT.

Narepb CNUT Y 3acHyBLUEl peku;
YronbKun Ha KocTpax euie TekT,

W Ha Hebe ropaT yronbku.

N3-3a gepesa NTULa HOYHas
MoaHanack u, Wyms, Ha neTy

3a 6epesy KpblI/IOM 3ajeBas.
YHecnach rny60Ko B TEMHOTY.
YacoBoli, mognupascb pyKot.

Bo3ne dnara npucen Ha 6peBHO...
COHHbIW narepb Haf COHHOW PeKoHo...
A BBEPXY M CBEXXO UTEMHO... MioHb 1921 1.

262 Mbicnn

NckycctBo? O, OHO HeAOCTUXUMO.
MHe fo TanaHTa CULIKOM faneko,—

262 Tungchow (Tongzhou in contemporary transcription): a small town on the river liaihe not
far from Beijing. The North China American School was located bevond the city wall of
Tongzhou.

MaTepuan, 3alluiieHHbIii aBTOPCKUM NpaBom
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3ayem CTPeMUTLCS C MOMOLLbIO HaXKuma

K ToMy, 4TO TaK 15 reHus nerko?

Mwncatb? Ho rae Bo MHe TanaHT noarta?

O. rge, ckaxn mHe. Boxe, s Hagy!

YTo 5 ewe Mory co3gatb AnA ceeTa?

3auyem A 3aecb? 3ayem, Kyga nay?

A KpacoTy vLy U YXX Tepsto

Hagexxgy npoLnyto ee HaiiTu,

fl ycTalw ,—TakK paHO,—s CKy4alo.

He 3Hato, Kak. Kyfa, 3a4emM UATU.

S meccMMn3Mom paHo 3apasuiach,

Meyans B MeHsi NPOHUKNA rNy60KO.

3ayem Bcerfa HanpacHo s cTpemMunach

K Tomy, 4TO Ans noaTa rak sierko?!
Tungchow. IS okTa6psa 1921 r.

Refrain

1
Twuwe, BONHBI, He WWyMUTE,
TI/ILIJe,—I'OpOA cnuT:
Bbl cTpaganbua He byauTe
Bcnneckom o rpaHuT.

2
He wymu, Hesa, Hag Mosiom.
PeB BonHbI yiimu!
OH 3a6bl/ICA CHOM TS>KEsbIM,
Tuwe, He WymMK.

3
Bblno Bpemsa, Tbl Wymena,
Bunacbk o rpaHunT;
Ho Torga ctonuua nena,
A Tenepb—MONUYUT...

4

Lym BonHbl, HeBa, xonogHom

3arnywm Tel bAOM. ..

Fopog cnuT, 60NbHOM, TONOAHbIN.

CnuT NocnegHNM CHOM. 25 HosA6ps 1921 .

MaTepian. 3axuieHnii aBTOPCbKMM NpaBoM
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264 P.X. 1921
(Banscom MK)

MoMHMW b Thl CTapyto ckasouky. Muna.
Cka3sKy 0 flejke-M0opo3e cefom?

HeT, Tbl. KOHEYHO, ero He 3a6bina,

KT0 e 3a6yseT o Hem?

Jepywka B wy6e, ¢c cefoii 60poaoto.

C MOMHLIM M0JaPKOB MELIKOM 3a CMIUHOMN
B caHKax C 0IEHAAMY, HOYbIO CBATOIO
MuunTcs Hag cnsweli 3emnei.

VcKpamu 3Be3/bl CHera 3acbinaroT.
Mecsil, ropuT 3010TOM;

Aeaka nogapkn B Tpy6y Hacbklnaet
LLleapoii cBoeto pPyKoiA.

MHe 3aX0TeNoch HaMOMHUTL LWL, Muna.
Bepunu Nb Mbl 3TUM CKa3KaM, CPOCKT;
Mpaso, He MOMHIO; HO A NX Nto6UNa.

Aa nepsa nb nepectaHy N 6UTL 21 pekabps 1921 r.

265 Ha npouwaHbe B anb6om M.M.

Teb6e Tpu pasa A Nucana

B anb6omM noabop KakMx-ro cTpok,
Tpw pasa 3106HO BbIpbIBana
LiBETHOW MCMUCAHHbIN NNCTOK.

Tbl W3BMHULIL MEHS 3a 3T0?

Hy 4To e caenatb s Morna—

Hu y eguHoro noara

Yero xoTena, He Hawna.

Tpw roga Mbl py3bsiMy 6b11K;

Tpl/l pgonrux neta v 3iMbl

YMHeNn BMecTe v lwanwunu,

N 310 nn 3abyaem mMbl?

Tenepb Mbl BbIPOC/IW........KOHYaEM”;
Jlerko ckasaTtb—cemMHaauarhb net!
Ellle MOMEHT—U Mbl BCTPeYaem
HepeTckoli >XU3HM nepsblii CBET.

Kak »u13Hb Hac npumeT? ToNbKO bory
MN3BeCTHbI BCE NyTW Nt0Aei.

264 P.X.: Christinas. M.K.: Liudmila Nikolaevna Kocheneva, married name Bokova, a classmate
at the Ilarbin Commercial Schools.
265 M.M.: Mania Mutovina, a classmate at the I larbin Commercial Schools.
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Ho Mbl BOSIbHbI CBOIO fOpory
HameTuTb Wnpe 1 npsmei.
Tbl cKaXkelwb ,,Mano”? HeT, fOBONbHO!
Boiian >ke B XKN3Hb, MO apyr, cMenei
N, ecnn cnuwkom 6yaet 6onbHa,
JINWb BCMOMHU, 4TO APYTUM GONbHEN.
3ayem nucatb Tebe Tak MpayHoO
N neccuMnsm BnnBaTb—B anbbom?
Mpouait!

JKenat >XUTb yaavyHo
N nnwb fo6p0o BCTpeyaTb KPYrom. 11921 r.]

It Is No Use Crying over Spilt Milk

He pbigali o cocyge pa36uTom,

He >xaneii o nponutom BuHe!

He Tockyli 0 faBHO No3abbiTOM,

O npoullealleit Koraa-To BecHe.

Beab 6efe He MOMOXET pblfjaHbe,

ToNbKO NnaTbe cnesamu 3anbeT;

MbICNb O MPOLUNIOM MPUYNHUT CTPafaHbe,

A BeCHbl 30/10TOVi—He BepHeT. 11921 r.]

Moracno conHue, U. xonoges.
Colu/ia Ha 3eM/1I0 HOYHAs MTNa;
3amMonkia CKpUnkKa, v s >kaneto.

YTO A ocTanachb COBCEM OAHa.

MuraeT spKo 3Be3fa BbICOKO...

He aporHeT 60nblle NPeKPaCHbIi 3BYK...
MHe cTano cTpawHo... S ognHOKa.

W Tak NyCcTbIHHO M Mra BOKPYT.

CBEeX0 M CbIpO, N TakK 0TpagHoO
AyWwncTblil Bo3yx B ce651 BTAHYTh;

Ho Tak TOCKAINMBO M TaK fOcafHo,

YTO YyaHOU NecHW Henb3s BEPHYTh.

OHa Ha cepjLe eLle pbijaert,

N ¢ ry6 XonoaHbIX COpBanCca CTOH.

N cHnTCs, 6YATO, pOXKa, CTUXaeT
CTpyHbl BOMLLEGHOW faneknii 3B0H. (1921 r]

MywKnHy

O, ecnn 6 Tbl 6bIN XXWNB. BEIMKNIA PYCCKUIA TEHWIA.

Kak y>kacHyncs 6 Tbl, Kak FTHEBHO 3a4po>Kan.

Matepuan, 3aujuileHHbIi aBTOPCKUM NpaBoM
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Korpaa BClo MycTOTy nocneAgHNX NOKONeHui
Tbl 6 yBugan!

TBOe 6bl cepaLe CTpaLHOW 60160 CXKaNoch;
Tbl 6 Becb cropen oT 601M U cTbiga

3a 1y Poccuio, uto Tebe Kasanachb

CBsiTOW Bcerga.

K ctuxotsopeHuto banbsmoHTa ,,MpnaHackas gesywika”

O, 5 BUXKY ee,—Kak OHa Ha 60/10TO BbIXOAUT

) ceHeld, 3a gowaTbiM 3a60pOM;

Mo ee BoNOCaM NyHHbIW NyY NefeHALWNA pa3BognT
CepebpunCTbiM y30POM.

OHa CNblW NT—MW B3POTHET BCerfa, Kak ycnblWmnT
V3-3a cTapoii KOpAru coBy...
MepecTynnT—B340XHET; Ha 03516LLIMe NasbLbl MOAbLILINT,
CnpocuT: ,,Bce nb Haasy?”

EW He BepuTCA BCe, YTO OCTaBUN ee HePHOBPOBLINA.
Yto yuwien K CBOMM 3aMKam 6oraTbim.

OHa cena Ha KOUKy; ee He nyranu ayGposbl
Jlelnm cTapbiM, 1OXMaTbIM.

LW ekcnupy

YBbl. 13bIK BCEX HaUuUii Mupa
HacTtonbko 6efeH, 4To ,,MoaT”"—
OnpeaeneHsbl; ans Wekcnupa

N ... (0. HeBUHHaA caTupal)

W ona MeHs; pyroro Her.
BennKknii reHnit, BEHHO YTUMBII,
Mo3ToB cMepTHbIX naean!
MpocTuy, 4To, CTPaCTbi0 OfePXKUMbIA.
Bnekomblii My30t0 Nt06UMOIA,

S cam ce6s NoaTom 3Ban;

K BbICOKOW Lenn s ctpeMusncs

N oTymaHeH 6bin 60pb60IA;

A no6eann n—.o3ropannca:
MpocTu, 4To s Torga 3abbiacs.
YTo 51 paBHAN ce6a—c To6OIA!

269 | have been unable to find this poem among Bal'mont's works.

Matepuan, 3aujuileHHbIi aBTOPCKUM NpaBoM
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271 Lle3apto

O. uesaps, uesaps! Tbl 1b MeyTan,
YUTo 3TOT rpya 3ayuvat aetu,

Korpga Tbl B rny6uHe cToNneTunin

.De bello Gallico" nucan?

,»,He cotBopu cebe kymunpa,”

Focnofb KOrfga-To Ham ckasas;

A Tbl, BNafblka noaymupa.

Tbl cam ce6e KyMUpPOM cTan.

BoliHa n KpoBb—TBOA 3a6aBa;

Thl cepALie pUMAAH NOKOPUA,

M po cux nop >uBa Ta cnasa,
KoTopoii Tbl ce6s NoOKpbIN.

B pato, B agy v Tbl BUTaellb,

—Tebe gena 3eMAn BUAHbI;

CKaXku, y>Kenb Tbl He CKy4aellb

Be3 nokopeHuii, 6e3 BOMHbI?

TBOW Nb y>KacHe 6UTBbI GbIN.

Yem Haw Kol Map nocnefHux net?
O, ropablii BoXAb! Tbl CTHUN B MOTUNE,
He Tbl BUHOBHUK cuX nobes,.

TBOW AyX BENKWUIA —B LLaPCTBE TEHEW,
£ He ycnblly TBOW OTBET.

Befb HefoCTyneH MepTBbIli reHnii
ToMmy, 0 4YeM GPEHYNT MoaT. (1921 r]

272 Cnasa

S npe>kfe 38an ee MIHOBEHHO,
A rosopun ,,oHa nycra”;

Ho He nycTa nn npej BceneHHoW
Bceli Hallei >Xn3Hu cyeta?
Becb 3TOT MMp —MoO# AepXasa.
Bcex Mbicneli cnyTaHHbIM y3op;
M 3HaK ee NPU3HaHbs—CNaBga,
A 6narofapHocTb—He nosop.

A nogam 6poly naog rotosbliA,
CospgaHbe fyxa CBOero;

MycTb MHe faayT BeHeL, N1aBPOBbINA,
Korpa gocTtovH s ero!

271 With n notation in the manuscript: "Written in class." Julius Caesar's De bello Gallico was
studied in Latin class at the North China American School.

Matepuan, 3alieHHblii aBTOPCKUM NpasBom



142 MARY CUSTIS VEZF.Y

1 MOKNOHEHbA He Xenato.

S rnynoii nectu He muwy

N KoMnanMeHTOB n3berato:

Ho HuKorga He OTTONKHY

JTt060Bb TONMMbl MHOTOMU/I/IMOHHOW

3a KpacoTy rnesy4ymx Cnos.

N cuacTbe cnaebl 3aCNy>KeHHOIA,

W 3eneHb naBpOBbIX INCTOB. [1921 r.j

273 O, MO MO3T, BONLLEGHbIV reHuni!
TBOW TBOPEHbA —pasa fap —
Bceli BbICOTE MOUX CTPEMJIEHWIA.
Moum meuTam HaHec ygap.

O, Kak gywia Mosi xenana
Mo3HaTb N033MK 3aBeT,

Kak s BOCTOp>XeHHO MeuTana

O TOM, 4TO £, KaK Tbl ,—MO3T.

S rak XXecToko o6mMaHynachb!

S Aonro rpesamu Xuna;

3ayeM A paHblUe He NPOCHYyach?
Aw. He 6bina 6 Tak TAXenNa...

B Te6e TanaHT, HeT, 60/bLUe,—TeHWN,
N A—HWUYTOXHOCTb Npes To6OA.
Mpep BbICOTOW TBOUX TBOPEHUA
CKNOHAOCL [yXOM M FNaBoiA.

He mHe napuTb nog obnakamum,
C) KpacoTe He MHe MeuTaTh.
CBOMMM POGKUMU CTUXAMU

He MHe TBOpeHbe BOCMeBaTb.

1 3amMONuy M necHb rNy6oKo

B MATEe)XXHOM cepfLe 3ayLuy...
MpocTuy, N03T, HacCMeLU Ky poka.
Y710, Kak nThbl, na nuty!

274 JIyHHbI BeUyep, CUXKY Ha Kauenu,
MpeAo MHOIO Hall POB U CTEHA,
N 0TKyfa-To BUONOHYENN
OT3bIBaeTCS HEXHO CTPYHa.
WrpaeT, urpaer.
TwvX0 3BEHUT;
Ctuxaert...
Monuut.

274 Tyiiwxkoy: Tongzhou, see note on poem 262.
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C TEMHOTOV MOV MbIC/IN CMELLANNCh,
Mos XXW3Hb HA MOMEHT 3aMepna;
A Kayenn Kavyanuchb, Kadanuchb,
W cryujanach Bce Mmrna.
Jinwb 3B€3/bl faneko
Ceepxy rnagar;
Bbicoko...
Bnecrar.

B TeMHOTe Halla >XN3Hb He 6ecLBeTHa,
EcTb Kakas-To B Heil rny6uHa;
O, Kak BcA ee npesecTb 3aMeTHa,
Korpa Ho4b Hag 3emneit nnyHa!
Bce apue, uygHee
B He60 OKHO.
TemHee...
TemHoO. TyHWKOY, siHBapb 1922 .

275 K ,JlyHHOMY Beuepy"

3T0 He CTUXOTBOPEHUE, 3TO MYy3bliKa AyLUn,

Mo33nAa 6e3 cNo., CTPYHa BUOMOHYENN.

He cTporuii putm, a MArkoe KadaHue Kavenu

JIYHHOW HOYblO, B TULLN.

To nuuwb yHOBEHME BeTpa Haj BOAOIO,

TO He MbIC/b,—3a6BeHbE MbIC/N, COH.

To 3a60Tbl Norpe6anbHbIli 3BOH.

Mo3AHMIA WONOT MecsiLa C TPaBolo. fAxBapb 1922 .

276 Mocne Tang Che Ssu

A xo4y onsATb 06paTHO, B rOpbI.
MeHA COCHbl 6enble 30BYT,

FAe. B TyMaHe, HeXHble y30pbl
Nx BepXyLW KN Mo Heby nneTyT,
FAe BCTalOT, KakK B CKasKe, NaHopamsl,
I Ae AONUNHBI 3eN1eHM NOSHBbI.

Ipe, cpean necos, IOTATCA Xpambl,
BeCTHUKM Yy[ecHOW CTapuHbI.
He6o Tam 1 uynwe n cuHee,

Bce XXMBET U AbILLINT KPacoTou.
MecHN NTUL 1 pyYeiikoB 3ByYHee.
N Hapog Tam A06pbliA U NPOCTOIA.

276 Tang Che Ssu (Tanzhesi in contemporary transcription) was one of largest temples in the
vicinity of Beijing, built in the 3rd century A.D. and later restored several times.
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278

MARY CUSTIS VEZEY

Ha BbICOKMX CK/TOHaX KaMeHUCTbIX

AepeBylwkn 6egHble nexar;

Tam, nog ceHblo A6M0HEN AYLUUCTBIX,

CAblLWHBbI NECHU FPA3HbIX KMTaVI‘-IaT;

Tam rocTeii pagyLlHO NPUHUMAIOT,

Tam NMPOBOAAT AeHb 3a AHEM B Tpy[e;

Tam, rge ropbl o61aka BCTpeyvaroT.

XK13Hb ntogeit ceo6ofHa, Kak HUTge. 11922 r.]

OTpbIBOK U3 ,,byaabl™”

O, Bpemsi —BpeMs 6bicTpas Bofa,

OHa 6eXXUT, 1 el NIOTUHbI HET.

BoT, B TEMHOM Xpame KameHHbIi 6yaaa
DecaTku gonrux net

FNSgUT Ha 3TOT GeAHbIN, WYMHbI/ cBeT

N Ha CMeLHbIX (HecyacTHbIX NN?) NOAeN;
B ero rnasax 6e3mosiBHbIVi HaM OTBeT;
Bepb 60ry: OH yMHel.

B0oCXx0/40B COMHLA, CYyeTNMBbLIX [Hel

OH, 13 rNy6oKoii Xxpama TEMHOTbI.

Y BuAen 60Nblue, YeM BO Bceld CBOeit
YBUANLLb XXU3HU Thl.

Thbl MOHSAN NN CNOBA €ro ovei?

W To, 4TO OH cKkasan Tebe Torga,

To Nb 6bIN10. YTO. CAYCTS CEMb COTEH AHEN.
Mosegan mHe 6yapna?

Kak MHOro yTeksio ¢ Tex nop Bofbl,

N ckonbKo nepemeH ceepLlnaochL B Hac!
Bce Tak)xe Hemoasu>KeH B3rnsg Gyaabl.
Bce TakXe He yrac. [1923 r.|

Mo Takoi

3e/1eHOW, MATKOI, LIeNKoBOW nonsHe
MeXZy MOoJIoTMMM KpasiMu Comok,
HaBepPHO, HOUYbIO MposieTaeT HEYUCTb,
Ara B CTyne NPOHOCUTCSH —

Korpa cepe6psHoe TYCKHeT He6o

N TOHKWNIA XeNTbliA MecsL,

Kak nefeHel, 06COCaHHbI, MasgunT.

278 With a notation in the manuscript: "I." Bapwum: Barim (Baling in contemporary transcrip-
tion), a station on the west line of the Chinese Eastern Railway, located among Xing'ang
Mountain Range, a settlement and a popular resort for Harbin Russians.
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— A Mbl ¢ TO60I XO0ANNN K TOW NonsiHe,

HO Mbl BUAgann To0/ibKo

60onbLIME XKENTble rnasa,

KOTOpble, KaK yronba, ropenn

MeXJy MoforMMun Kpasmm Cornok. Bapum, neto 1924 r.

279 Cnagko gymartsb,
KOrga ugewlb Yy>XUM, BbICOKMM J1IeCOM,
rAle XMypble KPYrom TONMSATCS COCHBbI,
rAe TONbKO WX BEPXYLUKWN BUAAT CONMHLe—

Cnapgko gymarts,

4YTO rfe-To faneko 3a 3TUM /1IeCOM

packuHynacb onyLuka,

3e/leHast onyLlKa, 30/10Tas

OT CO/THEYHOrO cBeTa. Bapwvm, neto 1924 r.

280 COH. ,,La Tosca”

CBeYun He ropsT Haj ronosoi
Ckapnua, ybuTtoro nesuuei.

Fpo6 ero nopoc AaBHO TPaBoii.
Aymana, oH 60/blue He MPUCHUTCS.

O H—KUNBOW—K OKOLUKY NOAOLLEN,
$1 ero He BbILL/IA fJaXKe BCTPETUTb.
OH cKasaf, 4To nucbMma Te npoyen.
TONbKO BCE HE 3HAN, KOMY OTBETUTS.

S B3NAHyNa 3106HO, a MOTOM

B NyApeHHbIi NapuK ero NpoKnsThIii

CBOW, 4TO 5 HalNa C TaKUM TPYAOM.

Bpocuna uBeTok rony6osaThblii. 25 anBapa 1925 T.

281 na.

YTo CTOMLWb Thl TaM, y CTEHbI,
W o yem 3agymanca Tak?
TouKM rnas TBOMX MHe BUAHbI.
HepBHO cXKaTblil BUAEH Kynak.
[a. A Bce Ha Te6A cmoOTplO,

279 With a notation in the manuscript: “3."
280 With a notation in the manuscript: "CMY. Fony6oii LBeTOK—LBCA <c4acTbs."
281 For M.[. see note on poem 24.
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283

284

MARY CUSTIS VEZEY

Begb Te6e Mot B3rnag He nomarb,
O cBOeW N6GBM roBOP0 —

Beab Te6e MeHsi He MOHAT.

Mbl NPULLAN U3 pasHbIX ABepeii,
Mexxay HaMmu nponacTb fierna.
Ecnn 6 Tbl yexan ckopeli!

Ecnn 6 A He no6uUTL morna!

Hag ronoBoto cMepTh passecusia
CBOWUX NIOXMOTbEB YEPHbIA (hOH.

MHe Hukorga He 6yaeT Beceno.

Moli nyTb OT CO/MHLIA 3aC/IOHEH.

He HakK/OHIOCb K Pyyblo 6e30HHOMY.
YT106 06/1€T4NTbL YCTaANoCTh ry6;
3ayeM CTPEeMUTLCA K 3arpeLeHHoMY?
B BOZe 3aCTbiN 3e/1eHbliA MPyA.

nn.

MHe BbiCb flanekas, TyMaHHas
Bbina npueeTnuneeli Byepa.
CeeTunacb pafjocTb HecKasaHHas.
MpegyragaHbammn necrpa.

Mblnan KocTep 3apeli oTpajHoto,
N 661NN UCKPbI BeCesbl.

3ayem Xe Tbl PYKOK XaHOo
Ha nnamsa 6pocun ropcTb 30Mb17?!

—Befb CHOBA YTPOM—3/bIM, Geneto L umMm—
Bor oTBEPHETCS OT 3eM/K,

W HENPUIOTHOCTb YrNeM TNeLWwmum
YKaxeT cnesbl Ha Mbin.

KTo-To 3n106HO BApe6esrn pasdun
W 3anpsTtan B BEKOBOM Mojgane
Mpaona Ha nMecTpoMm nbejectane.
YT0 rak gonro borom mHe cny>xxus.
Co 3Be3/bl HU3BEPTHYTbI MeYThI.

1 He nnavy, He MONOCb, He BEPIO.
TONbKO XafHbIM B30POM [0/1T0 MepPto
5€e30TBETHOCTb CMHEI BbICOTHI.

283 For IN.A4. see note on poem 24.
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M 3a y>ac Be4HOU NycToThl
MpoknvHal HOBYIO MOTEpHo. 11nioHa [19251.)

S1 nogowna K cusilolLeid nanarte,

B KoTopoii Bor, MHe yKasanu, XXun:

Ho Tam cTapuk B n30fpaHHOM xanate

B Mo caHfasibM KaMHeM 3arycTuil.

A npowenTtana TMxo—, N3suHnTe” ...

N NOKMOHMBLUWNCL, OTBEPHY/Tach MPOYb.

Tenepb Y>K MHe 0 bore He TBepanTe—

HeT 60nblie cuN HeBepbsi MPEBO3MOYb. 11HioHs [1925 1]

Monua s KHUry Bopouato,
Aymato: rnynsiii 6pep;:

Pa3sBe KTO BUAEN BOOUMIO

Mpu3payHblii cBeT?

OH, BEpHO, Tak, KaK 1 A e,

C rops noer,

A XXU3Hb—HU ipye, HU rnake,—

Pycno 6e3 Bog...

Masiy, WBbIPSeT nepyaTky,

Kpuensietca Hag To60iA,

N, KakK 6bl HYM 6bINO ragko.
BbIHYAUT—nOW.

N BOT nneTewb HeGbIAULbI.

[nasa nofbiMasi B BbICb.

O TOM. Kak CUHMe NTULbl

B 3aKkaT 30/10TOl Hecnuce. 22 nioHs 1925 .

Ckaska

MHe YypecHble cubl 3HAKOMBbI,
MHe nogBnacTeH cKaso4Hblli MUp.
Ha 3akaTe rop6aTtbie THOMbI

MHe NpuHoCAT cnasy nopgup.
N3ympyaHble Yapbl TeHel

K moemy cTpemATca nuievy.

IAe, Ha rpaHn CBOMX BRafeHui,

1 K HOUHbIM Ay6paBam fievy.

e newiepoit cABUHYThI CKasbl.
Ana Mmoux fo6bIThl 3a6aB
—Tlony6ble cBETAT onanbl —
JlenecTKN MONYHOUYHbIX Tpas.
Moii npuxof NPUBETCTBYIOT COBbI.
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148

288
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Co0/10BbM OT KYCTOB NETAT,

[ns Bonwe6HbIX TaHLLeB rOTOBbI.
30/10Tble CKPUTKN 3BEHSAT.
TONbKO CBUCTHY—BCKPOIOTCSA HOPbI.
3a4poXKNT NecHas gylia;

W pycankn 6pocsaT o3epa.

Ha mMou npusbiBbl cheLla.

BypaeT Kpaco4yHa HO4Yb Becenwuii,
W OorHeM HacbITUTCA Mpak,

W Kackafamun JUBHbIX Tpenein
O>KuMBeT IeCUCTbIV oBpar.

B rony60oi TULWIW NOMHONYHWIA.
Korpga ns>eT Ha MOx poca.
MpuneTaT TpuHagLaTh KONLYHWUIA
N HalenuyT MHe vyjeca.

M cnosa ux. B LWapukK moTas,

A cnoXKy B MeLLOoK 3a CMUHOA.
YT06bI MoOC/e, yTPOM, MeyTasi.
He 3a6biTb 6ecefbl HOUYHOWA.
Mpocnexy NoToMm, CKBO3b APeMOTY.
Kak oKOHUMTCA NpasgHuK MO,
—TIpoHeceTcs axo K 6onoty,

W oBpar 3acTblHeT, HEMOIA.

71 Korga pBaHyTCA MOTOKM.
MpeppaccBeTHOW CUNOW MONHBI,
N cBMpenbio NpuHL, CBETN00KU
Pa3o6beT 3akNATble CHbl —

[lam emy Kycouek onana.

Ha koTopom chen neuatsb.

Ecnu cnpocuT, rae s goctana,—
Ynbl6HYCb, HO Byay Monyath.

Baldy

XoueTca Tyfa—rfe Bbllle, XON0fHee,
XoueTca Tyaa, rAe 3a HOYb BblNan CHer.

Fae Ha 6enbiX CKNOHAX AblLLETCS BOMbHEe.
Fae kak 6yaTo K Bory 6nmke yenosek.
Tonbko 6bl C AONMHOM CONHEYHOW paccTaTbes
N fo camolii BbICM GECKOHEYHO Ne3Thb,

2S nioHa 1925 T.

288 Claremont: see note on poem 28. Mt. Baldy is in the southern part ol California, not far

from Los Angeles.
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Nece I'l'lyGOKI/IM CHerom A0Nro uenosatbCAa
—TloToMy 4TO JOMa—CHEr U ropbl eCThb...
Claremont. 10 okTa6psa (1425 r.]

289 n

Pa3Be MOXXHO MMeHeM Ha3BaTb

Mpu3pakn NoayHOYHOTo cBeTa?

Pa3Be MOXXHO C/IOBOM MepepsaTb

MecHio, 4TO ocTanacb Hegonerta?

A1 He 3Hana, YTo TaK MHOrO cUn

B MMeHW NpUAYMaHHOM Tannoch,

—TakK, YTo NepBblii 3BYK €ro 3aKpbin

[Bepb, B KOTOPOIi cHacTbe NOSIBUNOCD. 12 nioHs (1926 .|

290 TOYHO ecTb, O YEM ropeBaTh.
TOYHO 34€ecb He XWN3Hb, & MOTUNA. ..
—Bor ckasan, Henb3sA y6usats,
S coBceM HevaiHo y6una—
HeMHOXKO conHua ybuna.
bor, AO/MKHO 6bITb, BEPHO CKa3an.
[HV NpOXoAsiT, TEHbIO CKOJIb3A
Yepes Wwenn cABUHYThIX cKan,
N cmeATbcA 60MblUe HENMb3sA,—
CoBceM Henb3s. lasrycra 11926 1.)

291 .

MocmoTplo —M 3aKalCb CMOTPeTh
B 30/10TOW MeAasboH.

YT06bl TONBKO YCNeTb

M03a6bITb YyTb OCTABMEHHbIW COH.

MHOr0 CMHUX AepeBbeB

MogAHsANOCk Ha 3aKaTe.

Tl HC MOV, HC co MHOt0.

A npoctuna. He Tbl BUHOBAT.

Mbl gpyr Apyra NOHATb He ycnenwu,

YcnbixaTb He MOTIN.

BeckoHeYHble ANATCA Hefenn.

289 For T. see note on poem 24.
291 For Il. see note on poem 24.
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Boxe, Ha camom nn fene
3ro Bons TBOS Ha 3emnun? 1asrycra [1926 r.]

292 Y mops.
e po3oBblie, MNOTHbIE MECKN.
Kakoi-To BeTep 6ernoii Mbicnm BTOPUT.
YT0o B 3TOM MMpe BOBCE HeT TOCKU.
C neBy4YMM HacnakAeHbeM C/blLNLLb, SeXa.
Kak nenvkaHbl nneuLyTcsa B BOje,
W rny6uHy co3HaHbsi He TPEBOXUT
Meyvansb, ywejwas B HeHyXHOe HUrge.
Hermosa Beach, 7 aBrycrta [1926 r.]

293 Ha 6epery.
Iae nackoBsble 30pu
W BONHbI OT Aanekux rpaHeii mops
MPUHOCAT OTKPOBEHbS Ha Gery.
[ae Genble N CONHEUHbIE NIOAKN.
Kak pagocTHble MbiCIM Ha BOjde,—
,D.bIXaHbH XXU3HN NCKPEHHU U KPOTKU
W He MONHbI HaMeKOB O 56/:{9.
Hermosa, 9 aBrycrta (1926 r.]. noHefenbHUK

294 n

3apascTByii! Pacckaxku, Tbl 6ygellb pag,
Ecnu A Halify TBOM XOpPOMbI

W Boligy, v TBOW noiimato B3rnsg
Cepo-rony6oi 1 He3HaKOMbIn?

Nnb Tebe yx 6yneT Bce paBHO

N He 6yaeT HUKakoro gena—
be3pasnnyHo BbIrNAHELW b B OKHO

N maxHelWsb, ,,yiiau, Mmon, Hagoena”?

[a, nnpaBo, MOXXHO Haf0ecThb.

Ecnun Tak, Kak si. TpaHuUL, He 3Haellb.
Besb 6b1Bano, YTO HWN MUTb, HA €CTb.

Bce Te6s cnamnLub U BCMOMUHaeL b. 10 aBrycTa [1926 r.[

292 For Hermosa Beach see note on poem 36.
293 For Hermosa see note on poem 36.
294 For Tl see note on poem 24.
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295

Mbl pa3ownmncb—un Het

ToW TOHKOW HUTOYKU, YTO HAC C TO6OI COMKHYNa.

Ha gnckax KpacHbIX NyH 6necHyn TBOI cunyaT,

N K yTPEHHUM MONSM Jopora nosepHyna.

HeT rnas TBoux. Thl Ha Apyroii yepTe,

Iae vckpa cBeTa 3a He6o ynana.

MycTb. MHe He >xanb—BeAb A CBOeN MeuTe,

A BOBCe He TebGe CTMXM CBOW nNwucana. 10 aBrycTa [1926 r.]

296

Thl yHecna ¢ co60l0 CTONLKO LIyMy.

C T060¥1 Takne NecHn yHecnuce!

W KenTblii Mecsil, MHe HaBesin gymy.

YT0 Ham c To60t0 Gonblle He COATUCH.

Kak ctano XOHOAHeﬁ—KaK HU3KUN TYy4Yn—

Kak noTyckHen Haf okeaHoM cBeT!

1 3Hal0: HUKOrAa He GyAeT nyydwe

C 106010 BMecTe NpPOBefeHHbIX NeT. 15 aBrycta [1926 1]

297

Mbl ¢ TO60W GblBaNM—KaK OAHO,
Hac ogHum y3nom cyabba ckpenwuna,
N Tenepb He 6yfeT BCe paBHO,
N Henb3s 3a6biTb TOTO, YTO 6biN0.
A 6010 Cb—He MOMHUTCS, Yero,
TOYHO NpMU3pak MHe BeNUT 60SATbCA
[ABryct 1926 .|

298 Tbl He Nnavyb—
Kynnio Te6e kanau.
Thl He ceTyi,
Nam Tebe KOHeTy.
He Tockyi —
Monyunwb nouenyi!

295 For IM. see note on poem 24.
296 For Fansa see note on poem 17.
297 For lansa see note on poem 17.
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He Ty>ku—
YTo X0uYellb, YKaXKU.
YTo nmeto.
Bce He nmoxkaneto...
Ho 3a 70 yX, CKO/IbKO
HWN pesn,—
He Bngatb Tebe
Moeli no6su! 3 pexabps [1926 r.]

299 30/10Tble cCAMOKaThbl CaHu,
[Ae KOHeM 3apHuULa BApsXeHa.
YHecnnch B TEMHeOLLeM TyMaHe
B fanb, 4To NopoLuoit 3ameTeHa.
B HeGe TeMHOM 3Be3/bl BbIXOAWUIN.
MyTasicb NOA MAIEYHOW MeneHoN.
Tou4HO Kopabnu Kyga-To nNabiawn,
Mpu3payHoil BNEKOMble BOSTHOW;
3acToHaNN rofo cTenblo MTULbI.
ByATO MPUMUPUTLCS HE MOF/IN.
Bnas, Kak nocnegHuii B3rnsg 3apHuLbl
OToLen HaZoMro oT 3emu,
N onsTb CBOEW JOPOroi TPyAHOWA.
Bo3spaljanacb no cHery gyuia,
W Hap Heli, KakK CTenb 3UMOIA, 63110 4HON
3Be3fHaA Hemesna nopowa. 4 pexabps [1926 1.)

300 S nomHio Te6s. PycnaH.
B3oiigeT nyHa monopas,
VI NbeTcsi MecHs 6binas,
1 6yauT cTapblii AypmaH.

Yrnbl ynbl6kn TBOEN

MeHA aBHO YKOM0NMU,

MHe MaMsATHbl B KaXkAol ponun
n3rn6bl HEPBHbIX BPOBENA.

3eneHbl WUTbIA KaTaH

3aTMUTb eACTBUTENBHOCTb XOUeT,

1 PuroneTTo xoxoyet

Hag 607110 NMPU3PaYHbIX paH. 1925-26 rr.

300 With a notation in the manuscript: "3 Claremont'a—n nucbme H Mapu>x 0 Xap6uHe. 310
Bo CMY." The poem was probably addressed to Elena Mosolova; see note on poem 21.
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301 I la gHe gywin cBoeid Baw o6pas Gepery.
No6nto Bac, XoTb B 106BM rnybokas Tocka;
1 He CMOTPeTb Ha Bac COBCEM —s He MOTY,
XOTb FPYCTHO TakK CMOTPETb U3faneka.

B yrny, Ha siLiuke KakoM-To, B TEMHOTE,
A cena Beyepom. Bce gymana o Bac.
Ynbi6Ka Balwa 40ro CHUIACch MHe,
B3rNA/ BalUX CEPbIX rNnas.

IMoTOoM MHe cHuAcs Bor,—BbICOKO rAe-TO TaMm,
B MPOCTPaHCTBe, rae efsa fib OH cTan 6bl MHe BHUMAaTh,
rAe AyXu BbiCLLWE, FAe CBET, FAe pUMmnam.

Kak MHe xoTenocb B3rnsag Ero oyeit nomars!
—OH yBuan MeHs. Ycnena s ckasaTb,
4T06 cyacTbA,—Ha 3eM/ie U nocae,—aan OH BaM.

Bor ganeko. B bl —Tam Bcerga, rge oH.
He 3Halo. rge.

bor Tak rny6ok, Kak Bogonag BPeMeH.
Ho Tonbko Bac A BMXyY B ry6uHe.

Bor cnbiwnT NN MeHA? A3blK MONNTB MOTYY,
v Munocepabto BoXblo HET KOHLa,

HO MeXay HUM 1 MHOI0 CAMWKOM MHOFO Tyu,
—EMy He BMAHO MOero nuua.

OTKpbITa AN MonnTe FfocnofHsA BbicoTa?

Bor. 51308y Te6si! BHemnu cnosam moum!

N cTOYHMK BCEX MOJ'II/ITB—I'IK)ﬁOBb, MOA MeuTa,

a uenb nx—o6narogatb TOMY, KTO MHOI Nto6UM. [1927]

302 Twibke

OTuero Thl He 3fecb, KOrAa Bep6a LBeTeT,
pacnyckarTCA MOYKN Ha nBax?

UT0 rak gep>xut 1e65, MHe Tebsa He gaer,
OT TBOUX 6eper05 OT CYaCT/INBbIX?

MOMHWLWb, B Nbl/IbHbIE AHN —B XXEeNITOM BeTpe CTENHOM,
Ha CTpPacTHOW Mbl XO4WUN K cO6OpY,—

noj OKOWKOM CTpenb4aTbiM C Y30PHbIM CTEK/IOM
cepaLe € >)XaAHOCTbIO BTOPUIO XOpy?

301 With a notation in the manuscript: "Korga-To o4eHb aBHo: Xap6uH. CMY. Vespers."
302 For lanbka see note on poem 17.
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MOMHULb YepHbIX MEPEeAHUKOB CTPOMHbIA PAJOK
M cBeyen 4yTb JpoXKaBsLUee niams

B Haw Benuknii UeTBepr, Kak OH CTPaLUHO Aanek,
KaK HenackoBo OTHAT rogamu!

MOMHULWb, NOMHULWb anpenb, yTpa cBeT rony6oii,
[OHW cyacTnuBoi MacxanbHoli Hepenw,

cajuK C TONbKO YCreBLUe poguTbea TpaBoii

M Kpbl/1e4yKo TBOe—MU Kavenn?

Mnaub! Tockyi! A yTewnTb Te65 He Gepycs,

nnayb y nansM y CBOMX U IMMOHOB,

BCMOMWHAs POAHYIO fanekyio Pycb

M Hanesbl YMO/KLINE 3BOHOB. 16 anpens [1927 r.]

Ghost Dance

[Ayxu rop no conkam 6poaAT
HOYbO TEMHOW,

XOpOBOAbI CBOU 3aBOAAT
HOYbIO TEMHOW.

CnAaT B NoXX6nHe

foma N AcKue,

3aMonyanu nons nycrele,
3Be3/bl 6neLyT 3010Thble

B He6Ge YepHOM.

[yxu rop nononsyT rno ck/oHam
BHU3, B JOJINHY,

MEecHN APOrHyT

rnevyanbHbIM CTOHOM,

BAPYT 3aCTbIHYT.

Bblf10 BpeMs, YTO B COMKax >Xum
TOJNIbKO AYXW MOA3BE3AHON MbIAN,
XOPOBOAOM B ropax 6pogmnu,

[IHEM 1 HOYbIO.

C panbHUX cTpaH

OT YY>KUX CefleHuni

Bpar HarpsiHyn,

cTan eAuHbLIM Lapem BnajeHui
ropHoOIi ceTn.

TWX0-TUXO U TaK nevanbHO

no xpe6TaM 1 BepXyLIKam AanbHUM
LyXU K 3Be3fjaM yiayT KpUcTanbHbIM
Ha paccseTe. Maii. kaxketca 1927 1.

MaTepuan, 3alluLieHHbIii aBTOPCKUM NpaBom
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304 KILM

N3 ganbHUX cTpaH Kakol-To go6psblii cnyyai,
Kakoii-To Ayx npueen Te6s ctoaa.

ECTb B MMpe 3eM/IX 1aCKOBEW W Nyullie,

M ecTb 3amaHuuBee ropogal

B TBOMX rfasax Tak MHOIO 0TpaXkanoch,
B HVUX MOpe M/eLeT 1 LBETbl PacTyT.
Te6e, KOHEUYHO, XaNk1UM MokKa4yanoch
MpOCTOe BCE. YTO Thl yBUAEN TYT.

Ha 6eperax nyHoW 3annTbix Huna,

rAe Tbl CKUTA/CS TOf TOMY Hasag,

0, He 0JHa erunTAHKa MNiaeHnna

NINLOM Y CTAHOM TBOW 3eneHblii B3rNsg.

B canoHax BeHbl, B ynuuax Mapuxa

Thl, MOXET 6bITb, Be3Je UCKas crefbl
TakKux, K KOTOpPbIM cepjLe pBanoch 6/mxe,
M He GblIN HampacHbl Te TPyAbl.

(51 rnas TBOMX BO BEKM He YBUXKY,

4TO 6bIIN XONIOAHE MOPCKOW BOABI...)
Mpun3Haiics, 4TO He TO/IbKO KOIOKOMEH
roTM4Yeckux, nNanayLo u Lepksei

Tbl BUA NO6MA: 4TO 6bI MeuTamu 6oneH
OT TOHKMX PYK M BbITHYTbIX GpoBeii
LblIFTaHOK CMe/biX UAN HeXHbIX heli.

Foe M'mmanan cHerom B He6oO
MOAHANNCL KPYTO, Thl 61y Aan,
—He 3Halo, rae Tbl TOMIbLKO He GbiJl.
4ero He BUfAeN M KOTO He 3Han.

N 3onoTom 6e3 mepbl 1 6e3 Beca
Thl BCE AOCTas, YEro HU 3axoTen,
c 6azapoB AHKapbl 1 beHapeca,
M Becb TBOW [OM, Kak CKa3ouHblii, 6necTen.

O, Tbl MpoBen uygecHelilne rogbl
nnaydwine nytm nckonecun

v no60Banca focbiTa NPUpPooi,
BO/NLWE6Hee KOTOPO He npocun;

M He npownn 6e3 TBOEro BHUMaHbsA
[eCATKN >XXEHLLMH, MOHbIX 06asHbA,

304 For K.H.M. see note on poem 198.
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KpacasuL, CMYT/bIX, PbIXKWX, 680Ky PbIX,
OCTaBMBLLUX B TBOEM BOCMOMUHAHbLYU
MUMO3bl Kanpu, nanbmbl CuHranypa
N 6K 3Be3f, MALEBLUINX HA CBUAAHbS.

Tak ANs 4ero Xe K Kpaw CKyKu,
rae HUKoro Te6e He Hago,

Tbl NPOTSHYN CAYYAHO PyKM,
CBEPKHYN akBaMapuHOM B3rnsga
1 6pocun posy B AeHb Pasnyku,
OTpaBneHHYyO Kannei apa?

N He npomMmosiBUB NaCcKOBOTO Cnos.a,
ywen nckaTtb npuctaHunuia nHOro,
B COKPOBMLLHMLE NaMATK, Ha fHe,
He YHOCA U MbIC/TN 060 MHe!

Tene

3Haewb, KTO Mbl 6Gbl1M 3a 3aBecoii
MHOTUX N1eT, B UHble BpemMeHa?
S 6blna BapsKCcKas NpuHLecca,
Tbl 6bl/1a—MOHTI0/1bCKasa KHsAXHA.

Moii oTey, B cepe6psiHble f1a Tbl
6blN1 3aKOBAH C HOT A0 roN10BbI;
TBOW HOCU/ICA Ha KOHSX KpblnaTtbiX
no npocTopam rony6oi Tpasbl.

1 nto6una coCHbl U yTechl,

TeHW Kopabneii n Mmopsa BCMNECK,
rony6ble EHTbI B CBET/IbIX KOCaX
1 OpPY>Kbsi CEBEPHOTO 6GeckK.

A Tebe —B cTenwu TBOEW fanekoi
6bI/1 MUNel Becenbli 6er KoHen,
NecHOMeHbs TOMHble BOCTOKA

1 HapAagbl Apye 1 NbllUHENR.

Ho B nycTblHe packaneHHoOW Mo6u
1 B Kpato, rge BeYHO CTbIHYT bAbl,
TUXOW HOYBIO Mbl CMOTpenn ob6e
Ha OAWH W TOT Xe NyY 3Be3[bl.

. MmeuTas o CBOUX reposx,
Mbl TOrga He 3Hann, 4 U Thbl,

305 For Jlens see note on poem 21.

28 mionA [1927 r j
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YTO CTONETbA YHECYT U CKpPOOT
3TN Hawwn ApeBHUE MeYTbl

M nocTaBAT PAAOM Hac ¢ To6oto,

COTBOPEHHbIX U3 OAHOI‘/‘I 3emMnn,

4YTOG6bl Mbl, CBEEHHbIE CYAb6GOIO.

TaK 4pYr APY>KKY MNON6GUTL CMOTN. 3 asrycrta 11927 r.]

306 /1.

HeT. s Te65 y>e He BCOMUHAI.
He nosoBy Te6s n He npuay.
XO0Tb VKOV, TEMHOW MOJIHOYbIO, A 3HAIO,
Thbl MHOrja CTOMLWb B MOEM Ccajy.
[ie CUHME HOYHbIX [lepeBbeB TEHMU.
FAe copHas KocmaTas Tpasa.
Tbl Kak-TO onycTunca Ha KoneHu,
W Tak 6e3 cun Bucena ronosa...
He Hajo—nycTb KycTapHWUK y nopora
TBOEW LW EeKN He TPOHET OCTPUEM.
Mbl 66111, HO He Hafo, paau bora.
Ham 6onblie HUKoOrAa GblBaTh BABOEM!
B nioHe, roj Hasaf, 3a OKeaHOM —
W rog cnycts, cerogHsa, 3ecb B cagjy—
A1 3Halo, 3TO Npu3pak Hag GypPbAHOM...
Ho ecnu gaxke Tbl —a He npugy.
Hauano ceHTA6psA wm koHew, aBrycTta 11927r.]

307 EcTb Takoe cunbHOe rope,
YTO NCMEPTb er0 He MUPWT.
CMepTHOI HOYbIO B TEMHOM MpocTope
YepHblii aHren 3a HAM cneTuT.
HeXXHO-HeXXHO PyKOW nornagut
n pPOAHBIM CBOUM Ha30BeT.
ECNW € KWU3HLIO KTO He MONaanT.
To Bpaxpy 3a rpo6 yHecer. 12 ceHTA6pA 1927 1.

308 Korpa oT cepoii nbinu TpoTyapa
N oT nofeil Ha mur s y6ery.
MHe cnblWnNTCA rasaiickas rmTapa
B TeHW NNN0BbLIX NanbM Ha Gepery.
X0noAHas BOMHA NOXKUTCS C LLYMOM.

306 Por . see note on poem 24.
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N Geper APOTrHeT OT TakOW BOJHbI.

N nbeT 0roHb MOMM MeuTaM 1 gymam

TBOW HEXHbIW, 3BYYHbI, TBO/ HaneB CTPYHbI.
Be3foHHbI, YepHbIi X0Nn0o4 okeaHa

Tak CTpaHHO coraiacoBaH, rak pojHoWn
BeccnoBHO MecHe 10XXHOTO AypmaHa,

Kak 6yATO OH U NeCHA—Tbl CO MHOIA.

W He yiAayT n3 NaMsaTh, He CTUHYT

Hu oKeaH, HV ManbMbl T€Hb, HU Thl,

Hu ocTpoB TOT, YTO MHOIT AaBHO MOKUHYT
Ansa panbHeli 3onoTAwWelica YepTobl. 29 ceHTA6ps (1927 r1.]

BUXY HOUYbIO—UepHas AoNuHa.

A 3a Heli—nunosas ropa,

Y KoTopoii, 6yATO cepeaunHa,
BbIIOXKEHHbI KpecT 13 cepebpa.

W He 3Halo, HaA0 Nn. He Hafjo.

[lo KpecTa 10 3TOrO [,0Ne3Th,

B HeM nu ckpbiTa TUXas oTpaja.

Mnn B TOM. 4TO rje-To 38e3/bl CTh...
UepHble Op/bl KPbIZIOM TAXeNbIM
Bposb MO0 3afeHYyT. Ynaay.
MpoTaHy ycTano pyku gony

W Hurpe oTpagy He Haiigy. 29 ceHTA6psA (1927 r.]

MeHs TAHeT, TAHET CHOBA B ropbl,

rAe no ckioHam o6naka NonsyT.

rie Kpyrom f1ecucTbie MpocTopbl

pasrosop coO 3Be3flamu BefyT. 11927 r.]

He ragait no Mmoum pykam,

51 M TaK BCE YEPTOUKM 3Hal0,
3Halo BCeX, KTO MOAXOAUT cam
M KOTO Ha NyTu BCTpeyaro.

Ny4ywe 51 Te6e 06bACHIO

npo cyAbby TBOK MpPO TaKyto

1 NOC/eAHIOK NECHIO MOIO,

HEMOHATHYI0, PacTONKYIO. 11927 r.]

MaTepian, 3axuiLeHnii aBTOPCbLKMM NpaBoM
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312 n

He cMOTplo HanpacHO Ha NKOHbI

N Ha ym MOnunTBa He MAeT:

Hu Te6s, HN CMHME KaHbOHbI

Haxe bor MHe 60/bLUe He BEPHET.

Mop orHAMM 3nbIMK Xonnueypaa

PasBe cyacTbe fan Te6e ygen?

Fnynbiid, TNyNbIA,—Tbl He MOHAN 4yAa,
MprnobLnTLES CoNHLy He xoTen!

ECAn Thl M BCTPETULLBLCSA CO MHOIO
(Hento6uMbIi U HEHYXXHBIN, HET),

—$1 npoiigy cnoKoliHO CTOPOHO

W He o6epHychb Te6e Bocnep.

Beab Te6a cmaHun k cebe ABYNUKMIA
Muypoii yKpalleHHbIi 06MaH;

Thl He 3HaA, YTO BOJIHbI TaK BE/INKK

N uTo Tak 6Ge3rpaHeH OKeaH.

A Tenepb Tbl MOMHULLbL BCEA MEYTOO—
Bcelt fywioii, KOTOPOW CHATCA CHbl,—
[leBOuKy CO CBET/ION r0ON0BOO —

N3 uy>Koii, fanekol CTOPOHbI. 26 cheBpans [1928r.j

313 Helen Stanley

1 MOMHI0 >XenTblie y30pbl,
YT0 OCeHb HOXKHasA nnena,
N Ha 3ape—HeMble ropbl,
—W 3Ta namATb MHe Muna.

Y Hawux Hor 6bina AonnHa
TyMaHHOW Wanbio nosuTa.
LbIMOK KPYTWCS HUTLIO ANIMHHOM,
W ¢ HAM cTpymnnack B fanb MeuTa.

W X0nog4 poc, U X004 TeHU
Bogpunu gyx vTeno Ham,

W 6bINN ropbl —Kak CTyneHu
K BbICOKO CKPbITbIM Yyfecam.

Tbl TOBOPULL, ,,Mbl 6bINN 6OTN"—

MycTb 3TO 6bIN He3JeLHWI COH,

Ho pasBe 6onblue HeT Joporu

Beayuieli B TUXWI TOT KaHbOH? 6 mapTa 11928 r.]

312 For W. see note on poem 24.
313 For llelen Stanley see note on poem 99.
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314 30M10Tble Kpacku ymmupanu
Ha BepxylLlKax cka3o4yHOro neca.
B 30/10TOW, y30pOM LIMTON wWanm
BnepaHas 3agymanack NpuHLecca
Mpuxoannun gambl NOCMeATbCS,
—,,BepHo, npuHy 6annagbl nen NCKycHo”,
HO HMKTO He MOr 1 aoragaTbes.
OTyero npuHuecce 6b1/10 FTPYCTHO.
Eli He NpuHL, BeceNblii BOBCE CHUCH,
—Monogpoii, B gocnexax uc 3abpanom,—
A rop6yH, 4TO HOUbIO yaaBucs
Fny6oko nog 6anbHbIM GenbiM 3a10M. 7 viioHs [1928 .|

315 P.J.

3ayeM TaK ACHO-ACHO-ACHO
ceiiyac Tbl CHU/ICA MHe OMATL?
3auem Tak NaCKoBO-y4acTHO
npuLlen co MHOK MNOCTOATL?

Beab MHe Kasanoch, A 3abbina,

Befb A Te6s y>K He 30BY,

Korga HM4bA Ha CBeTe cumna

Te6s He AaCT MHe HasBy. BockpeceHbe, 1uona 1928 r.

316 Thbl BUgEN NHMy3opnin —
cBeTUBLUMXCA OT hochopa, Hovamm,
3a Kopabnem?

X 6bI10 04YEHb MHOTO,

OHW Ky[a-TO 3a BOJIHOW CTPEMUIUCS,
Kak 6yfiTO UM KyAa-To 6bl10 HY>XHO,
3a YepHbIM Kopaﬁnem, B Yy>Xue 3eMnun.

laK, MOXeT 6bITb, Ha Hac
rNAAAT—Ha MaseHbKUX, KOTOPbIX MHOFO,—
0TKyfla-HN6yab cBEPXY
1 He 3HaloT,
Kyfla HaM HY>XHO, A/1f Yero Mbl Gbemcs
M ANA 4ero ropum
TakKMMU 6eCMOKOMHBIMU OTHAMMU ...
Xap6uH. 27 ceHTA6pA [1928 r.]

315 For P.]. see note on poem 24.
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CBeun BCMbIXHYNMN, 3aXKXKEHbI,

APKUM BEHUYUKOM,

Y MeHs Konnak 3eneHblid.

fa c 6y6eHUYMKoOMm,

A B Tonne 6pegy-rynsio,

JNa nobpskueato.

TONbKO YTO-TO BCMIOMMHAID

Monnakueato. (1928 r.|

EcTb Manblii napunk y MeHs.

f1 B 3TOT NapuuK cepjLie CKpoto,

MycTe 6yfeT ganbliue OT OFHA

lMof KpbILL KO ero pesHoto.

3aMKHY Ha KJIl04YUK 30710TOM

N 6powy B cTpymn rony6ele

TOT K/OY, KOTOPbIA He 6bl1 TBON—

UT06 He Hawn ero agpyrue. Yucna 14 aAxsapsa (1929 1]

£ 3aKpbliia CTBOPKMW OKHa,

51 OMATb OCTanach oAHa.

MycTb 3aKaTa OTHEHHbI 3Meli

nomnos3eT No WTope Moei,

MNycTb LWYMMWT TONMa 3a CTEHOM,

A K OKOLLKY CTaHy CMUHOM,

A1 B CBOIO MYCTbIHHYIO HOYb

He CMOry TOCKM MpeBO3MOYb. 16 cheBpans (1929 r.|

OTTOrO NN A He 3Hal LieHy
MHOTO/I0 AHbIX 3AELHUX TOPOAOB,
4YTO MeHsl 30BeT MOpcKas neHa

N Henb3sa GexkaTb Ha 3TOT 30B—

OTTOro NN >KYTKO MHEe B CMOKOMHbIX
Ye/IOBEYECKUX HYXKUX JOMaX,

4TO BO MHE He yMep COH O CTPOMHBbIX
oToLEeALNX B MOPC KOPabnsx —

Tonbko 3Hak, ny4yuwe necHn Hety
M BNacTHee BCAKOM Hafo MHOIA,
370 Ta, KoTopas nponeTa
yAapsitoLleii o 60pT BOSHOM,

N KOTOPYIO, N1eTH, NOBTOPUT
6enonapycHblli Kopabnb, 4ba rpyab

MaTepian. 3axuieHnii aBTOPCbKMM NpaBoM
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HEe3HaKOMbIM M XO0104HbIM MOpeEM
OAWMHOKMIA paccekaeT NyTb. 20 chespans [1929 .|

Thbl Ha TPOHE BbICOKOM CUAWNLLb,

N opexkpa TBosa —u3 nopdupa,

N B MOKOSIX BeNMKas TULb

TBOEro HeflOCTYNMHOro Mmupa.

e BepXyLUKN XO/NMOB B BblLLUUHY
MoabiMaloTCsA CTPOMHBLIM Y30pOM.
Thl FNAAULLL Ha NII0ACKYI0 CTPaHy
Tonbko He60 NPMUEMAIOLLUM B3OPOM.
Ha TBoeM yTOMJIEHHOM 4Yene
TOHKWIA 06pyy 61ecTAWMNIA NONOXKEH.
Mbl He BUAUM Tebs Ha 3emne,

XOTb 1 3HaeM, YTo Thbl HENPEOXKEH.
N MyunTenbHbIX AHeld Kones

Ninwe Torpa 3abbiBaeTcs HaMu.
Ecnn mbl TBOEro 6uitnsa

Ouwyujaem CBsiLLeHHOe 3Hams,

—O, Torga mMbl ropum o Tebe,

N cnepbl TBOWU MLLEM JOPOTOA,

W B cBOE CMPOTNMBOIL cyabbe

Mbl Te6st npuHumaem 3a Bora.

Ho Ha camom nocnegHeM KOHLie.

3a corpeTbiMU COHLLEM pPeKamu.
Thbl OAVH B COKPOBEHHOM /BOpLie.
Bce 0 4UeM-TO MeuTaellb BeKaMu.
BraunLlb, MHe OTTOrO 1 neyvasb.

UTOo 3e/1eHOV 1 ACHON BECHOID

MHe Ta>Kenana boXxXba CKpuKanb
HauepTana 6n1a>xeHCTBO MHOe,

YTo, Npoiiga ronybyto rpsagy.
Opf0neB HEMPUCTYMHbIE FTOAbI.
TBOEro HegoCTOWHas B3opa.

A Te6a Bce paBHO He Haigy. MmapTa 11929 r.]

BbICOKO Haj 3eM/eil BeuepHei
netenn B Hebe >Kypasnu.
X0N0AHbIE NTOXUANCH TEHN

Ha MK CMONKato e 3eMnu.

B BOCTOpre Xypasnu Kpuyanu,
4TO CBETEN T U MUP BENNUK,
HO NIIOAM UX He 3amevanu

VI He CNbIXanu 3ToT KPUK.

MaTepuan, 3alluLieHHbIii aBTOPCKUM NpaBom
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N Tonbko He60 cepbiM CBETOM

npusano faHb 6e340MHbIX Nrn,

Kak 6yATO Yya B 3TOM KpuKe

POAHYIO LWINPbL CBOUX TpaHUL,. 31 mapTa [1929 r.)

A B Wwanu, wntoii cepe6pom,

yiifly 1 OTBEPHYCb KyAa-To.

Tbl NOMsIHELW b MeHsl Jo6poMm,
—He 5. Tbl 3Haellb, BUHOBATA.

B X0n0ofHbIX 3anax 3amKa Tbl
MOANTBY 060pBeLLb YKOPOM,

M 6yAyT CUNbl TEMHOTbI

6pOANTL MO ANVHHBIM KOPULOPaM.
N B 6necke ganbHero gsopua

A TOPAO HaACMeloCb Haj ropem,

A He MoLO K TeGe roHua,

1 Mbl BECe/Ibsi He MOBTOPUM.

W BOT, 3a ro Mbl He Noiimem,

4YTO 3a IN/IOBOW rpaHbio paneri

Ha COJIHLLe caj LBeTeT, U B HeM

N0 ACKUE crnagatcsa nevanu. 21 anpens [1929 1.|

Fonble BETKM KOMOTAT NO KpblLLaM.

B Kenbe CBOEW Mbl CUAUM, YYTb XKUBbI,

cnywaem seTpa rayxue nopbisbl,

TUXO Ha Nafiblibl OCTbIBLUME AbILLUNM.

—lFocnoaun 6ypb, coxpaHu, nomunyii,—

CuHMe ry6bl TPEBOXKHO LUENYyT.

BeTep He BHemneT, BeTep BCe Kpenue,

CHEXXHYIO B MoJie CMeTaeT Moruny. 25 anpensa 1929 1.

1 MOMHIO 1aCKOBble poLyy,

r/ie Meno Co/HLe Ha Tpase,

HO HeT flaBHO GblBaNO mMowmn

B MOEM MPUBbLIYHOM KO/40BCTBE.
BuAeHWin cTapbix BepeHULbl
TONNATCA B TUXWUIA MO NputoT,

M 3010Tble KOECHULbI

MEHSI OT HUX He YHecyT.

W 5t He 3Hat0, COH N1 MUJBINA,

4yTo 60MbI0 MAaMSATb MHE MYTUT,

Wb fHEW nocnefHUX xoa 6ecKpblnblii
Aywa BceBnacTHbIM He MPOCTUT. 25 anpensa 1929 .

MaTepuan, 3aliuLieHHbIi aBTOPCKUM NpaBom
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Nan,—Tbl xouelb, 1 9 noigy,

Mbl CTAHEM B [JaIeKOM F/1yXoM cagy
na »KenTow JOpoXxKe,

rAle COJHLLe APOXUT Ha 3e/1IeHOM npyay,
MOCTOMM HEMHOXKO.

ByaeT Hag nMnamMu ieHb NoTyxatsb,

M 6yAyT NTULbI CBUCTATb;

B MocnefjHemM OKOHLe

Cpeaw fepeBbeB UCYE3HET COMHLE.
Mbl 6yfem KaMellKn B Npya 6pocaTb
noéynem netb.

O, B TEMHOTe XON04HOM TOW.

B TEMHOTe MyCTOiA,

SAPKMM OKOM B3[/ISIHET Ha Hac BOJa,
ecin Mbl NpuUAem Tyja.

B BbICOKOW, CbIpOW Tpase,

B HEObIBA/IOM HOYHOM KOJ/IOBCTBE,
[0 6poBeli 3aBepPHYBLUUCH B HOYb,
KTO-TO Cepbli U CTPaLLHbIN, KTO-TO CNenown
HaBcerga npuopexxHoi Tponoii
oTolAeT —MpoYb.

XonofHbI M cbipoli pacceeT
KaKoW-TO HOBbIi eHb MPUHOCUT.
Bor coxpaHuT Te6s oT bef

M AacT, Yero gylia nonpocuT.

A 3Halo; A Monunach Tak.

B MOoux MOnMTBax 6GbIN CTOHBI,
He ApPOrHyn 61aroBoHHbI Mpak,
M CNyLWanu MeHs NKOHbI.

Jly4. HesiBNeHHbI A0 cux nop.
NPopexeT AeHb, NYCTOR 1 CUPbINA,
1 3aMnoeT He3pUMBbIA Xop.

M Ha Te6s nagyT nopgupsl.
Benuknii, Tol B30WeLLb Ha TPOH,
TBOS NalOHb KOCHETCH Xe3na,

1 N0 3eM/ie MPO/beTCs 3BOH,

4yTO Thl Npuwen! 4yTo TbMa ncuyesna!
A 5i—B [JTyXOM CBOEM CKUTY

1B 3TOT Yac cBevy MocTas/io.

5anpens 1929 r.

327 Cyurapu: Sungari, or Sunghuajiang, is a large tributary of the Amur river; Ilarbin is located
on the right bank of the Sungari.

Matepuan, 3alieHHblii aBTOPCKUM NpaBom



POEMS IN RUSSIAN 165

061eKWNCh B TULLL N TEMHOTY,
TBOeli no6efbl Npa3fHMK CNPaBio.
CyHrapw. 4 yaca yTpa. IX mas [1929 r]

328 UH

A Kk Te6e Npuay B CUNbHYIO FPo3y,

A Te6e M nacky n NOKoW Besy.

[Ae gpoXkalimx MONHWUI oT6neck rony6oii,
6yfem 40Nro-40Nro Mbl CUAETH C TOGOWA,
Byaem Monya cnywatb Haj PeKoto rpom,
TOYHO B UE/IOM MUPE Mbl O4HU XXWNBEM,

M HUKTO MOA 3TOT TBOW YK THbI KPOB

He NMpuUAeT N3 cepbliX rOPOACKUX JOMOB.

CNbIWKWLLb, B Aab HOYHYIO TPO3bl YHEC/INCH?

Bugnweb rnagb peyHyo? Buaniwb Heba BbiCb?

Yyelb 3anax iyra oT CbipblX KYycTOB?

Mbl noiimem Apyr Apyra, kak Bcerga, 6e3 cnos. 5 nioHs 1929 r.

329 Molii gpeBHUIA npapoanTens 6bin HenTyH,
N PaHHUX UTP YYaCTHUKU—AENbMUHBI,
M flaXKe XKeNTbIX MPUGepPeXxKHbIX AOH
A He BMAana W3 CBOEW NyYuHbI.

Mpownun Beka, U 1 ocyxjeHa
6poaAnTL 0AHA BAANWN OT OKeaHa,

N KEMUYroB MOKMHYTOrO AHa
PYKO/ y>Ke OTBbIKLIEW He [ocTaHy.

YTo X, ecTb BeCesbe Befb U Ha 3eM/e,
M yyfieca He Xy>e ecTb, 4YeM B MOpe,

B KOTOPOM HOYbH KaTATCA BO Mrne
ropsilime MUNbOHbI UHGY30PUiA.

3/echb axe COMHLEe CBETUT UHOTA],
M HEXXUT apomart 3eMHbIX pacTeHui,
HO B MOpe —6upto3oBasn Boja,

1 3anax conun, N 6ypyHbl B NMeHe...

W Tonbko B Mope CuHemMm u cegqom,
rae 6enbix Kopabne npoxofuT cTas —

328 Tlor B.B. see note on poem 54.

MaTepian. 3axuieHnii aBTOPCbKMM NpaBoM
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MOV HacTOALWMI U NO6GUMBbINA [0M,
1 BCA 3eM/11 BOKPYT Hero—uyxas. 20 nioHA [1929T.]

Pycb, Bganu Mbl Te6a BCNOMUHaEM.
TBOe MMsA NpecBeT/0e YTUM

M. YY>KUM 060TpeTbie Kpaem,
TONbKO XXWUBbI AblXxaHbeM TBOMM.

KpoBb cepael, Hawmnx 601bHO coumnTCS,
HO NMoMou4b Tebe—cun He HAlTU...

O. korpa TBOV Hapog Bo3BpaTMTCA

Ha CBOMU BEKOBbI€e I'IyTI/I?

Mbl yWwnn—mn, 6bITb MOXET, HEMpasbl,

HO MPUMW—MWN C BOCTOPTomM npuaem

uenosaTtb TBOW MSATKMUE Tpasbl,

py6exxa TBoero yepHosem! 5 HoAbpa 1929 1.

Pycb, B nonax TBoMX KpoeTcs cuna,
Aywn Mep3nble NecHel corpei!

Ho 3ayem Tbl TOCKY nopoauna

Ha KPY4MHY CBOUX Jouepeit?

HeT HapofoB, kak TBOI BeAb, MevasbHbIX,
HO JOPO>KE W HET r0/10COB,

yem cTeneit TBOMX, pek Ge3HavanbHbIX

M TBOMX HEPYLUMMbIX TECOB.

Fony6ble MsATenn netanwu,

Pycb, rnasa 3actunanu Tebe;
3aropanuck 3710BeLLne fanu,
nokopssick TBOeli BOpox6e.

Pycb, NpoCTU, 4TO yWwAn v 3abbinm
KpacoTy TBoeli YepHOW 3emMnm —
370 BpaXkKbW TPEBOXKHbIe 6binn
Hac B YyXKue Kpasi yHec/nun.

3Haem Bce: ,,Jloporyto noTtepto

B CaMbIX Heagpax gywim cbepern”.

Hayuwn Hac HafeATbCA, BepuTsb!

YnosaTb Ha Te6a nomoru! 5 Hos6ps 1929 1.

BneaHbIX 38e3/1 MeNbKHyNa No3onoTa,
yMep fileHb 3eMHbIX TPEBOXHbIX CUN.
TWX0W HOUYM YepHble BOpOTA
6e3rnarofibHbIi aHresn OTBOPUI.

MaTepian. 3axuLLeHunii aBTopCbKUM Npasom
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BHW3 B3rNisiHyNn v BUAUT BoXbK 3emnn,

TPYCTHbIV-TPYCTHbIN CTan Ha cTpaxke cam,

4enoBeybUM CTOHAM MONYa BHEMIET,

[OHOCALLMMCS K ero cTonam.

OTTOro, 4TO Ha 3eMHbIX MOrunax

He CMO/IKal T BOMIN HU Ha MUT,

B He6ecax CKOP6MT, MOMOUbL He B CuNax,

pacnpoTepLUniica apxucTpaTur. 23 Hos6pA 1929T.

333 B Heb6e na3ypHOM BbicMach GallHA.
Benas 6awHs B He6e nasypHoOM.
BalwHo pasbuno B xaoce 6ypHOM
—Ty, 0T KOTOPOW >XX1NoCb 6eccTpallHEN.
—Tlocnoan Boxke, Tbl BeAb BCECUJIbHBbINA.
Tbl OCBETU Ha MUHYTY MOTEMKMW.
faii nogo6paTtb Ha gopore 0610MKN —
benble KAMHU Y Ky4n MOTUbHOI! 11929 r]

334 Korga-Hnbyab—s 6poluy aToT ropog,
yify Kyaa-To, rae MeHs He XAyT,
M NOCTYYyCb, XOTb, MOXET 6bITh, HE CKOPO
MHe HOBble BOPOTa OTOMNPYT. 11929 r.)

335 BoT TakXe oToiaeT n Mol kopabnb
B MOPSi HEBEJOMbI€, B HOYb T/YXYIO,
M Ha ckane He 6yfeT maska,
N HN OHOW 3Be3bl He ByaeT B HebGe
CBETUTb, HO TUXO MOBepPHeTCs pynb
W TYN 3eMHOW 3aTUXHET 32 KOPMOWA.

Bce 6yAyT Tak)Ke Ha TBOEi 3eM/ie, B TBOEM cagy
LiBECTW HACTYPLMN WU FeOPTUHbI
M CNnagKo naxHyTb Ha 3ape Tpasa.

W Tbl HM pa3y He NOCMOTPULLb BAASb,

TyfAa, rje HeT HU TOUKU, HU NATHA

Ha ropu3oHTe rony6oro mops;

N HM OANH MasK, U HN OfHa 3Be3ja

He 6POCAT CBET/IbIV ly4 B TyMaH U nexy

M He YKaXXyT, rje npoiuen Kopabnb. [1929 1]

335 With «dnotation in the manuscript: "3To OYeHb HALULULLIHCC. B MOMOAOCTU, HABEPHOE, eLle 1
Xap6uHe."

MaTepian. 3axuiLeHnit aBTOPCLKUM MPaBom
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336 Kak BbICOKW GblBalOT
B /lecy AepeBbs —
TONCTble CTBOJIbI
v AaNeKo YXOAAT BBbICb BEPXYLUKU,
M BETOK MHOTFO, U He BUAHO Heba,
M KaXXeTCs, 4TO HET Ha CBETe COMHLUA.

J1 pa3se MOXHO XMWUTb,

KOrfa nosepullb, 4YTO Nponano He6o,

YTO HeT ero, HK >kxapko-rony6oro,

HW Ceporo,—xo0n04Horo, 60nbLWOro

B TYMaHHbIN AeHb,—HW 3Be3[JHOr0 HOYHOT0?

Pa3Be MOXHO XXWUTb,
KOrfa nosepulLlb,
4YTO rge-To B MMpe He MUrarT 3Be34bl
M HE TOPUT B OFPOMHOM Hebe conHue?
Xap6wuH, 6 okTabps [1930T1.]

337 CwmepThb

B rony6om rpoby
Teba NoxopoHunu,
NnocTaBUIN LBeThl U NPOYb YLIMN.

W Tbl ofHa ocTanach.
Mnbiny 38e3abl, U CBETNbIe HEC/TUCh MO HeBy TeHW.

W ponro

TBOS fAylla Kayanach

MeXay 3emneii n He6oM, 1 NOTOM

ywna oTcroga... 7 ceHTAGPS 1935 T.

338 He Hapo
rak MHoro gymatb o cebe... CMOTpU, Kakne
LWINPOKME cepebpsiHble pekn
TeKyT BCTenwu...

Be/ib 3TO HUYEro, 4YTo CTEMb NyCTa,
uTo BeTep AyeT, AyeT 1 UYTO He6o

337 With a notation in (he manuscript: "2. CTuxoTBopeHue A. PaeBckoii.” A. PaeBckasa was a
pseudonym of Mary Vezey, under which she published several sliort stories in Harbin and
Shanghai. The second line of the last stanza has a variant in the manuscript: "TBos gywa
MeTanach.”

338 With a notation dated 5 February 1985 in the manuscript: "HanucaHo MHOro neT Tomy
Hasag..."

MaTepuan 3awTn™eH ayTopckum npasmma
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MO/IYNT, CTEK/ITHHOE U HEXUBOE.
Van, He aymaii; Tbl YCAbIW WL b

COBCEM Me/iBSIHbIV 3anax OT MOMbIHWK,
yBuaMLWbL 6a604Ky B Tpase v NTULY,
NeTAULYI0 NOA 3TUM camMbliM He6oMm
CTEKNAHHBIM. ..

A A BUaana AonbHel HOYbIO
— W He 3a6bITb MOCNEAHNI CBET-
3Be3/ly. pa3opBaHHYI0 B K/10YbS,

169

7 ceHTAbps 1935 T.

3Be3fly, KOTopoii 60/blue HeT. LLlaHxaid, 22 nons 1936 T.

Kak CTpawHo 3HaTb, 4TO B CTAPOM JOMe,
B KOTOPOM £ XXUna—aaBHO —

OTKpPOEeT KTO-TO He3HaKoOMbI

MHe, NOCTy4aBLLUeics B OKHO,—

4TO CKaXkeT: ..Bbl own6nncy, BUAHO—
NX HET y>Ke C TaKnux-To nop”,

M WenkHeT rpy6o v conugHo
CKpUNy4nii, Kak Torga, 3anop.

W Beuyep, NONIOH YepHOW 60NblO,
npuaeT nBCTaHeT Ha Yacax,

M BCNbIXHYT 3B€34bl B TEMHOM nose,
KaK B MATKMX YbWX-TO BOOCAX.

N ayiipy. Kyaa, He 3Hato.
3aMONKHET faxke cepaua CTyk:
ero Tak npocrto y6usaer

[aBHO 0XKWAAHHbBIW 1Cnyr. LLlaHxai, 6 nions 1936 r.

He o ce6e

Momunyii, Boxxe! OUYeHb TPYAHO Ham.
Mbl —CTapuKun 1 cTapble cTapyxu,
60/1bHbIE, HULLWE, CIENbI U TYXW,

M HeT npejena HallUM MMeHaMm.

Hac o4yeHb MHOro. Mbl ToNMNoOW naem,
HO OAWNHOK B OTPOMHOM MUpE KaXkAbl
TOMMUMBbI TOPEM, TONTOAOM U XKaXKJoW,

M Tak AaBHO 3a6bITbIM CIOBOM—,,AOM”.

Momunyii, Boxxe! Tbl 0AUH 3a Hac.
Ho gaxke Tbl He 3HaelWwb. boxe npasbiid,
BECh 3TOT CTpax 3a6opa v KaHaBbl

Copyrighted material
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B XO/I0AHbIV, 3MMHWIA NpeaBevepHUii yac.
KOorga nocnefHuii cBeT AHEBHOW morac...
LLlaHxait. 5 aBrycta 1936 r.

342 T bl—Mops 6/1ecK; S—60TUK GPEHHbIA.
MnbiBY, NAbLIBY U BAPYT—TOHY
B TBOIO CMEIOLLYIOCA MEHY,
B MOIOLLYIO TBOIO BOJHY.

Ho MHe He Xanb, 4To CONHUa mano

B XONOAHOW W 3eneHoli mrne—

TaKNX XXEMUYY>XXUH N KOpannos

A He BCTpeyasna Ha 3emne. 6 HOA6Ps1 1936 T.

343 PaHHWI CHEr CMOKOMHO U NeHUBO,
CNOBHO BULLIHA, ONajaeT B NpyA.
—TOT. 3e/1eHbIlA, rje HAaBUC/N UBbI
M KYBLUMHKA MUPHbIE LBETYT.

He 6blBaeT sipue n KpynHee,
4yem 3Be3fa, KoTopas B3owna
nnonyTemMHoOmM He6e, ueneHesn
Ha Kpato 3afyMuMBOM cena.

M oTpafHo, ceB Ha MOCTUK CTapsblid,
BNAETb B HEXXHOM U IEHNBOM CHe,
KaK LBeTeT 60/bluas HeHlodapa
B OMPOKMHYBLUECSA BbICOTE.
LLlaHxai4, 10 Hosi6psa 1936 .

344 YepHoli 6ypeid, faneko, TOHYT
Henpuwegwmne Kkopabnu.
MycTb NPUCHUTCA, YTO 3Be3bl TPOHYT
TOHKMM CBETOM Kpas 3emnu!

YepHOW HOYbIO, B MPEACMEPTHON MYKe,
B Yac. KOrja He BUAHO HU 3ru,

noAbIMV CBOW SIeTKNe PyKu,

B CEpALLe NIeTKYI0 UCKPY 3aXrun!

MycTb NOTOM OMYCTATCA BEXAbI,
noTepalTCS BCe TPOMbI.

342 Variant in the last line in the manuscript: "a lie kocHynace Ha 3emne."

MaTepian. 3axuileHnii aBTOPCbLKMM NpaBoM
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ny mbica Jo6poii Hagexabl
pa3o6beTca Kopabnb B Liemnbl.
LLlaHxai. 15 aeka6psi 1936 r.

[esouka nnaver
B 6enom cagy —
BepHo. Mocnoab
nocnan Geay.

AeHb cepebpucTblii
CTOWUT TaKoh —
6eneHbKN B KNymb6e
pacuBen neBKon—

Benoe o6nauko,

6enas fanb...

—boxe, 3a 410 Thl

npugyman nevans? LLlaHxaid, 15 pekabps 1936 r.

Manb4unk ¢ ynuubl, Xyfoli 1 >Kankui,
Hec cepeGpPsAHY0 3Be34y Ha nanke,
CTYKHYN B iBEPb, MPOCYHYN 3BE3AY
ncnpocun:

»MOXHO, s BOAY?”

Manbunk 6nefHbIN, B rnasax—meuTa,
TOHEHbKUM r0/10COM CNnaBu XpucTa.
—O/]H, B 4Y>KOM, HE3HAKOMOM /[OMe,
nen o Pe6eHouke Ha co/ioMe.

Y MWUN0oro Manbymka MUbIA ronocok;
CYHY/IN NMPAHVNKOB eMY B MELIOK,
HO HVWKTO He BUAeN B rony6oi neinu
XYAEHbKUX KPbl/blLLIEK, YTO 3a CIMHOW pocnu,
M HUKTO He BUAEN, y ero nineua,
OT 3Be3/bl Cepe6pPsAHO TOHKOTO Nyya.
WaHxai. 14 auBapa 1937 r.

3/4€eChb CIMLLKOM J0/TO 6bIN0 TSXKENO,
3/,6Cb CIMLIKOM A0NT0 6YAYT MOMHUTb 310,
34eCb HUKOMY He 3aXOTAT NPOCTUTH,

KTO CMeeT BeCe/nn0 N NPOCTO XXUTb.

YTo X, ecnm y Tebsa uBeTeT cMpeHb!
K Ham oT Hee ynana TO/IbKO T€Hb,
Ha HalleM Mosie COX>KeHa Tpasa,

N HENPUBET/INBbLI Yy HAC cCnosa.

MaTepian. 3axuiLeHnit aBTOPCLKUM MPaBom
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M noToMy—BOT MOi1 Te6e 0TBeT:
Sl He 1LY CMOKOMHOW YXU3HWU, HeT!
MycTb TaM y Bac poBHee Heba cBeT.
LBeTbl AyLuucTel 1 Tenneli Boga:

A He yligy oTctoAa Hukoraa! LLlaHxaii. 13 okTs6ps 1937 r.

Man 3a MHOW. MycTb ropbl, Pekn
1 febpun BCTaNU Ha NyTu:

K faneKkoli v cBALWLEHHOUW Mekke
Te6s MOry s NpuBecTu.

30BYy Teb64, UTOObI OTHbIHE,
0CTaBMB OTAbIX U MOKOWA,
Thl LIeN BEIMKOW MyCTbiHeM
3a BEPHOIO MOeli pyKoid,

3aTeM, YTOG6bI, yCTaB OT XKaXabl,
ry6amu, paHeHbIMU B KPOBb,
cymMen Tbl 06pecTn oAgHaXAbl
MO0 Lensawyo no60osb.

KuTalicknii neiisax

Hag 3eneHbIM KaHanom
M Hap polueli 6ambyka,
B He6e COHHOM 1 anom
HW fbIXaHbs, HU 3BYKa.

Fam. rge cryctunach
npeaseyepHss Mrna,
ocTaHoBMNACh
3Be3/a, B3oLwwNa;

B 06BATYIO CHOM
BOAY KaHana
6enblM NATHOM
ynana...

Ha kutalickom xyTope

TOUYHO KPY>XEBOM, OAEeTbIi TUHOW,
Ha 3aKaTe TUXO CAUT KaHan.
BbICOKO Haf XaTKOW M NIOTUHOM
XKEeNTbIA MecsAL, OCTPOPOruii BeTan.

349 With a notation in the manuscript: "Tema ¢ Bapuayuamn.”

MaTepian, 3axuiLeHnii aBTOPCbLKMM NpaBoM
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BOT NOKOWHbLIA M NPUATHBIN XXpebuii—

Kak ckasaTsb, ,,Henackosa cyab6a”?

B cdnonetosom BeuepHem Hebe

TOHKWUX NNCTbEB YepHasa pesbba. LllaHxald, 1937 1.

351 Typa, rae 6epera kaHana
MOKPbITbl UBOW M OCOKOIA,
YyTb C/bILWHO TULWIMHA ynana,
noBucna Haj TPaBoli BbICOKOWA.

Kak >XenTbliA roH r, BCN/ablna ycrano
nyHa 60nblIas OT BOCTOKA. LLlaHxaid, 1933-1939 r.?

352 OrpomHoOe, npe3puTenbHoe He6o.
xonopHas n 6enasa gopora,
ay [joporn BbIpOC/AN TOpYKamMu
ronofHble, 060pBaHHbIE €K,
npoTArneakOT pykn B 3TO HEGO
W WeBenATcsa, U nQyT Kyaa-To.

Takoe 6enoe, nyctoe He60 —
v Ha 6enoit
3eM/Ie—BOT 3Ta CTasi YUePHbIX €Ok,
TOLMX M YepHbIX M TopYalLux B He6o.
26 ceHTI6pA 1938 r.?

353 MpucTana K cepAuy mMoemy
TOCKa peneiHnKoM Konoumm.
JlyHa, KakK Yeii-To AaBHUI COH,
3a)Krnacb Haf CMHUMM flyramu,
HOYb NOAOLLNA CO fjHAa BPEMeH
CBOMMMW NErKMMMW waramu. LLlaHxaid. [193X r.]

354 B nyHe, Kak B 3epKane, BUAHbI
BCE FPeLUHble 3€MHbIe CHbl—
OTpa>XeHbl, NCKa>KeHbl
B BECEHHEM 3epKasie NyHbl.

Brnsgnch B TYyMaHHble Kpas,
rAe Tyya BbeTcs, KaK 3mesi.

352 Variant in the last line in the manuscript: "ronbix 1 MepHbIX UTOpYaLLnx B He60."
354 Variant in the last two lines in the manuscript: "AaBHWLWHWIA. TOT, 4TO Tl 3a6biN,/HO TOT,
KOTOpbI 6bIN?"

MaTepuan, 3alluiieHHbIii aBTOPCKUM NpaBom
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rfe cBeTa yHHOTo cTpys,
—He TeHb /1IN TO TBOA?

W Tam, rge mpak nyraeT B3op,
He COH /1N TBOW MON3eT, Kak Bop,
—TOT COH, 4TO Thbl AaBHO 3a6bin,
HO TOT. KOTOPbI 6bIN?..
CaH-®paHuucko, 4 cheBpansa 1439 r.

355 e ckaT Kocoropa Tak 3e/ieH 1 poBeH,
Fae BeTKM 6epesbl HEXXHbl U TOHKW.
MocTaBUTb NPOCTYO M3bYyLLKY U3 6peseH
Y 3aBOAM TUXOV M COHHOW peKu.

He >Aa HNYero, HA 0 YeM He TOCKYSA... Okono 1945.

356 —OuyeHb HU3KO pajayr a ctosana,
cbiNan AoX/b NOCnejHNn Yepes cuTo,
LwesikoBoe He6a MoKpbIBano
6b1/10 CBETNBIM 6MCEPOM MCLUMTO. 3 ceHTA6Ps 1945 1.

357 r6pog
B.B.

30/10Thle 3Be3/lbl C Cy4beB K/eHa
Ha acthanbTe KOBPUKOM flernum,
N TyMaH, cepe6psaHbIi 1 COHHbIN,
CKPbI/ LLEPOXOBATOCTU 3EM/IN.

MomMHULWb ropoa? Vnu Tbl B HeM He 6bIn?
—Beyepom ycTanbiM U HEMbIM

ropecTHO 3anfiakaHHoe He6o,

CTONbKO NeT BUCALLee Haj HUM.

nnouajb Bo3Jfie Craporo Boksana,
1 (hoHapb, 3aXKXKEHHbI Hag MOCTOM—
MOMHWLLb 1K, KaK 51 Te6a BcTpeyana

Y KyAa Mbl AW ¢ To60 noTom?

Ecnn Be4yepoM TakMM MpPo3payHbIM,
TpOraTefibHO TUXUM, KPY>KEBHbIM,
COH. KOTOPbI N3[aBHO YTPayeH,
HEOXXUAAHHO BCTAeT—XKMBbIM,

357 For B.B. see note on poem 54.

MaTepuan, 3aluLieHHbIii aBTOPCKUM NpaBom
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€CNN XK BETEP, EC/IN COMHLLE CBETUT,
rony6eeT B 03epe BoAa,

3TOT ropoga, rAe Mbl 661NN AeTn,

5 He BCMIOMMHA0 HUKOTAa. 10 HosI6ps 1949 T.

3a ropoAcKUM roNoAHbLIM CKBEPOM,
ofieTa B cepoe Tpsnbe,

OHa cTodA/1a YTPOM CeEPbIM,—
3abbIBLIASA XXWUMbE CBOE.

Nlo>kuncs cHer Byanbto 6enoi
Ha npoLsiorogHve INCTKn,
Ha TPSAMNKW pBaHble W Teno,

W Ha NafloHb €e PyKu.

I MHUNOCL NIOAAM, 4TO BEKaMu
OHa CTOoAN1a TOYHO TaK,

XBaTas rpAsHbLIMU pyKamu
YY>KOW NPOTAHYTHIN NATak

W HUKOrAa He BCMOMUHas,
4YTO B fla/IbHEM, NaCKOBOM Kparo

pacTtasin CHer oT COHLA Mas,

M NTULbI CUHME NOKOT. 15 mapTa 1951 r.

Odenunsa

HeT npegena LapcTBEHHOW Mevanu,
MepTBble He BCTaHYT U3 MOTUA.
BesyTewWw HbI NPUHL, MAET MO 3ane,
6yATO NAETU, PYKN OMYCTUN.

He Knagv NokMoHOB y o6efeH,
feByLIKa,—Nt06BN TBOE HE LiBECTb,
nocMoTpW, TBOM NPUWHL, Kak nNpuspak, 61eaeH,
CTpaLIHY 064YMbIBAET MECTb.

ManeHbkaa HUM@a B 6e10M NnaTbe,
He ropioii, YTo Thl YMpeLlb HNYbA!
PasBe He MUNbl Te6e 06bATHA
NaCKOBO XXypuyallero py4bs?

OnycTuch B cepe6pAHOe NoXKe,

naatbe NoJBeHeUHOe Pasriajb;

BeAb TOMY, OCTaB/IEHHOMY, TO>XXe

6yfeT 0YeHb rOpbKO yMUpaTh. 5 anpens 1951 r.

Matepuan, 3alieHHblii aBTOPCKUM NpasBom



360 ee= ObI/10 HEOO
CBET/I0€, N BAPYT MOTYX/10 COJHLE,
HW 3aTMEeHbSI He BblN10, HU Tyuun,
MPoOCTO BAPYr noracno v nponano.

Bce 60nbLLOE HEOO NOTEMHENO,
BCE >XMBOE MOYKPbIIOCb B HOP®I,

BCE LBETbI MOHUKAN U 3aBANN,
3amMo/i4ann na aepeBbsx MTULbI,

M aepeBbst ONyCTUAN BETBU;

fla>xe pblObl OTOLUMIN B TNYOUHBI,

M NOBEPXHOCTb MOPSA MoYyepHena.

UTo e genatb? UTO e genatb ganbLue?

Kak >Xe MOX>XHO >XUTb Tenepb 6e3 conHua? 8 oKrsops 1961

361 Cyab6a OT >XM3HU yHecna
nopein 6e3 cHeTy M umncna,
M faXKe 3BOH AaBHO 3aTuX
0 CNaBHbIX MoABurax N ACcKuX;

B Wenbl pa3buTsl, ropoaa
[laBHO rnponanu 6e3 cnepaa,

M ropao K Heby pocwinii 6op
THUET B 3eMJie C AaBHULLHUX Mop.

OfHM NnLLb 3BE3/bl B TULLMHE
He racHyT B BEYHOW BbILLMNHE

3a TeM, YTOO Mbl C TOGOW MOTN

BO YTO-TO BEPUTb Ha 3eM/N. 10 okTsI6ps 1%6LT.

362 HactynneHue 3uMbl

B nosgHem Hebe 6/1e4HOCTb onana.
OTpa>kaeTcsa Ha CHery.

3onotada Byasb ynana

C TUXON poLuy Ha bepery.

CKopo 6enoi1, noxmaTow rpuBoi
ybepy res BeTBU pPakuT,
N py4Yen, HeaBHO UTPUBBIWA,

Ha noJsicnoBe BAPYr 3aMOJTUYUT. Lekabpb 1961 T.

.1 Klinrbinskie komnwrclwskic uchilishclm Kit. Vost. zhcl. dor., San Hat
Published  in the Jasl ~ne of Ihe first stanza read: "o r C/TaHHbIX NOAHUTIOH IFOACKUX "

Iheo-,QQﬂd, U\EO@EWE. . .in/lv. "#aHHO normbnu 6e3 cncga ; and the Iastll\ine o/} the
third StANZA n o i«
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BecHa
363
MoTena markas 3emns,
Tpasa Ablllana, npopacras,
rnagenncb B He6o TOMoA,
3a/ieTble OCKOJIKOM Mas.
N Tyun menkux cepbix NTUL,
4yyTb BO3BpaTACb U3 TEMNJION Janu,
N3 6UPHO30BOIA BbICU, HULL
Ha 3eMJ110 XKAYLLY yrnanu. 22 AHBaps 1952 r.
34 Mpnbnu>keHue rposbl
CBeTno, YIOTHO, TUXO N yA06HO;
NINCTaellb KHUXKKY, B Kpecsie pa3Basifchb.
BAPYr —KpYynHbIM f0X4b 3aCTyKan B KpbIy APO6HO,
M B BO3YyXe ero rnosucsa BA3b.
CepeeT HebO Haj yrnamu goma,
YepHEeKT TYyY BONTHUCTbIE HU3LI...
Thbl CNbIWKULIBL BAaNEeKe packaTbl rpoma?
Tbl yyewb NPMBGNNKEHNE TPO3bI? 8 mapTta 1952 .
365 PomaHc
$1 ronoc TBOW 3abblina
Tak AaBHO —
M uBeTa rnas Teoux
[laBHO He BCroMuHana,
3aKpbITO Harnyxo
B TOT CTapblii cag OKHO.
He Bce /b paBHO, UTO B HEM
yepemyxa B UKOHe pacupeTanal
Mam nyTb Ha3aj HaBeKU
3anpeLleH.
C Tex nop Mbl BbIpoCNH,
BUAAIN XKN3HUN MHOTO.
Beab TO Obl/1 cow— MPOCTOM
N LETCKNIA COH —
[a 6bin nn oH? W He B TakoW
Mbl MU10OCTU y bora. MapT 1952 r.

363 Variant in the third line of the first stan/a in the manuscript: "TSHyAMCb B HEFO TOMONS.
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MARY CUSTIS VHZHY

BHe3arnHo Bbilli/fla B XXM3HN NepeMeHa,
He CTano BAPYT HW COMHLA, HX Tenna.
3akpbin rnasa. Urpann mapw LloneHa,
ero Be3/in, 3a HUM ceMbsi Gpena.

BoT nosaan nropoga wymmxa,
M LlepKBM 30/10TO€e OCTpuUe.

OH He cnewmnn; oH exan o4eHb TUXO
Ha HOBOCE/Ibe TUXO0e CBOE.

B Tonne

MpocTbie No4N, CEPOIO TONMNOM

N Apyr Ha gpyra BCe UyTb-4yTb MOXOXU,—
nayT no ceeTy obu et Tponow

—W pajocTb eCTb Yy BCEX, N rOpe ToXe.

M TonbKo uHorga 6necHyT rnasa,

N CTpaHHaa OT HUX y4nTCcAa cnna—
KaK 6yATO re-To AporHyna rposa
N N3-3a Ty4Yn COMIHLE 3acBeTUNo.

OH 6blN, HABEPHO, CaMblii NOBKUIA —
OAVH, cpean MUNbOHOB Te.

OH cnaccsa oT 6omb6apaMpoBKN

VM 0Nro Moj 3eMneit cugen.

Kak 3Bepy HOYbIO POKOT HOPBI,
crnacasch OT 4OXAS U 3113,
NpopbIn rAyxme KOPUAoPbI
[LHEBHOTO He uuia Tenna.

N Tak KakK 6blf1 MHbIX NPOBOPHEN,
TO OH NIOBUA W €N MblLUe

NTPbI3 B 3eM/1e IepeBbeB KOPHU
W rak u>Xun—opfuH. Huyei.

M ycnokounack nnaHera.
HwWKTO He 6eran, He Kpuyan,

Y [yLun BCeX NOrMBLLINX r4e-To
HaLUW NocnefHWIA CBOWM npuyan.

Torpa oH Bbl/1€3 OCTOPOXKHO.

Bblnl BO3AYyX CBETE/, MYCT U HEM.

OH NocMOTpen KPYyrom, HUUTOXKHbIA,
—MW TUXO0 BAPYT cnpocun: ,,3ayem?”

Matepuan, 3alieHHblii aBTOPCKUM NpaBom

1man 1952 r.

2 mas 1952 .

9 masa 1952 .
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3aKMHYB B He60 ronyboe
369 BbICOKOW MauyTbl OoCTpue
clom I, yKpbITblil OT Npnbos
Kopabnb, 0TNNaBaBLINIA CBOE.
Ero nytu nepecekanuce,
BeAA OT CaMbIX AaNlbHUX MeCT,
n3-nopg Aspopbl bopeanuc
B Kpas, lae cBeTuT KOXHbIN KpecT.
Jler cHAbI CEBEpPHOTro CHera
OH, 6eN0KpbI/IbIA, LOHOCU
[0 camoi Tbeppa-genb-dyero
1 BO3BpaLancs, NOsHbIA CU.
Ctount. OfuH. [1aBHO p>XaBeerT.
| SXKeNbli AKOPb BPbIT B MECOK.
B nycTbIX KatoTax BeTep BeeT.
MocnefHUn COH ero rny6ok. 9 Mast 1952 T.
370 HOKTOpH
Bblf10 TUXO, TaK TUXO MeyvasibHOe CUHee Hebo,
TO/IbKO Gefible NTULbI Mapuiaun, TOCKyS W nnava,
noTyxana 3aps, coBepllanacb nocnegHas Tpeba,
M rpyctuna 3emnd o060 fAHe, YTO HaBEKM yTpayeH.
O6HMMaNN TyMaHbl AbllaBLWY rpyab OKeaHa
W Ha [AIOHbI MON3MU, TAe Neckn cepebpom oTanBanu;
Obln 6eneOWmMn Mmecsl, Kak Wpam 3aXKnBarLLen paHsbl,
M OrpOMHbIe 3Be3/bl Ha IIOCTPe HeGECHOW KuBanu.
B okeaH 6e3B03BpaTHO, 6eCluyMHO BMagalT NOTOKN,
B 6ECKOHEYHOCTU 3Be3[ YMONKAKT aKKOp/Abl HOKTIOPHA,
3a0bIBAlOTCA NECHUW, TEPAIOTCA AaBHUE CPOKMU,
rOPCTW CTbIJIOTO MNena B MOCNELHIO ChIMOTCA YPHY.
27 mas 1952 .

371 BbICOKO Ha Kakoi-To rope,
Ha BECEHHEN Becenoin 3ape,

Thbl HaliflelWb 04YapOBaHHbIN LBET,
Tbl YCAbIWNLWb XXeNaHHbIA OTBET,

369 Variant in the last line of the third stanza in the manuscript: "n nerkoi cnasbl He npocun/



180 MARY CUSTIS VbZIliy

TONbKO Bepb, He YCTaHb, He OTCTaHb,
—Tiepeiign yepes peky VopgaaHs,

NOTOMY 4YTO He/ib3A OTCTyNaThb,
3aCOCEeT HeHacbITHas naib,—

TONbKO Ne3b, Jo6MBalics, nau.
BUAMULb, CBETUTCA Nlyd Brepeau.

He Tepsii Xe HafexXabl, NOBepb,
UTO OTKPOELUb 3aBETHYIO iBEPb,

1 BOIifELLb, N BOCKINKHELWb ,,He 3ps
o6elLana Tak MHOro 3aps,

1 3Bana, U1 MaHuna Brepegs,
B 9TOT Kpaii, rae NOACHEXHUK LBeTeT!” Maii 1952 .

372 3acBepKan 0CTPOKOHEYHbIA Mecsl,.
®oHapy 3aXrNCb BEYEPHUX YuL,
W nyun HeowyTUMbIX NeCTHHLL
OT 3eMNM Ha He6O NPOTAHYNCH.

BoT, B30MTU—yBUAETh, 4TO TaKoe,

W Ha3af He BO3BpaLLaTbCA CHOBA.

A MpOCHYTLCA B 30/10TOM NOKOe

30N10TOr0 yTpa He3eMHOro. Maii 1952 T.

373 YKuBm cebe, XUBHK... BOIHbI He Hago:
0MacHOCTb He rpo3uT,—omunyii Boxe.
W He Hy)XXHa BOKpYT 136kl orpaja—
youiiL Ha cBeTe HeT. VI HULLMX TOXe.

HukTO He HanageT, He 6pocuT B Npopybb

1 He y6beT. CMOTPU: UTPatoT [eTH,

Haf, HUMK BbETCS 6ENOKPbINbIA rony6b,

N NNaCKOBOE COJIHLIE MUPHO CBETHT. 6 voHA 1952 T.

374 Jo6nto Te6s. Tl 6yab CO MHOI Bceraa.
He Hago faxe ymartb 0 pasnyke,
Thbl HY)XXEH MHe, KaK BO34yX ¥ BOAa,
KaK COJHLIE 1 KaK X/1e6 1 NecHW 3BYKM.

A ecnu Bapyr pasnto6ulb—ybery
1 104 HNYEM Heo3apeHHbIM HeGoM

374 With a notation in the manuscript: "370 )XeHbKe, KOHeuHo." YKeHbKa: see note on poem 193.

MaTepuan, 3aluLieHHbIii aBTOPCKUM NpaBom
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A 0yay XuUTb, XoTa ) noka mory

6e3 Bo3fyxa-6e3 necHn —u 6e3 xneba. 5 aBrycTa 1952 .

OrpoOMHbIA MUpP... MOpSs, Neca v ropsl,
M3BECTHbIE C HEUCUYUC/TUMbIX NeT,

M B TO e BPEMS CKPbIThble OT B3opa
MUNbOHbI HEU3BEAAHHbIX MNaHEeT.

Tak MHOro pa3 Cc BOCTOKa CO/IHLe BCTaso
M TaK Xe BCTaHET MHOTO ThiCSY pas;

a Mbl C TO60I TPEBOXMMCS O Manom —
Kak 6YATO B MUpE HeT Ba)KHee Hac!

LiBeTeT 6arynbHuK. He60 CMHE OYEeHb.

Myckain ogHa U3 MHOrnX, —HO BecHa.

3abyab TpeBOry,—T0, 4TO MUP HEMPOYEH.

A 3necb. C To60M. WV XMN3Hb TBOS fACHa. 6 OKTA6pst 1952 .

376 B orpomHbIX
OGETOHHbIX M actanbTOBbIX FPOO6HULAX
Ha fHe KO/I0ALEeB KaMeHHbIX, r1y6oKnx
Mbl BCE MOYTWN 3a0binu,
YTO 3HAYUT OCEHbI UATU AOPOron,
MOKPbITON MOKPLIMW CMOAMW NIUCTLEB,

—iaratb Mo 30/210TYy onaBLWNX NNCTbLEB,

rge naxHer
rpybamMmm n 3emsiell 0OCeHHeEW, MOKpPOA...

MouTun 3abbinn,

KaK BETep OCEHb WYMUT

B 60/MbWOM cafly, BEPXYLIKN COCEH KPYTWUT,
—LWYMUT B FYCTbIX, BbICOKMX, MOKPbIX BETKaX

B 60NbLWIOM cagy...

375 Published in the newspaper Russkaia zhizn' (San Francisco), where the last three lines of
the firsl stanza and the first three of the second stanza are as follows: "MCX0XXEHHbIe MHOTO

THICAY NMeT, / M B TO Xe Bpems —EKBEW"C or B3opa IMWNbOHBI HepassejaHHbIX NnaHer. I

. . BCTaNio/u cHoBa BCTaHeT MUpMagbl pas;/a Mbl ¢ To6ONA
lak MHOro pa3 ¢ BOCTKa COT |

R 1
OTUMCH O MasioM. . , o
\ . . rn_nll4Cript:  MocBsiWwaeTcs K‘nekcaH e WBaHoBHe Honrosoit, yun-
>/6 With a notation in the man - P[ . W AP A y
_ A3blKa W KJacCHOW HacTaBHMUE MPUroTOBUTENIbHOIO Knacca rmmHasuu

‘C mpuiiue pyccm j|cTCpbypre B rogy 1912. OHa Kak-To 3ajana Knaccy HanmcaTb CTUXOTBOpE-

| wanuesoii B |- E>C RVmi 3awymena, Betep noaHanca..." OHa cnpocuna: ,,Ibl CamMa

Huc, s 'npuecna cs(x .. Ji
», nonpocuna I}I/pI/IHeCTI/I anb6om. lMpouTs, Hanucana ,.byayuiemy noaty .

Hanucana?” —«/a
MoMHI0 1 6narogapHa BCHO XK
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378

377 For an English variant of the Russian poem ")XeHa JloTa," see poom 533

MAKY CUSTIS VEZEY

J)KeHa JloTa

Boro6osi3HeHHbIN 1 cmenblii J10T,
OCTaBMB A0M, POAHbIX, ApYy3ei 6e3 cnopa,
3abbin Cogom, 3a6bin Fomoppy,

3a6bl1 0 MPOLW/IOM W yLIen Bnepea.

A a? —HA XeHWKMHa. A He morna,
YyCNblWaB rpoxoT, TPECK W Yys MnjaaMeHb,
MOKWHYTb BAPYr YIOT TOTO yrna,
rae Gbl/1 OBESH NacKOW KaXXAbli KaMeHb;

TOMYa HOTOI y30pbl YYXAbIX TPas,
Aylwa pBanacb Hasaf, rae boxbsa Kapa
HacTWrna rHeBOM Tex, KTO 6blf Henpas,
—XKeCTOKMM TPYyCOM M OTHEM MoXapa.

N cTpalwHo cepAle A4POrHya0 BO MHe...
A He mocnywanacb, 0CTaHOBMAACH,

—# He nojyMasna o TOW LeHe,

KOTOPOM 4 3a 3TO nmonnaTtumnace!

YTto X! )KXn3Hb obopBanacb HexpgaHHO, BAPYT,
HO CNlagKo OblNI0 HA MUHYTY 3HaHbE,

4YTO XOTb OAMH, ObITb MOXET, Bpar wib Apyr,
Ha rpaHu rmbenn, B NoycoO3HaHbM,
NMo4YyyBCTBOBa/ MPEACMEPTHOE MpoLaHbe,
YBUAA A4POXb MOUX B6ECCUNBHBIX PYK.

BecHa

K ropoackomy rosiomy cKsepy,
rge cobpanuch, Bo3fie CKaMel,
NoTepsiBLLUNE B CYACTbE BEPY

N He MOMHSLLINE CeMen,

rae, yrplomo crop6sich, cuaenu
He UMetoLL e OMOB,

Te, UTO, BEPHO, JABHO He enu,
He CNblXann NackoBbIX CMOB,—

K 06e300N1EHHON HULLEN BpaTbe,
He3aMe4yeHHas, 0aHa,

378 The first four stan/as were published in the anthology of Russian emigre n

Washington, 1966, p. 114, where the second line of the firststanza read- "H](jl((’ll!’_ﬂ*YbO“ i

BEPY.

6 MapTa 1%5/T.

*

B|UMC
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NOZOLUNA B CUPEHEBOM NNaThbe,
60CMKOM CTynasi, BecHa,

1 Ha (hOHE KaMHSA U1 caxm

C YNbIGHYBLUEKCA BbICOTbI
30/10Tble BCA/bIIN MUPAXH,
rony6ble packpblnCh LiBETHI.

MOTOMY YTO He TO/IbKO HOHbIM,
Y KOTOPbIX Mevann HeT,
yfiapsieT CMbIYOK MO CTpyHaMm

1 HaxoAuT B cepfLe 0TBeT—

[aXe caMbIM CTapbIM ¥ Kankum
1 C TpACYLLeACH ronosoii
3alLBeTaeT CUPEHb Ha Nanke,
npopacTaeTt acanbT TpaBoii.

[laneko 0T MVUPOB CTOMT CBALLEHHbIA TPOH.
HapylumTb N NOKOVi CBATOrO M3 CBATBIX?
locnogp, KTO N06GUT BCEX, YXKenb He BUAUT OH
BCIO 60/1b MONNTB MOUX?

OH 6ecKoHe4YHO fo6p. OH BCe faBHO NPOCTMI.

CTpafas 3a MeHsl, s13Hato. OH ceiiuac

CBOMM CBATbIM KPECTOM MHe JyLly OCeHW...

W B Heii yBuaen —sac. [1950-€ rr.]

AX. 3TOT OXAb—3a4eM B UIONE NbeT?
CTyunT (Kak 6yaTo B cepaLe!) MHe B OKHO.
KaknmM-TO XXYTKUM XON0A0M HeceT,

KOrfja Kpyrom fjo/xHo 6bITb Tak CBET/0!

Moeii MeuTe 6e3XanoCTHbIA OTBET...
O. nepecTaHbTe. Bbl COBCEM He 31101, —

3a4eMm e B Nnosympake Bawl nopTpeT
CMEeTCH Hafj0 MHOI? [1950-e rr.]

MamaTb

Bapyr—naxHeT arogamu. ..
1 roga, Kak neHrta
KUHemaTtorpaga, 6eryT Ha3ag, u a
0fiHa a Necy.
Kpyrom 60/bLumne COCHbI

MaTepian. 3axulieHunii aBTopCbKUM NpaBoM
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MAKY CUSTIS VIIZEY

BBEPX PO30BbLIMKU MHY Ic, c.BONamu
M TUXO0, POBHO, FNYyX0 WeNecTaT.

oy nnum CTOK —HEBAXHO.

M Arko
NEXUT KOBPOM NYLUUCTAA YepHUKE;
MOX MOJly3aKpblBaeT MHU, N BEPecK
CBOM PO30BO-CUPEHEBLIN OTCBET
6pocaeT 1aCKOBO B 3e/1IEHOM Mpake.
CBeX0 1 TUXO M COBCEM HEC/bILHO
COBCEM HEHY>XHOTO /IIOACKOro LUyMma,
BCeil CyeTbl rofoB, MAYLINX MAMO —
0, XOpoWwo, TaK cnagKo noTepaTbes
B TaKOM fecy, —elle cTosLeM rae-To!
—Tle TULIWHA, N MATKUIA MOX, U COCHBblI,
—TaKoOM [afieKoM W HernoBTopuMom!

Fopek xne6 pasnyKu v yTpaThl,
M MOTUB MpPeKpaceH, 4To yTUXx;
BOT, 3USIIOT YepHble 3annaThbl

Ha XUTOHE CBET/IOM [IHEi MOUX.

Ho 3auem ne4yanbHO Ha nopore
YETKM MPOLLIOro nepebupaTh?
Buanb, pO30BEOT FOP OTPOTY,
TporaeT 3apsi MOPCKY0 rnaap?

Buanwe, Yyalika, nponetas MMMO,
Ha NecoK MeTHY/a KPblfbeB TeHb?
—OCTOPOXHO M HEOTBPATUMO
NoAOLIEN KaKOW-TO HOBbIA AEHb.

[na Hero octaBb CBOM XOPOMbI!
Jaxxe cnoTblKasACb N CKOMb34,

He NONTW AOPOroli He3HAKOMOWA

e HAM, TaKUM efUHCTBEHHbIM, Hefb3s.

()H ofapuT 3a Takyk BCTpeuy:
3TO mope! 3aTux rop xpeo6Thi!

[ axe rpyctu TpeneTHble CBeun
He YyacTuua pa3Be KpacoThbl?

* erofHA ropoj MO NMOKPbIT TYMaHOM.
NrpaloT B NPSTKW NOAN W AOMa,

t { napke no AepeBbsM U NonsHam
rony6osaTasi CTPyMTCS TbMa.

26) flekabps
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W5 Variant in the nu

CBepKHyso oc 1P,u
also has two lines

nytn."

I’OliMS IN RUSSIAN
185
Kakoii-To 0 T6neck cepebpucTblin peer
Hag OYepTaHbeM KPbILWW U CTEHbI
H NnLa BCTPEYHbIX Aenaet fobpee,
M YAULbl —OX0XXMMMN Ha CHbl,

BeAyllMe B HESIBNEHHbIE Aanu,
B HEHAWAEHHbI, AABHO UCKOMbIA caf,
KOTOpPbI/A Mbl KOrfa-To 3araganm
rak MHOro ropoAoB TOMY Has3af.

N B CyTONIOKE CUHEN NpefBeyvepbs
BAPYT 4yamuTCs, 4TO 6/1I1M3KO, 3a YIIoMm,
TOPXXECTBEHHO OTKPOETCA NpefaBepbe,
ob6ellaHHOe KaXaoMy B OblNIOM;

M MOXHO TaK Nerko NpocTuUTb 06MAbI;

M Ipsi3b, H KAMEHb, U LIEMEHT, U fibIM

CKPbIBAKOTCA AOPOroi ATnaHTUbl

noj 3TUM CHOM TYMaHHO-rony6bIM. 12 sHBaps 1%1 T.

Ctuxu

Bopga B pyybe cTpyutca. A Ha oHe
HUYEM He TPOHYTbl Y MI/I0/ OfeThl,
OT LWYyMa [HA CKpbIBasAChb B TULLKHE,
ynpATaHbl KaMeHbA-CaMOLBEThI.

[aK AHU Mowm cTpysTcs. U Tuxu,
MEeCKOM W UNOM Mefoyeid NPUKPbITHI,
KaK ranbka, B rny6uHe nexat CTUXW,
elle He NMUcaHbl U He U3XKUTBI.

110 €Cc/in 6bICTPO BbIHYTb KamMeHb TOT
N3-Mnoj BOAbl, YTO rak 6necta oexana,

OH NMOTYCKHEET ¥ NoUTK YMpET,
N KPacoK BCeX ero —KaK He 6bIBaso. 19 sHBaps 1% 1 T.

Noel urne

CnycTunacb HOYb NIETKO U NyXO.
I lagpann mecal ocTpue.

( ocna, KocmaTas cTapyxa,
rnaguTCcA B NPOLLJIOE CBOeE.

t stanza in the manuscript: "Cnyctunacb Mo4Yb N€rko U rayxo,/JlyHbl
~ .2 Kak mepuas cTapyxa,/rnagutca B npownoe ceoe." lhe manuscript
were lell out: "LLUnn oOnaka ronnoi Becenoi, / rNo rane Co/HLE Ha
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MAKY CUSTIS VEZEY

Kak uepHble, HeMble 3Men
NoN3yT PaBHWUHOM CTPYM pek,

1 B HeGO a3 NoAHSATb He CMeeT
3eM/e NOABNACTHbIN YeNnoBek.

Tak. HeT KOHLa, KaK HeT Havana,
1 MecsL, CBeTa He NPosbeT,

Korfga K nocnegHemy npuyany
[0KaTMTCS PasbumTblil 6OT.

oTuy

Hap ynuueii cepoii HaBucna Tyya.

Ha ANOHCKYH0 WUPMY NOXOXUIA,
LWeNK AOXAA 3aKpbiBan JoMa BAaneke
1 NPOXOXKMX.

Moxunoii My>unHa B JOXKAEBUKE
1 B LUNSANE, YyTb HAXN0BYYEHHOIA,
XZAan TpamBasi y 0OCTaHOBKM. ..

Tak cTpaHHo

NOXOXWiA,—
COBCEM KakK TOT, JaBHULLHWIA, 6IN3KNIA:
PYKM B KapMaHax,

HEMHOTO HEeNOBKWIA;
M3-Nog WAAMbI, HAABUHYTOW HU3KO,
cefble BUCKW BUAHBI.

Mpodunb MenbkHyn

CKBO3b Cepble HUTU

OCEeHHero AHA: Kak 6yATo rofbl—
Lienas 4eTBepTb BeKa—

He CymMenu ero U3MeHuTb!

B namaTb KO/IbHYyNno—

1 KaHyn B BOgY.

Tak npocrTo.

CT051 YenoBEK HEBLICOKOIO PoCTa,

N [0XAb, TOYHO LUNPMA, 3aKPbIN YenoBeka
1 flOMa C ApYroli CTOPOHbI.

LLaHb wyii

3a cepblM pyKaBoM 3a/1u1Ba,
rfie BeTep—BeYHbIi Aupuxep.

25 aHBaps 1961 T.

30 aHBaps 1961 r.

387 LUaHbiHyH: shanshui (Chinese), literally mountains and rivers, i.e., landscape, nature.

MaTepian, 3axuiLeHnii aBTOPCbLKMM NpaBoM
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rfe oH 6ypyHOB NelAT-MOTHBbI
HEeceT K 0Tporam AanbHUX rop.

rae 3Besf TYMaHHO-6GenblX Tpacchl
poAsATCA 3a NNeYOM CKanbl,—
BCTAOT /IMNOBbIX FOP Teppachl

13 CyMEpeYHOii 1 XONOAHOA MIbl.

B TeHW rny60Koii, uepHoit Lwenu,
B AMYM Pa3NOrOBUH FyXMX,
NPUMOPCKUIA LLITOPM NOMaeT enu,
nonsyuve cbegaet Mxu;

nTaMm, B 3aTePAHHbIX KaHbOHaX,
noj CeHb CKPOMHbIX 04aroB
XXUBYT, KTO N06UT 371 CKIOHbI
aKKOPZAbl BOMH M BETPa PeB.

BOT 3TUX AMKNX TOP MOAHOXKbS
Y XMyPpblii 3TOT OKeaH

BCET0 Ha CBETE UM [OPOXKE

1 UM [PYTUX He HYXKHO CTpaH.

W B eHb, KOTAA ANSt HUX HAacTaHeT
HasHaYeHHbI UM Yac

YTV 3a faNbHIOK0 W3 rpaHeii
CUPEHEBBIX TEppac—

OHU MOAHUMYTCA MO KpyYe,
TyAa, rfie NbeTCA CBeT,

N CKaXXYT—TaM, HaBepHO, yylLle...

HO rop 1 MOps HeT. I(lcpeBpans 1%l r.

388 C Hatypbl
For Max Angell, a patient at UC Hospital

Y okHa 3aLBeTana 6enas cimsa.

B yue6Hoii 60nbHULE, 38 CTEHOW,
NULLLATKN KpbiCbl, CO6aKa Bblna TOCKUBO,
U rAe-TO B Hefipax Kpuyan nonyrain—o60nbHoi.

Na6opatoputo, rae MUKPOTOMBI,

KPYTACb, TYAiENN, U FyCTO BUCEN (hOPManuH,
HamoHUA Ayx rony6oii BeceHHeld NCTOMbI

C OKPECTHbIX Cafj0B W 3eM1eHbIX Aa/lbHUX PaBHUH.

388 With a notation dated 19 May 1994 in the manuscript: "Ero nocnegHas BecHa. For Max
Angell, a patient at UC Hospital." The UC Hospital was a Medical Center at the University
of California where Mary Vezey worked for some time.

MaTepuan, 3alluiieHHbIii aBTOPCKUM NpaBom
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B KOHLe packuHyBLUelics 601bHNLbI,

B CEPOM NepefHUKe, B Macke No cambilii 106,
XUpYPr Bblpe3an NACKOro Tena YacTuupl,
OTNPaBNAA K NaTonory, nog MUKPOCKOM.

A TOT, B KOTOPOM Tenanaack cuna
nocne Hapko3a u Hoxa,

B OKHO OT Kpas CBOe MOrunbl

Ha 6enyto cnvBy CMOTpen, ApoXxa.

A cnbllWy MeNnoAuto MecHn Tak SicHo,
KafeHUMo HOT, rony6ble 6emonu,

HO TO/IbKO C/f10Ba BCMOMWHAK HanpacHo,

W lymMaTb O HUX He yMeto 6e3 6onu.

3akat po3oBeeT, 6NefHeeT U TaeT:

20 anpens 1961 r.

KaK 3aHaBec, HO4M CMYCTUANCL NOPQUPBI,
1 NamMsTb O4HU 33 APYTUMU TUCTaeT
CTPaHULibl PACKPLITOTO B CEpALe KNaBUPa...

Ho cnoB He HaliTU... OANHOK HEU3MEHHO,

HeceTCs MOTWB B TEMHOTY CUPOT/ANBO,

1 KaXKeTcs, rae-To Bopbutax BceneHHo

3aMOJIKHYT, OCTbIHYB, C/l0Ba 63 MOTUBA. 23 aBrycra 1961 r.

Nocturne

BcTpeBoXeHHas TULLUHOM
rNyXOi, rny6oKoi, fONroi Houw,
A 4acTo C/bllWy sotto voce
MOTUB, NOKLUIA MHE OAHOI.

1 3Hal0: OH MeHs 30BeT.

N YXOXY 3a HUM, 6e3 cnopa,
3a N3yMpyAHble 03epa,

B CTPaHy HETPOHYTbIX BbICOT,

Kyfa elle HUKTO He B3ne3
VU Tfe elle He APOTHET axo
NOACKOr0 roBopa 1 cmexa

CKBO3b AeBCTBeHHbIVI MOI'I‘-IaLLLMVI nec.

Tam 3Be3fjbl KNOHATCS B KYCTbl,
1 Ha OMyLUKE, Y MOMsHLI,
LYPMaHAT 3anaxom MefBsiHbIM
MONypPacKpbIThIe LBETHI.

Matepuan, 3aujuileHHbIi aBTOPCKUM NpaBoM
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A JONro Tam ogHa 6poxy,

N 3BYKOB HOYM C/bILIY MHOTO,
HO rfe NeXuT Tyaa Aopora,

A HUKOMY He YKaxy.

W 3Hat0:—paHHUM YyTPOM NyCTb
S BO3BpaLLyCb B CBOW LUYMHbIA ropog,
HO B JIErKOW NamsATU He CKOpO

pacTaeTt pafgoCcTHasa rpycrb. [1%1 ]

301 CoH
B.B.
B TBOEM cafy 3eneHbli npya,
Haf HM PakMTOBbIE BETKW,
M NTULbI CUHME NOKT
y BX0[la MpamMopHOi 6ecelKu.

KypTuHbl AgblllaT pe3eaon,
NeBKOEM M FefIMoTPonom,

N Tbl, —BECENbIA, MONOAON,—
Mo 30/10TbIM LIaraewb Tponam.

Ho 3170 —COH: pa3buT oHapb,

He BUAHO BeX Ha Mnosie MraucToM,

M He HalTK Tebs, Kak BCTapsb,

B cagy 3€/1IEHOM W AYLUUCTOM. 3 mada 1962T.

392 benaa anpenbckas nyHa,
W, OCTAHOBMBLUUCb B 3TOM MWUreE,
KPY>XeBOM KypuyaBunacb BO/HA,
TOYHO Ha nenzaxe XMPOLLIUTI.

Tam, rge ropusoHTa nosoca,
NYHHbIN Ny4Y CBOEN panmpoi TOHKOW
OCTOPOXHO TPOHYN napyca

YyXOAALLEA HA HOYb B MOPE [XKOHKM.

Mbl cnegunu, cTos Tam, OfHW,
KaK B BOfle Yy CaMOro npuyana
MHADY30PUIA BCMILIXHYNN OTHU;
cnywanu, Kak TUWKWHaA Monyana,

391 In one of the manuscripts this poem is entitled "bpaTty." For B.B. see note on poem 54.
392 Published in the anthology of Russian emigre poetry Sodruzhestvo, Washington, 1966, p.
116. Variant in the last line in the manusciipt. Mmoub, anpenb, 3ann8 LLIMMOHOC3KH/7
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1 32 TO, YTO Mbl CTOANN TaM,
HaM NMPUCYXAEHO XPaHUTb HABEKU
B MaMATU, KaK HEPYLWMMbIN Xpam,
3Ty HOYbL B NopTy LLIMMOHOC3KMU.
303 Lac Leman

B.B

ECTb COH: B HEM BCE MEPEMCLUANOCH-
03epa, YNuLbl, MOCTbI,

NABHULLHAS pebaybs LWanocTh,

M MHOTO BCTPEYHbIX L, U Thl.

Kak 6yato 1, coBcem gpyras,
3a0blTa BCEMU U Of1HA,

noj 3xo rysnkoe Lwarato

B 6e31YHHYI0 TpyL,00y CHa.

JeTbMKn Mbl 6erany no noao —
HO pe3Ko obopBasncs NyTb...
3aKOHbI XXWU3HWN He HEBO/IO

N He npowy Tebs BEPHYTh.

[pyr npyra paHblle Mbl BCTpeyanu:
Tbl MOMHULb —APKO 6UI (DOHTAH
BTOT AeHb, KOrga Kopabnb oT4anun
Ha cBeT/iIoM 03epe JlemaH!

[loma nonnbinu, B3MbIIUCh FOPbI,
asponsiaHHoe KpblSio
HeoTBpaTUMO K 6e3 cnopa

Tebs, KaK TeHb 3aBOJIOK/IO.

Ywnn gepesbs, 6eper, Kpbiwu,
(POHTaH, MOCTbI M (POHapW.
OfHM 4acbl Ha 6allHe Ccblwy
y nepekpectka Koppatpu,

M CTUXLLEA YEPHOTON HOUYHOK
nevy, nay M —He MOHATb,
NNWb B NAMATU Nepeso MHOH

03epHaA NycTeer rnaip. YKeHeBa, 20 CeHTA6PA 1962 T.

393 Koppatpn: Corraterrie, a street in Geneva. or B.B. see note on poem 54.
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394 MocnegHee caupaHve

Mbl Kyfa-To LN 1 FOBOPU/N

B rOPO/e€, B KOTOPOM Mbl pocnu;
3Be3/}bl T€ XKe CaMble CBETU/N,
YTO KOrfja-To Hauanu CBeTUTh,
HO He MOMHUTCA, Ky/Ja Mbl LN,
Bbl/10 BpeMeHM y>KacHO Mano—
pa3Be MOXHO Bce 06roBopuTh?

e Tonna KpyTunach U MeLlana,
A Ha nnowaaun 6onbLIOR oTCTana,
He cMorna Te6s 0CTaHOBUTb.

A Te6s No ynuuam nckana,

BAO/b PELLETKM A/IMHHOTO KaHana,
061aKo 3n10BeLLee BCTaBaO,

KaK OrpOMHbIVi Fpnb, ¢ KOHLa 3eMnu.

£ 3Bana Te6s W AOroHsNa,

B Mepeysike TEMHOM U MyCTOM,

TONbKO 3X0 FyNKO 0TBEYano

1 camo C c060Vi NepeKnnKanoch,

a noTom

[aXe 3X0 rAe-To NoTepsnoch

32 MOCTOM. YKeHesa, 1962T.

395 B. 1.

Tak Bcem 1 rosopto: ,,He cnopbTe”.
1 3Hat0, B TOT KOPOTKMIA yac

Ha JIOHJ0HCKOM asponopTe

Mbl BUAENNCb B NOCNEAHNIA pas.

Tekna, cepes, Tem3sa rge-To,
B3/,bIMaNNChb ApeBHNE MOCTbI.
Yepes SlamaHLl TBOSA KOpBeTTa
Te6s cnycTuna C BbICOTHI.

[Opyr apyra Aonro Mbl uckanu
B MHOTOS3bIYHOM TONKOTHE...
Kpblnatas maxuHa ctanu
NpULLenMBanack K BblLUMHE.

394 For B.B. see note on poem 54.
395 For B.B. see note on poem 54.

Matepuan, 3alieHHblii aBTOPCKUM NpasBom
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KoHeuHo, nTe6s BcTpevana

He pa3 M uyXux nopTax,-Ho TyT
XOTe0Ch BCMOMHUTh BCE CHavasa,
BCIO )KN3Hb, B T€ HECKONbKO MUHYT.

Mbl 06HAAUCL. W cnos He Hafgo,

1 Cnes He BbITEPeTb CNLA...

BoKpyr B3MeTHyBLUeics rpomasbl

nycTeeT He60 6e3 KoHLa. wKchesa, 1 A

396 Moum fpysbam

B XM3HM Hafio 6bITb 04eHb TBEPAOM,
YNpsMONA, TaKoii, Kak Bon,

MHaye KTO-HMbYAb MopAoii

TpecHeT Te6s 06 cTon.

Hapo Takxe 6bITb 04eHb Xpabpoi,
He HY)XHO 60sTbCs nyran,

WHaye BbIMETYT LIBa6poii

C MyCOpOM B Aa/TbHUIA Yron.

Ho ecnu Tbl He Takas,

a NpoCTO —Kakas ecTb,

TO TeM, KTO Tebs npmnackaer,

coBCeM 0co6as YecTb! 13 cheBpans 1963

397 For Dr Boldrey

CkaxuTe, JOKTOP, Bbl He ycTann?

Bbl pexeTe flecATtb yacos nogpag!

Kak BWAHO, HepBbl Yy HEKOTOPbIX U3 CTasN.
He ycTaioT. He egat ndorga. He cnar.

Balue npuaBaHbe —HepoxXupyprus.

B nasbLax BalMX—YyTKOCTb U Cuna.

MycTb ycTaloT vHorga apyrve. Apyrve.

Bac, o4eBnHo, cyabba Hagenmna

CW/IOI, COBCEM HUM Ha UTO HEMOXOXeEl,

KaKoI-TO COBCEM 0CO60V CMOCOBHOCTbIO.
Bonwe6bHas nanoyka, Ball XMpypruyecknii HoXHK,
Bbl 3HaeTe MO3r O MenbyaiiLLyX NOAPO6HOCTEVA.
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399
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PexkbTe. Bbipe3blBaiiTe aHXWOMbI,

pacnpasnsiiTe 3anyTaHHble apTepui.

Ho Te, uTo 611XKe ¢ Bamn 3HaKOMBbI,

3HatOT, U3 KaKoi Bbl BbIKPOEHbI MaTepUU.

3HalOT, UTO KaXAas cMepTb U Bam HeceT pacnnary,

XOTb Bbl HEMPUYACTHbI K Heydaue,

uTo cepaLe Balue, Nog CUHUM XanaToM HanpacHo npsvachb,

TOXE KpOBaBble C/IE3bl TEPSAET U Mayer. 21 hespans 1963T.

B rocnutane

Kopugopsl B nanatax elye nycrbl.
LiBeTa COMHLa—KeNTble CTEeHbI.

MocneaHuiA Yac TULWNHBI, TEMHOTbI,
nepes yTpeHHel feXYPHOI CMEHOIA.

K0e-KT0 13 60MbHbIX BCIO HOYb He chaJl,
KOE-KTO W13 HUX BCHO HOYb CTOHA,
KTO-TO Monuacs—iomunyii Bor!

O uyem-To Nnakas, Koro-To 3Basl...

A 0ZUH, MOMOAOIA, KypUn, He KypuUTb He MOr.
TUXOHLKO CECTPbI CHOBaNW Mo KOpUAopY,

[Ba CaHuTapa LWYLIYKaauCh Y OKHa,

Y MHTEPHWUCT, OTAEPHYB Genyto WTopy,

TOPONUACS B3rNsAHYT!> Ha Ty, YTO KOHYaNach, OfHa.

M B 3TOT Hac. HeOXWUJaHHO, MPOCTO,

TOT, MO/IOAOI, KOTOPOMY pe3ann Mo3r.

Y KOTOPOro TOJIbKO YTO BbICOX/A LUpama KopocTa,

3aKpblN rnasa v cgenancd seCb—kak BOCK. 21 theBpans 1963 .

JTakas Yylb...
Bbl He cnblwany nn muga?

TonbKO BbiCOXNa 0nna
BTPOHHOI 3ane y xanuda,

[IBa BOVHCTBEHHbIE rpuda

Ha HOXKax Nofpanunch BAPYT.
Cam xanund,—noToMoK ckuda,
4yTb He ymepLuuii oT Tuga,—
He AonNuB anepuTnaa,
CTPALLHbI/A NEPEXUN ucnyr...

OH BOCK/IMKHYN: ,,Pa3Be X MOXHO?!”
OueHb, 04eHb OCTOPOXKHO

MaTepian. 3axuieHnii aBTOPCbKMM NpaBoM
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OH Befien CBOE HafeXHOM,
CaMoii T0BKO, YePHOKOXHOA,
CaMoii npefjaHHON U3 CAyr,
NPUHECTN €r0 JOPOXKHbIN,
Mefjbto KOBaHbIii CyHAYK —
6bIN Xanud) yXXacHO CNOXHbIN:
He No6uN OH ApaKyu 3BYK;

1 JOCTaB KUHXan CTapuHHbINA
(cBOV NOAAPOK MMEHUHHbINA)
0YeHb OCTPbI, 0YEHb ANMHHBIN,
KPOBbIO MOANUTbIA HEBUHHOM
(TYT He HOXWK NepOUUHHbINAY),
He 60fiCb 3aMayKaTh pyk.

KaK CBepKHYN 13rnéom ctanu—
Aaxe CTeHbl 3afpoxany —

Ha nony, B ABOPLIOBOIA 3ane,
rpudbl MepTBble NeXanu...
Cnyru ToT4ac nogbexanu

1 3abpanu rputos B rokK...

TopXecTBYOLWMIA Xanug,

XaXy MecTu yTonuse,

pgonusan anepuTng:

,[1yCTb He neseT B gpaky rpud!” XHos6ps 1963 T.

400 JKeHbke

OTBoOpuna cepfua sopota

1 Bnyctuna Teb6s 6e3 cnopa—
XWUTb Takas 6bina 0xoTa,

4TO Ka3anoCb—KOHeL, HECKOpO.

He60 BCnbINo 061aKoM GefnbiM,
6neLLeT NoNLeHb Haj OKeaHoM,
Ham c To60Ii Befib He Hagoena
KpacoTa 3eMNu OCUSHHOIA.

3TOT Ky6OK, YTO MO/MHbIM HanuT,

A fana Tebe 6e3 Bo3BpaTa.

OTYero e ¢ MayTbl CUTHANAT,

4TO Mnopa ynnbiBaTb Kyfa-10? 4 aBrycra i964r.

400 For XXeHbka see note on poem 193.

MaTepian. 3axuLLeHunii aBTopCbKUM Npasom
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401 Bonoge

Hu noesaom, HW BNNasb, HU Ha Bep6OAaXx,
HW Ha pakeTe MyLLeHHON CTanbHO
Tbl He BEPHELUbCS HUKOrAa OTTYAa
1 60NbLUEe He YBUANLLBCA CO MHOMA.

A NMOMHULWb—MbI B F1YLWN QUHASHACKUX COCEH
nocTpounn cebe yOTHbIA cpy6?

Mbl BEpUAW, YTO MUP [JOBONIbHO CHOCEH,

4TO faxe Gypun BOVi He rak yx rpy6.

Ml fymanu, 4To po3oBble 6peBHa

AN Hac ¢ To6oi NpogepxaTcs Toraa,
UTO NyTh Ha3aj K onyluke 6yAeT POBHbIM
1 Tyueii He 3aKpoeTcs 3Be3gal

MbI NOHAMM Tenepb, YTO BCe—OoLINOKa:

BCe Haliv 6peBHa Heapyr pactackan,

rge nyTb Nponer—60n0To 6bIN0 3bI6KO.

Ycrtanas... W. 3Haw,Tbl ycTan. 4 aBrycta 1%4 r.

402 lMponetanu NTuULbl BLICOKO,
YBEPEHHO Npass NeT,
B CTOPOHY Or0-BOCTOKA
OT CaMbIX BEPXHUX LINPOT,

Haf, PyHOM OKTAGPbCKUX AEPeBbEB,
Hag, NPYAOM, rae TEMHEET CTafb,

1 Hafl AbIMOM NECHbIX KOUYEBbEB

B M OZHUM 3HAKOMYHO faflb.

MpoHocunuck, Kak napyc cepbli,
Haf, BONHOI rony60i B3METHYT,
NpeuncnonHeHbl TBepAON Bepbl,
4TO JOPOry CBOK HaligyT.

He 3aBuayii. He 3Haii KopbiCTU.
He xaneii, 4To 34ecb Ha 3eMne—
30/10Tble NafaloT MNCTbA

B Ha/leTeBLUE OCEHHel Mre.

He meuTaii. He Mmonm o uyge.
MycTb He TPOHET cepaLe mcnyr.

401 For Bonopas see note on poem 54.

MaTepian. 3axuieHunii aBTopCbKUM Npasom
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Kak nonoxeHo, Tak u byger:
TOMIbKO NTULbI NeTAT Ha or.
ao«™p.i4

B npeapaccBeTHOM p030BOM CBeTe

nog 308 6yaAMIACKOrO roHra
pblbaky paccTaBNsOT CETU

y 6epera Bai-d'Along‘a.

403

Bocxof nonocoto TOHKOW
OCBeLLaeT OCTpble CKanbl ...
Y mMona gKOHKa 3a [XKOHKOW
CHMMatoTCs OT npuyana.

N curHanom Jonron pasnyku
6pocuB napyc KOpUYHeEBbLIN B HE6O,
K OKeaHy uayT (henyKku

n3 nponmea ba6-9nb-MaHpeba;

M Ha ceBepe AaslbHEM TOXe
OTLIBAPTOBbLIBAKOTCS LIXYHbI

c 6enoli NTUUE OrPOMHOI CXOXW
B besiom Mope uckatb POPTYHHbI.

Mbl He 3Haem, 6yfet n mope
C BaMMN 1aCKOBO UN HET...
Nnwn, cbnTbl B HEPaBHOM CMope,
Bbl YCHETE Ha TEMHOM [He —

HO MasfybTe BCerfa, MafubTe,
bepeanTe cepaua MeuTy,
30/10Tble OTHM Ha MauTe,
ropo NOAHSTON B BbICOTY... 22-23 OKTA6ps 1964 T.

404 Uy>XOMy BCTPEYHOMY

(nasa y Te6a—<cTanbHble,

TOYHO 6NSIXM CTanbHbIE [BE,
TOYHO CNpPsiTaHbl MbIC/IN AYPHbIE
nof 3aMKOM B TBOEI FOMOBE.

Ha rybax y Te6s —ynbi6Ka,
HO BO B3r/15ifie COBCEM HE CMeX.

403 Bai-d'Along: a bay in Vietnam. ba6-3nb-MaHge6a: Bab al Mandab, the strait between the
Red Sea and the Ciulf of Aden.
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AX, cyabba n3meHumMBa, 3b16Ka,
B3I/, XONOAHBI/A NyraeT BCex.

Bce e oueHb X04eTCa BepuTh,

Y70, ObITh MOXET, OLUIMGNACH f.

4TO He npsYellb Tbl 06pa3s 38eps

1 B fyLUue TBOei—He 3mes. 23 oKTA6pA 1964 T.

405 BOT 1 aBrycr yxe pactpayeH—
30/10Tble PO3AaHbl JHN —
HUYEro He MOMYYMLLb CAAYM,
KaK Hasaf Tenepb HH MaHu.

3a peKoii, Hag pbixell 0coKoit
NTWYbSA CTas KAUHOM Ha tor

B 6e/10M Hebe B3BMNACh BbICOKO
OT HaneTa CeBepHbIX BbHOT.

He cmoTpwn B OKHO 1cnoano6ba
0XMAaHbEM TEMHbBIM TOMUM,

4TO JOXAN HENpPoGYyaHON APOGLIO
3acTyyar no okHam TBOUM.

Camolii uepHoIA, MYCTbIHHON HOYbIO

BO3/1e CKNAA0K CMYyLLEHHbIX LUTOP

He 3a6y/ib: Tbl BUAEN BOOYbLIO

NETHUX [Heli 3010TOi y3op! 28 0KTS6PS 1964 T.

406 VIMeHWHbI

B BOCKpeceHbe, K CTapoii roCTUHOW,
Tfie HaKpbITO LWaNbl CTapUHHOM
XenTosy6oe NuaHuHo,
OTbIrpaBLUee JONTUiA CPoK,

onepLnCb Ha TONCTble TPOCTH,
COﬁVIpaI'IVICb 3BaHble rocTm —
KTO MewwKoM, a KTo—Ha metr6.

BbIN10 BCE HAPAAHO U YNHHO,

6bIn 60NbLUOK NUPOT UMEHUHHDI
(KaK MofioXeHo, C 0CETPUHOIA),
6bIN BOAKW U 6bINN BUHA

1 napagHoe cepe6po.

405 Variant in the last line in the manuscript: "neTHux axeii tonoToii y6op!"

Maiepian. 3axuLeHuii aBTOpPCbKUM NpaBom
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407

MARY CUSTIS VEZEY

Pa3roBop 3aTsHY/CA ANMUHHBINA,
aHeKA0Tbl, CMeX 6eCnpUUUHHBIN,
demi-tasses, 6eHeANKTUHBI,

a noToMm, y6iaxus HyTpO,

BCMOMMWHaW, NOPOiA He 6e3 3n10CTn
(nog pomaHcsl Maono TocTtu),
Tex, KTO XXMB W KTO Ha morocTe,

W CYAnnv 310 v [o6po.

W He cnywas ,,xBatuTt, 6pocbTe!”,
nepenuBs Ha NocreaHeM TocTe,
XOTb W YyBCTBYS, uTO de trop.
6apuTOH 0 pycnaHoOBOM pocTe
cnen npo none v MepTBbie KOCTY
1 3aKOHYMA... necHell Mbepo.

J1 NOTOM, B TULUMHE NOSIHOYHOIA,
KTO BABOEM, a KTO—OANHOUHBbIIA,
pacxoAunnch B 4ac HEYPOUHbI,
KOTfia X0N04HO U cepo,

nog, 6enecoi NyHoi BOCTOUHOMN
1 NELeykom 1 Ha metr6.

M Kak cMMBO/ COBCEM HEBUHHbIV
CYeTbl IOACKOIA UMEHWUHHOM,
3a/10XHY/ICS OKYPOK—B [/IMHHOIA
B TOHKOI ptomouke Cointreau.

Thl He 3Haellb, KyAa Tbl UAeLLb,
AN1Sl UEro CBOIO MECHIO MOeLlb,
1 He 3Haellb, Kyfa Tbl Npuaellb
1 KaKyto yTexy HalgeLlb.

HanuBaeTcs 30N10TOM POXb,
13yMpyZHas B 3eIeHN POXb,
O/IMHAKOBO MONAEHb XOPOLL

Ans 6poasr, 4ns feteit, Ans BebMOX.

Ho Korga Tbl o rpaHu JoiigeLus,
Thl YBUAWLIb 1 CPa3y MoiiMeLlb,

UTO HageXAbl TBOU BbINN N0Xb,
UTO NOTEPSHHBIX AHEl He BepHeLLb,

—4T0 X,
Tbl 06PaTHO ONATb MOBEPHeLLb

1 MOHYPO Hasaf nobpegeLub,

He y3HaB, A17 Yero WXuBeLlb

11 mapTa 1965 r.

Materia! cu drept de aiitor
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3a nonamu, rae cxatas poXb

rae oBpar Ha MOruay fnoxox,

c 601bI0 Na cepALe, OCTPON, KaK HOX
Tbl NOYYBCTBYELIb, YTO YCTaellb,

H NeyanbHO UTOr NojBejellb

n, 6bITb MOXET, NogymMaelws: ,,Hee X,
boXWA MUpP, BEPOATHO, MPUTOX,

ecTb W npasfa, Ne BCe TONIbLKO NO0OXb...”

N cBEPHYBLUNCHL B KOMOK, TOYHO €X,
B CBOIO TEMHY HOPY HbIpHeLLb,
M ycTaNnble BEKM COMKHELLD,

n YMmpeus... 16/17 nexkabps 1965r.

408 Moaty

3aTtepsanach, 3abblnacb rge-To
HeXXHas HHOCTb N03Ta —

He 0CTaNocb C/efos,

rae npowsa Korga-To,

raoe nonsHa 6blna npumaTa
cpean 6enblX MaCKUX LBETOB.

CMONK nocnefHnin akkopg COHeTa.
Bbinan naHAblWw AaBHO

N3 NeTnnubl.

Houb B OKHO —

3aTyMaHWAnCbL nnua,

N MoJ XeNTblM, CKYNbIM (POHapem
3TUM TEMHbBIM, FNYXUM HOAGPEM
HUKTO He CMOEeT O HeM,

He NpPUAET O HEM MOMOJIUTBLCA.

Bce ne Bepunn 3Hakam, cnesam,
He BMAanun, Kak ctnanca TymaH

Mo HU3am,
BOT, MOJI,TO/IbKO BOCK/IUKHYTb
»()TKpoiics, ( czaml

XAanu 4ygo yBuAeTh B Mewlepe.

J1 oTTyAa rnasom Hego6pbIM

MX BCTPEYANM raflokn nm Koopsl
M KNblKacTble, CMPafHble 3Bepu —

da NOTOM, y6eras-| Nno KoO4YKaMm, Meckam.

40tt Discarded title in thr manuscript: "MaHgenbwTtam."



NpUKnmas 6ecroMoLLHO PYKN K BUCKAM-
He 3aMeTUNNM—TOT Ha NyTK oTcTan,
He CNblXanu nocnefHero Kpuka,

M KOrja orfsiHyMcb AUKO
npu drHane 3BEPMHOTO CKepLo,
yBUanu, Kak KpoBbHO AbIMUNACH
rBO3AMKa

BMeCTO NnaH/bllla BO3/e cepaua.

HoOKTIOpH

[aneko napyca yxogunu.
Fony6ble TYMaHUNIUCL BOAbI.
fonoca BeYepHUX UANNNNIA
oT3By4anu da capo al coda.

A3blKM OrHeBble 3aKaTa
NpUoOpPeXHble KaMHW Nu3anu
[eHb oToLwen Kypa-To,
nokunaas KycTbl azanui.

N nycto. ToNbKO NeHnBO,
OYATO HeXoTd paccTaBadcCh,
X0/10Hble Ty6bl 0TNMBA
Tporanu MOKpble cBawu.

N yepHoro mona topca
CUNY3T OT MeNn A0 Menun

B TEMHOTY FyXy npocTepcs
[0 Y>Ke HEBUAMMOW Lenu.

O6naka 6ynbBap 0671011 BaTOM,
BbICOKMX K/IEHOB TpeBOXa 4yo.
Mecs, MapTOBCKMiA 6GECHOBATLIN
NOAHSN pora Haf TeHb rpyo.

YonopHOW ABY LHEBHOW Ha CMeHY
MpU3paky HouM BCTaBasu pasom,

NyTanucb C NYHHbIM MepLaHbeM NEHHbIM,
BUCENWN Haj yNuLein, Kak M1Uasm.

MoTus

1 ax, He BUAAT, UayT, cnenble,
KaK BOJI, YTO TalUT SPMO Ha Bble,
TSKENY rofoBy ONycCTuB...

2 MapTa 1%71

2 mapTa 1%/

- MapTa 197
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412 WHas 3aps

MpoxXoAnNK BbICOKON TeHbIO,
Kak Macau ¢ rpaHuubl KeHbu,
CTpaHHbIM rOBOPOM rOBOPS,
1 3By4Yanu nx bapabaHbl,

TOYHO 30B B fjanekne CTpaHbl,
rfie TOpuT UHas 3aps,

rfe 3aKOH BpeMeH HenofBUXeH
Haf, CONOMEHHOW KpbILLel XUKUH,

rae Mupax 6necHyn v nponan,

rfie Haf, BbIXXK)XEHHOI CONMHLEM CTenbio

npoHeceTcs NeTyyeld Lenbto

MoJio40e CcTafo umnan. 19 anpens 1967 r.

413 MponasLuee niems

3fecb HapoAbl B APEBHOCTY XUNN;
rNy60Ko Nog CosMU Mbln
VX XKWL, UCUe3NU cnegbl.

Ha necke, Ha NyCTbIHHOM rone,
HayepTanmn necHn o 60—
nepBbIii BETEP YHEC CIOBA.

Ha cHery Hanucanm cHoBa—
He 0CTanoCb WTam HU CNoBa,
BTa/iOM CHere B3owW/a Tpasa...

MUp BOKPYT 1 UyX[ U1 YyfeceH,
1 HUKTO He 3anOMHMN MECEH,
TeX, YTO BeTep BEKOB YHeC.

JINWb MUNNEHUYM U NOHbIHE
HepyLINMO B cepfLie NycTbiHU
6€eCCIOBECHbI CTOUT yTec. | Mas 1968 T.

414 3ameTKa c ppoHTa

PebeHoK nnemeHn 1160
(BepHee, pebeHKa TeHb)

413 Discarded titles: "MycTbiHa™ and "Lost Tribe."

414 Originally entitled "Cnyuait n mxyHrnsx." Variant of the third line of last stanza in the
manuscript: "MepeLunnocs, YTo oTHbIHe." M60: 1bo or Igbo tribe in Riafra, an eastern region
of Nigeria. In May 1967, Biafra, led by Oxford-educated Lieutenant-Colonel Odumegwu

Material cu cirept de autor
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MARY CUSTIS VEZEY

XeBan TYXNyw pblby,
He eBLUN YeTBepPTblil AeHb.

B nnaHax pBanuncb cCHapsgbl —
B KPOBABOM LEHTpe atak
cnyckascs, TOYHO 13 aja,
TPONUYECKNIA YEpPHbIA Mpak,

M 4TO6bI 3a6bITH 06KMAY
TY3€MHbIN paHeHbIn BOXAb
LMTMpoBan SHenay

HOYbIO, B KPOMELLHbIA AOX[b,

KaK OyATO OT APEBHEN NaTblHM,
YTO B CepALe ero usena,
MOBEPMUT BAPYT, YTO OTHbIHE

B MUpe He O6ydeT 3na.

415 Hu nokosa, HM oTAblXa HeT.

Hap ropoii 3akuraertcs CBeT,
pasropaeTcsa ApKoe naams,

Ha BETPY pa3BeBaeTCs 3Ham4,
B Mone 6MTBbI YXOAAT MOJKMU.
Mynn cMepTy YacTbl U NErKMu.

416 HOKTIOPpH

416

B KaHbOHe BbICOKadA ManbMma:
MOHMKLIMIA BEHUYMK 3ayax,
BUCUT, KaK YEPHaA Ta/lbMa
Ha XXEeHCKNX XyAblX naeyax,

n 6yaTO OrpomMHas acTpa,
B NeT/nLe ee BUAHA

ToyeHas u3 anebacTtpa
benerowLan nyHa.

MoTOM M nyHa noracna,
N MPaKOM KaHbOH 00BbAT,

Kak 6yaT0 KOHYMIOCb Mac/o
Ha AHEe HeGecHbIX namnag;

Ojukwu, declared its independence from Nigeria. The Civil Wa

12 HoS6PA 1969

[190-err1

Biafra's surrender; a million people, mostly children, died of starv-V°* 1967~770 ended in

blockade.

n Au'ing an economic

With a notation in the manuscript: "Korga-to gaBHo... B 60-X Ir., 4T0

and a further notation dated 19 May 1994: "CepeHapa?"

WN>Wnm paHbwe..."
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Il TO/ILKO Il yrny JO/MHbI
TEMHEIOLLLEN TOPHOWN CTeHe
fanekue MaHLONUHbI
MOKT O YbEN-TO BECHE.

060 MHe?
417

TeHb OCEHHASA TUXO NAXKET

Ha 3aropoAHbIi MPUIOT.
»JOCBNAANBA” HUKTO He CKaXerT,
n rnecHto Tebe ne cnotoT.

doHapu npoesxein goporu,
4YTO OT ropoja K Mos HUTb,
Ha NON3yLne MMMO APOTK
paBHOAYLWHO 6yayT CBETUTS.

11c ByfileT ApY>XECKoli BCTpeun,
TONbKO BeTep v auctonag,

1 CO3BE3JMIA MYTHbIE CBEYM

B CyMepKax HeBnonag.

A nogn 6yayT Bce Te Xe,

n byaet Tonna Becena.

Ha cnyualiHblii Bonpoc: ,,A rge xe... ?”
»4a BOT, HeaaBHO 6bina...”

418 A ywna no yyxmm goporam,
Tbl Ternepb 3a MHOW He uaw.
ByaeTt BCTpeYHbIX pajocTelt MHOrO,
Kak u ropecTei, Bnepeau.

110 He 6Y[eT HM CNe3, HU UCTEPUK,
HU YNPEKOB, HW FOPbKMX CNOB,
ecnun BblAy Ha AWKWIA Geper

M CKYAHbI ByAeT ynos.

TonbKO MecHn ByayT CO MHOtO,
TO/IbKO NaMsATb O CBET/bIX AHSIX.
Byay cnatb nog yuwep6Hou nyHoto,
OTAbIXaTb Ha KOPSABbIX MHAX,

Oyay cnywartb Wymbl nNpnbos
M NC CTaHy cuYMTaTb Mo Tepb.
11C cMOrfia ocTaTbcs C T060t0
e X0A4M 3a MHOK Tenepsb.

417 With a notation in the manuscript: "Korga-T1o, kaxercs, u ft()-x rr.

203

11960-e rT. |

[1%0-e IT.]

11960-e rr.)
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419

420

MARY CUSTIS Vi;ZIlY

Tbl MEHA KOPW/, & A CMesAnach,
pas yX 6b110 BCE PaBHO Temnepb:
Be/b Nt060Bb, He N4, yaananacs
B LIMPOKO pacnaxHyTyto [Bepb.

Y KyCTOB CUMpEHeBbIX 3anHynach
1 B KaIMTKY Aa/bHIOK0 MpoLua.
Tak Hu pa3y 1 He 06epHynachb,
He KUBHY/a W He nosgana...

LLienecTs npowanbHo, oCbinanmch
NNCTbA B OTLBETAKOLLEM Cay.

Mbl )aneTb He Gyfiem, 4TO paccTaauchb
B 3TOM He3aJauy/MBOM rogy:

Tbl MO0 Nafl0Hb Fy6amu TPOHeLUb,
A Cnerka KoCHycb TBOeWA pyKv.

Thl ee, yLe/LLeid, He [OTOHULLb,

N yBUXKY i—He 6e3 TOCKN —

Kak faneko Ha 60/bluoii fgopore,

B OTG/IECKE 3aKaTHOrO0 Nyya,

MHe MaxHeT, C/IeTeB K TeGe Mog Horu,

NeCTPeHbKUIA NnaTok C ee nieva. 11960-¢ IT. |

Ynetana fyla, NOKUAas HeHYXXHOe Teno,
OCTaB/ISI 3eMHbIX FOPOZ0B HEMPUIOTHOCTb W FPs3b;
Ha 3ape Becenunaco, NeTs, U 3BeHena u nena

1 K 06€LLaHHbIM COMHLaM JaneKoro pas pBanach.

Hu 0 yem He Xanena oHa 1 TOCKW He XpaHuna

0 3a6bITbIX BHU3Y Ye/IOBEYECKUX TPYAHBIX MYTAX,
Ha NNCTe ee XXMU3HU BHEe3anHo UCTepP/INCb YepHUNa,
TOYHO BCe, YTO HanMcaHo 6blN0,—NCcanoch LUYTA.

OcbINanuch fepesbs, ropena GarpsHas o0ceHb,
nefleHeBLUEro Mopst TEMHEN NPUGEPEXHbIN KapHU3;
Cpeam KnoubeB TyMaHa 61ecHya MocneaHss NPOCUHb,
XXypaBnieit TPeyroNbHUK, Kak HATb 0Xepesbsi, NOBUC.

He noHATb, MoYeMy 3TUX NTUL, NPONeTAOLWNX KNEKOT,
NPUKOCHYBLUMUCH CyYaiiHO K KaKoi-TO MonyvaBLUeld CTpyHe
BAPYT HANOMHWA JyLUe O JaBHULLIHEM W OYeHb [janekoMm,
—O0 KaKoii-To ynbl6ke? O cnoBe kakoM-To? O cHe?

M oHa BCTpeneHynach U danblie NeTeTb He XOTeNa,
oTKasanach OT Heba, He 3Has cama, Mmoyemy,

M ynana, Kak KamMeHb, rae B3MOPbe BHU3Y X0N0AeN0,
BEYHbIi CBET MPOMEHSB Ha 3eMHYIO MOCNEAHION TbMY.

Marepuan, 3alyLeHHbIi aBTOPCKIM NPaBoM
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1n9%0-¢e rr.J

Meuycb COBCEM HEJIENO, HE MOuMmy,
Kyaa BeayT, 3anyTaBLNCh, AOPOrH,
CMOTPH BOKPYT U BMXKY TOJIbKO TbMY,
N BA3HYT BMNOMNbIXax B 60/10Te HOrMW.

421

CBepHyB c 6010Ta, Nnonajaw BApyr

B IPEMYYUNI Nec, rae rpyabl 6ypenoma,
-luapanaeT MU0 KOMKUYNN CYK,

1 A BCE Aanblle OT NyTU U AOMa.

N, nagas, CNOTKHYBLUNCbL, Ha TPaBy

BHW3 rO/I0BON, KaK B CMEPTHbLIN Yac Ha nnaxe,
KOro-To BAPYr Ha BbIPYy4YKYy 30BY

B MOC/IEIHEM YEPHOM Yy>Kace u CTpaxe.

Beflb eCTb Xe YbA-TO CU/IbHAA PYyKa,
KoTopas, MUHYA Ae6pn HouW,
NMPOTAHETCHA KO MHE MU3aaneka,
Korga y>e MOen He 6yaeT MoYn—

MOYYBCTBYET —NPOTAHETCA —HANET,
KaK TO/IbKO A Nno3BaTb €e roToBa
13 yaly neca, U3 rnyomH 600t

422 TymaH, TYMaH ... 1 HeT emMy npocseTa
B MOEM CYpPOBOM, NacMypPHOM Kpalo,
TBOSA CyAbba, NoTepsAHHas rae-To,
TPEBOXMWT MbIC/Ib BEYEPHIOK MOIO. 22 anpens 1970 T.

4973 [nbenb

be)anwu
B 10)Kb, B CNAKOTb,

NPoAo/IKaNm
Kpn4yaTb M Nniakatb,

yMuUpanun rna3amu BBbICh.

('HapAaabl,
KaK aHaHachl,
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MARY CUSTIS VIiZEY

psdoM,

3a HUMW, B HaCbliMb,
PUKOLLIETOM CKakanu nynu,
nonagany BTOr0 M, BTy NN ...
Koii-koMy yfanocb crnacTuce.

YTO CNyunnoch, HUKTO He NOHSN.
Ha KoneHsix, NULLOM K UKOHE,
NpocTos/n, Ulja oTBeTa.

3anupanuch ABepy B NepesHeit.
BbicTpen ymMork nocnegHui,
noTyXna, B3BMUBLUMCh, MaHeTa.

W oT panbHux rop,

33/]pOXaB, CTeKas Mo CKIOHaM,
6n11Ke—0O1MKe—pacTyLMM CTOHOM
[0M/bIN MOXOPOHHBIN XOp.

Ctapuk (c HaTypbl)

CTrapuk ctout

Ha [IopOXKKe napka.

Haj HUM flepeBbeB
XENTelLmnx apKa.

CTapuK CTOUT—UATW TAXENO.
He6o 6nectut

rony6oe cTekno.
Cepioii. HeCTpUXeHbIiA,

YyTb KOCMATbIN.
Ha Hem pbpkuii

CIOPTYK B 3annarax.
BbInons, pacctancs ¢ AOMaWHUM CMpajoM,
BCMOMHWTb, KaK BO3AYX OCEHHWIA YncT,
BMUTLCS aBHO MOMYTHEBLUMM B3r/S0M
B 30/10TOW

OKTA6PbCKUIA NCT.
[lepeBbs ApeBHel cTapuka

NOAHANNCh
BBbICb.
HeoXwnfaHHO, TOYHO YbA-TO pyka
TPAXHYNa AepeBbeB BepXy,
KakK 6yATO 13 04eHb 60/1bLIONO MeLlka
OCEHHWe NIUCTBA, XEeNTbl U CyXu,
nocbInaancb Ha 3eM0 CTasMU.

Marepuan, 3alyLeHHbIi aBTOPCKIM NPaBoM

24 viroHa 1970,
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byfnTo 6a60UKM KEM ..
3anecTpenu, 3anonHunu s~ a7 4

n tuxo. Hm nuct ,,c ,,,v
B okTa6pbCKON TUNX P,"UT
Ha LOPOXXKe CTapuk

CTOUT.

wr'

24 NoHSA

425
Kpyru Ha Boje

BPOCULWb Kpyrn! rii ¥
«LPY,,.

1
JOKpaeB AoNMbIBYT npyja

"not™»" BnagytTm ™ a

™FnapawbHI BOAYBTOCKE,;
"Poagpacnlen«!Mé&r NC"eq

N noiipgewb 6ecuenbHO Wwarathb

£ P e3 POLLY, npoceky nra"
[MycToTa, nonympak v TULb

Pyc IHO neceHKY MOCBUCTULLb.

426
Knowapsbl

rfe BctaeT TpuyMmpanbHasa apka,
B TONNe 6poannu, OfHW.
1b| fopOXKaX nevyanbHOro napka

nposoanin Nyctbie OHW.

3a MOCTOM, Y Orpajbl YyryHHoi,

CK/NIOHACb Haf 6/IMKOM pekwm,
HOYbK TEMHOM, roNoAHON, 6e3NyHHOW
OT rnyxoii CKpPbIBaNCb TOCKMU.

N ycTaBMBLIWCL B 3BE3[HbIE Aany
C Konewn, no KoTopon 6penu,

Ha BCe noesfja onosganu,
ynycTuamn Bce kopabnu.

To conHue ux >krno 6e3 npegena,
TO BeTep uMafg HAMU rygen.

Variants in the third line o/ the second stanza in the manuscript-
cepe6RﬂHb|17| cset/" and in the first line of the third stanza: "W vwieim ...... u,IWb>'m >
ynAurb OCCLC/BHO LaraThb.
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N mupy nc 6bino gena
[0 VX HECBEPLUEHHbIX fen.

497 3a 6e340MHbIX, HEMOOUMBbIX, CUPbLIX
A 32)Kry BbICOKYIO CBevy.
[nsa ceba BeAb Ha goporax mupa
HNUYEro y> 60/blUe He Xouy.

B paHHeM AeTCTBe, Ha Nyry AyLWMUCTOM,
MHe LiblTaHKa, BECEN0 MaHs

M Urpas 3010TbiIM MOHUCTOM,

Haragana cyacTbsa AN8 MeHs.

Tak v BblWIo. MnHoOBaNo rope.

EcTb Nt060Bb, 1 X/1€6 HaCYLWHbI eCcTb,
ecTb ApPY3bs, N My3blKa, 1 MOpe —
HWKOrja BCEr0 He NnepeyecTb.

Ho ofHO Bcerga MeHa cmyLano

B 3TOW CBET/ION, NacKoBOW cyAabbe:

NMOYEMYy Ha CBeTe C/INLIKOM Mano

KTO BOT TaKXe CKaXKeT 0 cebe? 31 mapTa 1972r

428 AHren

Fony6as nyHa NOAHMMAETCS Kpyuye W Bbllle,
MYTHO-6€e/ble 3B€3/lbl CBEPLUAOT MOMOXEHHbI NyTb.
Ha BblCOKMIA Yepaak 3aneTatoT IETYYMEe MblLLY

M 6ECLUYMHO CafsfTCcs YCTanbiM M COHHbIM Ha rpyfb.

B 1 0T yac ymonkaloT fanekue 3ByKu rmtapsl,
3aTyxaeT nocnefHui hoHapb B ONyCTeBLUEM cagy,
Mi-Nog 1CMHbIX CYPOMWA OMYyCKalTCA B AYLIY KOLWMaphl,
Ni—a YepHbIX [epeBbeB COBa npeapekaeT 6eny

B jioi 4ac npocbinaeTcsi, B3APOrHyB, ApemMaBllee cepale,
M MONMNTBA NPOH3aeT YepaYvHyo TEMeHb U TULLb —
0XWpaas, 4To rae-To OTKPOeTcs CBeTnas ABepua

UTO COBA 3aMOJIYMT, UTO UCYE3HEeT NieTyvas Mblllb

N yHocuTca cTpax, 6yaTo BeTPOM BNeTEBW UM FOHUMBbI
TaK CTaHOBUTCA BAPYF HECTEPMMMO M AUBHO CBETNO*
BO3HMKAA BHE3amnHo, Kak NAaMeHHbI WUT Hepywnmbl™
Haf neXalm nNpocTeplunch, 6/1ecHeT 3010T0e KPbISo

2 (hepana 197.

428 Published in the newspaper Russkain zliizu (San Francisco), 16 February
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429 B Becenom cagy

B Becenom cafy cepeGpsTcs OHTaHbI,
BbICOKO PacTyT 30/10Tbie THO/bMNaHbI,
paccaxeHbl YUHHO M CTU/ILHO Ha KNym6ax,
Ha MecTPbIX KypTUHaX U MPaMOpHbIX TyMbax.

Crnbas Ans BaXHOCTU CUHUE CMINHBI,
XBOCTbl PacnycTuB, BbICTYNatoT NaBAnHbI,
1 TOCTW HapsifiHble XOAAT, N0 napam,

N0 CBET/IbIM an/esiM 1 Mo TpoTyapam.

OT panbHel naoLwagKm, ¢ OTKPbITON 3CTpasbl
OpKecTpa Becenble NbIOTCS pynagbl,

1 Caf, HanosHseTCs 3ByKaMu TMMHa,

1 BEYEP CMYCKAETCH TOMHO U fibIMHO.

A ecnu KOCHeTCs KOro-Hubyab rope,

HU B C/I0BE €r0 He MOMYT, H1 BO B30pe,

M ecnn Koro-To HacTUrHeT 6efa,

0 Heli He yCNbILNT HUKTO... HWKOFAa. 16 dheBpans 1973r.

430 Anpenb

BbiBaeT TUXWiA AeHb TaKoli B anpene,
Korza BUCWT NPO3PayHOi CETKOM A0XAb,
1 TONbKO YTO e/1Ba 3a3eneHenu

Ha KOcorope CunyaThl poLy.

M aewb ofyH NpOCeNoYHON JOPOroii.
Mo cTopoHaM—kKaHaBbl U KyCTbl.

W He 60MLILCS BLIMOKHYTb HEMHOTO,
KOrZa Kpyrom Tak MHOFO KpacoTbl,

He Toponuck! ¥YTpa Takue peaku.
[bIMOK CenieHbs BUfEH Baneke,

a Hajl KaHaBOW NPOTAHY/IMCb BETKM
nyLINCTOV 6enoii Bepbbl B UBHSAKE.

3abypab cBOM fena, 3a60Tbl, CKYKY

1 FOpOj C YeN0BeYEeCKO rypb6oin —

3eCb Ha MONAX—HW ron0ca, HN 3BYKa,

N TUXWIA, TUXUIA LOXAWK Haf TOGOM. 22 mapTa 1973 1.

429 Variant in the second line of the last stanza in the manuscript: "ero He ynoBsT Hu B cnose,
HW B3ope."

430 Astanza between the third and the fourth ones was crossed out in the manuscript: "Hapexb
ee! MoToM MOCTaBMLLb M Ba3y,/BHECA BECHY 0XanKoil CBET/ON B JOM./W TaK Nerko Ha cepae
CTaHeT cpasy/HenoBTOPUMbIM, HEXHbIM 3TUM HEM..."

Copyrighted material
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431 Conpart

Conpat BO3BpaTunCca ¢ PpoHTa,
3[0POBbIA 1 MONOAOMN,
C faneKoro ropusoHTa,
rae KpoBb CMellanachb ¢ BOAOW,

raoe NAewyT NeHoW KpoBaBoOW
pyybn TPOMUYECKNX poL,
rae B None BbDKXXEHbl TpaBbl
M NaxHeT MOPOXOM [OXAb.

Tam 60rv B KymupHe [peBHe
6eccuibHbl 6bIIN Y 3/1bI,

Tam XaTbl 6eHOW [epeBHM
ynanu B Ky4m 30/bl.

OfVH TONMbKO OH W3 POThl
BTOT CTpallHbIA AeHb yuenen,
yLlen XX1BbIM OT 60/10Ta,
MPUHABLUETO Tpyay Ten.

BepHyncs cHoBa B 00bATbA
POAHOW CEMbU U CTPaHbI.

3ayuem Xe 6yaAT NPOKNATbLSA
ero Monofble CHbl? 29 mapTa 1973r.

432 Tuxuii omyT

Y Hac Ha ny>alike UBeTYT BaCU/bKW,
KPYroM Ha Xo/imax Mosofble fy6Kwu,
[A0BOJIbHbIE B MOME nacyTcs cTaja,

M cnajkas B HaWMX KonoAuax Boga.

MpnBONBLHO U MUPHO Y HAc Ha cene,
CMNOKOWHEN XNUTbA HE HAUTW Ha 3eMfie.
B peyoHKe y Hac 3a cenom aeTeopa
MONOWNTCA B IETHEE BPEMSA C yTpa;

el KaXAblA M3rnbd v nopoxeK 3HaAKOM,
06pOCLUNIA 3e/IEHbIM, TYCTbIM UBHSKOM,
W OMYT NOJ NBaMU CBETEN U TUX...

Ho 60ica Tbl OMYTOB TUXUX Takux! 13 aBrycTa 1973 1.

431 Published in the newspaper Russknin zhizn' (San Francisco), 29 January 1976.
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433 Ctpoiika

PacTyT joMa Ha CKNIOHAaX Halux rop.
WX 3eneHU He BUAHO ByaeT CKopo,

1 Tam. rAe nNeav NTuusl Ao Cux nop,
LUYMSIT MalUHbl U FYAST MOTOPbI.

Bblna TPOMMHKa... HO ee yX HeT,

OHa CMeHWachk MepTBO NaHopamoit:
LIeMEHTOM CKPbIT ee MOCNeAHWiA cneg,
KOTOPbIi paHblue BeN K BepXyLUKe Camoii.

B ropax 0TMNn0OCL MefnKoe 3Bepbe.
JINLeHHoe HaCWXKEHHOro Aoma,

HaLL/O0 b OHO MPUCTaHMLLEe CBOE

B KaKON-HNGY b NOXGUHKe HE3HAKOMOIA?

W TuwmHa yapuna 3geck, noka
ee 0TCloJa He CMyrHY/N Moau.

BoT ToNbKO B Hebe Te xe o6naka
HanoMWHalT 0 MponasLwemM Yvyge. 22 aBrycra 1973 .

434 MncbeMo K govepu

A Tepsto Te65,—OHEMHOTY, HO BEPHO TepSIo.
CBeT/IbIM COMHLEM NPOAAs, C MOEro Thl CBEPHY/a NyTU:
Thl yLWWNa K CBOEMY 30/10TOMY, AaNIEKOMY pato,

1 B OCTaBLLUMIACA CPOK MO Te6s MHe eaBa N HANTU.

Y Te65 Noj OKHOM KapaBaHOM MPOXOAAT Bepbtoabl,
Kynon ApeBHero xpama cuset Te6e Baaneke,

1 TONMa He3HaKoMOro, MUMO UAYLLLErO Ntofa
rOBOPUT Ha YY>KOM, HEMOHATHOM Tebe A3bIKe.

Tbl NAAMWB Ha BONHY cBOero rony6oro bocgopa,

rfie C BbICOT MUHapeTa 30BeT Ha MONUTBY My/ifa.

Tbl OBO/IbHA TEMePb U CloJa BO3BPaTULLLCA HECKOPO.

Tbl yNoOpHO MeyTana otclofa yiTu... nywna. 22 aBrycra 1973 .

435 LiBeTbl (Mpsmas gopora, Kyokkana)

Bbin cag. Mbl npoxogunu Mmmo,
KOrAa KynatbCsi K MOPHO LK

434 [loub: see note on poem 217.
435 For Kyokkana see note on poem 228.
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TOW ynuueit, HenoBTOPUMOIA,
6OCbIMU, MO €e MblN.

Mo neBoii cTopoHe—kKaHaBa,
CTeHa [1epeBbEB U pyyell,

1 Aa4u BCIO JOPOry—CnpaBa,
'y OfHOW, He 3Hal0, Ybeil,

LBETHUK—KapTMHKa! Ho Ha cBeTe
He MOXEeT 6bITb TaKUX KapTUH,
YTO Naxnm 6 TakXe, Kak OT 3TUX
He3abblBaeMbIX KypTUH!

Tab6ak—TBO3AMKA—TEOPTUHbI —
rennoTponbl—pesefa—
NEBKOU—PO3bI... CMIUCOK A/IUHHbINA
He MepeyncmnLb HUKOTAa.

Mbl GbICTPO LUAW; Criewa KynaTbes,
Ha NNSHX MOPCKOI fepxanu pymo,
HO He MOF/IN He 3aJepXXaTbCs

Y apOMaTHbIX 3TUX KyM6.

Tenepb, Korfa GbiBaeT Hago
BAPYT OTAOXHYTb OT CYeThl,

A YXOXY K Orpage caga,

rae BCe elue LBETYT LiBETbI.

1, CTOA Y KaNUTKN MWUIO,

MHe pafioCTHO 6GbIBaeT 3HaTb,

YTO UM JaHa Takas cuna—

BCIO XXV3Hb MO0 He OTLBETaTh. 2 Hos6ps 1973 .

436 OTBEPXEHHOCTb

BesfomMHa TbI? Boiigy B Moii oM,
11yctb 1 Tebe NpUIOTOM CTaHeT!
TEeMHO ¥ CTpaLIHO Mog MOCTOM
OCeHHMUM BeYepoMm B TymaHe.

3pecb Kpbllla, CTeHbI W Tenno,

W xneba xBaTuT—0OYyA€eM CbITbl!
MycTb BETEP NOMUTCS B CTEKNO—
Befb OKHa Harmyxo 3aKpbiThbl.

436 Published in the newspaper Russkaia zltizn' (San Francisco), 29 January 1976.
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Ho Tbl He xouewb? MNoyemy?
Tbl HOUbIO, B X004, B HENOTOAY,
MpefnoynTaewb—He noiMy—
CBOI0 onacHyto cBo6ogy?

Kak Xanb... S 4yBCTBYIO Teneps,
YTo 6yAy XUTb BCErAa B TpeBore.
Pa3 Tbl, MO0 OTBEPrHYB ABepb.
OcTanacb Tam B CBOei1 6epnore,

W 6yaeT ropbko MHe BABOIHe

Y70, BbI6pPaB C BONEN MpaK U MyKy.

Tbl 1 He BCMOMHULLbL 060 MHe

Tebe NpoTArnBasLUeli PyKy... 2 Hosbps 1973 T.

437 A paHeHa 6bIna, HO BCTana.
Ewie B KpoBu, eLe B 6peqy,
elye 0TBary 04eHb Mano,—
C TPYAOM, HO BCe-Taku ugy.

Korpa npocHynach B cepALie Bepa,
4TO €NABOCTb MOXHO NPEBO3MOUb,
cyMmena BblITH W3 NeLLepbl,

B KOTOPOI Nponexana Houb.

Xpomas, Bbliifly Ha npocenok
CpeAu pacnaxaHHbIX nonei,
yiifly OT TEHW YepHbIX eNoK
[,OpOroil CTPOHbIX TONonei,

1 BAPYT YBUXY B GeCKe anom,
rfie CONHLE TONbKO YTO B3OLLO,
Ha ropu3oHTE 3a KaHaNoM

CBOE 3HAKOMOE CENoO...

O, Y MeHs HalifieTcs cunbl
LotV fo 3TOrO cena—
ynana, Aa,—Ho BUAULW b, MUbINA,

A noAHsnace un gobpena! 2 Hos6pA 1973 T.
438 Mapap,
CmMoTpenn feTv XafHbIMU rnasamu,

KaK 4yZo NpoXoamso y BOpoT:

438 Husam: Nizam, the Giderabad kingdom, the largest vassal state of British India.
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4YTO MarapagXa, npaBsLWmnn un iime
3agyman nosabaBuTb CBON Hapop

Kak 6yaTo BAPYr BOMWEOHUKN 1 Maru
BHYLUMB €My TaKyl 13 3aTeu,

NyCTUN 30/10Tbl€ KOJbIMaru
npoueccuen Ans HUWKUX U OeTeN.

Bnectenun ApKo Ha oxpaHe QopMbl,
CBepKann akcenbbaHTbl 1 Meyw,
TO/INa Kpuyana Bbllle BCAKOW HOPMbI,
OpaBypHbIN MapLw urpanu Tpybdayw.

Mapag npowen. Hapon Banun opasoil.
W Bce ncuesno 3a yrnom. M1 Her.

1 fjetn y peweTKn 3a KaHaBoW

CTOANN JONTO U CMOTpPEnn BChea.

N no3xe, B TEMHOM U CbIPOM NojBane,
Moj, LOPOX KpPbIC, 3aKyTaBLUMChL B TPsiMbe,
eLe TaK 0Nro Bce Nepexunsanm
YyJecHoe BUAEeHNe CBOe.

22 mapTa

B napuxckom kage (bannaga o AByXx gpy3bsax)

[asng Py6uHUmK

n Awa o e

6epyT rpamnHUnK

N YepHbI Kodge,

M BCMOMWHAIOT, Kak 6bl10 A0Ma,

Haj KPY>KKOW Koge M Kto-Ae-nomma.

B nanekon toHocTK, go Mapuxa,

OAMH OblN YEPHbIA, APYTron 6biN PDKUNA,
nooéunn Mamy, 6N1MHbI 1 Kally,

M XU3Hb Ka3zanacb Kyda yX Kpaiue!

OpauH xun B MNUHCKe,
APYron >xun B MUHCKe,
BCTpeyanncb 06a
ogHaXxAbl B [IBUHCKe.

110 0Ka3anocb
BCE B XKM3HW JIOMKO:
1 BOT OCTanacb
MycTOM KOTOMKA...

()nn nonanuck 1 oTcugenu
Mo LecATb Nie r M no ABe Heaenu
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M OLHOM in XYTKMUX MECTeYeK U Mupe,
N 3a1UTbIX KPOT,lo cHerax ( nOwvpw.

11 MHOIO No3Xe, y>ke B 1lapmxke,
COHTHCb C/Ty4nsiIoCk ropasfo 6mxe.

OnVH BECb NbICbIA, APYroil BeCb Genblid:
OblBae T B XXM3HM TaKoe aeno!

Hasung Pybumnunk
bepeT rpamMHUmK,
a Awa Nomge
MbeT YepHbI Kode.

W BCnoMuHas, Kak 66110 goma,

Hag, KPY>KKO Koghe 1 KHo-[e-nomma,

CK/IOHSIET KaXKAblii CBOKO EPMOJIKY,

N cnesbl KanawT BTUXOMOKY. 22/23 mapta 1974T.

Crapyxa

Crapas crtapyxa
C Nasnkou Lwna
Mo Aopore NblfbHOM
BAO/Nb Cena.
Ctapas ctapyxa
yTOMU/AaCh,
OTAOXHYTb Ha 1aBOYKY
cagunach.

CTapyto cTapyxy
TYT CNPOCUNN:

»4aneko nn, babyuka,
xoannmn?"

Ctapad cTtapyxa
oTBevana:

»4aneko...
[l0 camoro Havanal

Y MeHs goporu
60/blLUe HeT

AROBOMY norepsana cneg..." 4 (hespana 1975.

1OKTHOPH

[po3abs pa6uHbl KPAaCHeNN Haj CepbiM .a00pPOM
KapKano Xpunnao B OCEHHEM cafy BopoLy”

the almanac Perekrestki (I'hil.idclphia), no. fi, i<m/ R ¥
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HLULME MPATaNNUCh C YanLpbl B TEMHbIE HOPbI,
KYTasiCb TLWETHO B NOABGWUTOE BETPOM TPSAMbE.

[opog BeyepHWii yctan 0T paboTbl 1 3amep.
Bbina cobaka y UbMX-TO 3aKPbITbIX BOPOT,
nyTannch B CyMepKax Kanam goxzsa co cnesamu
CUPBbIX, FTONOAHBIX, 60MbHbIX, CTAPUKOB U CUPOT.

ToNbKO B 4aCOBHE elle Aoropany namnagsl,

KTO-TO MO/UACA Y MONY3aKpbITbIX ABEPet.

B Myvipe Tak Mano GbiBaeT Tenna v oTpagbl —

Boxe, cnacu v nomunyii nogeii n 3Bepeid! 16 mas 1476 .

442 MamsATb 0 MeknHe

OTKpbIBann ManeHbKue N1aBoUKm
NoJ CTapUHHOW ropofCKOW CTEHOMA.
MpofaBann HATKW 1 GyNaBoYKy,
TOProBanu Yaem U XaHoi.

Ha 3akaTe, nobpeHyas rutapayL,
paHo CnaTb NIOXU/INCh CTAPUKIA;
MOJI0AeXb MPOry/nBanacs napamu,
1 B Cafjax MecTpen LBeTHUKN.

Tak Tpyaunncs, o6pactany BHyKamu,
HaXMBANN LEHEXKMN NOPOiA,

0TAbIXanu B NPasfHMK nog 6ambykamu
BO3/1€ XEeNTOW peyku 3a ropoi.

11 noTom 3apgenock B He6e 3apeBo,
[oHecnach [0 ropoga 6efa—
oTo6panu HoBble X035eBa

HaXXMTb MHOTONETHEro Tpyaa.

BoT v Bce. Mo3aKpblBaInNCh NaBOYKM

nog pa3buToil ropoacKoi CTEHON,

rfie UBeTbl LiBeIM —10BANN TPaBOUKM.

1 TUTap He CAbIWHO... HW OFHOW. 100KTA6ps 1976 T.

443 Bpogunn y 6aliHun ApesHeii
Noj MapTOBCKUM, 3/1bIM AOXAEM,
cufienu B CTapoii xapuesHe
3a KPY)XKOVi NuBa, BABOEM

442 Variant in the last line of the fourth stanza in the manuscript: "Hee nnogpl Tsxenoro rpyga.”
XaHa: "Chinese vodka" in local Sino-Russian jargon.
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Yy>Kne NecHW 3Byvanu,

LBeTbl KpacHenun B OKHe;

Bce 6bI/10 Tak, Kak B Hauane

B UYY>KOI, XON0A4HOW CTpaHe. 18anpens 1977 .

BeccoHHunua

HouHble MbICNN...

Mpuwnu... ywnu... BepHyINCb CHOBA.

Kak Knoybs nerkoro TymaHa,

NoJHABLUErocs YyTPOM paHo,

YTO B BETKAX MBHAKA PEYHOI0

3aCTPANN, CNYTaUCh, NOBUCIN.

YiiTn Kyfa-To...

Bnvxaiiwas K 3emne nnaHera,

6necTAwas cpeau co3pesauii

0T BCeX 06WA 1 BCEX BO3ME3AMIA. 18 mona 1977T.

Bcxoaumna nyHa, 66110 HE60 XKemMuyxXHo,
3aKpblBanach Kakas-To TuXas ABepb.

He npobyit MOANTLCA O TOM, YTO He HYXHO,
—B8efb bory BuHee, YTO HYXXHO, NOBEPb.

Bbinn B 4eM-To rpexu, 6bin rae-To OWnGKN,
HenpoLLeHHOe KeM-TO [aBHULLIHeE 3/10.
Jlef, Ha 03epe TOHKUIA—yTb 6ONOTUCTbIN 3bIGKNIA —
B KaX/0Wi XXN3HN He MOXEeT 6blTb BEYHO CBET/I0!
13 okTAGpA 1977 T.

MHe co06LWMnAN,—KTO-TO NPUXOANN

(a 5 He 3Hana, A 3aKpbina ABepu

N TUXO C KHUXKOI y cebs cuaena)

— cnpalunBan MeHs

(7 He cnbixana, NOrpy3MBLUNCH B KHUTY,
—He C/blllana 3BOHKa, He 0TBOPMAA,
Ha 30B W Ha 3BOHOK He oTBevanal)

A N0C/ie MHe CKa3anu, 4to MeHs
MCKanu v Kak 6yATo XAanu BCTpeum.

W 5 Tenepb He NOMHIO faXe 1M,
KTO 3TO 6bIN1; i TAK U He y3Hana,
1 GbIN N YENOBEK Pa304apoBaH...

Ho ToNbKO A Kasneto fo cux nop.
Houblo 28 okTsi6ps 1977 .

MaTepuan, 3aliuLieHHbIi aBTOPCKUM NpaBom
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447 B fepeBeHCKO LepKoBKe TEMHO,
XONOJHO, 3anyLueHo, GefHo.
Hu ofHa He Tennn Tcs cBeua,
1 KONOKONa faBHO MoNyaT.

CKBO3b OKOHLLa NecTporo y3op
TONILKO MECSAL, CBETUT [0 CUX MOp

B yronkax 3abpoLLeHHOro xpama
HE OJWH YXe ecAToK net

He BUTaeT 3anax ummnama,

M MONSILLMXCS, KOHEYHO, HET.

TonbKO, ecnn NPUOTKPOELL b ABEPH,

Thbl YCNbIWWLLb Y Hasos, BEPHO,

KTO-TO TUXO MJ1ayeT Ha fyxy,

1 JABHULLHNE MONTBbLI PetoT

rfe-To TaM, Nnoj Kymnonaom, BBEpXy. 1pekabps 1977T.

448 JKeHLWwmnHa B 60N1bHULE yMupana.
I'Ionpou.garbca He npuwen HUKTO.
3xo MOXOPOHHOro xopana
noj oCeHHUM He6OM nponnbiBano. 1paekabpsa 1977 r.

449 Monowatca fepesbs Ha BETPY,
MTOMBKO TUXO 3[eCb Ha JHe, B OBpare.
PacTpenaHHble 06naka,kak dnaru.
necTpeloT H6enetoT BBEYEPY. Wionb? asryct? 1978 .

450 1Heard the Owl Call My Name

CwseT 3Be34HON HOYbIO BbICOTA,

CUSAET Ha TPaHUTHOM CKNOHE FO/1I0M,

no 04epTaHbAM ropHoro xpe6ta

TyMaH MeTeT nNpo3payHeiLiMm NoJonoM.

W cnbiwy f: MeHA 30BeT coBa —

Mo fipeBHEMY MHAENCKOMY NOBepbo—

Tenepb MHe 60/blIe HX K YeMy CNoBa—

A Nofjowwna K nocnefHemy npeaasepbto! 24 Hosbps 1978T.

447 Hanoit: a colloquial obsolete form of "aHanoii."

4bl) With n notation in the manuscript: "NB. This is the title of a book published in 1977, either
in Canada or USA. Hago 6bin0 6bl 3TO Kak-TO ,,0TMCTWUTb," n'est pas?" The title is taken
from the novel of a contemporary Canadian writer Margaret Craven | Heard the Owl Call
My Name, Toronto, 1967. According to an ancient Indian belief, an owl calls the name of a
person about to die.
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451 Kpy>xeBHble pOHTaHbI 6un
y cepebpsaHoro gsopua,
rony6ble CTPeKO3bl MAbIAN
MWUMO MPaMOPHOTO KPblNbLia;

TUXO TPEHbKANN MaHAONMHbI
3a KOMIOHHaMW ranepei,
apomart LBeTyLeli LONMHbI
HanoNHAN n3rnbbl annei.

Ho cHoBanu cepble TeHw,
3aBepHYBLUVECS B MAaLLM,
y napagHoii 6enoii cTyneHu
HanpaBAsnu CBOW NpaLyy.

3aKOHUYMINCH AHN BECENNIA,
1 He CTano HeBUHHBbIX Tex.
W HUKTO B monympake Kenui
He 3aMO/IUT CMepTeNbHbII rpex.
BHoub Ha 12 ekabps 1978 .

452 Bckope

MMocTaBAT KpecT, NponowT ,,AMUHL”
1'3aTOPONATCA NPOYb.

A Beuep 6yaeT 6e33Be34H0-CUHb,

1 BCKOpe HacTyMnnT HOYb.

W 6onblue NTWLbI He ByayT neTb
B 6epese, 4TO y BOPOT.

W Bce MHe GyfieT KasaTbCs BNpefp
Kak 6yATo Hao6opoT.

A Gyay rae-To neTeTb BBEPXY,
3a6bIB 3eMHbIe NyTH,
n Focnoga bora, Ha gyxy,
6yay MOUTB:
L~rpoctu!” B HOub Ha 14 aHBapa 1979 T.

453 Ha cmepTb gpyra

[ane (MBaHoBOIi) MOpox0BOi

Hwvkorga He npoiiget obuga...
[IHEM 1 HOYbIO, HOYBIO U AHEM,
KaX bl fieHb No Tebe naHmxmaa
B He3abblBLUEM Cep/Lie MOeM.

453 For ans (MBaHoBa) opoxoBa see note on poem 17.
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Thl ywna otcrofa... Kyga xe?

Bcs 3emns nogepHynacb TbMOIA.

Thl Befib 4aCTb MOEI XU3HW... Aaxe
Thbl YacTWLa MeHs camoiA!

Pa3Be nyulle paiickme posbl,
4YTO BOKPYr Teb6s-HaBcerga—
6enocreonoii TBoeii 6epesbl

B CTapoM caauke, y npyga?

BeTep Be TBY TPENeT, Kak nepbs,
B NpefoCeHHeli BeYepHeii Mrne.

YTo xe genatb Gyay Tenepb s
Ha X0M10HO Moel 3emne? 21 viona 1979 T.

454 Mamatb

[lonro 6peny MUMO YyXZbIX CTAHOBMULL,
KPOB HaxOAWNN B YYXXOM Luanalue,
MHOTO B MyTV PacTepsaiv COKPOBULL,
TO/IbKO OAHO COXPaHUNW B fiyLLe.

BOT. nocagunu ropunyHoe cems

B HAaC MPUIOTUBLLEN Aanekoii cTpaHe,
[laXe 3a 3T0 KOPOTKOe Bpems
nepBblii POCTOK MOSIBUNCA K BECHE.

Ecnn X Tenepb BCMOMWUHaEM npu BCTpeye
npownble ropbkKne Hawu nyTn,
BoXe, NpocTW HaMm TOCKY YefloBeybto,
namsATb XXECTOKYH Hawy npoctu!
B Houb Ha 3 heBpans 1980 r.

455 BeTep, BeTep, Nevyanb pasBeii...

B ropoge Ko3senbcke 6b1710 COPOK LiepKBei,
aTenepb BCE. YTO €CTb,—
LWECTb.

B 0fHOIA elLe MOXHO MOUTLCS, CTOSAT,
3a6UTbl, 3a6bITbl APYrWe NATb.

[laBHO B fiBepsiX He CTOMT ToNNa,

[aBHO K ABEpPSM 3ap0ocna Tpona.

457> Published in the almanac Pcrekrestki (Philadelphia), no. 5, 1981, p. 37. Ko3scnbck: the city of
Kozel'sk, Kaluga Region; many of its ancient churches built in the 17th-19th centuries were
destroyed after the Russian revolution. OnTuHa MycTbiHa: Optina-Vvedenskaia-Makarieva
Hermitage with Optina-Troitskii Monastery nearby, founded in the 15th century.
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A B ONTUHOW MyCTbIHW KMpNuym
pas3bpocaHHble nexar,

HUTfe He TOPUT HU OfHON CBeuw,

1 KONOKoNa Monyat—

MOnYaT, NOTOMY YTO pa3HeceHbl

no fanbHUM KOHLaM GONbLIOW CTpaHbl,
1 APEBHUX VKOH MOTEpsNCs cnej—
Tam, rge 6biaun, Ux 60nbLUe HeT.

TONbKO OAWH B Nlecy CTouT

6pOLLEHHBII, CTapblil, HAMOMEHHbI CKUT.

W pacuBeTaloT, Kak npexje, BeCHON

LiBeTbl 32 Pa3buToii LepKOBHON CTEHOIA. 4 aBrycra 1980r.

456 Y o3epa

CBeTn0Ch 03ep0 TUXUM CBETOM
nocne3akaTHOro TopXxecTBsa.

C HWU3KVM MOKNOHOM 1 NPUBETOM
K camoit BOJE collna TpaBsa.

Ewe no Boge xogunu 6nuku,
eLe po3oBesia NOBEPXHOCTb BOA,
eLye NocnefHne NTUYLYM KANKN
C3bIBanN K BEYEpHe CBOW NpUXoa.

Ho KTO-TO necHio 3anen NAcKyo
Ha anbHeM Kpato NecHOi rayLm,
Kak ByATO XOTeN pacckasaTtb, TOCKYS,
BENMKYIO CKOPOb 3eMHO AyLun,

N NTUYbWN KNEKOTbl 3aMon4vanu,

1 CTano TMXo Mo Bceii 3emne,

M TONBKO 3XO0 NIOACKOI nevanw,

ApoXa, KaTunocb B o3epH0|7| mrne. 7 aBrycrta 1980r.

457 LLINo NOKNOH JOpPOruM KpecTtam,
YTO OCTaNNCb B lA/IEKNX CTpaHax.
Bypaet ckopas BCcTpeya HaMm —
Ha He3feLHNX MepuanaHax.

Yepes 3Be3abl M 06naka,
CKBO3b TyMaHa Nerkyt npocefb
[OHECET HaC XXU3HN peka
B 6YXTy 06LLYI0 AKOPb BPOCUTD.

456 Published in the almanac Perekrestki (Philadelphia), no. 5, 1981, p. 38.
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458

459

MARY CUSTIS VEZEY

Tam cBepHeM CBOW napyca.
YTpo BCrpey yxe Heganeko!
B Hebe TOHKas nonoca
PO30BEET yXKe C BOCTOKA.

MpowaHbe

MonycTaHoK. JlecHas npoceka,
XKEeNe3HOLOPOXHbIN NyTb.
Mnatdopma. [iBa yenoseka.
OCeHHNX CyMepeK MyTb.

Bo3ne CTOWKN YbW-TO MOXUTKU.
EfBa ocBeLleH BOK3an.

Bbydet. CamoBap. Hanutku.
TpeTbero knacca 3an.

Y3Ke He NOMOryT C/esbl,

YXe HU K 4eMy yrpek.
TsdKenblid NS3r napoBo3a.

W nocnefHuii cnbilleH 3BOHOK.

W cHoBa nycTa npoceka,
ncyes nocnefHUin BaroH.
OfAnHOKas TeHb YenoBeka
noKuaaeT NycToii NeppoH.

Ha 6epery

Bbicoxnn BeTKu

Yax/blX OCKH.
Bbipocnu feTku

TAXKKNX TOfIUH.

B30pom OKuHYB.

NPOCTUANCH K YTPY.
KpoHa oCuHbI

LPOXUT Ha BeTpy.

B nanesom cBeTe
COHHOV 3emMnn

B /b Ha paccBeTe
NOAKN YN,

458 With a notation in the manuscript: "Mepsblii Habpocok—to work on."
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Foabl 3a6bIThI.

< Hbl OTLUBENMN.
KopbITO

pasouTo
NEeXNMT B MNbIN.

Y ropsl, y camMoro noaHoXbA,
HaZl N030W 3e/1eHOI BblpacTas,
Manas TUTCA LEepKoBb BoXbA,
6enad, gowiatas, npocrTas.

Ecnu npmueepeT Tyda gopora,
MOCMOTPU Ha ronybyto BbICb,
3a[lep>XX1UCb MUHYTY Yy nopora,
Ha CBATYIO [ABEPb NMepPeKpecTuUcCs.

N Boipa, rae Knybbl ghmmnama
NyTatTCs C CYMePeyYHOM MION,

He 3aby/flb NOCTaBUTbL CBEYKY NPAMO,
rae nocepefiviHe aHasow.

Bce. /1 60nblle HNUYEro He Hamo.
Tbl MUHYTY NOCTOMLWb B pato.

MycTb Tenepb BeyepHss npoxnaaa
ner4vye nNAaXeT Ha Aywy TBOHO.

B ropogax CTONMYHbIX U Ye3[HbIX
N B Janekunx, 6eHbIX AepeBHsX
MOTOHY/NN B CYMEPeUHbIX BYaHAX
MNPU3paky OKOHYEHHOTO AHS.

PafocTn HeagoNro 30/10TUMNCH.
PasmoTanacb cnytaHHas HUTb.
Tioan 3acbinanu, TOYHO CUMSCH
rope 1 3aboTbl OTCTPAHM ib.

[l06pbIi aHren, KpblbAMU CBOMMM
npuHecy 61aroc/0BEHbE CUN
MYyCTb IETKO MPOKATUTCA Haj HUMU
rony6as, ceetnas BecHa!

MycTb /1A cepALa, YTo 3a AeHb YCTano
OT TPEBOTU WNN CYEThI,

Ha Kpato rny6oKoro npoeana
ronyo6ble pacLUBEeTYT LBETHI.

223

n
HOoA6pb 1980 .

2 (heBpang 1981 r.

8 anpensa 1481 r.
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462 B napke

XeHbke

BnecTaT 061aKa Bce TakK Xe XEeMUYXHO,
1 UX OTpaXkaeT npya.

1 NTULBI B3NIETAKOT, KaK Npexae, 4pY>XHO,
1 TaK e 3BOHKO MotoT.

Bce TaK e CMoKoiiHa necHas aopora,
rae Mbl Xo4AWMW... OaBHO.

TonbKo cepAue 6beTcs rnyLle HeMHOro,
1 K BEYepy paHbLle TEMHO. 16 mast 1981 T.

463 OKTA6pb

Jlec 3010TUTCA BeYepHeii 3apeii B OKTAGpe.
MakoBKM LiepKBW 3a 1eCOM 6N1eCTAT Ha rope.
Jlerkuid, Kak wapg, Hanonsaet ¢ 60/10TLA TYMaH.

Bapyr BepeHuueii
C NoNs B3BMBAIOTCA NTULbI
B Ja/IbHWIA NoneT, Ha 3MMOBKY,
[0 COMIHEYHBIX CTpaH.
OT61eCcK X0NOAHbINA. 1 61efHOe CONHLEe caguTcs.

OceHb. TeMHeeT 1 MepKHeT HebGeCHbIli 3KpaH.
7 oKTA6pa 1481 T.

464 beccoHHuua

CTpallHble 3Be3/bl, OTPOMHbIE Genble 3Be3fbl
CbINATCS, CbINATCA —O€Nble UCKPbI B Fasax.

Houb, 1 HY 3BYKa, U NTULbI NONPATAAUCH B FHE3AA. ..
Benblii TyMaH 0T 6010Ta NEXNT Ha HU3ax.

Tawm, 3a 3a60pom, No Kpat rny6okoro nora
MWMO HanpacHO LIMPOKO OTKPbITbIX BOPOT,
ACHO Genes, 3MenTCA A0 neca [opora,

Ta. N0 KOTOPOI HUKTO HUKOTAa He NpugeT.

Jlec cunyaTom uyepHeeT BAan 3a 6010TOM.
AX, He 0XAaTbCA HU CHa, HW pacceeTa, Hu aHa!
B TeMHbIA NycTbIpb, Ha 6e3110/be OTKPbITbl BOPOTA...

e e Tbl. rae Tbl? 3a4eM Tbl MOKUHYN MeHA?  120kTabpa 1981 r.

462 For XKelw.ka sec note on poem 193.
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Ye nc 6yfeT B XXU3HM 4y[a,
N OHW MOW Tenepb YUXW.

# 60nblUEe HUKOTAA He 6yay
nncaTb Becesible CTUXN.

B neBy4ell TbMe TOCKAHCKOWN HOUM
Tenepb, NeyanbHa 1 NpocTa,
oflHa coigy ot Santa Croce

rnagetb Ha Arno Y MOCTa. 8 nexa6ps 1982 .

Bepba

TpeTnin rog y Monx BopoT

6enas Bepba BeCHOW LBETET.

UT0 6 A HM Aenana, BCe HET-HeT
B3rNAHeLWb Ha 3TOT MYLINCTLIW LBET.

BbIBalOT AHW, U He TaK peakn,—

YTO cepAue MaeTcs OT TOCKW,

M BAPYT YBMAMNLb €€ B OKHO,

N 6yATO cpa3y He TaK TEMHO.

A ecTb BeAb NHOAN—TaKOB Halll CBET —

4yTO NH6AT Bepby—a BepObl HET... 8 mapTa 1984 r.

Bce Bexun nann
Ha TafioM Nbay—
BEpHO, efiBa /in

A NyTb Hangy.

Haneknin 6eper
TYMaH 3aKpbli.
Ha3zag —He Bepto,
4YTO XBaTUT CUN.

Kasanocb, 661110
Ha Uenbli BeK —
nepexonunochb

TakK MHOro pek!

Ho 3Ta-Taku
nowinpe Bcex-

B BeYepHeM Mpake
He BUAHO BEX...

Y I/F.P manuscript: "OTpPbIBKM ¥ Hayana/
notation in the



226 MARY CUSTIS VEZIiY

3aXru MHe. boxe,

0fHy 3Be3ay!

Torga, 6b6ITb MOXeET.

A NyTb Hagy... 23 mapTa 1984T.

468 Y6erana fopora Baanb.
3anagana B fiywy nevansb.
Mo Kkpasm goporu cuHenu
yxoAslime B He6o enu.
1 Hag HUMK Napun open,
Tam, rfie COTHeYHbI opeon
6narogatb CTPYWU/ HeyCTaHHO
Ha 3eMHble [0/bHWE CTPaHbI.
W fylwe HexBaTano c/ios
pacckasaTb 0 neyanu CHoB,
YTO MPOLLUKN Yepesoit KapTUHHOM
N0 AOPOTe XXW3HEHHOI ANMHHOWA,
0 napuBLLIeM B Hebe opne,
0 3aNUTOI CONHLEM 3eMnie,
0 BA&N CUHEIOLMNX ensx,
0 laBHO MpoLleALwmnX HeJensx... 20 anpens 1984r.

469 [yCTb HUKTO He yBUAUT CNesbl,
HWKOMY WX He MOKaxy...
TonbKo BETKY CBEXell MUMO3bl
y KpecTa Tebe nonoxy.
£ npuwna coga NoKNOHNTbCA,
3[leCb, Ha MecTe 3TOM CBATOM,
rfie NPOCTble Cepble NTULbI
NOT Haf, TBOUM KPECTOM. 28 vioHs 1984T.

470 O6naka 6pogunn, Kak 6enble 0BEYKH,
o LWMPOKOMY MO TpaBbl rony6oii.
ManeHbK1e 1eBOYKM Ha CBOEM Kpblieyke
MWPHO pasroBapuBan Mexgy coboi.

CTpoitHas 6epe3ka Hag HAMU pasBecuna
NIETKY10, KypyaByto KPOHY CBOIO.
[leBoukn 601TaN MUPHO 1 BECENO,

Ha COMHBbILLKe CMAs, Kak GYATO B pato.

468 Variant in the last line in the manuscript: "06ucye3HyBWNX BAaNb Hejensx..."

Marepuan, 3alyLeHHbIi aBTOPCKIM NPaBoM



POEMS IN RUSSIAN 227

O 4em roBOPWAYN, HUKOMY He U3BECTHO,
HO BAPYT, HEOXMJAHHO, KaK TyuyKa Halla,
1 BAPYT, Kak GYATO UM CTano TECHO,

0fiHa BCKOYMNA ¥ NPOYb YyLUNa.

1 ipyrve HaxMypuauch 1 3amonyanu.
W pasownuce, He MonNpoLLanuceb. 4 Hosbps 19X .

471 B 3anagHbix ropax (Western Hills)

'po3abA KpacHbIX NPefjoCeHHNX Arog,
COoCeH CepeﬁpVICTbIe CTBO/bI,
30/10Tbl€ KPbIWW AanbHUX Narog,
I'IpFIHbII7I 3anax XBOW 1 CMO/ibl.

BbeTcs Tponka nog ropy Kpyras,
a BHU3Y, B /10XOMHE, MOHACTbIPb.
XKapko conHue moero Kuras,
APKO He60,—CKHEBA N LLINPb.

TaH-uxe-cbl... MpuBETANBbIE NaMbl
NYTHUKY BbIHOCAT CBEXMWIA Yaid.

HocTanbrusg —paccraBaHba fpambl —
pasBe cepaLy ckaxewb—,He cky4aii”?  30sHBaps 1985T.

472 B npuemHoii

B Genoii KoMHaTe cuaenu nau,
oT Geabl NpULIeALIVe Tyaa,
LyMain 0 TOM, 0 CeM,—0 uyfe
—TOM, YTO He CYUUTCS HUKOTAa.

J1 B coceaHeld, 3a 3aKpbITOI ABEPbIO,

TUXO FOBOPWIN AOKTOPa

B IpY>XecKoii cpefe, 6e3 nuuemepbs:

., T€X NoAneynm, a BOT Toil —nopa.”

M nonosxe BbiWwna Monojas,

npukycuna 6negHyto ryéy

M npoLuna, rnasa He nofbimas,

ropbKy0 BCTPeyaTh CBOI CyAbby. 9asrycra 1985T.

471 3anagHble ropsl: (lie Western Hills, mountains in the vicinity of Beijing. TaH-uxa-cbl: see
note on poem 276.
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473 CerofiHa conHua He 6bI10 COBCEM,
1 caf. NouTU 6e3BETPEHBINA, BblN HEM,
1 NTULbI BCE MONPATAAUCh B rHe3ge,
1 6bINIO TUXO Ha 3eM/e Be3ge.

M Tonbko nonycoHHas cosa,

rnasuiya npuoTKpPbIB efiBa-e/Ba,

MeTHYNach C BETKU, YC/bIXaB CKBO3b TULLb

B MYCTOW TpaBe CKPebyLLYHOCS Mblllb. 5ceHTA6pA 1985 T.

474 MHe 4T0-TO rpycTHO. [oCMANM BOT 3[€eCh.
JlHeBHOE COMHLe 3a ropbl 3aLino,
1 Heba NoONOr B ACHbIX 3Be3[aX BeCh,
HO Ha JyLle He SICHO, He CBET/IO.

HouHas He nyraeT TeMHOTa.
MycTb noamn rosopAt: ,,He apemneT sopor”.
$1 oceHuna 3HaMeHbeM KpecTa
TOro, KTO JOPOT MHe W KTO He 40por.
B Houb Ha 22 ceHTAGpPA 1485T.

KoHTpa6aHancTbl

Y HUX MELLKMW 3a nnevamu.
WX MaHAT YyfiHble CHbI.

O Hu NPOXOAAT HOYAMM
rpaHnLly Y4yXoii cTpaHsbl.

OHM KpagyTcs, Kak Bopbl.
Peka—uepes peky Bniasb.
VIM cHAaTCA 30n0Ta ropbl—
UX X/eT cBupenas fiBb.

A Tam, B [JaneKoii fepeBHe,
rfie [ep3Kuid POXAaNcs CoH,
YXe C KONOKO/IbHU [ipeBHeit
NNbIBET NOrpe6anbHbIii COH. [1985T.|

473 With a notation in the manuscript: "OTpbIBKW 1 Hayana.”

474 Variant in last stanza in the manuscript: "He6ecHble He ApeMAIOT TaKkxe cunbl./MycTb NoAN
roBopsT: ,,He gpemneT nopor”./ 5 oceHnna 3HameHbeM Kpecta/ W Tex, 4TO MUAbl HAM W YTO
He Munbl."

475 With a notation in the manuscript: "3T0 0 MeKkcunKaHLax."
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476 HouHoe

Houb 6eckoHeuHas TawuTcs.
AX. flaneko [0 BOCX0za...
3Be3fjHoe Hebo TapawuTes,
67mMKamn najaeT B BOJY.

[acHyT KOCTPbI Y CTAHOBULLA,
NaxHeT NOMbIHBIO U MATOIA.
M3 necy BbIlWAW Yyf0BULLA
TEHbIO HOYHOKD, KOCMATOA.

BOT OH, Npefen ognMHo4ecTBa —

3X0 NOC/eAHEro cToHa!

[aBHemy c6bIThCS NPOPOYECTBY

3[eCb, Ha pekax BaBunoHa. [19%5 1]

477 MOMUHKMN

Ha paBHWHe YepHOii nevanu,
4TO KPbINOM 3afena BoiiHa,
nonesble LBETbl MONYanu,

1 Ha HUX TNsgena nyHa.

T"fie BUepa Kopexunnch TaHKMU,
Tam CerogHs u3-nog 3emnu
KPacHO-OTHEHHbIE CapaHKy,
GyATO Kannu KpoBM B3OLU/U.

A nog, HUMU—GBenble KocTu,

rfe pasrap ataku yTux.

MpwuneTaiiTe, BOPOHbI, B rOCTU—

rPOMKUM Fpaem niaybTe 0 Hux! [19%6T]

478 Bcrasasin 0651aka ¢ BOCTOKA,
TEMHE/IM W Ha ropoj WM —
3Be3/a Cusiaa 0NHOKO
Hag Kpaem ApemtoLLeii 3emau.

Mpnyanus, OTAbIXaAN 60TbI

npuLweawmnx ¢ Mops pbiGakos,

YCTaBLUMX OT fjHEBHOI paboThbl,

[HEBHbIX YCUANIA 1 OKOB. 7 thespans 1986 .

ml7 Published in the almanac Vstrechi (Philadelphia), 1985, p. 79.
477 Published in the almanac Vstrechi (Philadelphia), 1985, p. 79. CapaHku was a local Russian
name for the wild tiger lilies that grow in the hills of North-F.ast China.

MaTepian. 3axuLLeHunii aBTOPCbKUM NpaBom



230 MARY CUSTIS VEZEY

479 Brahms Symphony No. 1 in C-minor, opus 68
T. Zdorenko
mi pam&t' o kongerte 4.2.1987

3anepTa, 0CTaBfeHa 06UTENb.
Tuxo y KNaAGULLEHCKNX BOPOT.
OToLen nocnegHWin NoceTuTeNb,
10 ;OMaM pasbexancs Hapog,.

W HUKTO He BMAeN, 0Tbe3xas.

—Tam, B yr/y, 3a PO30BbIM KyCTOM,—
4TO eLye Kakas-To vyxas,

Ha KONEHSAX CTOS NOf, KPecToM,

nnakana ofgHa urypa B 6enom,
rae LuBena y KamHsa pesega,
1 Ha KaMHe Ha4yepTana Menom:

»Munblii, nomHI0 1 NO60 BCerga”. 4 thepans 1987rT.

480 Buorpagus

B ®UHAAHANN LWYMENN COCHBbI.
Hecnvcb Kyaa-To noesaa,
NIeTENIN MUMO 3MMbl, BECHbI

1 He BEPHYTCS HUKOTAa,

KaK Te, aBHULLIHME rofa.

MoTom—cHera Cnbvpwn fansHei,
r/le pexxe BCTPETULLL ropoga,
rfie He6o Lnpe U XpyCTalbHEN.
W cHoBa muaTtcs noesga,

1 HaM HeBeJoMO Kyja.

MwuHys none raonsHa

13 AaBHUX NeT, n3ganeka

ApYroi NPUHOCUT NOe3f PbAHO

B Kpas, rge XXentas peka

TaK HenpumBeTHO LLIKPOKa.

YTto nocne? Mopsl. CaliT HeBaga.
B gonvHe pefKunii OroHek.

CTyuart Koneca, 3Ha4nT, Hago

B flaneknit NyTb, Ha AONTWIA CPOK...

479 Two other manuscripts of this poem are dated Il September 1985 and 19 November 1986.
One has the notation: "[ins TaHu 3popeHko.” T. 3gopeHko: Tat'iana Zdorenko, née Cher-
nosvitova, wife of I’avel Zdorenko, a graduate of the | Lirbin Commercial Schools.

480 laonsH: gaoliang (Chinese), sorghum. XenTasa peka: the Muanghe River.
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Ho BApPYT... K KaKOMy-TO BOK Yany

3amefnnn noesq. BoT neppoH.

W baraxa kak 6yaTto maio!

Ja BNpoyem Hy>XeH Y>K He OH... 25 espans 1987 r.

481 Hanet

Tpu camoneTa nomyannch B 6o
(Byab ocTopoxeH! ocnogp ¢ To60iA!)

BpaXKeckuit ropog 3acHyn 4aBHo.
B ropoge BCloAy TeMHbIM-TEMHO.

,,YT0 e norn6no B TemHoTe?”
, TpUALaTh NATb Yenosek geten...”

Psgom c Bepthsmu 6b1n1 NpuoT—
Beptu Bcerga npu HaneTax 6bi0T.

[iBa camoneTa BepHYUCb JOMOIA.
TONbKO OAMH He BEPHYNCA—MOA. [19871.]

482 Bbin OKeaH CypoBbIii LiBeTa CTanm
1 HU3KO Yaiiku Haf BOfOi netanm,
KOrfa BXOAunu B 6yxTy Kopabnu.

JloxmaTas Bunack 6ypyHOB MeHa,
ryfiena Hag bapBaTepoM cupeHa
1 Ceporo TymaHa Kno4bs Lu.

Ha Kopa6nisix Becefble MaTpochl
nocnegHve cBOpauMBani TpOChl —
[0BOJIbHbI,YTO 3aKOHUMICS aBpas.

BblN OKeaH BeYepHUii LiBeTa CTam
1 raBaHn OrHK Yxxe 6nuctani...
A 4TO Cynuia HoOYb—HUKTO He 3Hasl. [1987 1]

483 Ha 3ape

LLinn Tponovi NecHbIX U3BUIUH
npu nyHe.

'PO3HO ryKan YepHblii UnH
Ha COCHe.

481 Published in the almanac Vstrechi (Philadelphia), 1988, p. 101
482 Published in the almanac Vstrechi (Philadelphia), 1988, p. 102.
483 Published in the almanac Vstrechi (Philadelphia), 1988, p. 103.
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484

485

MARY CUSTIS VBZHY

TOMbKO HaC HUYTO He CMeNo

nenyratb—
Ha ONYyLLUKY BbILWN CMESO

yepes ratb.
A NOTOM BOCXO/ BCTpeyanu

Yy peku;
nenn NecHW Ha npuyane

pbibaku.
Po3osen n3onotuncs

TUXWiA nnec...
Hawm Torpga euie He cHunca

OMYT Cfes.

B rnyxoit vi TeMHOW rny6uHe
LUEBENATCA HEMbIE PbIBbI,
rae BOAOPOCNEi nec Ha fiHe

H PO30BbIX KOPaNIoB rbibbl.

Cpepay 6eCCMEHHOI TEMHOTBI

B rny6u cBoeii 6e33BYUHOI Yalm
OKpYr/0 pa33eBatoT pTbl

W Kpyr/ble rnasa Tapauwiart.

Ho He 3aBuayii pbibam, Het!
Myckali OHM He 3HaKT rops—
Ham 6ane cepALly CONMHLa cBeT
1 rony6ble 61eckn Mops.

CTpounu foma Ha FopHoii Kpyue,
Xpambl, YKpeneHbs, BOA0EM —
XUNU NPoLLe U1, 6bITb MOXET, lyyLLe,
uem Tenepb Mbl B TOPOE XKUBEM.

BbiceKany namsaTHUKOB MHOTO,
yKpallanu ppeckamn 4BopLbl,
MOK/OHSANNCb CONHEYHOMY Gory
VX BENIMKONENHbIE XPeLibl.

Ho, 61ecHyB B KaKOM-TO JaBHEM Mure,
BAPYT MCYE3NMN BCE C LA 3eM/U,

He 0CTaBMB HaM OTKPbITOM KHUTH,

rae Gbl NPOYECTb O HUX MOT/IN.

W B KOHLIe HEMbIX TbicaueneTuii
Mbl TNAAUM, HETPaMOTHbIE AETH,

X XKunuila sacennunn nTuubl, 3sepu A)KyHFI'IeI7I.

Marepuan, 3alyLeHHbIi aBTOPCKIM NPaBoM

1987 r]

11980-e rr.]



486

487

488

PORMS IN RUSSIAN

BbICTYNU/M Cie3bl Ha PECHNLAX
6ora Co/HLA Ha CTeHe ABopua.

MycTb HUKOrAa He NOnbIBY

233

[1980-e T.]

B CBOEIA I044YOHKe

A HW BO CHE, HU HasBy
no AmMa3oHKe,

3aT0 BCerja,

NnoKa eLLe XuBy,

A B NamATU XpaHio Hesy
Ha [PKOHKe.

Tbl TyT 6blna—
n6onbLe HeT...
MNepekpecTuna
Tebs BO cnea.
Byfab e gopora
TBOSA flerkal
Bcnomuu meHs
n3faneka.

AHren ocnogeHb
Teb6s XpaHu.

3 heBpans 1990T.

Ecnu xenaHbe npuget—

UEPKHM.

20 anpens 191 r.

£l 3Hal0 CKUT B NIecy fipeMyUeM;

OH TaM He I'IEpBbIVI BEK CTOUT.

Korga cyeTHOCTb KM3HU MyuuT,

5 YXOXY B TOT JabHUIA CKUT.

["fle cKaT NPOCeKM YNCT W POBEH,

BbICOKVM OBHECEH MieTHeM,

OH Kpernko cbuT n3 apeBHUX BpeseH,

N TUXO N HECTPaLLUHO B HEM.

LLymsT gepeBbsi. MaxHeT MegoMm,

HEMHOFO BOCKOM M CMOJIOVA.
HeyvacTo coHLe MUMOX0Z0M
NPOH3aeT 3apOC/u CTPENOii.

13 uroHs 1991 T,

486 Variant in (he last lines in the manuscript: "3aTo Bcerga/nokaeLye Xusy, /1 NOMHIO U060

Hesy."

488 Variant in the third line of the last stanza in the manuscript: "Hepeako conHue MuMoxoaom."
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489 Cu. Hukonaesckuini cobop: St. Nicholas
|ve art of tr}e mt& q1899 \ 1%6 during the Cultural Revolution in
compl estr

.

China.

MAKY CUSTIS VEZEY

Mnay no xap6UHCKOMY pa3pyLleHHOMY

Cs. I1ukonaesckomy cobopy

1lomMonuTech 0 Hawem Xpame-
UTO 3aKpbIT, paspyLleH, pasour,
HEOBEAHHbIN B )MmnamMe —
B Ky4yax mycopa 6bin 3apbIT!

He 3BOHUT ero Kon0KO/bHA,
He 6GN1eCTAT ero Kynona...

CepALy X0NnoAHo, cepAaly 60/bHO
OT /IIOACKOr0 FOPbLKOro 3/a...

Hap mowamu xpama noTeMKWu,
HO 3a6bITb €ro He xouy!
3a ero cBATble 06/10MKU
3a)Mraw CBOH CBeuy. 22 wapTa 1994r

TeMHble enn CTOAT CTEHOM
OKOJ10 J0M3, Haf0 MHOA. [Hauano 1990-x

TUXWIA aHren 3a MOUM MNae4YOM
OTNUpaeT ABEPb CBOUM K/THOUYOM,
N Kyga MHe Hajo, A BXOXY,

N KOFO MHEe Hago, Haxoxy.
LLlenecTaT BeyepHIo TOMONA.
3acblnaeT MUpHaa 3emns.

Ha gywe —CcmupeHbe 1 NOKOW,
NacKOBbIN N PaiOCTHbIA TaKOWA. [Hauyano 1990-x rr.

ihedra' in ERicRuHTb AthdE nfRRLe At b

ely oyed’in August
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ldreamt of northern summers
And days of long ago.
Jdreamt of gloomy Finland
And woods we used to know.
The visions of my childhood,
Sweet visions would arise
And pass away, like shadows,
Before my mind's eyes.
Along the rocky seashore
Alone | used to roam

And listen to the breakers
And watch the rushing foam
1 loved the mossy meadows,
The pines and granite heights,
1loved the pale shadows

Of cool September nights.

A Prayer

Oh, Angels of Heaven! Help me,
1tire in the constant strife,

1feel 1am growing weaker
With ev'ry fresh battle of life.
Oh, hear my prayer, holy spirits!
1do not want luck or gold,

1ask for a gift divine

That cannot be bought or sold.
Give me the soul of a poet,
That's filled with music and love,
And let my heart stay unspoiled
And pure as the sky above...

My First Speech

| cannot think of something bright
Or something that would fit;

You know, | never had much wit,
1lost it all tonight.

Of course, it's very impolite

Since I've been asked to speak,
But if one's intellect is weak

He never does what's right.

My speech was very short, you see,
And there was nothing to it.

I'm sorry; won't you pardon me?
I really hope I'll do it.

237

26 Aug. 1920

25 Dec. 1920

(19211

Copyrighted materia!



238

495

496

mary custis vezey

Chinese Lampshade

I have a pretty little shade

From Lantern street, Beitsing;

It's not so beautifully made,

But, oh, I love the thing!

My friends—they find its colors bright,

It hurts their eyes it seems;

But when it shines on me at night

It speaks of wondrous dreams...

They take me back to places | have known.

To ancient temples | have worshipped in;

They make me smell the incense that was blown
Before the gods and goddesses within...

Upon the lantern's yellow, velvet ray

| travel back, as fast as thought can dare,

Back to a walled-in city far away,

Where lamps like mine are all night long aglare.
The richaws pitter-patter down the street,

A dusty street outside the City wall,

And all you do is—watch the sights you meet,
And hear the noises spreading over all.

Perhaps it's garish, and the colors severe,

But 1forget the beauty you all know

For just a glimpse of lanterns over there—

In old Beitsing, the place where 1 would go. [1921]

I bought a frame to fit

a dream | dreamt one night—
that 1could often sit

and revel in the sight.

| put it in—but then

it vanished from the frame,
and never more again

I dreamt it just the same.

I got a jar of glass

to keep a lovely flower;
1placed it there—alas,
it wilted in an hour.

1saw a human soul
and gave that soul a song

496 With a notation crossed out in the manuscript: "April 2."

Copyrighted material
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But now | know its dole:
it will not live there long. [1921]

497 To October 1922

Why do you leave me, when | loved you so?
Where did you come from? Whither you go?
And, far outside the lives and worlds of men,
Tell me, my friend, may we not meet again? [1922]

498 Frances Johnson

She said, when she had read his book,

That he was fickle; Rupert Brooke,

So full of soul, so rich with thought,

So near the beauty he had sought...

Was "fickle" all that she could see?

And for his depth she did not care?

—Then what he wrote was not for her...

And, maybe, not for me. [1922]

499 My Star

In the sunset's orange glowing

How I loved to watch my star—
How 1lloved to watch it growing,
Coming nearer from afar!

It was brilliant, it was winking,
Shining straight upon my soul,

While the sun's red glove was sinking
Swiftly to'rds its daily goal.

Oh, my sapphire now deserts me!

It has left the Summer skies,

Now a vacant darkness hurts me
When | seek it with my eyes.

Ever northward falling, drowned

Past the gray horizon line—

Star of hope, that 1had crowned

For a destiny of mine! [1923]

498 Frances Johnson was a classmate at the North China American School in Tongzhou. Rupert
Brooke (1887-1915), an English poet, died during the First World War; The Collected Works
of Rupert Brooke was published posthumously in 1915.
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500 To a Stink-bug

One' day I saw a stink-bug small
A-sitting near me on the wall.

| said: 'Tray tell me, Stink-bug dear,
What makes you suddenly appear

And light when no one wants you to,
As if the place belongs to you?

Will you not answer me?" | cried.

And, hark! The dirty bum replied,

As he looked up: "What did you think?
—1 love to fly around and stink,
Because 1know it makes you sore

To see me lighting on the floor,

Or watch me floating o'er your bed,

Or smell my presence near your head."
With this the grinning bug had flown
And left me, wondering, alone. 13

501 Homeward Bound

Oh, school's as great as great could be,
And all my friends around,

But it's Harbin and home for me,

And | am northward bound.

So hurry up, you lazy train,

And Farewell, old Tungchow!

Another day—and home again.

Oh, engine, why so slow?

Above North China's wheat and corn
The mists rise thick and white.

Oh, hurry on towards day, sweet morn,
For I'll be home tonight.

A happy winter this has been,

I love to live at school;

But now it's home, and it's Harbin,
—Enough of life by rule!

| want my home, and | am glad

That ere another day

I'll see my Mother and my Dad,

And Kitty at his play;

500 i 'r, bif1 1922 the student annual oi the Noilh China American School in
Tongzhou. The stink-bug is a grayish-brown beetle in China, which emits a very unpleasant

smell when squashed.
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I'll have my chum again to Kiss,

And Iwon't work at all,

And never, never will I miss

The school outside the wall.

There won't be any rising bell,

With which the school awakes;

Instead of that there'll be a smell

Of homemade griddlecakes.

And 1can stay in bed all day

Without that dose of ail,

And I can let my tired head

Rest from a Junior's toil.

And, Caesar, I'll forget you soon,
Though you have been my friend.
When will you cease, oh, engine's tune?
When will this journey end? 1923

502 Alone, when once so many were around,
Who loved me so, and left me now alone!
And now, though once my sleep had been so sound,
| dream all night of faces | have known.
| talk to them of all |1 saw and learned,
1tell them all | have been thinking of;
1take such pride in praises | have earned,
1 take such joy to see again their love!
But when the snow is melting on the range
Beneath the heated rays of coining day
Each morning brings too soon the loathsome change

And makes my lonely vision fade away.
Claremont, 12 Oct. [1924]

503 Masterpieces

Snow clouds came to rest on Baldy mountain,
When the sun had hidden in his den,
— After lights were low and voices quiet

In the valley cottages of men.

With a treasure they were heavy laden,

With the crystal blessings of the frost-
W h of which Old Baldy had been dreaming.

Which it loved and months ago had lost.

503 For lialdy see note on poem 286.
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Only pictures of a Perfect Artist...

Wakened by the morning's early gleam,

Baldy stood majestically crowned,

—And the clouds were floating down their stream

What though passing clouds sent down their shadows'?
Baldy's smile was deeper than before

For the soothing, purifying freshness

Which the falling snow had held in store.

Claremont, 17 Nov, L|_|I

504 The world is but a dancing hall,
Where all the people dance; and all
Can foxtrot, but a mighty few
Can waltz,—and one of them is you. 17 pet

505 11. No. 2

"Expectantly?" Suppose, you little fool,

A hunchback (but there are none in the school)...
Suppose a wench of some four feet and two
Would, since you ask, decide to visit you...

Or some gaunt giantess above six feet,

Such as the people laugh at when they meet...
Suppose she is bow-legged, and her hair,

Like that of ancient Furies, stands in air?

And let her face be harsh as mortal sin,

Belying any sparkle from within.

She winks an eye, distorts a ghastly cheek,

And then you hear, instead of voice,—a squeak!
Will you at that be able to disguise

The true interpretation of your eyes?

And generously willing to forget

The shock that you from such a sight would get?
But after all, you may be far amiss

And | may be Mister, not a Miss.

1 really always hate to disappoint,

But "dazzling, flashing" are beside the point.
"Expectantly”... —You know not what you say!
Yet you may hear from me another day. ‘15 May Mb2el

505 For Il. see note on poem 24.
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506 /I, (OTpbiok)

...This funny game—this life—is full of things
We guess not of. A mocking bird that sings

At dawn, in June, above your windowsill,
Charming your waking fancies with its trill—
Will fly away, and you will never see

Why it had landed on the neighbor tree.

Better to keep things hidden than unmasked,
Lest answers startle, if the truth be asked;
Kinder to let the goldfish float below,

Than, having caught it, watch its life-light go;
Safer to leave the morning star unfound,

Than, having held it, shatter on the ground...
—Leave, and be gone along the open trail,
Don't watch the sun until its glories pale.

So | will wander on, and so will you,

Our feet still wet with early morning dew,

A endless day still glimmering ahead—

That speaks of warmth and often burrs instead.
... We both are humans. That's where really lies
My sympathy for you; and though our eyes
Have never met, we many times have seen

The other's eyes, not knowing what they mean.
Another life, passed by along the w'ay,
Forgotten in a week, yet near today.

Let us be merry; though the blissful hours

May be but few in this here life of ours.

Let us be happy; though the fairy wand
Touches but seldom each unfailing hand... 31 May [1926]

507 Parting

The cold waves, and the light underneath the waves,
—Is anything grayer—is anyone's welcome colder?
Yet dimmer and dimmer grows

The shadow of love's graves,

And barely my conscience saves

The parting touch of your shoulder.

In the ocean 1seek repose.

Not even grief can mar

The beauty—when waters close

506 For M. see note on poem 24.
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To silence love's echo.
And you are forgotten and far. 24 Sept. 1926

They took me to the door and showed
A narrow and a winding road,
Leading to wondrous things, that may
Be mine, if | but go that way.

I went, for | had naught to lose,

And saw no other road to choose.
And much the Powers freely gave
That | was fool enough to crave.
Beauty and Love and Youth 1had,
And many friends who made me glad
That Higher Powers long ago

Had shown me just that way to go.
Yet often, oh, how often now

| want—if they but told me how—

To find that first wide-open door

And beg for just a little more. June 1927

It's eye for eye, and tooth for tooth,

And even the Eternal Truth

For every cruel word I've said

Breathes vengeance on my head. 16 Apr. 1929

I cast a rock into the well

And stood to listen how it fell.

How it went shooting through the deep.
Where frogs and water-serpents creep.
And as it reached the bottom black

| heard it give a sullen whack

And saw the bubbles at the top

And circles where 1let it drop.

And now—I see the sky and sun

And 1regret what | have done

And wonder if the silent stone
Remembers, where it lies alone

Among the creatures of the slime,

Its happier and brighter time—

And if it longs to see above

The sun, which Ideprived it of. 17 Apr. 1929
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Like colored glass is fair
when the porch is gray,
so all my days were

till you went away.

Like rainbows in the sky
following after rain,

so is the thought that 1
may meet you yet again.
But, oh, the endless years
that 1don't see your face
are cold and lonely years
in a lonely place. 6 Dec. 1929

Oh, tender dawn above the sombre pond,

where great, green drooping weeping willows crowd
to touch the sleeping w'ater; and beyond—

the golden turrets of a rising cloud.

Oh, gentle wind, sweet scented breath that stirs
this silent waking water,—and the lace

of willows, and green saplings, and brown burrs
framing its face!

What can the heart w'ithin a human breast—
what can it do with that taut golden string
calling for all the agony and unrest

which make men sing?

Weep in such hours of ecstasy, oh heart!

Be silent, oh dark heart,—you cannot cool

your burning thirst from that deep, glittering pool,
or reach that sky light where the w'illows part!

Nothing there is that you can do. Lie low,
hide on the soft black earth, in the wet grass,
breathe not when this mild wind begins to blow,
hear not, nor watch how the green ripples go,
that, seeing you—helpless and suffering so—
those stirring hours take pity on you and pass!
Shanghai, [Sept. 1934]

Dawn

So dawn creeps to dark waters, and so hope
to still, sick, sombre hearts, that vainly grope
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throughout the night, not knowing that a day
is near, to end their sorrow and dismay.

How bright the ripples in the sudden glare
of morning, and the waking trees how fair!
Even my wingless heart can so forget
that it alone has not been lighter yet...
Shanghai, [Sept. 1934]

If I had but a little common sense,

I would forsake you, 1would travel hence
and maybe see, in lovely places, far,

that you were not the sky's most brilliant star.

Perhaps on lofty mountains | would seek

the flaming flower of the snow-clad peak,

or on some island in the sunny sea

forget the words that you have said to me.

There are so many wonders | could find,
that life would yet be bountiful and kind,
and going so | should not drop a tear,
—if I had sense...
But I have none, my dear.
Shanghai, 23 Oct. 1934

It's not because you leave me that 1weep,

nor am | broken just because we part,—

but that the coin of friendship proved so cheap,
and that your word meant nothing in your heart.

Leave me now, go; I will not need you more.
Travel your way, while 1shall walk my own;
Let not your conscience worry on my score:
| may be even stronger so, alone.

But should I ever meet you later on—

tired and sick and begging me for bread

with all your luck and earthly glories gone—

better for you if one of us were dead,

for I may turn and give a stone instead. Shanghai, [1934]

To a Man Named Smith

Once in this world of mountain, wood and plain
my road crossed yours. We will not meet again.
But as a dawn breaks open sunlit skies—
so once we looked into each other's eyes.

MaTepuan, 3alluLieHHbIii aBTOPCKUM NpaBom
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In that brief hour the words we spoke were few
and when you went, and | lost sight of you

still all the birds were trilling, and the day’
shone just as golden as 1walked my way.

Poor foolish heart—why should it cry and cry

because you crossed the very hour as I? ghanghai [1934]

Quiet the waters were,—do you recall?—
quietly did the waters rise and roll

in low and gentle swells, when one fine day

you dropped your anchor in my slumbering bay.

Softly the breezes from the western sky
swept over silent sands where you and |
gazed at the sea—and not a shadow fell,
nor came a cloud to break the golden spell.

How can | wonder now, with you no more,
that black the waters rise, and roar, and roar? 23 Feb. 1936

High in the mountains, where the grass is cool,
we tied our horses by an emerald pool,

and as they drank, as they neighed in glee,

we two sat motionless, and speechless,—we.

Upon the shining flanks of your black steed

you watched the water flicker, bead by bead;
you never raised your eyes, yet well you knew—
that all the while 1 only thought of you.

Dear dream forgotten, dream that was so frail!
The evening sky was cloudless, calm and pale—
could I have guessed, as we resumed that trail,

that every star would wane, and every stream
run dry and silent, as in a by-gone dream? 23 Feb. 1936

Falling Star

Star as you fell through the blue evening air
when | stood watching you, silent and thrilled,
i supposed to have breathed a word of prayer

that some deep wish | had might be fulfilled.

oh, white, round star,—1 saw you fall,
breathlessly saw the light behind you trailed,
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and | forgot the earth 1trod, and all
earthly desires and wishes,—and 1failed...

Bitter my sorrow now, and sore regret
not to have grasped the chance the day it came!
But such was your swift sudden spell, that yet
if others fell—I still would do the same!
Shanghai, |1936]

I'm often dreaming

that I unfurl

my tall wings, gleaming
like mother-of-pearl,

and cut my tether,

and take to flight,

with each small feather
glistening white;

but, oh, 1waken,
and, to atone,
breathless and shaken
fall, like n stone,

and see—a token

of earthly things—

they're broken—

my shining wings! [1936]

lam a stranger here. Leave me alone.

My eyes are tired of your streets of stone,
your tower houses; | am used to wood
and hill and meadows and to solitude.

All now is ended—all the wild birds flown,

and stars burnt out which had so brightly shone—
all the tall stately firs stand bare and dead

and silent lies each empty riverbed.

Only the still brown rocks, moss-covered, keep
their watch where silver wavelets curl and creep,

521 Variant in the fourth line of the first stanza in the manuscript: "and hill and meadows from
my solitudes." The manuscript indicates that Mary Vezey planned to include another stanza
between the first and the second stanzas; only one line was written in brackets: "In our tall
forests we had stately firs.”

MaTepuan, 3alluLieHHbIii aBTOPCKUM NpaBom



POEMS IN ENGLISH 249

and that same sky, sunless and cold and grey,
hangs,—as the morning when 1 sailed away.
Shanghai, 1936-1937

522 Norma jean

I hope from where you sit or lie
that you can see a patch of sky

at night, with angels flitting by,
each lighter than a sigh.

| hope that thru your window pane
you see trees, dripping in the rain,
or stooping low as under strain
where heavy snow has lain.

That you can watch a billowy cloud
sailing, like some white galleon proud,
and birds around it, crying loud,

ever a joyous crowd;

1lhope that you may never tire

of watching sunlit skies on fire. 27 Nov. 1951
523 Nocturne
White clouds
Remote

Like little explosions
Climb the sky and float
Above the black erosions
Of the castle moat.

Behind the grey parallelogram

Of his castle wall

The aged knight

Snores, for he doesn't really give 2 damn
At all

For the beauty of the night.

522 Tlie Norma Jean to whom this poem is dedicated has not been identified; perhaps it was
Marilyn Monroe, whose real name was Norma Jeane Morrison.

523 Variant in the last stanza in the manuscript: "But in her tower/ high-walled,/ the
knight's young daughter /enthralled /forgetful of the hour/ silently watches/ the silver
splotches/ upon the water.”
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But in her tower

The knight's young daughter
Forgetful of the hour,
Silently watches

The silver splotches

Upon the water. 29 Mar. i%H

524 Impressions at the Opera (a true story)

Three dowagers with silver tresses
and silver foxes over pale-blue dresses
floated into their box,

fox after fox,

and settled down,

like pillows stuffed with eiderdown.

And Salvatore Baccaloni,
as Bartolo up on the stage,

though usually quite the rage,
seemed not as fat,

nor half as funny. 21 Feb. 19%6

525 It is usually very still on that day,
which comes at different times in different places;
came in the end of October in the place where | lived.

Very still and cold, and then, toward evening,
the air is suddenly warmer.

Nature stands still, you can hear the earth breathe,
the trees reach out and wait.

Stars that had been very brilliant

all at once turn opaque.

It is then that the first snowflake of the winter, always
large and slow, is wafted, like a small parachute, down
upon the expectant earth,

in hushed silence. N7 Feb 1956

With folded wings he sat and took a rest
5 upon a branch not far from where his nest

was hidden in the thicket from sharp eyes

and sharper claw and long,

deep in a wood of aspen and ol beech

where sunrays rarely reach,
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where stillness lies
and shadows hang.

Quietly he sat, small, gray and soft,
colorless lump of life, alone, aloft,
seen and admired by no one.
Then he spread
his wings,
most powerful among such minute things,
and, gray no more
but golden in the sun, he rose to soar,
and then he sang... February 1956.

527 Nothing is left to write of any more,
all that there is to say was said before:
all is recorded—every human breath.

The poets have discussed God, love and death,
the seasons and the land and water here,

cities around us, and the atmosphere,
creatures from the amoeba to the auk,
including beings that can sing and talk.

All you need do is listen, gratefully,
to Swinburne, or Verlaine, or Po Chu-i. 7 Mar. 1956

528 Nocturne

Late twilight in October.
Stillness hangs
above primeval marshes like spun glass.

Escaping lightly from the reaching arms
of scrawny birch, the moon,

opaque and naked,

drops her seventh mist.

No rustle stirs

the elderberries. Sorrowful, a loon

raises his pointed head among the blades
of marsh grass; even he does not invade
the silence with habitual complaint.

527 Po Chii-i: Bo Juyi in contemporary traascription (772-846). a Chinese poet of the lang
dynasty.
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This is when

suddenly, passing high above, departing cranes
cry out between the earth and moon

urgently, clearly, for a rapid moment;

the marshes bear their soft

provocative and wistful voices,

high in the air, yet ultimately close;

then they are gone.

And in their wake

the first large timid snowflakes

dim the moon. 15 Feb. 1957

529 There is something you want to say—
thoughts gurgling in your brain,
words choking your throat.

Say them, say them before you stop breathing,
see the darkness converging upon you
from the sky—from the shore—from the water—

The circles upon the water grow large and flat
and disappear altogether,
and the surface is silent.

Speak out—call loudly

and say all those turbulent words,
cry lustily

so that the shores will echo,

then whisper softly
those last compassionate words,

and all will be dark, dark. 1 Mar. 1957
530 There was hoarfrost on the lawn this morning
at dawn.

The seagulls were flying inland from the ocean,
to the warm earth and the grass.

They were gray in the early light
against the November sky. 1957

529 Variant in the third line of the fourth stanza in the manuscript: “cry loudly."
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Night Dance

Little dead children, candles in their eyes,
uprooting earth, and clanging through staid skies,
remembering their ermine-mantled days,
all guillotined too soon,
dance on the lawn
where night dreams spawn
unmindful of the gaze
of the thick-skulled mongol cheek-boned moon.
Dance, slithering sprites
in this transparent trance
through all your promised perfumed nights
with well-earned mirth
which sly time pilfered on your withering earth!
Dance in the tear-soaked grass
dangling each tinkling somewhere-living heart
as void eyes dart
to where the stolid unbelieving old
grow by the snarling oak roots in a silent mold
buried en masse.
Disdain and disregard the sod-bound throng.
There is a song
composed about you and your life goes on
dancing long nights upon a moonstained lawn.
30 Oct. 1958

Suddenly, I'm awake—

now, when my heart is sagging

and when my death, set for the take,

creaks round the nearest hill in her sure wagon.

Quite unexpectedly, the sky blows warm
as when cold day

breathes sudden fire instead

after a powerful and all-uprooting storm
risen from its day bed.

And as | stand

groping and reaching with my lips and hand,

mouth open in an agony of wanting

to fling long smouldering words that have been haunting
my loosely used, oh, many-wasted lips,

—1 see the sun that dips
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into the catchall of horizon and 1flay

the sunless air to hold the night at bay

and rise and leave

the rock 1stand on as 1reach the eave

of the lowering, blackening sky above my head—

and | am dead. 30 Oct. 1958

533 Lot's Wife

I'am Lot's wife. 1 couldn't walk away

up foreign sands, away from that poor land

where every stone was warm from my own touch
and every door and window held my shadow,
where 1had w'alked those narrow streets of Sodom.

There | had lived among familiar people

and talked and had my various human dealings
with neighbor women and with men who traded
and knew me well and knew my husband Lot.

Though truly they had differed with our thoughts
and knew not God as Lot and 1had known Him
and wouldn't listen to His words of warnings,
—they weren't worse than 1 1didn't listen.

I couldn't follow' Lot on that safe trail

hearing the wrath of vengeance on my town,
hearing the fall of rocks and quake of hillside,
hearing the roar of all-devouring flame,

the crying agony of men and women:
lcouldn't run away: 1stopped and turned—

What matter that the price | paid was life,
was immortality?
Perhaps in that brief moment
some friend or enemy before he died
breathed easier because he glimpsed, half-blinded,
through fire and smoke, beneath a fallen pillar,
my shaking arms stretched in a last farewell? 1958

534 Come to classroom, padre, while the students
are not yet gathered for their next assignment.
Come with me, padre, 1will show you something
for which 1beg you to donate a moment.

533 English variant of the Russian poem ")KeHa /loTa"; see poem 377.
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.brothers, padre! See,—upon the tables—
V ~ut and all prepared to be dissected.
yours and mine. Just shut the door now, quiet...
The overburdened, very good professor
. "right now having one last cup of coffee
wvithin the fold of his distinguished household.

There— long, grey-white ones. How they must have worried
and how they must be cold in this dank classroom.

This is my thought (—will you forgive me, padre,
for buttonholing you between the wardrooms
where you disseminated consolation—)

__This is my thought: perhaps they had no kinfolk
to say goodbye and tuck them in for sleeping.
Perhaps you missed them as they lay there dying.
You and your colleagues; stand here in the doorway
and make a sign above these proud dead people,
say a few words,—because you have connections—
to make it dignified, this their departure,

as their last bell rings and their train pulls out.

(This is not the beginning:)

The quiet one are lying on their tables,
all wrapped in white, all swaddled white like babies

(born just a life ago, just a life,—whither is it gone
now, that they are speechless, motionless,

sightless, loveless, selfless?)

Suddenly a fire alarm sounds.

Noiselessly then the people wrapped in white,
white-swaddled, shoeless, soundless, faceless, wan \

step one by one onto the fire escape

and slither down, procession wise, to sa ety

one after one, pouring from out their window

winding lightly down, white sheets that wrap them trailing;

down the black crooked iron
comes the procession, m d.sto, led angte

showing no faces
to escape the Inc.

piched the %round the earth, the safety,
And, having r c stare in scared amazement-

they stop an me do nQW? whither do they slither?
Now they dde safe in what direction do they turn?

1958
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535 Imitation

A rose quartz vase shone on her dresser, and
the sandalwood immortals stood, all seven,
imported from a pine and dragon land

once governed by the Son of Heaven.

Upon her cold blue wall

was hung a single silken-tasseled scroll
brush-painted on parchment,

with craggy mountains and a waterfall

—the prized possession of her studio apartment.

And, head benignly bowed, Kwan-Yin in jade
graced her teak night stand and her mystic soul.
Yet somehow this decor forever made
the impression of stage props for a miscast role.

As if these things were images in a glass
that traveling by reflect their face and pass
—a hollow echo's alien report

from a forbidden city's empty court.

536 Once on the Moika lived a man—
an oldster—who had stacks of books,
and knew this one, that one. Yet
that's not the reason why my friend
would urge me—on the run—to come
and meet him, but because he thought
that meeting would bring joy to both.
We'd grasp each other in a flash,
we share one sorrow, speak one tongue,
the shade of a forgotten bard!
| planned to go so many times,
but rain, some business, or “too late,"
"not in the mood," "he's indisposed"—
and next | heard it: "He has died.”
My visit cancelled now, for good,
and who can tell me "it's put off"? 11950s]

535 Kwan-Yin: Guanyin in contemporary transcription, the Chinese goddess of mercy, literally
“the one who listens to sounds,” i.e., to requests and supplications.

536 Moika Street is in St. Petersburg. Variants in the manuscript: in the second line "an oldster—
-he had loads of books," in the third line "and knew so many people. Yet," and in the eighth
line "We'd grasp each other just like that."
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537 The Snake
Silent all its life, it produces beautiful
music after death.
The earth is dry, the summer has been hot.
Dead russet stubble bristles in the rocks
of my small garden, few and pale the blooms
on gently tended shrubs.
The air is still.

Without a rustle over sand and clay,

graceful and grey, slithers a winding snake
and disappears between the cracks of stone,
small silent creature, harmless, in its home.

Night smoothes away day's blemishes and scars,
and grasses reach to feel her cooling hand.
1pick a banjo from my wall, to strum.

Its tightly covered snakeskin body sings. [1950s]

538 Goodbye for Now
For V.V.

You swerved from the road and you went away. 1said goodbye to you,
but that was for now;
We will meet again, though we do not know yet where or how.

Perhaps in this room where 1write. You will open the door
—oh you won't need to knock, you can hurry in as you have before
because I will always wait.

Or on some roseate bridge as 1cross a golden strait
at sunset when over the bar

the white fog enters warily into the bay

you will ride in the other direction and | will see

a sudden glimpse of your face rushing toward me
expected and unexpected, as in a dream...

538 Por V.V. see nole on poem 54. Variants in (he manuscript: in the first line of (he first stanza
"You turned from the road and went away. Isaid goodbye to you, but that was for now"; in
the first line of the third stanza "Or on some bridge as I cross a golden strait”; in the fourth
and fifth lines of the third stanza "I will suddenly see/a glimpse of your face rushing
toward me.” Temple of Horrors: a temple in Shanghai. Corraterie: see note on poem 393.
Viipuri: also known as Vyborg, a city and port in the Gulf of Finland, the "eastern capital”
of Finland, seized by the Soviet Union in 1940.
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Or perhaps very far
in the hill of Manchuria covered with cedars and grapes on the lower
slopes,
where the tiger lilies (remember those tiger lilies?)
grow thick on the valley floor
you will wade toward me across the shallow mountain stream
—as before?

We shall meet again. You will see.

Someday our lives will find

a pattern familiar to us, a pattern so designed

as to bring us close somewhere in this vast world—oh, yes, vast still
though almost all discovered and charted, brook, tree and hill.

You and 1

will catch up with one another walking perhaps outside

Shanghai

in a field near the Temple of Horrors where the purple idols stare
with bulging eyes...

And it may be too

as | turn the corner off Corraterie around the fountain where

geraniums flame

that you

will be doing the same

and you and | will meet

where the old watchmaker keeps his crack-in-the-wall on that cobblestone
street.

For every wall has a door. 1shan't despair.

In Viipuri at Christmas 1don't yet know what year

(or even century if we're still living here)

as | watch the skaters circle the pond blue frozen

when the stars begin to ring from the frost at some hour chosen
you will appear

somehow somewhere

in what shape?—even that is not given me to know.

Over the globe bright miniature flags pinned, saying

that we have stood, lived, walked together long ago

at each pricked point. We will meet again

because 1know that you, not only |,

visit them often nor ever will cease to fly

to all these places or cross the sea by ship or earth by train

and even jog by donkey on covered cart over the parched and unpaved
China plain...

Copyrighted material
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And someday under one such miniature marker grown to be

a banner swaying

in the blue wind across the entire sky

you will meet with me

and then...after that... only then we will say

goodbye. 71 June 1963

My dear, my dear,

Now that 1have to go, and know I'm going,
There are so many things 1have to say—
So many things that, without knowing.

I've left unfinished here

Till this last day—

Sit near me, listen, and perhaps together

We will recall, before 1break the tether,
questions unanswered, prayers unspoken,

And if there is no time, perhaps my eyes

Will leave for you a token

Of sunlit skies

That we have watched together, and of dreams
That | have shared with you, and you with me!

This is a very vast and lonely sea
That | am set to sail, and yet it seems
That | am not afraid. The guiding hand
Of a wise Pilot comes to beckon me
Across the blue expanse to a far land
Of peace and calm and beauty.
You, my dear,
Staying behind, you must not ever fear
This life!
If 1could only tell

As clearly, somehow, as a silver bell
Might ring through the clear air of a bright day,
That | will never really be away
From you; not ever...

Will you try
To walk on, bravely, though a clouded sky
May threaten, though above a barren field
Thunder may roll, please promise not to yield
To doubt—remember always, as you grope
In darkest thickets—there is always hope.
—1am a little weary. Will you bring
A glass of water for me? Make it cold.
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Thank you. That's better...

There's another thing
You must remember—that I've always told:
There is no white or black or yellow race,
But only Human. All are made the same,
For it is not the color of the face

Or the variety of given name
That shape the heart and educate the mind;

It is not what you see, but what you find.

—Oh, love, it seems I'm only getting started,
And yet 1feel that we will soon be parted,
1tire so fast. Forgive me if 1gasp,

Here, let me have your little hand to clasp
In mine for yet a little longer. Stay.

lhave to finish what | want to say.

Because you are more generously blessed
Than most, you are not better than the rest,
Only more fortunate. So if you can,
Be kind and gentle to your fellow man,
As we are taught to be.

And oh, my dear,
Enjoy the wealth that you are offered here—

Sunrise—and music—and the shape of trees—
Soft growing grass—and world-encircling seas—
Love for a man—the work you have to do—
Friends travelling the very road as you—

| hope that you will live and toil and play
With all your heart, and all the time obey
Your faith in the great Presence over all,
Whether you win, or whether for a time

Your footsteps falter in the slime

Of difficulties, even if you fall,

Remember, dear, that with your faith and will
In days of darkness you are victor still.

It s getting late, and you should be in bed,
And surely there will be one more tomorrow—

When | am gone, don't think of me as dead,
Remember me with happiness, not sorrow...

But we shall talk again...
Good night, good night!



POHMS IN ENGLISH 261

Somewhere
540 tjiere is a gate that | must find and open,

take out the bolt and lilt the latch and push,
and then the road ahead will stretch away
smooth, clear and safe for me to walk at leisure;

a small white gate, wrought in a low white fence,
along the outskirts of this great dense wood.

There must be somewhere

in the tall brush and thicket on my trail
a mark, a sign, perhaps a broken twig,
a tree peculiarly bent, a stone

lying against another;

there must be somewhere
an indication, maybe even arrow
pointing that way, so that | may follow;

it cannot be that 1 have not remembered
those previous markings,
and have lost the trail. [1960s]

51 High in the air, the high blue air above us,
where birds and men fly peacefully together,
for endless centuries, the long lost notes
of many songs have floated by, unheard
to living ears.

We have not yet
become quite strong enough to catch those songs

and hear and tame them for the world to know,
but they are there, for they were never lost
completely. And if sometimes, in the haze
along the fringes of this life

we think we meet
a sudden melody that we have never known,

barely distinguished words, perhaps a rhyme
that we reach out to touch—

we vainly strain, but all that we can feel

IS some vague sense of beauty
created somewhere once, and waiting for us,

not quite completely lost,
nor yet recaptured. [1960s]

541 Variant in the last lin€ Of the second stanza in the manuscript: "that we reach out to grasp."
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542

543

544

MARY CUSTIS VEZEY

Can it be true, in hours of grief and anger

that all one's past will disappear afar

just like the soft sound of some forgotten music,

like in the dark of night a fallen star? [1980s]

543-561 My China

Arranging the brushes, and picking (he right
one to write a poem.

| put my brushes carefully, one by one,

into their respective cones

in the brass brush stand,

meticulously smoothing each sensitive tuft with my fingers,

to make a pinpoint end.

I pull out the small white bone latch
of my ink box,
lifting its black and gold silk lid.

The ink tablet, half covered with carved inscription,
lies before me.

I pull out the two white bone pieces
latching the powder-blue silk covers
of a small thick volume.

The ivory-white rice paper page

is blank.

The moon has set over the western horizon

and night fragrance is drifting into my window.
I pick a brush of the needed thickness,

touch the surface of water in a porcelain cup
and caressing the ink tablet gently,

write down a poem.

A favorite scroll on the east wall of my room.

Two ladies stand on an open marble surface,
and the mist of the April morning
swirls at their silken feet;

the verdure of the white-barked pines,
almost black against the still white sky,
clouds over the bright blue tiles

of the small pavilion.

543 With notation on the manuscript of the cycle "My China:" "Some time years ago, probably
in the 60s."
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Far in the distance, all sense of perspective lost
in the subtleties of the mist,

hang the curling cliffs of the mountains,
without top or bottom,

wrapped in the twisting and winding scarves
of the April mist.

545 In early spring, bright blossom liven
the clay walls of Tung-Chow-fu.

Around the ancient town of Tung-Chow-fu
a great grey wall of brick and earth was built
some centuries ago. A deep, wide moat
was dug and filled with water.
None but friends
could enter through the barred and guarded gate.

Now peace hangs sweetly over Tung-Chow-fu.
The wall has crumbled down in many spots,
and only kingfishers disturb the sleep

of aged willow trees that, drooping, touch

the lazy curling wavelets of the moat.

All there is green and quiet.
In the spring
it is a joy to cross the stepping stones
and climb the wall, and see the almonds bloom
scarlet against the background of the grey.

546 Listening to the evening stillness
at Wu-Chih-Mi.

At Wu-Chih-Mi the little local train
stops.
1step off and breathe the summer warmth.

At Wu-Chih-Mi there aren't many dwellings.

It dozes lying in its quiet valley

in summer twilight as the hills around it

turn rose and violet and transparent blue
before the night.

I walk across the green and soundless meadow
and soon | see the lanterns of the sky
reveal their silken brilliance one by one.

r>45 Tung-Chow-fu: Tongzhou; see note on poem 262.
546 Wu-Chih-Mi: a place name.
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Alone | stand and listen to the stillness
at Wu-Chih-Mi

and watch the silver dipper
above the northern hilltops as it tips
to quench the thirsting of my day-parched soul
with the beatitude of simple peace.

547 A field of wild iris, that few people
know about.
Around the bend of the Yalu
where the cliffs come close to the sparkling, chattering water,
suddenly you come to an open meadow
all purple with wild iris.

This meadow is like a green jade bowl
held by cliffs on three sides
with a grove of birches framing the river bank on the fourth.

Tie your horse to a birch trunk; let him nibble
on the sweet wild strawberries at his feet. Look:

What peace, what silence!

No one here to pluck these myriad blooms of deep purple,
more plentiful than the grass,

evidently so carefully tended

by a kind gardener.

548 A grey town, full of people very busy living.

We sailed in a small river boat
up the wide canal on the way to Zo-Ssu
one April day.

We passed through a town
and sailed under its bridge,
a high curved stone bridge,
linking two halves of the town.

The bridge was grey, like the walls
of the houses on either side,

but a very busy life

was evident everywhere,

547 Yalu: a river.
548 Zo-Ssu: a place name.
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people selling their wares and walking about the streets,

meeting above on the bridge to enjoy the sun and to engage in
conversation,

women washing their clothes at the edge of the stream below,

and several naked children, happy to be near water.,

jumping in for a swim from the sampans anchored ashore.

549 Watching the river boats, having
nothing else to do.
Ching-pu is an elderly man and all his chores are completed,
the tilling of fields, the raising of crops and of sons.
Ching-pu sits back on his heels on the sunny terraced knoll
smoking his long-stemmed pipe filled with bitter tobacco,
holding his slender pipe with withered yellow hand,
watching the river below hurrying round the bend,
watching the river sampans swiftly propelling themselves,
prow to the muddy current,
around the bend of the river,
towards the city beyond.

550 Some are closed, and some are open;
I like the latter.
Your gate is heavy, strong, and always barred.
Its face is bright vermilion touched with brass.
A stout kai-meng-de guards it day and night
and just a chosen few may step inside.
But 1prefer a moongate in my wail—
an open gate that has no use for locks.
Come, let us walk right through and see the pines
shedding dark needles on the moonlit steps!

551 He was almost as old as the river,
and he made more noise than (he river itself
The white sands on the sloping shore of the river
lie silent, except for the lapping,
continuous lapping
of the yellow water
against the edge of the slope,
—the great mass of water

550 With a notation in the manuscript: "'kai-meng-de' is Chinese for 'gatekeeper."
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poured powerfully
down the deep trough of its old bed.

liven the water grasses,
crashing close to the current,
hold the wav'es of their surface
silently toward the sun.

Suddenly, a heavy splash disturbs the silence,
as the aged bulk of a huge river tortoise
turns swiftly

near the top of the yellow water,

to snatch a minnow.

552 The blue parasol may have been becoming.
1 do not know; I hope it was.
It was a lazy summer noon, as | sat in the stern of a flat-bottomed boat,
holding a blue parasol over my head and back.

My boatman rowed unhurriedly through the rushes,
the tall rushes crowding a narrow stream
across the Sung-Hwa-kiang.

1sat enjoying the blue of the sky,

the gold of the sun, the green of the grass and the ripples,
and 1did not know whether | was pretty or not,

in my light summer gown,

against my light blue parasol—

1did not know whether 1wmas pretty or not,

| had not expected to meet you rowing towards me,
swiftly slicing the rushes with the sharp prow of your boat,
as you returned from your early morning fishing.

553 A person encountered in the Western Ilills near
Beitsing
He was a shepherd and he spent his hours
upon a hillside taking care of sheep.
He slept in his small hut of mud and straw
and ate his rice and sometimes drank his tea.

552 Variantin the second line of the last stanza in the manuscript: "swiftly dividing the rushes
with the sharp prow of your boat." Sun-Hwa-kiang: Songhuajiang in the contemporary
transcription, the Sungari River; see note on poem 327.

553 For the Western Hills see note on poem 471. "Have you had your rice?" i.e., "Have you
eaten?" 'is a traditional polite enquiry in China.
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His hands were gnarled and grimy and his clothes
he hardly ever changed from month to month

for he was one of the unwashed who lived

so many li from rivers or a spring.

In early morning, when some stranger chanced,
dangling his dusty legs, on donkey back
to pass his hut, the friendly shepherd called
by way of greeting,—
"Have you had your rice?"

554 Early morning in Beitsing: a sound fondly re-
called.
At daybreak, as the skies lighten,
I roll up my window
and listen to my city.
The summer heat has not yet choked
the perfumed breath of night;
the dust in the street lies unwaken by pattering feet,
but the jingle of peddlers' wares
begins to reach my ears,
and then, what 1await:
the whistling pigeon in the sky above Beitsing.

555 Only the waters of the Ch'in and Wei
Roll green and changeless, as in years
gone by.

Po Chii-i.

When | was small | had a great vain dream,

a kind of game just with myself alone:

because the fathers of my little playmates

were wrapped far more than mine in worldly riches,
I played that one fine day | would invite them

to my poor shabby door

and they would knock

and through that creaking door in that grey alley,
awestruck, would tiptoe into sparkling halls
bedecked with wealth and of surpassing beauty.

This never happened, nor did | regret it
for still they came, and still we played together.

555 For Po Chii -yi see note on poem 527. The epigraph is taken from Bo Juyi's poem "Night
Stop at Rongyang."
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Now years have passed and we have ail been scattered.
And all these many years | have been toiling

and have it seems at last built quite a palace

behind that gate, and have assembled in it

great wealth and beauty far belittling those

which once | dreamed of as a foolish child;

—So much to show, with humble pride and grateful,
to share and to enjoy, if they would knock
upon my gate, those small remembered playmates...

But I can hear the echo of their footsteps
running, then silenced far down winding alleys,
and in the myriad distant streets and cities
they cannot find the gateway to my house.

556 Om mani pad me kum.

The temple halls are musty; daylight never
disturbs the corridors or narrow stairs.

Blackened by dust and incense smoke and years
the ancient tapestries along the walls

from high carved vaulted ceiling to the floor
breathe not a ripple in the stifled air.

When nightfall stills the last long wailing chant
and joss smoke mingles with the stale burnt oil,
then once again the tapestries awake

with rats that live behind them, galloping,
galloping all night long, like a division

of cavalry on a parade, or rushing

to mortal combat with an enemy.

557 A winter storm starts suddenly over
lake Hanka.
We had walked many li over the flat autumn fields
and had reached the marshes
skirting the great lake.

Wild fowl were flying all over

under a blackening sky

and settling down urgently among the clumps of grass
seeking a refuge.

556 Om mani pad me kum: a meditation mantra.
557 Lake llanka is a lake in the maritime Far East, on the border of Russia and China.
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The vast expanse of lake was before us,
with nothing but tall grass growing profusely as far as
the eye could see
on all sides and behind us;
grass swaying
like a continuation of the lake surface.

Suddenly, without warning,

a sheet of wet white flakes fell from the sky,
and more followed, and more, hurrying,
swirling and joining the wind and the grass
in their frightening dance.

A storm.

558 Swathed in its lace of slime,
the pond sleeps
at sunset.

High above the adobe hut
and the boat landing
rises a sharp-horned yellow moon.

What a comforting and pleasing lot—
Who can say fate is unkind?

The delicate filigree of willow' leaves
is black against the violet evening sky.

559 Early snow falls,
like wafted cherry blossoms—
peaceful and lazy—
into the pond,

the green one, where willows drop
and late water lilies are blooming.

There could not be a brighter or a larger star
than the one climbing

the partly darkening sky, and

hesitating over the edge

of the pensive village.

560 San Shu was a boatman. He lived on an island
in the middle of the great Sung-Hwa river,
in the north.

560 Eor Sung-IIwa sec notes on poems 552 and 327.
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He rowed his flat-bottomed boat

very skillfully across the wide yellow grey expanse
from the shore of the city to the grassy flatlands
on the other side,

where lay the villages and the farms.

The Sung-Hwa was a pleasant sunny stream
and it earned the boatman's bread
all summer.

561  From the direction of Mai Mai Cheng,
rising over the Gobi desert,
across the Great Wall,
came a wind.

It picked up the sands of the desert
and became thick and brown

as the sands themselves,

as it hurled its destructive phalanges
into battle,

row upon powerful row.

i got up in the morning with a brown blanket about me
brown sand in my eyes and ears

and gritting between my teeth

and but a white spot on the bed

where my head had rested.

But many centuries this Gobi wind has blown
covering with its sands
myriad human bones and ancient dwellings.

Some far-off day a child,

playing in the swift sand,

will take a beautiful polished white bone
that will have been me,

and will take it to her father,
to make her a flute,
to sing a song.

561 Mai Mai Cheng: the Chinese city of Maimaicheng and the adjacent Russian city of Ki.ikht.i
were centres of Sino-Russian trade in the 18th and 19th centuries.
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Maxwell Bodenheim (1893-1954)

562 A Poet to his Love

CepebpsHas LiepKOoBb B Halle feca—

Mos no60Bb K Tebe. Kpyrom gepesbs,

YKpafeHHble 0T Teba crosa

W Konokon, TBOA MocnefHss ynbloka.

[lapoBaHHas MHe,—0BeLLIEH HaBepXy.

TOT KOMIOKON 3BOHWT, KOTJa Tbl BXOAMLLb B J1eC.

Korpaa Tbl CTaHellb OKO/O Hero.

Ho 3BOH ero HeHyXHblil 3amMonKaerT,

Korga Tbl HauMHaelwb roBOPUTD. 28 Hos6pa 11924 1.]

Abbie Huston Evans
563 A Niche from the Blast. Dell Concert.

3fechb, rae B OfHOM MATHE OCBELLEeHa
MOBEPXHOCTb TEMHAs 3eMHOTO LUapa,
KOFfja CMyCKaeTcs Ha 3eM/I10 HOub

1 AipKas 3Be34a Ha 3anaf TOHET,
TYCKHEIOT Kpackn 1 TeMHeeT He6o
OTPOMHOE, B TO BPeMs KaK 3eMns
HETOPON/MBO KPYTUTCS, U Hebeca
BOPOTATCSA, KaK KONeco,—snepBble

KaK GyaTo, BUXY i CEFOfHS HOUbIO,

uTO HEe60CBOA, AECTBUTENLHO, MOBCOAY
BOKPYT Hac, U 4TO camu Mbl 1IeTUM

B MPOCTPAHCTBO, XOTb O TOM 1 3a6bIBaeM.

Besge BOKPYr—CTpemMieHbe, WTOPM W KPUKK
BCEro opkecTpa BMeCTe; YesloBeK
CBOIA r0N10C COBCTBEHHBIV TakK CTPACTHO ULLET;
[ieHb LIeNyXy CBOI POHSET; NTuLa

562 Maxwell Bodenheim, MuTa ami Myself (191S).
563 Abbie Huston Evans, Fuel of Crystal (1961); Vezey gave the poem the draft title "Huwa
(Y6exuuie) ot B3pbiBa,—KoHLepT."

Matepuan sawTiwbeH ayTopcKUM npasuma
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HOYHas, BCNYrHyTas, BCTPeneHeTCA,
B 60pbbe Lapanasacb CKBO3b OYpIO 3BYKOB.

N B HULIE OCBeLLEHHOW cpeamn TbMbl,

KakK B HalileHHOM Y6eXWUllle MUHYTHOM,
CPeflb COMHL, HECYLUMXCS, OKPY>KEHbI
TONMOM CUNT HEBEAOMbIX U KHSXKECTB,

3[ecb ThiCAUYM 06peTWMX BAPYT cBOGOAY,
MOYyBCTBOBABLUMX 61M30CThb C 3TUM CBETOM.

Edna St. Vincent Millay (1892-1950)

564 To the Not Impossible Him

Kak 3HaTb, He Cbe3[MBLUN CaMOl
B Kanp unn Kutai,

BO BCEM /1M TaK NMpPeKpaceH Mo
6/1aroc/IoBEHHbIN Kpan?

BbiTb MOXeT, BOT W3 3TUX TpaB
LIBETOK U MHe BO3pOC,

HO KakK )Xe 3HaTb, He NOBMAAB

N KapareHcKnx po3s?

Mos no60Bb BepHa, TBepaa,

OHa He momMmpavunTcs,

noka A 34ecb, —HO 4YTO Korja

yexaTb MHe cnyyuTca? 14 aHBaps 1930T.

565 Tavern

A LJOMUK-TaBepPHY OTKPOHO
Ha rOPHOM fajfieKom MyTw,
rge Bce 6 cepornasble noan
Mornun cebe OTAbIX HANTMW.

[am 6b110 6bl MHOIO Tapenok
N KPYXKEK, 3aTeM 4YTOO6bI rpeThb
0326LWKX N0fel cepornasbix,
NayLWwmx no aTon rope.

N cnafko 6bl MyTHUKK cnanw,
UM CHUNCS 6 OOPOTrU KOHel,

564 Hdna St. Vincent Millay, A Few Figs from Hustles (D21).
565 Hdna St. Vincent Millay, Retmscense mul Other Poems (1917).
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a 9 6bl BCTaBasa u B NOMHOYb,
NOAKNaAbIBATb B NEUKy ApoBeLl.

CwmeluHo Beab? HO Bce, YTO MHE B XU3HU

XOpOLLEro 6b110 AaHo,

MHe flann [iBa cepble rnasa—

KOra-T0 AaBHo. 14 auBaps (1930T.)

566 Love is not all: it is not meat nor drink

JTto60Bb—He BCe: He x1eb 1 He BoAa,

He facT Tebe HU CHa, H1 B Byplo—KpoBa,

HU CHaCTb, BOMHO Hecomyto, Koraa
BCM/IbIBa€LLb, TOHELLb W BCM/IbIBaeLLb CHOBA.
Jto60Bb, KakK BO3AyX, FPYAb He OXMBWUT,
KPOBb HE OUMCTUT U He BNPABUT KOCTH,
—HO MHOrO ecTb Nitofieid, 4To 6e3 N6BM
BOT B 3TOT CaMblif 4ac /MLb CMEPTH NPOCHT.
BO3MOXHO, UTO V51 B TSOKENbIN rog,
cTpajas u mons 06 n3baeneHsl!,

Koraa Hyxgaa 6e3 npobnecka rHeTet,

TBOI /11060Bb CMEHSIIO Ha CMaceHbe

Wb NamaTb 0 Tebe —Ha xneb u cBeT,

6bITb MOXeT—aa. A Aymato, 4To HeT. 28wuionga 1961 r.

Carl Sandburg (1878-1967)

567 Fog

TyMmaH npuxogut
Ha ManeHbKUX KOLLaubnX HOXKaX.

CuanT Ha KopToYKax,

MOMIYNT 1 CMOTPUT

Ha raBaHb 1 Ha ropoj

n jBUTaeTCsa fanblue. 16 Hos6ps 11920-e rr.]

566 Edna Si. Vincent Millay, A Fatal Interview (1931). Variants in (he manuscript: in the eleventh
line "unu B HyXKale M Mpake, YTo rHeTeT," and "B HyX/e 6e3 npo6necka, B 6¢CCUNbM OT 3a60T";
in the twelfth line "TBOt0 Nt060BbL NpoAam 3a o6neryeHbe”; in the thirteenth line "unb namats
o Te6e —3a xne6 uceer."

567 Carl Sandburg, Chicago Poems (1916).

Marepuan 3alTopeH ayTopcKuM npasuva
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R.L. Stevenson (1850-1894)

568 I will make you brooches and toys for your delight

A chenat UIrpywKku gns pagocTu TBOeM

M3 nTuubmx NeceH yTpoM, U3 CONTHEUYHbIX JyYeun.
[lBopel, Ans Hac ¢ To60 A AUBHbLIN BO3HECY

N3 cMHUX aHel Ha Mope, 3eNIeHbIX AHEN B Necy.

Cebe ycTpot yron un ana tebs nokom,

e APKUIA KYCT XKeNTeeT 3a BbHOLWENCA PEKOA;

Tbl 6ygewb TaM 04eXAbl U PYKNU MbiTb CBOU

[0Xaem noyTpy CBEXUM M Kansel poc B HOYMW.

N 6yneT camoi nyyllein necHen, Kako He 3HaN HUKTO,
Mwunee Bcex MenoAnini Ham 6yaeT TONbKO TO,

YTO Mbl O4HM BMAann MU MOMHUM [0 CUX MOP
LLINpOKY0 AOPOry U BCMbIXHYBLIWIA KOCTEP. 16 HosA6ps [1920-erT)

William Wordsworth (1770-1894)

569 Ode. Intimations of Immortality

V]

PoXfeHbe Halle—a3TO COH, 3ab6BeHbe,
Ayla, 4To C HamMKn NoAHsANach, 3Be3fja
BCEW XXWN3HW, BCTaNna B OTAaNeHbMU,
n3paneka npuwna coaa;

HO Mbl, He BCe 3a6blB B MTHOBEHbE,

He B COBEPLUEHHOM OOHaXeHbU,

a cnaBbl 06naka Bnava, Uaem

oT bora, rge Haw fom.

Begb B fetcTBe He60 OKpyXKaeT Hac:
CTeHa TIOPbMbl YXX MpakK 6pocaeT CBOM
Ha OTPOKa, HO TOT BCE X BUAMUT CBeET,
OTKYyja CBeT TaKOW, OH B CHACTbMW CO3HaeT.
Naywuii oT BOCTOKa BAanb HOHel,

elle Npupoabl Xped,

NAeT B COMPOBOXAEHbM

MPeKpacHoOro BUAeHbA,

MW TONbKO B3POCNbIA BUAMT, KaK OHO
YMpeT, B OObIYHbIN AeHb 06palLeHO.

568 R.L. Stevenson, Songs of Travel.
569 William Wordsworth, "Ode. Intimations of Immortality from Recollections of Early Child-
hood" (1897), part V and part of part IX
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lend of IX|
BOT 0TYero McnokowHy norogy
XOTb U fafieKo 0T KpaeB 3eMu,
beccMepTHble Aywa yenant Bogbl
KOTOpble Clo4a Hac npuHecu
, BO3BpaTUTbCA Mbl Tyga 6 mornu-
NnyBUAATb Pe3BALLUXCA AeTei

HYC/bIXaTb MOTYYuUid ryn mopein! 22 anpens [1929.).



French into Russian

Paul Verlaine (1844-1896)

570 La ciel est, par-dessus la toit

Heb60 Hap KpbliLlein
TaK CMHe, CMOKOMHO.
BeTka Haj KpblLlen
KayaeTcsl CTPOIHO.

MNTrya Ha BeTKe
MEeCHI MOeT.
Konokon B Hebe
HEXHO 30BET.

Boxxe moin! XKusHb
rak npocrta u cBeTna...
MwupHble 3BYyKU

NeTAaAT U3 cena...

UTo Xe Tbl caenan,

YTO NAavellb Hag Hen?

UTo Xe Tbl caenan

C XXU3HbIO CBOEN? 1930-¢e rT.

A70 Published in the journal Kfwrbinskie kotmnerclteskie uchilishchn Kit. Vast, zhci dor., no. 9, 1969,
p. 31, with a misprint in the poet's surname.

Matepuan 3awmmTueH ayTOPCKMM npasBuma



Russian into English

Nupgns Anekceesa 1909-1989
Russian emigre poet

571 C opexom 6enka 6pocunack K gynny

Into her hollow tree, holding a nut,

scampers the squirrel. Swallows find their nest.
A tiny ant, crossing his well-worn rut,

hurries along the trunk to home and rest.

But I—I linger aimlessly along,

lie down and dream. The grass is warm and tall.

To say there's nowhere 1can go is wrong,

but why 1have to go—1don't recall. [1970s]

T. AHpipeeBa
Russian emigre poet

572 B 4YepHbIX [KYHIIAX

Here Jinna danced. Her face all glow's
the prettiest, she, indeed.

A golden ring is in her nose,

and a nut-shaped bead.

A live young lion Nagua laid

by her, but she looked not, for

she wanted earrings of varied shade
and elephant tusks galore.

Then came a white, beat Nagua's back

and gave Jinna beads instead.

She went with sidi, along his track,

"Nagua, coward," she said. [1930s]

571 With the notation "n3 c6opHuka Bpems pasnyk (Helo-Mopk. 1971)."

572 No dates are available for Andreeva's life. This poem is from Rubezh, Harbin, no. 26, 1930;
it received second prize in (he poetry competition organized by the Harbin literary circle
of young poets "Churaevka" in the early 1930s.

Material chroniony prawem autorskim



MARY CUSTIS VEZEY
AHHa AxmaToBa (1889—1966)

573 YepHeeT fopora NpMMOPCKOro caja

Black road of the garden upon the shore,
bright lanterns along the rim.

And | am so calm. Only never more
should anyone speak of him.

You're sweet and so faithful, and you and |

will kiss, like friends, as we go

our way, and the months will lightly fly

above us, like stars of snow. 20 Sept. [1920s]

574 LLIMpOK 1 XenT BeyepHwii ceeT

Bright yellow is the twilight glow,
and tender is the April chill.

You should have come ten years ago,
but 1am glad to see you still.

Come here, sit down, and nearer me,
and look at me with merrv stare.

This copy-book that's blue, you see,—
1wrote my childish poems there.

Forgive me that | lived in grief,

rejoiced not in the sun, and, too,

forgive, forgive my old belief

that scores who came before—were you. [1930s]

575 Pasnyka

In twilight shadows sloping
my road is stretched ahead.
Last night, still loving, hoping,
"Remember me," he said.

And now—but breezes blowing,

and cries of shepherds ring,

and shaken cedars, growing

beside the limpid spring. 21 Sept. [1930s]

576 Tenepb HUKTO He CTaHeT CAyLuaTb NneceH

None want to hear my songs now as of yore,
the days that were foretold have come to be.

MaTepian. 3axuLLeHunii aBTOPCbKUM NpaBom



577

578

579

TRANSLATIONS: RUSSIAN INTO ENGLISH
281

My last, the world is wonderful no more
stop ringing, do not rend my heart in me.

But recently, you flew above the land
free as a swallow every morning gay

and now-a hungry beggar, you will stand

no gate will open, though you knock all day.
11930s]

Mogywka yXe ropaya

The pillow on either side

is hot, and burning low
the second candle has died,
while the crow

caws ever louder outside.

| haven't slept all night,

it's late to try in vain.

How unbearably white

the diapes on the white window-pane!

ing!
Good morning! [1960s]

Ckasa/, YTo Yy MeHsl COMepHuL, HeT

He said | had no rivals, said that |

was not an earthly woman, but to him
the solace of a winter sun, the wild
song of our native country, like a hymn.

And when 1die, | know he will not grieve
crying Tome back!" madly, as from a wrong,
but suddenly see—the body cannot live
without the sun, the soul—without a song.

And what of now? [1960s]

N3 namsaTy TBOEN 51 BbIHY 3TOT AieHb

Out of your memory I'll snatch this day,

so vou will question, lost, with helpless eyes,
"Where did 1see the little wooden house,
the Persian lilac, swallows in the sky?"

Lines from this poem were taken as an epigraph to Mary Vezey's first collection of poetry

Stikhotvoreniia (1929).
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MARY CUSTIS VEZEY

The sudden longing of unnamed desires
oh, very often you will call to mind,
searching in pensive cities for a street
uncharted on whatever map you find.

Sight of some letter you did not expect—

sound of a voice at some half-opened gate—

and you'll be thinking, "Here she is herself,

coming to help me in my faithless state.” [1960s]

Cadran solaire Ha MeHbLINKOBOM Aome

A steamer passes churning up a wake.

Familiar house with its cadran solaire.

Spires gleaming, and reflections of these waves—
nothing on all the Earth to me more fair!

A narrow alley darkens like a crack.
Sparrows alight upon a wire to rest.
Even the salty taste of many strolls
memorized long ago—is also blessed. [1960s]

My3a ywna no gopore

The muse walked away up the trail,
autumnal, narrow and steep.

Large dewdrops were sprinkled over
her dusky legs and feet.

I'd begged her to wait till winter,

to stay with through the fall.

But she answered, "This is a grave here,
How can you breathe at all?"

lwanted to give her a present—
the whitest dove | possessed—
but the bird flew off on its own
after my shapely guest.

I watched her go. 1was silent.

She was my only love.

And like a gate to her country

The dawm was shining above. [1960s]

MaTepian. 3axuLLeHunii aBTOPCbKUM NpaBom
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582 MouepHen, uckpuemncs 6peBeHYaTbI MOCT

Bent and blackened the logs of the bridge's span
and burdocks grow as tall as man

and, dense, the thickets of nettles sing

that they never will know a sickle's sting.
There's a sigh at the lake when evening falls
and wrinkled moss creeps over the walls.

That's where 1greeted

my twenty-first spring.

To my lips the pungent honey
was the sweetest thing.

Dry branches shredded

that white silk dress of mine.
A nightingale sang on and on

in the crooked pine.

He would hear me calling
and would leave his lair,
gentler than a sister,
though wild as a bear.

I would swim across the rivulet,

run uphill, but oh,

later Iwould never say

"Leave me now, go." 18 Jan. 1966

583 He MygapeHo, 4TO He BeCeNbIM 3BOHOM

And you, my friends, you who are so few by now—

with every passing day you are more dear!

How very short the road has grown

and how it used to seem of all the longest way! 26 Nov. 1992

AnekcaHgp bnok (188ft-1921)

584 Mepynxna

Half a day of toil, and half of ease,
azure smoke above the Umbrian hills.

583 Translation of the second stanza. Variant in the last line: "the very longest way!"
584 Variant in the eighth line in the manuscript: "with a tawny brown hand, and does not
dare."

Marepuan, 3alyLeHHbIi aBTOPCKIM NPaBoM
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MARY CUSTIS VF.ZF.Y

Short and sudden shower, cooling breeze,
loudly out-of-doors a chorus trills.

in the window—one whose dark eyes smile,
under Perugino's fresco, there,

tries to reach a basket for a while

with a sunburnt hand, and does not dare.
In it lies a note for eager glances:

"Questa sera... cloister of St. Francis..."

MpoiigeT sumMa—yBUANLLb Thl

When winter goes—then you will see
my fields and fens that stretch away.
"What beauty!" you will say to me,
—"What lifeless slumber!" you will say.

But, child, remember, in the still
1kept my thoughts, and in that plain
T—restless, sorrowful, and ill—
Have waited for your soul in vain.

And in that dusk | guessed my fate,
stared into death's cold face, and long,
endlessly long 1had to wait,

peering through mists that swam along.

But you passed by before my face,
—among the bogs my thoughts | kept
and in my soul a gloomy trace

of that strange lifeless beauty slept.

Mbl wn Ha JInfo B Yac pacceeTa

We walked toward Lido once at dawn,

the rain was gentle, like a net.

Without replying you were gone.

And soon 1slept beside the wet.

| heard the waves, their steady falling,
because my sleep was light, | heard

the sounds, that shook with passion, calling,
loving [?7] the sorceress,—the bird.

And then the gull—a bird, a maiden,—
came down and floated on the sea,

15 May [1928]

16 May [1928]

586 Mary Vezey's "[??]" in the eighth line presumably indicates a search for a better word.

Matepuan, salpLieHHblii aBTOPCKAM NPaBoM
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upon the waves of song, love-laden,
with which you always dwell in me.

# npockInancs v BCXogun

I've wakened often in the night

and peered at stairways darkness-filled.
The frosty moon threw silver light
upon my house, where all was stilled.

I've had no messages of late;

the city only brings me round

its noise, and every day | wait

for guests, and start at every sound.

And waked by steps that seemed to pass
at midnight more than once | rose

and in the window—saw the gas

that shimmered in the streets in rows!

Today—again 1 must await

my guests, and clench my hands, and fear.
I've had no messages of late,

knocks is all I hear.

A 6bI CMYLLEHHBI 1 BECeNblii

1was confused and glad of heart,

your dark silk garments teased me sore.
The heavy curtain swung apart,

and voices hushed and spoke no more.

A gleaming ring—the footlights—trace
a wall of fire between us two,

the music burns your very face,

and brings a change in all of you.

And so again the candles light,

my soul alone is blind anew...

Your bared shoulders glisten bright,
the crowd of men is drunk with you ...

Star, you have left this world of mire,
and far above the plain you stand...
You raise your hand—a silver lyre

is trembling in your outstretched hand.

Matepuan, 3aujuileHHbIi aBTOPCKUM NpaBoM
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MARY CUSTIS VEZEY

Kakomy bory cnyxuiib Tbl?

Who is the God to whom you pray?
Are you related in your flight

to dreams that come before the night
or anxiousness at break of day?

Or, joined to a star, are you—
yourself a goddess—with the rest
proud of an equal beauty too,—
with eyes devoid of interest

Looking from strange heights up there
down at the shadows touched with flame—
oh, queen of purity, of prayer
and earthly homage to your name?

He3HakomKa

Above the restaurants, at twilight,

where drunken shouts and laughter ring,
the hot and putrid air is governed

bv the impurities of spring.

Above the dull suburban houses,

above the dust of narrow streets,

a gilded signboard faintly glitters,
and infant's distant cry repeats.

And every night, amidst the ditches,
their bowlers jauntily pushed back,
the city wits parade their ladies

in fields beyond the railway track.

Above the lake the squeak of oarlocks
mingles with women's muffled screams,
while in sky, surprised at nothing,

the stupid disk forever beams.

And nightly, in my glass reflected,
my solitary friend | see,

by this mysterious tangy potion
subdued and quieted, like me;

while next to us, at other tables,

waiters look sleepily about,

and drinkers, with their reddened eyelids,
"In vino veritas!" will shout.

Marepuan, 3alyeHHbIii aBTOPCKIMM NPaBoM
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And nightly, at the hour appointed

(or do 1dream that she exists?)

a woman's form, in gleaming satins,
moves in the window through the mists.

And slowly walking past the drinkers,
without an escort, as before,

wafting a breath of mist and perfume,
she finds a seat beside the door.

The shining satin tight about her

of strange and ancient legend sings,

and so her hat, with mourning plumage,
and slender hand with many rings.

And caught within this sudden nearness,
1gaze beyond her somber veil,

and there enchanted shores discover,

a faraway enchanted trail.

With someone's secret 1am trusted,
a sun is given me to keep.
Throughout the fissures of my soul
the tangy wine begins to seep.

Those ostrich feathers, dimly drooping,
rock in my brain forever more.
Blue eyes, so deep they have no bottom,
now blossom on a distant shore.

Within my heart there lies a treasure,

and 1possess the key, alone!

You speak the truth, oh drunken monster:

"In vino veritas"—I own. [1929]

591 AnuTacua ®pa Guaunno Siunnu

Here | am resting, Filippo, artist forever immortal,

the wonderful charm of my paint brush is on everyone's lips
into the paints | was able to breathe with my fingers a soul,
souls of the pious I could shake with the voice of the Lord.
Even Nature herself, looking at what | created

had to admit that | was artisan equal to her.

591 Blok supplemented the published poem with a note: "3nutacdus counHeHa MoanymaHom H
BbIpe3aHa Ha MOTWUNbHOW nanTe B CNonoTckom co6ope No noseneHuto JlaBpeHTus Bennko-
nenHoro." Fra Filippo Lippi (ca. 1406-1469) was an ltalian painter of the early Renaissance.

Marepuan, salmieHHbIii aBTOPCKIMM NPaBoM
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Here in this marble | was rested by Lawrence
Medici, ere | would be turned into lowliest dust. 23 May 1930

592 ['pycTHO nnaya n cmeAach

In ringing streams my poems go,
weep, laugh and sorrow, quickly bound
before you, on,

and every one
weaves living strings, as on they flow
and do not know their banks around.

But through the crystals running by
you are as ever far from me...
The crystals sing along and cry...
How can J make your traits, that 1
may have you come to visit me
from where enchanted countries lie? [1960s]

593 M 3HUYEro—{OHTaHOM CUHUM

From nowhere, like a fountain blue
a light flashed on.

We turn our heads up, 1and you,
and it is gone,

above the blackness yonder, throwing
a golden mop,

and here—one more, in spirals going,
a ball, a top,

green, yellow, red and blue again—
all night aglow...
And, having wakened it in vain,
they go. [1960s]

AHgpeit Bnox
Russian emigre poet

594 Far from the highways stretching round
a small forgotten town is found.

502 Variant in the fifth line of the second stanza in the manuscript: “could have you come to
visit me."
594 No dates are available for Blokh's life.

Material chroniony prawem autorskim
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Its park is fresh, its church is old,
its sleep starts early, one is told.
A fountain and a tree are there
right in the middle of the square,
where often do a pig and kid
graze till the setting sun is hid.
And when at times a motor car
comes through the swelter from afar,
raising the dust, and hurries on,
and, like a soul that's doomed, is gone,—
all watch with sorrow for a spell
the stranger rushing straight to hell.
And later pray, when all is still,
for peace for him whose soul is ill. [1930s]
| used to know and have forgotten lists
of ancient names and numbers half erased.
This world—who leads it in the dusky mists,
that some are lowered and the others raised?
And why have people suffered through the days,
and blindly sought, in vain, a better share?
Did hidden hands direct them on their ways?
Or was it chance that tossed them here and there?
And if it was that someone wished to send
the sound of mortal agonies to stand,
when will it be that He will put an end
to all, removing the relentless hand? [1930s]

Poems are songs of a soul in its flight —
listen to them, passerby, in the night.

Poems are sparks of a soul that s aflame,
catch them, for heaven and they are the same.

Poems are tears of a soul that's a-smart-
take them, extinguish the fire of your heart.

poems are secrets a soul has in store,-
Know them, rise up to them, sin nevermore. [1930s]
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iBaH ByHuH (1870-1953)
Russian emigre poet

597 OHa MONYMT, OHa Tenepb CMOKONHa

She doesn't talk, and she is calm once more,
but joy will not return to her again:

the day damp earth was thrown into his grave
—that day joy took leave of her for good.

She doesn't talk—and now her very soul
Is empty, like a shrine above a grave,
where day and night burns an eternal flame

lighted above the silent sepulchre.
[1960s]

Mapwua Busn

598 B ogHOM MOEM MPUBbLIYHOM CHe

In one of my familiar dreams

there is a place that is so strange,

a stillness, where the sunlight beams
upon a peaceful mountain range.

Green stands a peak, and others crowd
as far away as eye can see,

while in the sky a silver cloud

patterns its fragile filigree.

And there upon the slope 1stand,

but shall I triumph or deplore

that in this meditative land

| do not need you any more? 1957

599 BoT 6pefem nycTbiM CyX040/IOM

We roam a waterless valley

—but are we asleep or awake?

The wind stirs the treetops above us
with its ragged hem in its wake.

Here once a stream was running,
but its source has long been dry.

598 From the collection CTuxoTBopeHus; see poem 140.
599 From the collection Fonysun TpeTu; see poem 222.
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Only the sting of the half-moon
and desert's fathomless sigh.

From grandfathers' fairytales
—there once was a source, we know.
But we can't recall, half-dreaming,
when? and where did it flow?

We are lost. We are searching for landmarks.

Our hearts in their last despair

are pnorpr than starving bpggars

that stand in the city square. 5 Dec. 1967

Hukonait C'ymunes (1886-1921)

600 Y MeHs He XUBYT LBETbI

Flowers never live in my house,
but a minute they soothe the eye,
in a couple of days they die;
flowers never live in my house.

Birds either don't live here long,
only ruff their feathers and frown,
and by morning—a ball of down...
Even birds do not live here long.

Only volumes in eight long rows,
silent volumes of many pages,

guard the languorous thought of ages,
like teeth, in eight long rows.

The man who sold them to me,

1recall, was hunch-backed and poor...

... By the graveyard he kept his store,

did the man who sold them to me. [1930s|

601 CsujgaHbe

Tonight you will be coming soon,
and I will understand

why all alone beneath the moon
it feels so strange to stand.

600 From the collection Xemuyra (1910; 1918).
601 From the collection Xemuyra (1910; 1918).
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Pale, you will check your step, and throw

away your cape and hood,
does not the full moon likewise flow

above the somber wood?

And by the magic of her ways
and by yourself spell-bound,
1will be happy—with my days,
the dark and stillness round.

So in the woods a beast which smells
that spring is coming soon

the rustling of the hours tells

and goes to watch the moon.

And softly to the glen he creeps
to wake the dreams of night,
and with the moon's own movement keeps

his step, that's ever light.

Like he, I will be speechless too,
will look and lose my strength,
and guard the solemn seal of you,
o, Night, throughout your length!

There will be many shining moons
within myself and near,

and pallid shores of ancient dunes,
alluring, will appear.

And from the darkness which unfurls

the ocean green that roars

will bring me flowers, corals, pearls
the gifts of distant shores.

And there will be a thousand sighs
of creatures dead and far,

and somber sleep of silent eyes,
and wine from every star.

Then you will go, and | will stay
to hear the moon's last tune,

and see the dawning of the sky
above the pallid dune.

[1930s]
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602 MoKopHOCTb

Only the tired are worthy of praying to God,
only by lovers the meadows of spring may be trod!

Soft is the sorrow on earth and the stars in the sky,
softly resounded a "yes"—in the darkness to die.

This is submissiveness! Come and bend over me now,
pale maid, wearing the black mourning-veil on your brow!

Sad is my land, in the wilds of the marshes it lies,
no land could ever be fairer for sorrowful eyes.

Look at the brownish buds and the damp-grown glen,
they are what makes me renounce the pleasures of men.

Am lin love? Or just weary as never before?
Oh, it is good that my eyes do not shine any more!

Calmly | look at the wind-blown grass of the plain,
calmly | hear in the marshes a bittern complain. 11930s]

603 Yurtartens KHUr

Reader of books, 1also tried to find

my heaven in the knowledge which obeys,
lalways loved them,—strange ways that wind
where neither hope nor reminiscence stays.

Into new chapters eagerly to roam,

upon the stream of many lines to ride,

and watch the growing waves and splashing foam,
and listen to the roar of rising tide!

But after dusk...how horrible the shade

behind the shelf and icon in the night,

and, like a moon that shimmers on the glade,

the pendulum—immovable and bright! 11930s!

604 MopTpeT MyX4nHbl

His eyes are hidden underground lakes,
forgotten kingly halls, with floors untrod,

602 From the collection XXemuyra (1910; 1918).
603 From the collection XXemuyra (1910; 1918).
604 From the collection )Xemuyra (1910; 1918).
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upon his brow the highest shame makes
its mark, and he will never speak of God.

His lips—they are a purple wound that's made
by poisoned daggers. Early silent grown

and overcast with melancholy shade,

they ever summon to a joy unknown.

His hands are full-moon marble, they are such
on which damnation will forever last,

for they have crucified and used to touch
young sorceresses in the ages past

His fate is in the centuries that lapse

to be the dream of people who would slay,
and of the poets; at his birth, perhaps,

a bloody comet melted, far away.

Within his soul—age-old offences live,
within his soul unnamed sorrow's tarry,
his reminiscences he w'ould not give
for all the flowers of Cyprid or of Mary.

His wrath is not a sacrilegious wrath,

and tender hue his silken cheeks maintain.
And he can smile, and he can also laugh,
but weep... he cannot ever weep again.

Open

The eagle flew ahead and toward the height,
through starry gateways to the Powers' Throne,
and full of beauty was his kingly flight,

and in the sun his brown feathers shone.

Where had he lived? Perhaps it was a King
who kept him chained, a prisoner, till now,
and he had cried to greet the maiden-spring,
that loved a prince with melancholy brow.

Or maybe in a wizard's gloomy den
w'hen he was looking out the narrow door
the height above enchanted him and then
turned to a sun what was a heart before.

605 Unfinished translation from the collection >Xemuyra (1910; 1918).

Marepuan 3almbeH ayTOpCKUM npasuMa
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unfolded, ever luring him a h e a d he'shts

and ever on he flew, three days ann e

lill in his bliss he smothered yn4 waddRis/

Rays of the planets pierced the heavens through
magnificent, divinely frozen rays,

but, never knowing perish, on he flew
and watched those planets with a lifeless gaze

And more than once worlds tumbled, making room
for more, and the archangel's trumpet came,

and yet alone the eagle's gorgeous tomb

did never fall a victim of the game.

Aywa un T1eno

I
Above the city night is soaring, till
each sound grows softer, duller every chord.
And you, my soul, are keeping silence still,
have mercy for the souls of marble, Lord.

And to this speech my soul did answer give
(as though a harp was singing in the skies):
/Why was lever made to come and live
within this human frame, which 1despise?

| hastened towards a glory new and rich,
leaving my home; 1 must have been insane,
for me this earth is now a ball, to which
the prisoner is fastened with a chain.

And, oh, this love, how | have grown to hate
this illness, of which none on earth are free,
which ever darkens with its shade the fate

of worlds so wondrous, although strange to me.

And if there is one thing that keeps me sealed
to shining planets and to days of old,

,nshition from the collection OrHeHHbI cToAn (1921). Variant in the last line
stanza of part three in the manuscript: "that bays the moon when it is bright

of the scco A a gigantic ash-tree, which in ancient Spain symbolized the universe,

on high.
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that thing is grief, my only trusted shield,
that thing is sorrow, full of scorn, and cold."

I
The clouds were covered with a greenish rust,
the golden sunset turned into gray,
and i addressed my body: "Now you must
reply to all the soul has had to say!"

And to my speech my body answered so—

a common body, but with blood aflame:

"The meaning of this life 1do not know,

though 1have heard that "love" can be its name.

[..]

A woman, too, 1love...but when 1kiss
her lowered eyes, it is a strange thing,
and lam drunk, and overcome with bliss,
as in a storm, or drinking from a spring.

And yet for all 1want or take today,

for all my dreams, and all my joys and sorrow
as well befits a man, 1will repay

with that sure peril which will come tomorrow."

1
And when the word of God was set aflame
as Big Dipper in the darkness blue,
the body and the soul before me canie,
and asked of me: "Who, questioner, are you?"

I lowered at the impudent my eyes,

and slowly condescended to reply:

"Pray, answer, do you think a dog is wise
that howls when the moon is bright on high?

Then can it be for you to question me,
to whom all time since worlds began to flower,
until the day that they will cease to be
is but the smallest fraction of an hour?

Me, who, like Igdrazil, the tree, does grow
through Universes seven times seven,

whose eyes regard as equal dust below

the meadows of the earth and those of Heaven?

I am who sleeps... [1930s]

Matepuan 3awTnlioH ayTOpCKUM npaBuma
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leopruii ViBaHoB (1894-1958)
Russian emigrE poet

Pa3po3HeHHble CTPOdbI

It's yes and no. A star on high

burns bright a hundred thousand years.
The star burns bright. The years go by,
and so an era disappears.

There is no joy. The world is still

and sad, and through the icy sting

of the ethereal spaces, spring,

carrying roses in her hand,

flies to the sad and silent land. 24 June 1961

MeHsi BneyeT o6paTHo B Kpaii Magusa

The land of Hafiz calls me back, to rove

where my Gulnara's gaze shone green and bright,
and tentwise over her and me above

was spread the sapphire chasuble of night.

And memory, deprived of all these things,

looks everywhere for landmarks of that vale

where waits the lute, forsaken, and where sings

to ageless rose, an ageless nightingale. [1960s]

OTTOro ¥ TOMUT MEHA LWOPOX TPaBbl

lam filled with a sadness by whispering grass—
it will wither, and roses will die and decay,

and your own precious body will also, alas,

be changed into flowers, and turned into clay.

All memory of us will vanish. And then

skilled fingers will fashion a beautiful thing,

a pitcher of clay, which will live once again
and be filled to its wide golden throat at spring.

And someone, perhaps, by the well where they meet

embracing each other, with sunset aglow,

will drop that dear clay, which will slip to her feet

and ring as it breaks into fragments below. [1960s]

MaTepian. 3axuLLeHunii aBTopCbKUM Npasom
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Nasapb KcnbbepuH (1907-1975)
Russian emigre poet

610 Korpa natHucTas nyHa

At times when the spotted moon

with torn and ragged clouds is strewn;
at times when in the city stream

the isle of dead its last does dream,
and every leaf on every tree

is full of spring impurity,

—then, hiding in the twilight thick,

a man will make his step more quick,
and hasten from that road and past
where crosses come to life and stare,
and on one's breath a shadow cast
from rocky height that rise up there...
—There by the cemetery wall,

you stood with me,—do you recall?
And fresher than a mountain stream
the April kiss to us did seem. 20 May [1930s]

Omutpuii KneHosckuii (1893-1976)
Russian emigre poet

611 AHreny-xpaHuTento

From my childhood, you were always near me—
in a woman's tender first embrace,

in the floor that bore my infant footsteps,

in the first warm sunlight on my face.

After that, you always walked beside me,
gave me Paris in the month of May,
Andalusian gardens, Roman sunrise,
—speaking Russian all along my way.

Then, 1thought—not knowing you were with me—
that it was myself | used to hear;

there was too much noise and too much gladness
drowning out all else in my young ear.

It is only now, when all is quiet,
that 1have been able to divine

611 From the collection MpukocHoBeHbe, Munich, 1959.

MaTepian. 3axuLLeHunii aBTOPCbKUM NpaBom
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finally, the voice—in all the stillness—
which | long ago mistook for mine.

Now | know: if ever 1was worthy
in this life, from very early youth;
if at any time my earthly falsehood
had in any way resembled truth;

if | kissed a woman without wounding,

felt a flower, and it never died,

—it was all because you leaned to touch me,
all because you never left my side.

And of all the things you did, the wisest

was that all day long till night would fall

you were always able to protect me

from myself, most dangerous of all. March 1960

612 B necy

Hot as a bonfire is the summer noon,

but in this wood relief awaits you still,

the morning freshness will not leave it soon,
and it is all suffused with early chill.

Stay for a while. Sit in the nut-grove bower
upon this hidden moss-grown stump, and hear,
while drinking in the languor of the hour,

the wondrous tale unfolding for your ear.

A leaf is wafted to the mossy ground;

fragrant, the little mushrooms upward reach;

a sigh, a rustle, whisperings... the sound,

insatiable, of creation's speech. 28 Feb. 1961

613 BcesbiwHemy

By the starry sky and my own soul
You proclaim that You indeed exist.

As an infant blind from the beginning,
never having known his mother's face,
yet remembers whispering and singing,
hands caressing tenderly and bringing
gentle warmth and never-ending grace,

612 From the collection HascTpeuy Heby, Irankfurt-on-Maine, 1952.
613 From the collection Cnep >kusnu, | rankfurt-on-Maine, 1950.
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so do |, not having ever seen You,

know You, feei Your breath from where I stand,
hear Your song, Your whisper understand,

and against all human earthly reason

recognize the warmth that is Your hand.

614 Haw mup

Of course, it's fair! Not in the present
the end of which it cannot see

and not in that which it bewails

or does not have the strength to be.

But in the changing succession

of suddenly bedazzled days,

its gift of momentary gladness
the transient kindness of its ways.

So all around us, and forever:

under a dagger's constant aim
people will kiss and gather flowers
and build their houses just the same.

In spite of all the grief of partings,
of all the hands wrung in despair,
of all premeditated falsehood,

it still will be forever fair!

615 3Be3fbl

Children are taught in textbooks
that stars are so far away—

| somehow never believed them,
those things they used to say.

1used to love as a child

to stay awake in bed:

and stars would ever so lightly
rain tinkling round my head.

From the blackened boughs of chestnuts
I would shake them down to the sand,
and, filling my pockets with them,
could buy the wealth of the lard.

13 Mar. 1964

17 July 1965

614 From the collection Pa3posHeHHas TaitHa, Munich, 1965. Variant in the first line of the first

615

stanza in the manuscript: "Oh, yes, it's good! Not in the present.”
From the collection HascTpeuy Heby, Frankfurt-on-Maine, 1952.
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Since then I've been mean and stingy,
—oh heart!—but, forsaking youth,

I never forgot, growing older,

my childhood's merry truth.

We live low down on the ground
and the sky is so far, and yet—

| know’ that the stars are near us
and can be easily met.

616 BoT cTomnwb, Takas pogHasa

In your plain little coat and kerchief,
so familiar and dear, you stand,

the key to our promised heaven

you hold in your empty hand.

Let's set out once again together!
The hills ever darker grow.
Does it matter that we are tired?
We've so little left to go.

If only we're never parted

in the lonely course of our fate,
if we only have strength together
to reach the Highest Gate!

Once again, let us bless each other
as we used to, and never fear—
they will let us enter together,
that's long been decided, dear.

617 J1erkoKpbIfibIM reHnem BefoMbl

Guided by some lightly winging spirit

far beyond the sea the birds have flown.
On this dark and bleak November morning,
why do you and | stay home alone?

Maybe we should follow—take a knapsack,
staff and flask, some good and trusted books,
and pursue the swiftly flying swallows

over woods and meadowlands and brooks?

616 From the collection Cneg >kusnun, Frankfurt-on-Maine, 1950.
617 From the collection Cnep >xusnu, Frankfurt-on-Maine, 1950.
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Only those who linger are unable
to partake of joys on Earth arrayed.
Every turnpike, boundary and barrier
we would pass, unseen and unafraid.

Surely then, at break of day tomorrow
you and 1would reach the rosy haze

over gleaming rocks and crested breakers,
slender palms, and golden blessed days!

And as surely, to the fullest measure,
we who dared would be repaid indeed
for the grain of utter faith within us,
i |
for that single mustard seed! [19605]

618 LlapcKocenbCKne CTUxu

When | was a boy lused to be your friend,
beautiful town of parks and lonely statues,
dense lilac groves and empty palaces,—
you hadn't yet been visited by grief.

Your Gumileff was still a carefree youth,
Akhmatova—a schoolgirl and in love,

and Innokenti Annensky had not

died suffocating at your railroad station;
even your Pushkin used to seem to me
not dead, but living, not yet grown up,
but just another of my noisy classmates.

Decades have passed. Impossible to count

your losses. All your palaces now lie

decaying. All your poets have been killed

by silence, bullet, or complete contempt.

Alone the name of Pushkin, as of old,

still shines above you like a glorious promise

—a token of the coming future truth. [1960s]

Kak MHOro ecTb NPEKPacHOro Ha CBeTe

There s such a wealth of beauty in the world:
a maiden s breast, a flying eagle's wing,

618 Hrst partcofa poem from the collection Heynosumbiii ERYAMMMK; I-rankfurt-on-Maine, 1956.
619 Mtom the coMectton FlpukocHoeHbe, Municf, 1b88) wafiR3nf jn the first line ot the last stanza:

"Our world is sick. Lwhispers invocations."
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loaf of a maple, sunrise in Rialto,
a lily-of-the-valley in the spring;

a leaping doe; the Milky Way, a sail,

the Volga's great expanse, a child's eyes...
You see yourself: too many things to mention
for you and me to count or to surmise.

And yet is life not easier for knowing

that everywhere around you children roam,

and maples grow, and there are waves, and maidens,
or simply someone's garden and a home?

You say to me: All that is transient, passing!

But you are wrong! Next spring, in that green bower,
another doe will leap again, as lightly,

and underfoot will bloom another flower!

Our world is ill. It whispers invocations

and tries to smother what in life is true.

But now’here in it stands a ruined building

where grass will not come up anew. [1960s]

620 He KaMmel KoM B MO3anKax PaBeHHbI

No pebble in Ravenna's sculptured tomb,
nor crimson paint-dab in the Vatican,—

I merely w'as a w'isp of merry spume
upon the ocean's blue and distant span.

But when a sail came toward me, | would swirl
to meet it; 1have played with reefs near land,
caressed the body of a sun-tanned girl,

and, tired, dug into the golden sand.

My fleeting course no great event did jar;

for one chance moment was my fate unfurled,

yet I was happier and richer far

than all the tombs and castles of the world. 11960s]

621 BbICOX K04, CTPYMBLLNIACA B OBpare

Dry the source that ran in the ravine.
Hot the noon. But take a look again:

620 From the collection MpukocHosexbe, Munich, 1959.
621 From the collection HascTpeuy Heby, Frankfurt-on-Maine, 1952.
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in the hollow stump, some moisture still—
fusty water left there by the rain.

Playing with your twig—be very careful
not ot splash it out around the brink—
even though it's pitifully scanty,
someone still may need it for a drink!

After dawn tomorrow some small creature—

squirrel, hedgehog—may come by this rill

and may drink. You too—who knows what happens?—

yet may taste it in a final thrill. [1960s]

622 Mpowiatbcs BCEro TpyAHENR, noTomy

It's hardest of all to say goodbye,
it is best to be alone to die.
For no one at all to be near, instead
just an empty room, a chair, a bed,
not to see anyone sadly weep,
not to have any small dog creep
from under your bed to lick your cheek,
or a sun ray come through a crack and peek,
or a butterfly dart in the window So
may it not be spring when 1have to go!
May | die in the night! When a single star
may fall... and another... again... How far
easier, maybe, to go away
down such an
utterly
empty
way. [1960s]

623 1 pacTepsn ux no nyTu

1lost them all along the way,

those words 1failed to clothe in sound.
Like swallows on a winter day,

never again can they be found.

1didn't show them much concern,

so they departed, taking wing.

And yet perhaps they will return

to others, in some future spring? [1960s]

622 From the collection MpukoawaeHse, Munich, 1959.
623 From the collection PasposHeHHas TaiiHa, Munich, 1965.
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1 MY now it's empty here... His silhouette is gone,
o/isn't at the desk, nor in the easy-chair.

Ihis stillness! And the thought that he is here no more
How can you justify, how can you call it fair?

And yet—don't weep! And leave this vacant room!
Qo down the stairs, stand by the window-pane,
look hard into the fading blue of dawn.

You see—that's he, there, striding down the lane!

Don't try to call—you cannot bring him back!

But know: he lives, his life will never end.

He had been visiting, and has gone off once more.
Listen—he's singing! Far...around the bend.

[osua KHyT (1900-1955)
Russian emigre poet

A He ympy. V1 pazBe MOXeT ObITb

I shall not die. Nor can it be, I know,

that earth without me in the gladsome space
would draw its thread of fire and ever go
along its senseless and its joyful race.

It cannot be that after | am gone
the earth would blossom, wilt, and roll ahead
among the worlds, that trees would rustle on,
that snow would circle, after | was dead!

It cannot happen. | assure you. |

will stubbornly continue on my course,
and when the awful hour has come to die
will push the coffin's lid with all my force,

and | will shout: I do not want it so!

I need to feel this gladness that is blind!
Shoulder to shoulder with my sweet to go!
To give the sun whatever name 1find!

No in a stuffy box you cannot lay
one who has spurned all
| want to live, and Ishall live, Isay

and .. e

624 Prom the collection HaBcTpeuy Heby, Frankfurt-on-Maine 1952
625 Unfinished translation from the collection MNT,,Hw mmta‘'amm,,, Paris, 1928



306 MARY CUSTIS VEZEY

626 MyCTb XW3Hb CTAHOBUTCA MYTHE N HEMponasHei

Let life grow dimmer, harder every day,

let work become more vain, more useless, let
men we can speak to seldom come our way,
| thank You for the right of living yet.

And let the years...

Indeed it is but nothing that one pays:

a tear and sigh—for fields, for songs afar,

for cherished voices, for a brother's gaze,

and for the air of this rejoicing star. [1960s]

Muxaun JlepmoHTOB (1914-1841)

627 YTec

Once a golden cloudlet spent the night

on a giant cliff's great rugged breast;

than at daybreak speeded on its quest,

gaily playing in the azure light.

But a spot of moisture lingered, traced

in a wrinkle on the ancient stone;

lost in thought, the giant stands alone,

weeping softly in his barren waste. 10Jan. 191

HOpuii MaHgenbLumam (1908-1943)

Russian emigre poet

628 Ewie 5 6ecnokoiiHee nHoro
To V. Smolensky

I am more restless than another still,—

a word that's said with casual caress,

a furtive glance—still send through me a thrill,
alike a tender glance or vivid dress.

And even yet to me it is a pleasure
to... a fancy, strange and far away
to suffer from a rime, at times to measure
emotion, caught by chance upon the way-

626 Unfinished translation from the collection BTupas kHura cTuxos, Paris, 1928.
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But every day the soul does stricter Nof
obeys the ray that moves not, and | fL'
that | will teach that same emotion vet
though that same rime to be of sadless'zea)

And soon, | know,—thanks to the Cn/l

us onward with a wisdom-guided pa|m takes
we will exchange anxiety that aches

for heavenly and light-abounding calm

K uemy cTuxun? Yxe un 1ak 0T HUX

More verse? What for? Already from their curse
the soul is sad, as unsuccessful verse.

Already, when | barely close my eyes—
comparisons to you before me rise.

You are wondrous than a rose, and, too,
more tender than my tenderness for you,
or you are sad, a drooping willow tree,

or toiling, as a love-abounding bee,

or else you dream—and in that mood you stay
to me more puzzling than a gloomy day.
Our life is plain, less visible by far:

and you are worse—yet better loved you are.
ca. 20 Aug. [1930]

@a OKHOM MOpO3Hada nyHa
To Katherine Garon

Out-of-doors—the murky winter light,
frosty moon, and stillness of the night.
Hut your window has been covered long
with a screen, reliable and strong.

Out-of-doors, above the house and tower
fearful is the moon this chosen hour.

Yet you sleep, the moon you do not heed:
you are dreaming other dreams indeed.

Out-of doors, benc-ath the moonlight glow,

stubborn guard, I wander to and fro.

But it is not joys of love that fill

your illusions in the midnight still. 11930]
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NpnHa Opoesuesa (1895-1990)
Russian em'igri poet

CKONb3UT cnesa n3-noj ycrtanbliX BeK

631
To M. Kruzenshtern

From tired lid, a tear crawls down my cheek.
Coins jangle on the church collection tray.
No matter what we pray for, what we seek,
it's always for a miracle we pray.

That two times two make five instead of four,
and straw would turn into a rose in bloom,
that 1be home, in my own house, once more,
though there is no such thing as house or home.

That from the churchyard mound where grasses sway
you suddenly step out, alive and gay. [1970s]

Banepuii MepenewnH (1913-1992)
Russian emigre poet

632 Heuns6exHoe

Like some strange blessing that descends upon us,
our kiss is full of fire and passion swift.

And yet | know: a future day is coming

when 1will have to choose your wedding gift.

So let it be: some shaken thrones will tumble,
and mighty cities fall, and forest burn.

Laws that are ironclad were once established,—
once and for all they will remain stern.

1ve long outgrown all manner of partitions,
of language, and of blood, and even race,

and all those other age-old walls and fences
with which a man surrounds his private place.

Even today, 1hate that coming hour
when, speaking softly, you will say, "My dear!

A temporary harbor may be lovely,
but now it's time the ship should homeward steer.

631 Poem not found in a collection of this poet; presumably translated from a publication in a

Russian emigre newspaper.
632 From the collection KO>kHbIii gom, Munich, 1968.
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My destiny is clear,—you will explain,—

I'm but a door where generations stand

yet to be born, of small and slant-eyed people
with yellow skin—as ever in my land."

And you will leave forever, disappearing
behind blank walls which 1deny in vain,

—in cold betrayal, though without betraying—
into the cruel truth of your domain.

No races, castes, or creeds... Wide as the sea,
like that same sea, | will remain alone,
wearily mirror someone else's dawns,

and, longing for the East, complain and groan.

Alone and free.. .But truly, what of that:

I'm quite prepared, forsaking all desires,

an unknown passerby, to be the last

to warm my hands at other people's fires. 23 Jan. 1973

A.H. Mnewees (1825-1893)

633 Bbin y Xpucta mnageHua cag. Jleredga

The Christ Child had a garden once,
and many grew the roses there.

He gave them water twice a day,

so he could have a wreath to wear.

And when the roses came to bloom,
he called the children in, to share,
bach took a flower for himself,

and soon they left the garden bare.

"How will you make yourself a wreath?
There's not a rose on any bed!"

"You have forgotten that the thorns
are left for me,” the Christ Child said.

And so they took the thorns and laid

a prickly wreath upon Him now,

and scarlet were the drops of blood,

instead of roses, on His brow. 1948

633 A.N. Pleshcheev's poem was published with notation "C aHrauiickoro."

Copyrighted materia!
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.» CMoneHckuii (1901 1961)

Russian emigre poet

A 3akpoit NNOTHeEe ABEPb, MMna3a 3aKpou

Close tighter every door and close your eyes,
forget that you are living, think not then,

and let your blindness guard you from the skies
and deafness—from the noise of earthly men.

Know not of the beginning and the end—

and a new world before you will arise!

So in his coffin does a dead man send

a smile to visions hidden from our eyes. 29 June [1939

635 3a HoYaMu NMPOXOoAAT AHU

Days are passing after the nights
putting out—what care they?—the lights.
Dream on dream float onward and on,

all alike and black every one.

Ever lower the sky does grow.

God, it's death approaching, | know.

God, | know it's you who led

me on poverty's path ahead,

turned off near me all the lights

of the dreams the days and the nights,

so that I, in the dark around,

on the empty, ice-covered ground,

being sentenced, like all, to die,

found nothing of which to cry. 29 June [1930]

1IdM CHATCA CHbI, HO Mbl He BEpPUM UM

We dream our dreams, but do not know that they
are God s own warnings, and believe them not.

ast night s dlearn, like smoke, will blow away,
today will come—and it will be forgot.

So with this earthly life—when death is nigh,
and on the death-bed frozen falls our hand,

634 From the collection 3akaT, Paris, 1931.

635 Poem not found in a collection of this poet; presumably translated from a publication in a
Russian emigre newspaper.

636 From the collection 3akaT, Paris, 1931.
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mlosing the lid of our wondering eye,

.never will recall or understand!
16 Sept. 1930

lo My Wife

| know no! how or why, at whose behest,

by what strange powers of the earth or sky,
you share with me my crust of bread, and lie
close to the heart that heats within my breast.

In days that are inspired, as on the day

of death—you are inseparably near.

All else will pass, all else will disappear...

Ihe constant shining of your eyes will stay. 16 Sept. 1930

638 AHTren

As slaves are driven from behind
with whip and shouts that don't abate,
so | am goaded by my blind,

my cruel and relentless fate.

In such a servitude and pain

what boundless strengths one must possess
in order not to go insane

or die from hunger and distress!

But as the day grows ever dimmer

it s pierced—so often!—from the skies
by slender wings that lightly shimmei
and luminous transparent eyes.

| die so slowly, crawling, groping...

Yet as | reach the gate of heaven

| know that he will pull it open

and with bis wing will help me m. 11930s]

JHa BoCbMUCTULINA
639

Don't go away, for I am lost,
stay here, for I am cold;

fqurad dewasapestion of this pool, presumably (i m-I* +i rom « publication in a
637 Poem not

Russian collection HuknT, [iris, |LI,I__I ) o
638 | rom theart of the poem Iron, Ihe mile, lion Amam, paris> i4,,

639 Second r



312

b40

641

MARY CUSTIS VFIiZEY

upon my chest my hands are crossed

that 1 may not unfold.

Fcannot lift my eyes to see,
it's cold, and dark as well.
This cannot be, this cannot be
the bottom of the well...

Hwukorga s Tak Xanok He Poin

Never felt 1more to be pitied,

ridiculous, clumsy, weak;

I dreamed | was turning blind,
the sky was a blackened streak.

Oh, weight of unseeing sadness,
remembrance of earthly day!
Invisible voices, crying,

ran past me upon their way.

Oh, death without putrefaction,
insatiable worm of night.
1summoned God to redeem me,
but it was you who replied.

The lower your voice, the softer,
the more the answer grew clear:
"My dear, 1hear you, lhear you,
there is no salvation, dear!"

Cepaue

It all will be as | have always wished:
over my feet the cover will be white
and white will be the ribbon of the wreath
around my forehead, grown cold and dark.

Keeping my earthly, my familiar look,
three long, three not-to-be-forgotten days
alone upon the table 1 will lie.
Pompous and solemn, the memorial mass
will be performed above me by the priest
and silently around me there will stand
my family, my enemies, my friends,

640 From the collection 3akaT, Paris, 1931.
641 From the collection 3akaT, Paris, 1931.

Matepuan, 3alieHHblii aBTOPCKUM NpasBom

[1930s]

[1930s]
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a|l those with whom | lived and whom I'd met;
and the transparent pallor of her face
will lend an added beauty to my wife.

It all will be as | have always wished.

And only you will never have a chance,

in your great longing and your last despair,
to touch my hand, my all but living hand,
to touch already my unseeing eyes.

And even into the wide open church

you will not dare to enter with the rest.

But, waiting for me somewhere on the way,
pressing your hand over your pain-stilled mouth,
you will observe my coffin floating past

silently, in the mist, without a trace...

And at that moment the dead heart in me
will suddenly, in mortal pity, shake,

and you will clearly hear the distant beat
—the beat, so long familiar, of my heart.
But people will not hear a sound.

OKOHYEHO CTUXOTBOPEHUbE

At last the poem is completed.

The soul is void, the soul is light.

7he hand that holds the pen is shaking
as from a giddiness of flight.

The world of phantom, barely seen,
swaying, recedes into the gloom;
out of the darkness Earth arises
steadfast and ponderous as doom.

As only on a sheet of paper

a mark, unsure and indistinct,

reflects the light which fell from heaven
in smallest drops of drying ink.

And now the heart beats faster, weary,

as if beyond some starry goal
running across the plains of heaven
the body too had chased the soul.

642 From the collection 3akaT, Pans, m \

313
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643 CTuxu o 38e34€e

Burn in the foggy whiteness, burn,
burn in the fog of icy skies,

lighting the murky twilight stillness
with your bright body as it flies.

And soaring from the crowded heaven,
enter my crowding prison walls
through the slit window, like a bird,

to visit me when evening falls.

Soaring above decay and coldness,
incomprehensible, though near,

glide, circling from the vaulted ceiling
down to the dusty corners here,

that—even for the briefest moment!

and though 1burn my fingers through—

lam allowed, in sweetest torment,

to touch the body that is you. [1960s]

644 Enormous world, embraced by sleep and dusk,
in which we live so close we gasp for breath
not guessing the beginning or the end,
dreaming of happiness which conquers death.

This indestructible, poor mortal land!

But close your eyes: another lies beyond—
A world in which you are a midnight star
immobile in its speechlessness and bright,

—a world in which 1am a limpid pool

whose face reflects your ever-shining light.

Above this world, that other will appear—

that's quite transparent, and quite simply clear. [1960s]

645 Kak ne6efb Mef/IeHHO CKOMb3ALLNii

A graceful swan that's slowly gliding
upon the mirror of the lake,
a falcon in the clouds abiding—

643 From the collection Haeawune, Paris, 1938.

644 Poem not found in a collection of this poet; presumably translated from a publication in a
Russian emigre newspaper.

645 From the collection 3akaT, Paris, 1931.

Matepuan. 3almieHHbIii aBTOPCKMM NpaBoM
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my dream-invented world is riding
in phantom imagery's wake.

[Between its wings, unfurled and gleaming,
1slowly drift, not knowing where,

sweetly and languorously dreaming,
regretting nothing, nor redeeming,
melting in this transparent air.

And this prophetic voice of mine,

voice of my soul in dream's embrace,

above abysmal darkness flying,

is echoed hollowly, and, dying,

it disappears without a trace. [1960s]

646

They will live very crowded—this Earth like a jail they will crowd,
Cod and hell and eternity even they all will deny,

and their houses of steel and concrete will reach up to the cloud,
and a huge zeppelin to the farthermost planet will fly.

And when over this world that is whirling the trumpet does sound,
and the firmament over this Earth opens w'ide like a gate,
and the lights all go out, and the graves open up in the ground,
none will then understand what is meant or believe anymore.
[1960s]

647 B nofHOUHbIN yac, Korga nyHa

At midnight, when the pallid moon,
shivering as from cold and pain,
within its bluish aureole

soars upward past your windowpane,

when burnt by the celestial cold
silently floating in the dark

its rays that shimmer in the night
are barely heard above the park,

then, through the stillness and the dream,
in all your grief of long ago,

you will approach your windowsill

and push the panes apart and go

646 Poem not found in a collection of this poet; presumably translated from a publication in a
Russian dmigr<5 newspaper.
647 From the collection HaeguHe, Paris, 1938.

MaTepuan, 3alluiieHHbIii aBTOPCKUM NpaBom
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out of the darkness gliding up

a path by human eyes unseen

on which your foot will never slip
nor will you falter or careen.

And in the ringing solitude

with hand outstretched and sleeping eyes
heavy and cumbersome and slow

above the darkness you will rise

until from out the icy space,

the earthly blackness void and still,
some reveller's nocturnal voice
suddenly rises sharp and shrill.

Then, jolted, will the heavens rock

and swim, and lights go out that shone,

and dead onto the stones below

the moon will tumble like a stone. [1960s]

B. Cym6aToB (1893-1977)
Russian emigre poet

648 rnep6opeii

Akhmatova, Ivanov, Mandelshtam—
forgotten notebook 1have rescued here—
"Hyperboreus"—home for transient verse
of youthful poets in that happy year.

| found it at the bottom of a trunk
among my dusty archives' lost retreat.
And forty year—is that not ancient yet?
To have survived so long—not yet a feat?

"October. Notebook Light. Nineteen Thirteen."
Year of the sunset, last bright, carefree year.
For all that followed was not life at all,

but time of reckoning, reprisal, fear.

This notebook—witness of a golden age,
these pages—that escaped the lethal stream!
lopen it, | read—my eyes are wet,—

how young the poems, young the poets seem!

648 From the collection CnwxoTBsupenus, Milan, 1977.

Matepuan, 3alieHHblii aBTOPCKUM NpasBom
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And I—how old! How wasted all fh”*c

How dark ahead what emptiness beblbil™™"
What awesome thought that not d!

will anyone, in any notebook findI" °fme
1 Nov. 1966

BuaeHwne
To Mary Vezey

The street lamps shed their meager light,
mist wove its wisps about the town,

a chilly twilight shuttered tight

all windows, drawing curtains down.

Then, growing white, not vapor-soft
but heavy, like a lowered load,
dusk let a fragile hoarfrost waft
onto the sidewalks and the road.

November midnight: winter's eve,
a helpless longing, taut distress

of autumn strings in mute reprieve,
leave-taking, but without redress...

A sketch from nature?—No: the time
was filled with flowers, springlike-bright,
when suddenly the poet's mind
envisioned this November night.

About him warmth and sunlight shone,
young foliage gleamed, birds flitted, gay,
everything bloomed,—his soul alone

had left this blossoming of May.

He roamed along deserted roads,

where street lamps shed theii meager light,

where mist in pungent smoke-rings rose,

where hoarfrost tinged sidewalks white. 5 Dec. 1967

MamaTm HOHOCTHU

We parted at an early date,—
youth,—in the blackest year of war,

Mpo3payHaa TbMa. CTwuxmu pasHbix neT, Livorno, 1969.
649 From the colletll®n »y>Kecnuw, Washington, 1966.
650 From the anthology
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though wo had been fast friends before,
still, friendship cannot conquer fate.

Our parting came at night, when skies
were dark above the steppe. Your way
was down the trail to yesterday,

and never once you raised your eyes.

Night quenched the heat, and scattered far
the glare of sunset; and the grass,

its strings by twilight winds harassed,
moaned in the steppe like a guitar.

And from afar | could discern

a voice that sang for me alone

that all my happy days were gone,

that you were never to return. 1067

FOpuin TepanunaHo (1892-1980)
Russian emigre poet

651 Kyaa H/ nornsaxy, sesje

No matter where | look, I find

dimensions perfect everywhere:
a star is wondrously designed,

crystals are regular and fair.

Foolish, the beating heart, alone,

is not concerned with star or beam;

it will not cease to long and moan,

it's built on quite a different scheme. [1960s]

332 MoAHMMUCL Ha BbICOKYH ropy

Climb atop of the loftiest mountain,

gaze about from the peak where you stand
toward the sheen of the sunset in autumn,
and the sweep of the far land.

There is soundless music around you,
contemplation and stillness are deep.

651 Poem not found in a collection of (his pout; presumably translated from T
a publication in a

Russian emigre newspaper.
652 Poem not found in a collection of this poet; presumably translated from

Russian emigre newspaper.

n publication in a
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It is evening. Mountain ranges
darken, waiting for quiet and sleep. [1960s]

MapuHa LiBeTaeBa (1892-1941)
Russian emigre poet

UepHas, KaK 3pauok, Kak 3pa4yoK cocyluas

Black, like the pupil of an eye, like the pupil, sucking
light—1 love you, vigilant night.

G

ive me voice to sing of you, oh original mother

of songs, holding the reins of four winds in your palm.

Calling you, glorifying you, I am only

a

sea-sheii, where the sound of the ocean has not yet been stilled.

Night! I've already looked long enough into the pupils
of man! Now reduce me to ashes, oh black sun,—night! [1960s]

654

655

3Halo, ympy Ha 3ape! Ha KoTopoii 13 AByx

1know 1will die at dawn, or at sunset—which of the two,
at which of the two—this cannot be foreordained!

Oh, if it only could be that my torch would be dimmed
both at sunset and sunrise, together, at once!

Dancing | walked over Earth!—the sky's own daughter!
Full of roses, my apron! Never a broken twig!

I will die at sunset or dawn! God won't send

the night hawk for my soul—the soul of a swan!

Moving the unkissed crucifix gently aside with my hand,
I will rush toward the generous sky for the ultimate greeting.
N slit of the dawn—and a slit of my smile in reply...
. In the hiccough of death, a poet still, —1 [1960s]

Ha kopTuke cBoeM: MapuHa

On your dirk you etched "Marina
when rising for the strife.

I was the first and only one

in all your splendid life.

| see the army boxcar hell,

that night, your radiant face...

Your curl I scattered to the winds,

your patch 1laid in a secret place... 11960s]

Marepuan, 3aLyLieHHbIA aBTOPCKUM NPasom
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656 KT0 yuenen—ympeT, KTO MepTB—BOCNPSAHeT

He who survived will die, who died—uwill rise,

and when recalling olden days, a son

will ask "Where were you?"—Ilike a roll of thunder,
so will answer thunder, "On the Don."

"What did you do?"—"We merely suffered tortures,

then w'e grew weary and lay down to sleep."”

And pensively the sons, opposite "Duty"

will enter "Don" into the book they keep. [1960s]

657 W[eT no nyroBuHam AuTus

Above the meadows rings a requiem mass.

The secret book of Russia's Genesis

where all Earth's fates are hidden has been read
right to its end and has been tightly closed.

And round and round the steppe winds rove and scour
"Russial Oh martyr! Rest in peace!" [1960s]

658 Ecnmn gywa pogunack Kpblnartoi

If a soul is born with wings—

what does it care about earthly things!

About Genghis-khan and about his Horde!

I've but two enemies in this world,

twins who have ever together stood:

the hungry ones' hunger, the fed ones' food. [1960s]

659 benbe Ha peyke nonouyy

I wash my laundry in the brook,

lgrow two flowers in my nook.

1cross my heart when church bells call,
1fast when there's no food at all.

As soft as silk—my soul, my hair.

My reputation must be fair.

To do my duty is my belief.

But oh, I love you—wolf and thief! [1960s]

660 Tbl Aan HaM MYXXecTBa

You gave us courage
a hundredfold—

Marepian. 3axuiLeHnii aBTOpCbKUM NPaBom
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let the worlds turn—
we will keep our hold;

and ribs so strong

they'll stand all pain

and remember the Kingdom
even when slain;

You lifted Your likeness

to the sky

since Your faith in Your likeness
wouldn't die.

They give us breath

and give us sweat

enough to bear

Your bounty yet! 11960s]

Bnagucnas Xopgacesny (1886-1939)
Russian emigre poet

661 Mys3blka

All night a snow-storm raged, but day broke calm and clear.
A Sunday laziness pervades my body still,

the Sunday service in the nearby church

is not yet over. As 1step outside

into my yard, how small things are: the house,

the smoke that curls above the roof! The rose-
-and-silver of the frosty air—it lifts

its pillars over houses towards the sky's

high cupola, like wings of giant angels.

Sergei Ivanych, my fat neighbour, too,

all of a sudden seems so very small.

In high felt boots and lumber-jacket. Firewood

is scattered all around him in the snow.

As with both hands, and obviously straining,

he lifts his heavy ax above his head,

and yet the striking of his hits

is not too loud: the sky, the snow, the cold

absorbs the sound ... “A happy Sunday, neighbour.”
Says, "Ah, greetings." So 1too set out

my firewood in my yard. He hits, 1hit! But soon

661 From (he collection Ts>xenas nupa, Berlin, 1923. Variant ir the thirty-seventh line in the
manuscript: "but doesn't want to keep too from hearing.”

MaTepian. 3axuLeHunii aBTopCbKUM Npasom
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1tire of chopping and 1straighten up

and say to him: "Hold on a minute, now,
—21hear some music?" Sergei lvanych

stops working, lifts his head a little way

and listens, though he doesn't hear a thing.
"You just imagined it," he tells me. "Really—
just listen hard. To me it sounds quite clear!"
Again he listens. "Could it be perhaps

a military funeral? Yet truly

I still hear nothing." But 1don't give up:
"Good gracious, now it's perfectly distinct.
The music seems to come from up above.
Violoncello... and perhaps a harp...

How beautifully played! Please stop that noise."
And once again my poor Sergei lvanych
stops splitting wood. He doesn't hear a thing
but doesn't want to interfere with me

and doesn't w'ish to show me his annoyance.
Amusing: stands there in his yard, afraid

to interrupt the silent symphony.

| finally take a pity and declare:

"It's over." And again we both pick up

our axes. Bang! And bang again! The sky

is still as high above, and as before

feathery angels shine and glimmer in it.

MaTepian, 3axuiLeHnii aBTOPCbLKMM NpaBoM
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Chinese into Russian
(from English translations)

Anon

662 Riding the Moonlight

C BbICOKOI BEPXYLUKU TOpbI 3B€34a
cKaTuiach Ha 3anag—aaneko, Tysa.
BHu3y, rae 671ecHyBLIas peyka BUAHA,
BOCTOYHAs BbIMN/bINA TUXO lyHa.

PacTpenaH, no BeTpy OTKUHYB Moy,
1 efly B NpOXnagHyto 4o6Gpyto Mray.
Nackatowuii BeTep HeceT apomar,

1 IPKO [iepeBbsi POCOL0 61eCTAT.

PoHsst BUAEHbS C BETBEl Npu NyHe,
B3[IOXHYT OHU /IOTHE, 3a4eM Tbl BO CHE?
Be33By4YHO Ha NIOTHIO pyKa ynager.
»Beflb A TBOA NIOTHA” —MHe CepALe LUenHeT.
29 mapTa [19291.]

663 Lines from the Tomb of an Unknown Woman

Martb xanoctu, ycnbiws! Montochb,

4106 60/NbLUE B BEYHOM BO3POXAEHbE

He pBanoch cepALie—HW B CeNeHbM

3eMHOM, HU1 33 6e3BeTPeHON peKoil,

rfe npasefHbIX MOKOA;

nycTb, He XXUBS HUTAE, A AanblLue BCe HeCyChb.
Ho ecnu, Ho 3akoHy Kapmbl, 9

[0/KHA BEPHYTbCS B Mpax AN1s 6bITUS,

[iaii Kanno MHe TBOeld pockl U3 UBHAKa,

1 BI0OTOCE, Ha JHe LiBeTKa,

MHe cepALe cbepern Bo CHe. | Hos6pA [1929T.|.

662 Comment by Mary Vezey: "From the Sung Collection."
663 Commentby Mary Vezey: "From the Fukiu mountain district of So-Chau, Kiangsu Province.
Many centuries old.”

Material chroniony prawem autorskim
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Ou-yang Xiu (1007-1072)

664 Return

Tbl 3HaewWwWb—BAaneKe,

KOr/Ja BWHO 3apfieeT Ha peke,

3a COTHU BEPCT, Te6s A BCMOMHIO, Apyr,

B NMOC/NEHEM Yrofike 3eMAN,—u BAPYT,

pagw Te6s, BCA—30/10TO, BeCHa

B IBEPb CepALia MOEro Bo3BpalleHa. | Hosi6ps [1929T1.]

665 Songs of Night

1
MnbiBYyLLEl TONNOM
POX/A€EHHbIE NyHOI
6pocatT TyYKN TeHb
Ha 6enyto CTyneHb;
W YHHbIE MYyTN CANANCH
B O/IHY CEPEBPSAHYHO BbICh.
Ho BepHO KTO npoyTteT
TallHy, 4TO HOYb HeceT? 4 Hos6ps 1929 T.

Su Dongpo (1036-1101)

666 OgeTble CKa3ouHO, IeBYLLKN B &10M YLK,
HO B cepALie MOeM WX CBUPenn ocTaBumn cnep:
UX HEXHbI Hanes yneTen B o6naka OT 3eMan.
MnscaBLUNX MeYTaTeNbHO TOHEHbKUX fiEBYLLEK HET.
29 mapTa [19291.]

Du Fu (712-770)

667 The Ghost Road

Kak LWionoT, BeTep B COCHAX LUEBENNTCS,
peka, Kak 6yATo Nosc, BbeTCS TaM.

Mow waru BLonb ApeBHe uepenuupl
MyratT CepbIX KpbIC N0 CTOPOHAM.

MoX0Xue Ha fiblM NUNOBbLINA, BCTaM,
5 BIXKY, AYXW, N CPEfb TULLNHbI

664 Attributed in the manuscript to Ou-yang Xiu.
666 Attributed to Su Dongpo.
667 Original attributed to Tu Fu in the manuscript.

Matepuan, 3aujuileHHbIi aBTOPCKUM NpaBoM
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Ha TOM MyTY 3a6bITOM 3a3BYy4anu
1 B3040XM W CNOBA, €f1Ba C/bILUHbI.

I MHOTO ThICSY CTPaHHbIX F010COB
13 NYCTOTb! B OAUH HAMeB CIUMCh.
W nncTbs, MecTpoToil CBOMX KOBPOB,
4715l NPUBMAEHbSI OCEHN CM/IENNCh.

Tak n1ervoH ymepLumnx Npoxogun
CTONETbAM yNeTaloL MM BO Cref,.

$13TOT MapLu 6bl NecHeii 3arnyLumn,

HO KpOMe Cne3 BO MHe U1 MeceH HeT. 29 mapTa [1929 1|

Wang Anshi (1021-1086)

668 At the Parting Ways

BeTep c 3anaga Bogy psouT,

KpacHbIii LBeT onajaeT ¢ BeTBeWA,

paccTaBaHbe C T060i BO3BECTUT

cepeHajja Ha toTHe MOeil.

Tak, Ha BOCTOKE OT FOpUCTOIA CTpaHbl,

6YyAyT NecHW pasnyKu CrbILWHbI. 29 mapTa |1929 .|

Wang Wei (699-759)

669 While Roses Fall

3aps 3a 3apeto—oCneAHI0 6aMKe HeceT.

O, Tak 6ecnoneseH BeCHbl 3TOV POGKMIA npuxoa!

JLl0CTaHb e BUHA, U CerofHs—60Kan Hanveai.

MycTb Po3bl ¥ HOYb YNajatoT,

A Tbl—3a6bIBaii. 29 mapTa [19291]

668 Attributed to Wang Anshi in manuscript. Variant in the fifth line in the manuscript: "Tak.

K BOCTOKY OT FOPHOW CTpaHbl."
669 Variantin the third line in the manuscript: "[iocTaHb e BUHa, 1 CerogHsa —6okan HanonHAn."

MaTepuan, 3allulieHHbIii aBTOPCKUM NpaBom



Chinese into English
(from Russian translations)

Anon

670 The Great Mercy, Great Pity, Goddess of the Southern Seas

Kuan Yin, o compassionate light that enlightens the world,
Wisdom that pierces all shadows, subduing all evils!

Kuan Yin, who protects us in danger, in suffering, pain, and in death—
O, Thou of the purest regard that watches all beings below,

Hears all the sounds of the world and extinguishes hatreds and discords,
Kuan Yin, may | think of thee always, so saintly, so pure and so kind,
Be my support and my strength, and help me fulfill all my duties,

See—I am kneeling before thee, invoking thee, Ocean of Pity!
[1920s]

670 For Kuan Yin see note on poem 535.

Copyrighted material



Korean into English
(from Russian translations)

Y I'xak (XIV B.)

671 Tak 6b110 CO MHOA

Behind the door the candle is rapidly melting,

From whom has it parted?

Why must it weep wax tears

If the heart inside it is burning?

This candle reminds me

Of that which has happened to me. [1960s]

Wa Uk (XIV v.)

672 [Aymato o no6umoit

Where the rivulet runs through the green of the cove,
| roam, like a horse without saddle or rein.

1look to the north and think of my love

With longing and pain.

The sun has departed and shadows descend.
My sorrow alone does not end. [1960s]

AH Yn EH (XIV B)

673 3abunock cepaLe BeCHbI

The north wind roams the land,
Sweeping the snow in drifts;
Bleakly the peach trees stand,
its frozen boughs each lifts.

But is useless for the wind to blow:
Hear now Spring's heartbeat underneath the snow! [1960s]

The translations in this section all come from poems originally printed in Kopeiickue
wecTuwums, Alma-Ata, 1956. Poems 683-688 come from the cycle " [}eBATb KOCAaHCKHXMECEH,"
691-695 are from the cycle "MecHu o naTu apysbsax,” 696-699 from the cycle "HoBble necHn
rop," ami poem 700 from the cycle "BeceHHue necHu pbiGakos." The explanations of Korean
place names and words are those of the Russian translators, A. Zhovtis and P. Pak Ir.

671 Variant in the second line in the manuscript: "Has it parted from someone?"

Matepuan, 3alieHHblii aBTOPCKUM NpasBom
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675

677

MARY CUSTIS VEZEY
TeH Mon o (XIV B.)

He 3amapaii ce6s

White seagull, turn away
from the black ravens' fray:
let them unsnarl

their ugly quarrel.

You, washed with azure spray,
don't soil your white apparel.

O blH By (XV B.)

Mo nosogy pesHu B Ceyne

In the night a storm passed;

Ice caked the earth.

An angry wind

Broke the tall young pine saplings.
Flowers that had not yet opened
Will never be blooming now.

Mak Mx3H Heit (XV B.)

OHO He N3MeHSAeT LBeTa

Powdered with falling snow,
the crow turns white;
the moon's translucent glow
pales the black night.

Only a loving heart that constant stays

will never change its color through the days.

CeH Cam MyH (XV B.)

Yem 6bl f XoTen cTaTb nocne cMepTu

What will become of me
after | die?
Standing on the top of Mount Pon-ne-san

11960s]

119605]

[19605]

675 This poem speaks about the time of terror during reign of King Sedyo in the 15th century.
677 In ancient Korean tales Mount Pon-ne-san is a Mountain of Happy Grasses, where the grass

of eternal youth grows.
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I want to be a tall, straight pine tree
So that my green crgyyg

May reach the grey sky

Even in winter.

11960sJ

Bonb Can (XV ii.)

(,78 Korga He kftoet pbiba

Over the autumn river
The cold night breezes play.

No matter how often 1cast my line,
1can catch no fish today.

1have only loaded my sorry sloop

With all the moonlight | can scoop. £1960s]

Kum feH Ce (XIV B.)

679 A He cMor UM faTb NpuUioT

| built a three-room hut of clay
To dwell in, with my friends;
One for myself, one for the moon,
The third one for the winds.

Only the distant mountains must remain
Under the open sky and autumn rain. [1960s]

XaH Xo (XVI B))

680 B roctsax

| do not need a straw mat
I can sit on the fallen leaves.
About the lighting do not worry either—

The half moon soon will light the sky.
Why complain about the modest fare!
Brjng it_| am not a demanding guest. [1960s]

678 Variant in the manusuipl. o wvii the chilly .itiliunn stream / livening breezes nlav m
matter how often | cast my I.ne/l can eatch no fish today./, |, v, "
sloop / With all the moonbeams I could scoop. > sorry
679 Variant in the manuscript: "I made throe rooms of day / For myself and lor my friends / 1
Jive in one, the moon in anollm, / and the free wind in the third./Hut the’hilk i |
alone/ Under open skies m autumn rains." 111 hilh. «ayed
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681

682

683

684

MARY CUSTIS VF.ZF.Y
Tbo Cuk (XVI B.)

Bbi6op

Life, like a tortuous river, has led to divided streams:

clear blue sky and the peach's gentle blossom gleams,

reflected, as if in glass, in the limpid surface of one,

while tossing in storm and fury, the other hurtles on.

How can 1seek then, carefree, the Inlet of Greatest Peace,

now that over my country the war winds never cease? (1%0s]

n W (HOn Tok)

BcTynneHve

No one knew until now that there were in the world

such corners as Kosang

where my hut stands on the seashore,

where my friends now like to visit,

while i read the works of Chu Hsi,

imagining my self in Mu Yi. |11960-err.|

BBepx Mo peke. Y NepBoOit N3NyUnHbI

The sun comes up over the Rock of Dawn—

how beautiful is the Ilgok First Bend!

The mist has flown from the dewy meadows,

and the mountains have appeared on the horizon.

Having put a jug of wine in front of myself,

I sit under the pines and await my friends. [1960-e rr.|

Y BTOPOIi N3NYUMHbI

Everything has begun to bloom

on the hill of Awakening.—

How beautiful is the Igok bend!

The petals of spring flow'ers float down from the knoll

on the waves that retreat into the sea...

People will know' about this now—from me. [1960s]

682 Kosang is a coastal region in Korea; Chu Xi (1120-1188) was a Chinese Confucian philoso-
pher, and Mu Yi his native village.

683 llgok was the First Bend in the river and the place name. Variant in the fourth line in the
manuscript: "And the mountains have floated up on the horizon.”

684 1gok was the Second Bend in the river.

Matepuan, 3aujuileHHbIi aBTOPCKUM NpaBoM
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685 Y TpeTbeii U3nyUnHsl

The woods are screened by the Green Curtain.—

How beautiful is the Samgok bend!

Birds sing fantastic songs!

A duet down below, a trio—from above,

And the wind, with a pine-tree brush,

paints the picture of summer in the blue sky. [1960s]

686 Y 4eTBepTOVi U3NYUMHBI

The sun sets beyond the Pinetree Fan.—

How beautiful is the Sagok bend!

The mirror smoothness of the water

Reflects the mountain tops and stately woods,

And a hundred hues of the sunset... 1look

And a feeling of wonder fills me to the brim. [1960s]

687 Y NATON M3Ny4mnHbI

The Forest Screen breathes of pine.—

How beautiful is the Ogok bend!

A little house stands here, clean and orderly,

As if it had bathed in spring water.

| know: alone in it, one can

sing the enchantment of the moonlight nigh. [1960s]

e Xen (XVI B.)

688 Mwnblii MeHst MOKVUHYN

The raindrops are falling, falling on the smooth lake surface,

the willows, the weeping willows are wrapped in silent mist.
Where shall I look for you, my young fisherman?..

A lonely skiff presses its stern to the shore.

Dusk has settled upon the lusterless water.

A white gull darts aimlessly back and forth... [1960s]

685 Samgok was the Third Bend in the river.

686 Sagok was the Fourth Bend in the river. Variant in the fourth line in the manuscript:
“Reflects the mountain tops and majestic woods."

687 Ogok was the Fifth Bend in the river. Variant in the fifth line in the manuscript: "The Forest
Screen breathes of resin."

688 Variant in the fifth line in the manuscript: "Dusk has settled upon the darkened water."

MaTepian. 3axuLeHunii aBTopCbKUM Npasom



332 MARY CUSTIS VHZtY
Jn MeH XaH (XVI B.)

689 Bce nposicHATCA K paccBeTy

Wait, i am still holding your hands.

Don't push mo away, don't leave!

| see the night descending, the night of parting,

upon the flowers and trees of the garden.

But the [stub] of the candle will flicker on till morning,

and all will be clear by sunrise! [1960s]

tOH CeH o (XVII B.)

690 BcTynnenue

Exiled by enemies to bleak Kangho,

In loneliness, five faithful friends I found:
Water, Bamboo, a Cliff, a Pine, the Moon
that rises over yonder Eastern Mcund.

No calumny can sway them toward betrayal:
In lofty friendship they will never fail. [1960s]

691 Boga

i love the blue sky,
but in the sky dark clouds are born.

1love the impetuous wind,
but the wind is changeable...

Only you, Water, always
carry away my SOrrows. [1960s]

692 YT1ec

How beautiful were the flowers!
But now they have lost their petals.
The lush, bright-colored grasses
Have also dried and withered.

689 A space is left in the manuscript for the translation of the Russian word "ogarok" in the
fifth line: "Ho orapok cBeuu no yTpa gonbiMurcs.”

690 Variant in the manuscript: "Exiled by enemies to far Gangho,/ In loneliness five loyal
friends | found: / Water, Bamboo, a Cliff, a Pine, the Moon/ That rises over yonder distant
mound, / No calumny will sway them to betrayal, / In lofty friendship they will never fail."

MaTepian. 3axuiLeHnit aBTOPCLKUM MPaBom
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Only you, in your modest grey garment,
Granite cliff, have remained the same! [1960s]

693 CocHa

The warm days are over,

the trees have lost their leaves,

but angry winter storms

fail to scare you, Pine—

deep into the earth

your stubborn roots are grown. [1960s|

694 Mecau

Shining upon ten thousand things
you pass over the world. Moon,
and your bright gaze penetrates
into the depths of a darkened heart.

Thus silently into my eyes
gazes my closest friend. [1960s]

695 be3maTexXHoCTb

In the mountains | built my chihbi
Of clay and of willow branches,
And the valley people are mocking
And laughing at my idea.

They do not know 1have found
Freedom from care in the chihbi. [1960s]

696 JTio6ytock fanbHelt ropoi

Alone on a moonlight night

| gaze at a distant mountain.

The mountain is more perfect than my love
from whom | have parted:

The mountain is silent,
and no one will make us quarrel. [1960s]

695 The word "“chihbi" means a hut.

MaTepian. 3axuLLeHunii aBTOPCbKUM NpaBom
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A fenato HyxHoe feno

The creator may think

that i've no desire to work

for the good of myself and of others...

But I'm doing something important:

having left the malicious, the knaves,

I'm standing guard over nature. [1960s|

B BeTpeHblii Beuep

Close the door tighter,

and blow out the candle...

I'm very tired, my friend,

I'm going to fall fast asleep.

But should a welcome guest

arrive,—awaken me. [1960s]

O6pa3s poAuHbI Hen3mMeHeH

Leaves, falling, wilt and dry;

its petals drops the flower,

and sap-filled grasses die

on scheduled hour.

Alone, the image of my land stays bright

through autumn days as on a summer night. [1960s]

[eH OH (XVII B)

nsKy Ha mope

Close your book and open the window wide,

look: the ships are sailing away to sea.

The white gulls are following after them.

White seagulls! If we could also sail

far away to some peaceful harbor,

where there is no vain glory,

where friends alone await me. [1960s]

CuH xmm (XVII B.)

BnBoem C eavHCTBEHHOV CBOEI noapyroi

Snow has blanketed our village.
It has blocked every road and trail.
My gate is snowbound. No friend

Marepuan 3alTopeH ayTopcKuM npasuva
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will knock on it. By the window
I'll spend this night with my only

friend—
the moon. 11960s]

Kum MBaH Yk (XVII B.)

702 CoMHeHune

I've left all thought of riches,

I've left all thought of glory.

I've left all thought of happiness,—
I've left all thought of myself...

So after | die
would anyone think of me?! [1960s]

703 Mpupoge LenoMyApeHHo 1 Lienoii

I am the lord of the streams and the green hills

scattered over the width of the Earth,

of pure and [untouched] nature.

No one can compete with me,

because, unlike the rich,

| keep my possessions in my soul. [1960s|

704 [ycTb TaeT CHer 1 B MOEM [JjBOpe

The hills are green once again,

and snowdrifts on all the roads
have been thawed by the east wind,
yet dark mounds still remain

in the corners of my yard...

Isn't it time for them
also to melt away?! [1960s|

Kum Cy fiaH (XVII-XVIII B.)

705 KpecTbsHCKOE cyacTbe

larose at dawn and went to feed the cattle.
Three or four stars were burning above the plain.

703 A space is left in the third line in the manuscript for the translation of the Russian word
"LieNoMypeHHbIi."
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706

707

708

MARY CUSTIS VEZEY

in the blue-white sky, the edges
of the clouds were turning to gold.
And | thought: this brief moment holds

all of a peasant's joy, all of a peasant's peace!

toH fly fle (XVII v.)

Mopymaii 06 aTom

At the edge of the road

the feet of many travelers
have trampled into the mud
a piece of jade.

A long, long time life trampled it there...
But the jade
never turned into mud!

k> U CuH (XVII B.)

CoxpaHsiii K HeMy yBaxeHbe!

You can turn your nose up to look
haughtily at the sky;

you can stamp your foot in anger
at the indestructible Earth.

But the world is enormous and beautiful—
keep your respect for it!

Kum inH Tx3a (XVII B.)

Yero a xouy

My time flows like water.

But before all my hair turns white,
before I find eternal peace,

before my life is over,

one thing | want: to serve

my country and my neighbors.

Martepuan 3alTubeH ayTopckuM npasvma
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Kum Cam Xen (XVII-XVIII B)

CoBeTbl 3TV He 419 MeHs

They say, there's no joy in fame,—

they say,—so do not seek it;

nothing is sadder than losing your wealth,-

they say,—so take no pride in wealth.

So they say... But what is that to me?

—All | possess is a body and soul. [1960s]

Nn fen Bo (XVIII B.)

MeuTa y MeHs Takas

This is a dream | have:

I want to become a pair of wings

to fly high up in the sky

to sweep away the dark clouds

that have gathered over the Earth

between the people and the sun. [1960s]

HeunsBecTHbI aBTOp

Kax bl i—cBoeii Tponoit

The hill is green in its own way,

The water is blue in its own way.

For each his own law.

Among the green hills and blue rivers

Man follows his own trail

Onward and onward—tow'ards death. [1960s]

B uacbl 6eCCOHHNLbI

The outer gate is tightly shut,

the courtyard gate is bolted,

the padlock is on the door.

Then how did you manage to enter

in the sleepless hours of the night,

sadness,—torturing me? [1960s]

Marepuan, 3almeHHbIii aBTOPCKIMM NPaBoM
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713

714

715

MARY CUSTIS VEZF.Y

KakoBbl y Nt06BU ouepTaHbs

Who will explain what love is like?
How is it measured from end to end?
Is it round, like the moon?

Or does it have four corners?

| cannot discern its shape!

The beginning and the end of love are hidden in the fog.

Owwnbka
A shadow flitted past my window—
| ran to greet my love,
but it was only clouds

that, passing in the sky, brushed against the half-moon.
All was still. And no one saw

my embarrassment at that moment!

B nytn

The birds hurry into their nests for the night.

Bright-faced, the moon appears in the heavenly plain.
You, there, monk, crossing the bridge alone over

How far to your monastery?

It seems that | hear the soft peal of a temple bell
in the twilight silence.

[1960s]

[19605]

the darkening stream,

[1960s]

Copyrighted materia!
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... 6b1n0 He6o 360

BbI10 TVXO, TaK TVXO MevasIbHOe CHee
He60 (,,HokTropH™) 370

,,B anb6om” (Lpyr Moid, Korga npoHe-
cyTes roga) 255

,,B anbbom Knase Mopo3sosoii* (UTo
xenato Te6e? Beab HeBELOMO MHe)
248

B 6enoii komHate cvgenv nogn (,,B
npriemMHoir”) 472

B Benmkwii noct 1 6ydy B YepHom 177

,,B Becenom cagy" (B Becenom cagy cepe-
6psATCA hoHTaHbI”) 429

B Becenom cagy cepebpsTcs (hoHTaHbI
(,,B Becenom cagy™) 429

B BOCKpeceHbe, K CTapoii roCTHOM
(,,VIMeHnHbI™) 406

B BbICOKOM, TUXOM MBOBOM cagy 14

B rnyxoii 1 TemHoi ry6uHe 484

B rony6om rpoby (,,Cmepts”) 337

B rony6om HoBocenbe 108

B ropofiax CTOMMYHbIX 1 ye3aHbIX 461

B ropogckvix nepeysnkax rayxux (,,Ynmua
3a0bITbIX LLIAroB”) 242

,,B rocnutane” (Kopugopsl B nanarax
eLe nycTbl) 398

B ganekwii nyTb yexan BovH 205

B flepeBeHCKOI LiepkoBKe TeMHO 447

B »M13HM Hamo ObITb OYEHb TBEpPAOi
(.,.Moum apy3bam”) 396

Marepuan, 3alyLeHHbIii aBTOPCKIMM NPaBom
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,,B 3anagHbix ropax” (Ipo3aps KpacHbIX
npefoceHHX Arog) 471

B KaHbOHe nbicokas nanbma (,,Hok-
TIOpH”) 416

[BnyHe, kak B 3epkane, BuaHbI 354

B Hebe niazypHoM Bbicunach bawHs 333

B He3HakoMbIX 1 CepbIxX ncTporux 44

BorpomHbix 376

B ofHOM mMoem npmBbI4HOM CHe 140

,,B napwxckom kade" (Jasng Py6uHUMK)
439

B napke” (BnectaT obnaka BCe Tak e
XEMUYXHO) 462

B nosgHem Hebe 671eaHOCTL onana
(,,Hactynnenve 3umbl”) 362

B npegpaccseTHOM po30BOM cBe Te 403

,,B NpremHoii” (B 6enoii koMHaTe cyaenm
niogy) 472

B cHem mMope ecTb AasibHue pudbl 127

B cymepkn BeTep C MOps BCTaBan
(,,LLkBan") 235

B TBOEM cagy 3eneHblii npyg (,CoH”)
391

B TBOUX rNia3ax—BbICOKME XOPOMbI  |<ZR

,,B TOonne” (MpocTble ntogy, ceporo
TonnoiA) 367

.B TpaBe" (Msrkas npasa) 229

B ®uHAaHAWM Lwymenm cocHbl (,,Buorpa-
tus") 480

B XpyCTa/lbHbIA P06, C LENOYKoi
[fparovieHHon 37

Bapyr—naxHet srogamu (,,MamaTs”)
381

Befib B MMpe MOXET 6bITb YHOTHO 27

Befib OrHM TOMLKO B CKasKax ropat 33

,.Bep6a” (TpeTuii rogy Moux BopoT) 466

BepHo, 40110 XuTb A He Gyay 26

,BecHa” (K ropogckomy ronomy cksepy)
378

,BecHa" (MoTena markas semns) 363

BeTep, BeTep, nevanb passeit 455

Buayb, 38e3ga ynana? 112

Buauiib CoHHble 6nmKv NyHbI? 146

Buauiub, 51 cerogHs ropga 88

By HoUblo—4epHas fo/mHa 309

BHe3anHo BbILL/A B XW3HW MepeMeHa
366

Bo cnasy 6yayLueii Poccun (,,CkayTy")
252

Bopa B pyube CTpyutcs. A Ha AHe
(,Ctuxu”) 384

Bopga 13 KamHsa cBepkaeT (,YopToBO 03e-
po") 40

BosbMW MeHst B asponnaH 168

BoT 6peaem nycTbIM Cyxofonom 222

BoT nasrycr yxxe pactpadeH 405

BOT TaKke 0ToOiAeT v Moii kopabnb 335

BOT. Tbl yLUen, N Tbl 3a6bi/1, KOHeUHO 198

Bce Bexvt nanm 467

,Bckope" (MocTaBAT KpecT, NponotoT
WAMUHB™) 452

BcTaBanu ob/aka c BOCToka 478

BcTpeBOXeHHast TWLLMHOIA? (“"Noc-
turne") 390

,,BcTpeya” (JloBuna npumeThl, UCKana
cnegpl) 216

Bexoguna nyHa, 66110 HE60 XKEMUYXKHO
445

Bbl MVIMO npoHecnuch B asToMobune 114

Bbl He cnbiwanm nv Muda? (,,3Takas
Yywsb...”) 399

BbI NneHsTb Beeraa cnoco6Hbl 46

Bbl Tenepb—He Bbl. a ApeBHWii coH 105

Bbiab Ha fopory 57

BbICOKO Ha Kakoii-To rope 371

BbICOKO Hafl 3emneii BeuepHeid 322

Bbicox/ BeTKM Yax/ibix ocuH (..Ha
6epery") 459

I"fie BCTaeT TpuymdanbHas apka (,,Kno-
Lwapbl”) 426

["fie OMyLUKOVi KYCTbI BCKOMbIXHYTCA 34

Ifie ckaT Kocoropa Tak 3eleH 1 poBeH
355

I n6enb” (bexanu B A0XK[b, B CNAKOTb)
423

[nasa y Tebs—eTanbHble (,Uyxomy
BCTpeuHomy”) 404

"ny60KO 1 AyLlie—4acoBHs CKpbITa 260

"Ny6OKOI HOUbLIO MHE MPUCHWANCH CHbI
200

"ny60OKOI TeHbIO Fop NNoBbIX 97

[OBOPAT, YTO Ha CBETE OCTA/UCH eLle
ocrposa (,,Octposa”) 214

Marepuan, 3aLyLieHHbIA aBTOPCKUM NPasom
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..l'og 1937-0i" (JyLLUHOW HOYbIO, NOrof0V
Maiickoid) 219

Fony6as nyHa nojHuMaeTcs Kpyde u
BblLLe (,,AHren”) 428

lony6as nTuua ynetena 71

onble BETKM KONOTAT MO Kpbiluam 324

"opa, MoKpbITas KOBPOM 3apu 1 tora 8l

"opek xneb pasnyku 1 yTpartbl 382

Fopena 3Be3fa kpuctannom (,3Be3fa”)
221

,,Fopog" (3010Tble 3Be3/ibl C CyubeB Kie-
Ha") 357

[opbKO MbiNatoT PAGUHBI NPOLLA/IbHbIE
kvcty (,,Java B Kyokkana") 228

po3abs KpacHbIX NpeoceHHNX srog (,.B
3anagHbix ropax”) 471

po3aps PABUHBI KpacHenu Haf cepbim
3a60pom (,,HoKTIOpH™) 441

"pomafp! cepble BbICOKO K Hebecam 245

[a, 5 308y Te6s B 6peny 179

[asua Py6uHuviK (,,B napwxckom Kade')
439

Jlaneko OT MMPOB CTOUT CBALLEHHbIV
TpoH 379

[Janeko napyca yxoaunm (,,HoKTopH™)
409

[JanbHuii 6eper cvHeii pekn 66

fava B Kyokkana” (Fopbko nbinatot
PAGVHBI MPOLLANbHbIE KUCTU) 228

[JleBoyka nnavet 345

[lepeBo” (34ech epeBO BbICOKOE
pocno) 225

[IHV NpPOiAZYT, 1 MHOTO HOBbIX AHe 90

[onro 6penn MUMO HyXfbIX CTaHOBMLL,
(,,MamaTts”) 454

[lpyr moii, Korga npoHecyTes roga (,B
anbbom™) 255

[lyxv rop no conkam 6pogAT (“Ghost
Dance") 303

[lyLIHOM HoYbHO, Morozoii Maiickoii (,Iog
1937-i4") 219

[ytoT, aytoT 6enble meTenn 162

Ecnv bl yegelb HanyHy (,O nyHe™) 234
EcTb B cypbe Kakas-To CMTHOCTL 136
EcTb BCTpeuHble HeMble kopabnu 22

Ectb locrioge. Cep/Lie BefaeT, MomTes
(,MonuTtBa") 62

EcTb Koponu 3amopckne—eefple 55

ECTb NeCTHULBI—A0 HUM B30WAELLb
Heckopo (.JlecTHuua”) 232

ECTb Manibiii napumk y MeHs 318

EcTb ocTpos B okeaHe. Hu kopasin 10

ECTb CHee Mope 1 3a Mopem ropbl 158

EcTb COH: N Hem Bce nepemeLuanocs (“'Lac
Leman") 393

EcTb Takoe cunbHoe rope 307

ECTb TeMHbIA rpoT B iecHoii ryon 4

EcTb TvxuiA Ny B FNy6OKMX [ebpsx
6opa 58

,»KeHa Jlota” (Boro6osisHeHHbI 1 cMe-
nbiiA Not) 377

JKeHLmHa B 60/bHMLE ymupana 448

,»KeHbke” (OTBOpUna cepaLa BopoTa)
400

XKuBK cebe, mBU... BoliHbl He Hajo 373

3a 6e30MHbIX, HeNtOOUMBIX, CUpPbIX 427

3a ropoficKVIM rofiofHbIM ckeepom 358

3a OKHOM PacKpbIBa/NCh CUSBLLME Ja/N
1%

3a peKo—oTaaNEHHbI 16

3a cepbiM pykasom 3anuBa (,,LLlaHb
LuyiA”) 387

3a TBOIA NPWBET M IaCKOBOCTH TBOKD 195

3aKaTHbIil ropog, MHe LuernTan CeKpeTbl
104

3akuHyB B Heb6o roiy6oe 369

,»3aMeTKa C (ppoHTa" (PebeHOK nnemeHu
1160) 414

3anepTa, octaneHa obutens ("Brahms
Symphony No. 1 in C-minor, opus
68") 479

3acBepKan OCTPOKOHEeYHbI MecsL, 372

3arepsnach, 3abblnach rae-To (,Moaty”)
408

3ayeM Tak ACHO-ACHO-AcHO 315

3ayem Tbl. aHren, MaAULLb Tak CTPOro
121

3a4eMm Tbl NOMHULLL 060 MHe? 175

,,3Be3a” (l"opena 3Be3fia KpMCT/I0M)
21
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3pecb AepeBo Bbicokoe pocro (..[Jepe-
B0") 225

3paecb Hapogbl B ApeBHOCTY wnu (,,Mpo-
nasLuee nnems") 413

30ech CAMLLIKOM A0Nro 6bIn0 TAxeno 347

3pech Y MeHs nyHa BTymaHe 107

3ppascTBYiA! Pacckaxy, Tbl GyfeLlb pag,
294

3MeunHbIMKM BnvKamn 6unack Boga 133

3Haelub, KTO Mbl 6bl1 38 3aBecoil 305

30M0Tble 3Be3fbl C Cy4beB KieHa
(.,lopog™) 357

30/10Tble Kpackut ymupain 314

30/10Tble CamMOKaTbl CaHn 299

. W ax. He BWJAT, UAYT, cnenble
(,Motus") 411

Viay ya MHOIA. TycTb ropbl, pekn 348

Man,—Tbl XoueLlb, 1 A noiigy 326

Vny 60n0THOM fOpOXKOA 35

Wpy ogHa. bonbLuoe vone 170

NayT Ho 6onbwoii gopore (,MonyT-
ynkn') 239

W3 fanbHuX CTpaH Kakoi-To Jo6pbiii
cnyvaii 304

M3 kamHs 6enoro Kappapb! 82

V4 TULLUHBI, 13 TEMHOTbI 186

,VIMeHnHbI” (B BOCKpeceHbe, K CTapoii
roCTWHOM) 406

LWHas 3aps” (Mpoxogunn BbICOKO
TeHblo) 412

MckyccTtBo? O. OHO HefoCTVKUMO
(.,MbICn”) 262

K ropogckomy ronomy cksepy (,,BecHa™)
378

K ,JlyHHOMY Beyepy” (3ro He CTUXO-
TBOPEHUe, 3TO My3blka Aylumn) 275

K cTuxoTBopeHnio banbmoHTa |, Mp-
naHackas Aesyluka” (O. s By
ee,—Kak OHa Ha 60110T0 BbIXoauT) 269

Kak BbIcoKkM 6biBatoT 336

Kak CTpaLLHO 3HaTb, YTO B CTapOM J0Me
340

Kak cTpaLLHO OAVHOKN Mbl Ha CBeTe 244

Kak yepHa ayLua mosi cerogHa 238

Kakue MOKpble KycTbl 147

Kapwmen! ,,Kak MHOro B aTom criose 154

,KapTnHka" (Tuxo kanaet fOXAWK, CTH-
xast) 261

Kacasicb r1aBolo HaBUCLLMX BeTBeN
(,YepHble nebean") 246

,,Kxmn” (Ha cesepe ecTb npoceka) 218

Kutalickuii nerisax" (Hag 3eneHbIM Ka-
Hanowm) 349

,Knowwaps!” (I'ae BcTaeT TprymMdanbHas
apka) 426

Korpga B OTKpbITOE OKHO 8

Korpga Ha XMypom okeaHe 74

Korga oT cepoii nbim TpoTyapa 308

Korga nocbInner cHer, Mesibkaa 42

Korga noTyxHyT Ha nyTv orim 193

Korpa-Hnbygp s 6poLuy aToT ropog, 334

Konokona 380HWM AONTUM 3BOHOM
(.,Crapyxa”) 236

,,KOHTpabaHaMCTbI” (Y HUX MeLLKM 3a
nnevamm) 475

Kopugopb! B nanatax ele nycts! (,B
rocnutane”) 398

KpacHblii Konnak ¢ 3eneHbiM 9

Kpuuw, He kpnum (,HokTropH 2") 223

,Kpyru Ha Boge" (Bpocullb Kpyrbiii
KameLUeK B npyg) 425

Kpy>keBHble (hoHTaHbl 6uamn 451

KT0-TO 3N106HO BApeGesrn pasoun 284

,Jlerenaa” (OH oT [aHra npuwen B EB-
pony) 214

Jlec 30M0TUTCS BeuepHeii 3apein B
okTA6pe (,,OKTA6PL™) 463

Jlec NUCTBEHHbIV 1 BMECTE XBOWHbI
188

WJlecTHnug” (ECTb NECTHULIbI—IO HUM
B30WgeLLb He CKopo) 232

JoBuna MpuMeTbI, UcKana crefpl
(.,BcTpeua”) 216

,JlyHa na;i KnepmonTom" (MycTb Thl
YMep [aBHO, 51 3Hat0) 243

JlyHa—€erofiHs Be4epom paHo 5

JTyHHbIA Beyep, cKy Ha Kauenun 274

Jlyy 3akata urpaeT Ha natbme 187

Jo6uTh Tebs? A BoBCE He o610 197

JTro6nto Tebsi. Thl Gyab CO MHOM Beerda
374
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INIIXI's

K C ynuubl, Xyfioii u xankuii 346
NIU"L.,puTkn" (Mapraputku pacryry
opor ) 256
AOPO™ 1y pacTyT y goporu (,Mapra-

MY 256

y(can°Huo 6¢nb,e "™ ybl (M Lienkoii Tpa-
' nogHanuce 93

MeHs K HenackoBoii cyabbe 20
MeHs TAHET, TAHET CHOBa B ropbl 310
Meuych coBcem Heneno, He noiimy 421
Mumoxogom” (3a TBOW NPUBET H Nacko-
BOCTb TBOW) 195
MHe BbICb flanekas, TymaHHasa 283
MHe ropoj, TBOW He HYXeH TeMHblIil 95
MHe cka3anu, 4to 8 nobnegHena 21
MHe coobwunnm, —KT0-T0 npuxoaun 446
MHe cyacTbs He Hapo,—3a4yeM MHe 0HO?
254
MHe 4epHOil HOUbIO CHUTCA WHOraa 178
MHe 4uTO-TO rpycTHO. MocuanM BOT 34echb
474
MHe yypecHble cunbl 3HakoMbl (,,CKas-
ka") 287
~Moum apy3bam” (B XuU3HU Hafo 6biTb
OuyeHb TBEpPAOIi) 396
Moii 60r—TanHCTBEHHAA 3aMKHYTOCTb
necos 41
Moii gpeBHuii npapoauTens 6bin HenTyH
329
~Monutea" (EcTb locnoas. Cepaue Be-
faeT. Mmc>mTCa) 62
Monua 9 KHUTY Bopoyat 286

~MoTnB" (... ¥ ax. He BUAAT, UAYyT.

cnensie) 411

Mbl BUgenn Teot 3apHuyy 87

Mbl Kyfga-To wnn v rosopunu (,Mocnea-
Hee cBufjaHue”) 394

Mbl He ogHu. M0 Hawwnm Konesm 68

Mbl Heflo6poii ckaske He noBepum 206

Mbl pasownuce— NHet 235

Mbl c ToGol 6bIBann  Kak ogH  *

Mbl ¢ TO6GOV npuwiAan He oTcloaa 54

,,COThl Salfcve'a
Mbl cmoTpenu ¢ Bb

("Salfeve ) 2-0
»Mbican” (Uckyce™O0,

0HO MeJOCTH-

XUM®) 262 "
Msrkas Tpasa

,ane”) 229

345

..Ma 6epery” (BbICOXNM BETKN Yax/blx
ocuH) 459

I la 6epery” (Ywen, 6nuctas napycamm)

11a 6epery 293
11a ropusoHTe Heba n noiimato 106
11a AHe rny6OKMX NpuU3pauHbix 03ep 6
Ha pgHe aywm cHoeit Haw o6Gpa3s Gepery
301
1la 3a6ope cuaenu W Kapkanu yepHble
BOpPOHbI (,Magan cHer”) 241
..11a3ape” (LLUnn TpONOWi NeCHbIX U3BUANH
npu nyHe) 483
,Ha kutaiickom xyTtope” (TouHo
KPY>eBOM, 0fjeThlii TUHOIA) 350
11a MHe t0640HKa B Tpu Bepluka 53
»~Ha npouianbe B anb6om M.M.” (TeGe
Tpu pasa s nucana) 265
Ha paBHUHe yepHoii nevans (,MOMUHKMN")
477
1laceBepe ecTb npoceka (,Kunxu™)
218
11a ceBepe CTOAT 6onblUNe CKanbl 165
Ha cuHem Heb6e Genas 3esga 171
~HacmepTb gpyra” (Hukorpga He npoiiget
obuga) 453
Hag ronosoto cmMepTb passecuna 282
Hag 3eneHbiM KaHanom (,Kutaickuii
neiizax") 349
1lap To6oto rony6b 6enbiii Bbetca 166
1lag ynuueii cepoit HaBucna Tyya (,,OT-
uy") 386
~Hanet" (Tpu camoneta nomyanucb B
6oi) 4S1
11am ckop6b Benukas gaHa 180
,HacTtynnexue sumbl" (B nosgHem Hebe
6nefHocTb onana) 362
11c Bepb cnoBam, He Bepb nNpeAanbsam (,,0
Bepe") 258
1leBCNOMMHAN 0 TOM. 4TO 6bINO (,,Cebe™)
253
11c rapait Ho moum pykam 311
1le gns TOro A 6bITh MO3TOM 247
11c gymaii 0 HacyuiHom xne6e 123
1le Hapgo 338
~He o ce6e” (Momunyit. boxe! OueHb
TPYAHO Ham) 341



INDEXES

346

He pbigaii o cocyge pas6utom ("It is no
use crying over spilt milk") 266

He cMOTpK Ha MeHs, He cMoTpu 163

He cMOTpIO HanpacHO Ha WKOHbI 312

He ynoxuiwb K napew| AparoueHHblit

213
He6ocknoH TeMHeeT noHemHory (,,CTa-

pblii BONK™) 259
Henenbl B XW3HW nepemeHbl 211
HeT. nt060Bb CUNbHEN, YeM 3TO 89
HeT npegena LapcTBeHHOI nevann
(,Otennsa™) 359
HeT. 7 Te65 yxe He BcnomuHato 30/1
H N3MeHHMKOM He GbiN. HI BOPOM 226
Hw noesaom, H1 BNNasb, HU Ha BepbntoAax
401
Hwu nokos, Hn oTAbIXxa HeT 415
Hwnkorpa He xxuna B Mogmockosbe (..5op-
ucy MactepHaky™) 237
Hukorpaa He npoiigeT o6uaa (,Ha cmepTb
apyra") 453
Hunuero coscem He xouetca 103
Hwuyero a He 3Halo 156
,HOKTIOpH" (BblN0O TUXO, TaK TUXO ne-
YanbHOe eHHee He60) 370
,HOKTIOpH” (B KaHbOHe BbICOKasA Nanb-
ma) 416
~HOKTIOPH" (Tpo3fbs psA6GUHLI KpacHenn
Haj cepbiM 3a6opom) 441
»HOKTIOpH" ([aneko napyca yxogunu)
409
»HOKTIOPH 17 (A4 TULWIUHBI, U3 TEMHOTbI)

»HOKTIOpH 2" (Kpnuu, He Kpuuu) 223

»HouHoe” (Houb GeckoHeuHas TalnTcs)
476

HouHble Mbicu (,BeccoHHuLa™) 444

~HouHble noesga” (TeyeT nmojg mMocT u
BAanb 6exuT soga) 230

1louyb 6eckoHeyHas Tawures (,1 louHoc")
476

Houblo Ha 3emne rynsT rHomsl 50

.O Bepe" (He Bepb cnoBam, He Bepb
npegaHbam) 258

O. Bpems—BpemMa 6bicTpas BOja
(,OTpbIBOK 13 ,Byaabl™) 277

O.ecnu 6 Tbl 6bIN XNB, BENNKUI pyCl:Kl/l7|
rennii (,MywknHy”) 268

O XU3HW npu3pavyHoil Mmoeit 202

»() nyHe" (Ecnu Tl yeaewb Ha nyHy) 234

O, Moii N03 T, BONWEGHbIA reHnii! 273

O. Heyxenn B cMHem ce Te 134

O, uesapsb, Uesapb! Tbl nb MeuTan (,Lle-
3apio”) 271

O. 7 BUXY ee,—KaK OHa Ha 60N0TO Bbi-
XoauT (,K cTuxoTBOpPEHNIO BanbMoHTa
~MpnaHnackas gesywka") 269

06 aHrenax, uaywmx sepenuteit (.06
aHrenax") 240

,06 aHrenax" (O6 aHrenax, uaywmx se-
peHuueit) 240

Oo6naka 6poannun, Kak Genble OBe4KM
470

O6naka 6ynbeap 06710Xunu Ba roi 41(1

,,060 MHe?” (TeHb OCEHHAR TUXO NAXKET)
417

OrpomHoe, npespuTensHoe He6o 352

OrpoMHbIii MUP... MOPA, Neca 1 ropbl
375

»OKTA6PL™ (Jlec 3010TUTCA BeuyepHei
3apeii B okTA6pe) 463

OH 6bl/l. HABEPHO, CaMblii NOBKNI 368

OH oT FaHra npuwen B Espony (.JlereH-
pa“) 217

OH no4un Ha noHe Aspaama 118

»OcTpoBa" (FCOBOPAT, 4TO Ha cBeTe
ocTanuch elwe octposa) 214

OT ropbl 6nectauias gopora 52

OT KOPUYHEBbIX CEBEPHBIX Top 61

OT nyHbl O CONHUa NpoTAHyna 38

»OTBepXeHHOCTb" (Be3fjoMHa Tbl?
Boiign B Moii fom) 436

OTBopuna cepaua sopoTta (,KeHbke")
400

OTKpbIBa/IM ManieHbKMe NaBouku (,,Ma-
MATb O [MeKknHe”) 442

OToLLeaLLmniA ieHb He pasragiaH 120

,,OTpbIBOK 13 ,,Byaabl" (O. Bpems-
Bpems ObICTpas Bofa) 277

OTTOro /M A He 3Hat0 LIeHy 320

,OTUY” (Hag ynuueit cepoii Hasucia
Ty4a) 386
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, Thl He 34ecb, Korga sepba une rc
SR o
V.18 (HoT npeaena LapcTBeHHOM

No HW3KO pagyra ctosna 356

Magan cHer” (Ha 3a6ope cugenu un
KapKanu YepHble BOPOHbI) 241
MamaTb” (Bapyr—naxHeT arogamm)
381

Mamats” ([Jlonro 6penn MUMO YyXAbIX
cTaHoBuL) 454

»MamaTb 0 MeknHe” (OTKpbIBaNM Ma-
NeHbKWe NaBouku) 442

wMapag” (CMOTpenu feTu xaaHbIMW rna-
3amu) 438

,Meii3ax” (MOMHUW b TaKoe MecTeyko)
224

LMucemMo k fouvepun™ (5 Tepsto Teba,—
MOHEMHOTY, HO BEPHO Tepsio) 434

.Mnay” (Benenbkoe nnatbuue) 207

»Mnay no xap6UHCKOMY paspylieH-
Homy CB. HukonaeBckomy coGopy”
(MomonuTech 0 Halwem xpame) 489

Mo Heby Tyumn cepble nonsyTt 210

Mo Takoit 278

Moracno conHue, u. xonogesa 267

Mop 3Be3AHbIM HeboM, 3a Kpaem cena
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A lrayer (Oh, Angels of lleaven!
Help me) 493

A rose quartz vase shone on her dresser,
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Alone, when once so many were around
50,

"Ann's Elephant" (CnoHeHoOK u3 cepoii




Around the ancient town of Tung-Chow-
fu ("MY China" Cycle) 545

Around the bend of the Yalu ("My
China" Cycle) 547

At daybreak, as the skies lighten ("My
China" Cycle) 554

At night | see the barges on the ocean
15

At Wu-Chih-Mi the little local train
("My China" Cycle) 546

“Baldy" (XoueTcq Tyga—ae Bbile.
X0nogHee) 288

"Brahms Symphony No. | in C-minor,
opus 68 (3anepta, ocTasneva
obutenb) 479

Breakers upon the seashore, you and |

a

Can it be true, in hours of grief and
anger 542

“Chinese Lampshade" (1 have a pretty
little shade) 495

Chinese Serenade" (The silver pilgrims
of the sky) 69

Ching-pu is an elderly man and all his
chores are completed (“My China"
Cycle) 549

"Claremont" (Cepblii cympak, XonogeH H
3n06eH) 28

Come to classroom, padre, while the

students 534

"Dawn" (So dawn creeps to dark waves,
and so hope) 513

Early snow F?a)?lg EM‘? China  Cycle)

ccg
"Expectantly? Suppose, you little tool

505
. ¢,,," (Star, as you fell through
“Falling Star

1, blue evening air)
ta lLtrev" (CkaxuTe, JOKTOp, Bbl

F'ger )Q:T;ah}/l397on of Maj MIj cheng

FrA 'y China" Cycle) 561

351

('oodbye for Now" (You swerved from
road and you went away) 538

1k' Was a shepherd and he spent his
‘™urs ("My China" Cycle) 553
gh 10 air, the high blue air above
us 541

Thgh in the mountains, where the grass
is cool 518

"Homeward Bound" (Oh, school's as
great as great could be) 501

I am a stranger here. Leave me alone
521

lam Lot's wife. | couldn't walk away
("Lot's Wife") 533

I bought a frame to fit 496

I came to you for just a little while
143

1cannot think of something bright ("My
First Speech") 494

Lcast a rock into the well 510

I dreamt of northern summers 492

I have a pretty little shade ("Chinese
Lampshade”) 495

"I Heard the Owl Call My Name"
(CwusieT 3Be34HOIE HOYbIO BbICOTA) 450

1 hope from where you sit or lie 522

I put my brushes carefully, one bv one
("My China" Cycle) 543

I used to wear a crown 45

1 will set your picture in a chiseled
frame 96

It I had but .1 little common sense 514

I'm often dreaming 520

"Imitation” (A rose quartz vase shone
011 her dresser, and) 535

"Impressions at the Opera" (Three
dowagers with silver tresses) 524

In the sunset's orange glowing ("My
Star") 499

"It is 110 use crying over spilt milk" (He
pbiaail o cocyae pas6utom) 266

It is usually very still on that day 525

Its eye for eye, and tooth for tooth 509
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It's not because you leave me that |
weep 515

It was a lazy summer noon, as | sat in
the stern of a flat-bottomed boat ("My
China” Cycle) 552

“Lac L man” (ECTb cou: H HeM Hee nepe-
mewanocb) 393

Late twilight in October ("Nocturne™)
528

Like colored glass is fair 511

Little dead children, candles in their
eyes ("Night Dance") 531

"Lot's Wife" (I am Lot's Wife. I couldn't
walk away) 533

"Masterpieces” (Snow clouds came to
rest on Baldy mountain) 503

"Mv China" Cycle 543-561

My dear, my dear 539

"My First Speech” (I cannot think of
something bright) 494

"My Star" (In the sunset's orange
glowing) 499

"Night Dance" (Little dead children,
candles in their eyes) 531

"Nocturne" (Late twilight in October)
528

"Nocturne" (White clouds) 523

"Nocturne" (BcTpeBOXeHHas TULINHON)
390

"Nocturne"” (CnycTunacb HOYb NerKo H
rnyxo) 385

Nothing is left to write of any more
527

Oh, Angels of Heaven! Help me ("A
Prayer") 493

Oh, school's as great as great could be
("Homeward Bound") 501

Oh, tender dawn above the sombre
pond 512

Once in this world of mountain, wood
and plain (“To a Man Named Smith")
516

Once on the Moika lived a man 536

One day I saw a stink-bug small ("TO

Stink-Bug") 500

"Parting" (The cold waves, and the ligh,
underneath the waves) 507

Perhaps the moon is lonely, and perhaps
117

Quiet the waters were,—do you recall
517

"Refrain” (Inine, BONHbI, He WyMUTE)
263

"Saleve" (Mbl CMOTpenn ¢ BbICOTbI
Saleve'a) 220

San Shu was a boatman. He lived on an
island ("My China" Cycle) 560

She said, when she had read his book
498

"Snake" (The earth is dry, the summer
has been hot) 537

Snow clouds came to rest on Baldy
mountain ("Masterpieces") 503

So dawn creeps to dark waters, and so
hope ("Dawn") 513

Somewhere 540

Star, as you fell through the blue
evening air ("Falling Star") 519

Suddenly, I'm awake 532

Swathed in its lace of slime ("Mv China"
Cycle) 558

The cold waves, and the light under-
neath the waves ("Parting") 507

The earth is dry, the summer has been
hot ("The Snake"™) 537

The glamour of death when crowds
assemble 139

The silver pilgrims of the sky ("Chinese
Serenade™) 69

"The Snake" (The earth is dry, the
summer has been hot) 537

The temple halls are musty; daylight
never ("My China" Cycle) 556

The white sands on the sloping shore of
the river ("My China" Cycle) 551
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ufte world is but a dancing hall
504

There is something you want to say
529

There was a message from a passing
ship 100

There was hoarfrost on the lawn this
morning 530

They took me to the door and showed
508

This funny game—this life—is full of
things 506

Three dowagers with silver tresses
("Impressions at the Opera") 524
foa Man Named Smith" (Once in this
world of mountain, wood and plain)
516

To a Stink-Bug" (One day 1saw a stink-
bug small) 500
To October 1422" (Why do you leave
me, when 1loved you so?) 497

Two ladies stand on an open marble
surface ("My China” Cycle) 544
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We had walked many li over the flat
autumn fields ("My China" Cycle)
557

We sailed in a small river boat ("My
China" Cycle) 548

When amethyst lamps were lighted 79

When | was small 1had a great vain
dream ("My China" Cycle) 555

When the heat has fallen and the skies
are calm 83

White clouds (“Nocturne") 523

Why do you leave me, when | loved
you so? ("To October 1922”) 497

With folded wings he sat and took a
rest 526

You are not you; you are an ancient
dream 60

You came front quite a distant land 39

You swerved from the road and you
went away ("Goodbye for Now") 538

Your gate is heavy, strong, and always
barred ("My China" Cycle) 550
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A Moongate in My Wall is a collection of
poems and translations by a remarkable yet
little-known bilingual Russian-American poet,
Mary Custis Vezey (1904-1994). Born in New York
to a Russian mother and an American father
and related to the famous Custis family, she lived
in St. Petersburg, Harbin, Beijing, Shanghai, and
San Francisco, published three books of poetry,
and left many unpublished works. Her fine
poetic heritage is reproduced here in its
entirety.
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